


























Leplshee Weekly at 154 West 46th Street, New York 36, N. 
red as second-class matter December 
COPYRIGHT, 


22, 1905, at the Past Office at 
1955, BY VARIETY, INC., ALL RIGHTS RESERVED 


» by Variety, inc. 


Annual om ion, af 
New York, N. tot nd 


Y.," under 


an 


sin ies, cents. 
a ot “Basch “3 3. 1879. 





VOL. 198 No. 4 


NEW YORK, WEDNESDAY, MARCH 306, 1955 - 


PRICE 25 CENTS 








EW GERM 


> 
vv 








ANT A Album Writes Stage History 
Despite Mixed B.0.; Key to Future? 


By ARTHUR BRONSON 


A good deal of legit history was 
written Monday night (28). A 

wondrous new market may have 
a -too—financially as well as 
artistically. For the first time a 
stage presentation (or excerpts 
from legit attractions and varied 
bits) was televized over closed- 
circuit from N. Y. to a “web” of 
filmhouses in 31 cities as far west 
as Frisco. Legit was being seen 
for the first time on Broadway and 
the stix simultaneously. It could 
prove a revolution as well as reve- 
lation for Broadway. 

After a four-year lapse, afi 
ANTA Album was staged again, 
this time from the Adelphi Thea- 
tre, N. Y., home of DuMont tv 
shows; in a one-shot, two-hour (no 
intermission) program starting at 
10:30 p.m, The Ameérican Nation- 
al Theatre & Academy (ANTA), 
which undertook production of the 
show, and the Cooperative for 
American Remittances to Every- 
where (CARE), which underwrote 
the estimated $250,000 cost of the 
production, were the co-sponsors 
and beneficiaries. 

Potential attendance was about 
80,000, with possible intake as 
much as $400,000. The Adelphi, 
where the first four rows of the 
orchestra were scaled at $100 a 
ticket, and balcony low at $3, had 
a capacity crowd. In the other 
cities (N. Y. had one other house, 
the RKO Fordham, in the Bronx), 
where ticket seale* was $2 to $10, 
attendance was haif the house, or 
less. (See separate story). 

Novelty of the feature; fact that 
it wasn’t a straight play or musical 
but a potpourri, and the late-hour 

(Continued on page 15) 


SALK SERUM SYMPOSIUM 
- TO DOCS VIA CLOSED-TV 


Physicians throughout the coun- 
try will get a first-hand report via 
closed-circuit television on the re- 
sults of the use of the Dr. Jonas 
E. Salk serum in combatting infan- 
tile paralysis. Telecast, being han- 
‘died by Dumont,. will be beamed 
to theatres, hotels, studios and 
medical auditoriums in 65 cities in 
the U. S. and Canada on April 12. 

Occasion marks the first re- 
lease of the report relating to tests 
in the use of Salk vaccine con- 
ducted by Dr. William Francis of 
the U. of Michigan. The telecast 
is being jointly sponsored by Ely 
Lilly & Co., a pharmaceutical firm, 
and the National Foundation for 
Infantile Paralysis. It will origi- 
-nate from three points—the U. of 
Michigan ‘where Dr. Francis will 
give his report, Indianapolis, home 
of.the Lilly company, and Dumont’s 
television center in New York. 

Deal was set by Dumont’s Morris 
Mayers, head of the web’s closed- 
circuit department, and Medical 
Communications Inc., a division of 
the Paul Klempner advertising 
agency of Newark, N. J. 
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Video Wants Garbo, She 
Still Wants to Be Alone 


In keeping with the current tv 
network philosophy that “nobody, 
but nobody is so big or so im- 
portant that they can’t be talked 
into a video deal,” there’s been a 
lot of jockeying and rivalry among 
the webs in recent weeks to snare 
Greta Garbo, at least for a one- 
shot. 

Unsuccessful efforts were made 
last week to entice Miss Garbo to 
hand out some of the film Oscars 
on tonight’s (Wed.) tv’ing of the 
Academy hoopla via NBC, but 
that’s as far as it got. 

A couple of weeks back Miss 
Garbo was closeted with CBS 
board chairman William S. Paley 
at the latter’s office, with Paley 
sounding out the retired actress 
on her future plans—if any. 
Nothing came of that, either. 


Disk Biz Likes 
The Continental 
Artists Touch 


The disk biz is a study in con- 
trasts. At the same time that rock 
’n’ roll is one dominant tendency, 
there’s also a definite wax trend 
to the Continental touch. Increas- 
ingly, English and European per- 
formers are getting the wax spot- 
light in. the VU: S. 

Decea has been singularly ®uc- 
cessful in recent months with: its 
European imports via the Deutsche 
Gramaphone tieup. From the latter 
label has come the . songstress 
Caterina Valente and the Crazy 

“ (Continued on page 71) 


Acrobatic Team Dies 
When Stranded in Snow 
On Way to Quebec Date 


Montreal, March 29. 

Wallace & Gale, together with 
their: six-year-old daughter, died 
of carbon monoxide poisoning in 
their  snowbound automobile. 
stranded during the storm on 
Saturday (26) while on their way 
to an @ngagement in Quebec. In 
private life they were Mr. and Mrs. 
John Robert. She was the former 
Edna Reiby. 

The acrobatic team had conclud- 
ed an engagement at the Seville 
Theatre, here, when they were 








caught in the blizzard near St. |° 


Etienne de Lauzon, across the 

river from their destination. Ap- 

parently, they had kept the motor 
(Continued on .page 71) 





HIT HITLER BUT. 
EXTOL MILITARY 


After a period of some eight 
years during which ,the Germans 
more or less refused to look them- 
selves in the face, German studios 
are returning to the multi-faceted 
subject of Hitler, the war and the 
whole tumultuous. era that wit- 
nessed the. nightmare and the de- 
struction of the Nazis’ “Thousand 
Year” Reich. 

Observers in N. Y., who within 
recent weeks have seen screenings 
of at least three such imports— 
“The Devil’s General,” ‘The Last 
Bridge” and “Canaris’’—have been 
impressed with this new German 
determination to put on the screen 
what, for the most part, are per- 
sonally painful and politically em- 
barassing subjects. 

At the same-time, indie import- 
ers whose job it’ll be to sell these 
themes to American audiences, are 


somewhat’ concerned over their 


boxoffice appeal at this late date, 
even in the arties. For while they 
readily acknowledge that, particu- 
larly in this latest crop of Teutonic 
features, there is proof of the ex- 
tent to which the Germans have 
improved the technical side of 
their postwar. film -productions, 
they’re also aware that the slant of 
the stories is strictly a German 
one. Being designed primarily for 
German audiences, the pix fre- 
quently take a point of view that’ll 
(Continued on page 62) 


TV One-Shot Puts 
‘Pan’ Into Black 


TV has become a new payoti 
source for legit. In an unprece- 
dented occurrence, the NBC-TV 
one-shot presentation of “Peter 
Pan’”’ Mareh 7 put the Richard Hal- 
liday legit production in the black. 

The Mary Martin starrer had 
closed on. Broadway dast Feb. 26 at 
an approximate $85,000 loss... How- 
ever, a complete return of _ its 
$125,000 capitalization was made 
Mareh 21. Coin received from 

(Continued on page 71) 














Scarlet Channels 


A singer who has been prom- 
inently mentioned as oné of 
Pat Ward's lads during the 
Jelke court proceedings in 
New York, has been capital- 
izing on his notoriety by ref- 
erences to his lovelife during 
his fioorshows. 

However, it became very un- 
funny last week, when a deal 
for a guestshot on a tele show 
was cancelled because of his 
connection with Miss Ward. 

The Jelke trial may start 
off another volume of pro- 
Scribed names in video and 
radio to be entitled “Scarlet 
Channels.” 


PIX HEAVIES: NAZIS — 








|Par's TV Marriage Vows: To Produce — 
3 Colgate ‘Comedy’ Hours Per Month 
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Colored, White Models 
At Schenectady Show 


' Schenectady, March 29. 

Negro and white fashion models 
mingled here last week at the Van 
Curler’ Hotel: Colored beauties 
were led by Sara Lou Harris, who 
has her own radio program on 
WLIB, New York, and-also does a 
vaudeville turn with her husband, 
Billy Bowser, as Hall & Bowser. 

Schenectady Fashion Guild (a 
store) cooperated with the Everest 
Club, a Negro organization, in 
staging the mixed-models affair. 
Audience was mostly colored. 

Elaine Drooz, women’s program 
director at WPTR here, served as 
mistress of ceremonies for the 
fashion parade. 


Judy May Bring 
Vaude Back To 
Winter Garden 


New York’s Winter Garden, 
which played bigtime vaude in the 
Al Jolson era when that singer per- 
formed on the runway of that 
house on its Sunday night show- 
ings,-may again house a two-a-day 
vauder in the fall, if negotiations 
with Judy Garland come through. 
Miss Garland, who reinaugurated 
bigtime vaude at the Palace, N. Y., 
several seasons ago, had been dick- 
ering with that house as well, but 
Palace negotiations have been sus- 
pended, and talks with the Shu- 
berts on the Winter Garden are 
now current. 

Music Corp. of America, which is 

(Continued on page 58) 


Rev.’s Dry Lecture Holds 
‘Dakota Bistro Stage; 
Biz as Usual Follows 


Minneapolis, March 29. 
Lukens’ night club, at Bismarck, 
N. D., copped nationwide publicity 
for itself with probably the most 
unique attraction in bistro history 
—a preacher’s temperance lecture. 
The Rev. Kyle Thurman, Ken- 











tucky evangelist, is conducting a) 
revival campaign in Bismarck and 
the nitery allotted him 30 minutes | 
to deliver a sermon to patrons on 
th evils of drink today. 

Subject of his brew-blasting ser- | 
mon, to which a full house listened 
attentively, was “When God Serves | 
the Drinks.” After he finished, 


there was “business as usual” and, the 


|edy terpers, 


isist of a half-hour Air 


4 Hollywood, March 29. 

The parade of major picture stu- 
dios to tv this week picked up an- 
other marcher when Paramount 
fell in line and raised the highest 
banner of them all. Under an ar- 
rangement with the William Esty 
agency for Colgatesnow at inking 
stage, the studio will provide a full 
hour’s tv entertainment three Sun- 
days every month. This new for- 
mat supplants the present “Com- 
edy Hour” on NBC-TV next fall. 

The most revolutionary ef any 
studio-tv alliance to date, Par wiil 
make available its star roster, up- 
coming young players, properties, 
musical seores and clips of pictures 
both in release and in the preview 
stage. 

Other major pic plants are mak- 
ing entries into video more grad- 
ually. Warners and 20th merely 
are to produce half-hour and hour 
subjects for tv from old properties 
with an occasional «in-person ap- 
pearance to plug current releases. 
Disney’s ABC tieup involves only 
a small part of his studio opera- 
tion; Columbia and Republic pro- 
duce ‘half-hour subjects both for 
sponsorship and the open market; 
two Culver City studios—Hal 
Roach and RKO Pathe—largely are 
rental plants but with Roach also 
rolling his own. 

Par deal would call for the Esty 
agency to supervise production 
with a coordinating unit to be 
named, by Par. As a_  collary 
to ‘this, the Ted Bates agency, 
currently producing the Colgate 
“Comedy Hour” series, will be re- 
placed both this summer and in 
the fall on production supervision. 

Still undecided is whether the 
“Comedy Hour” title will be re- 
tained. It’s understood only few 
minor details remain to be ironed 
out before contracts are signed. 


COCA-COLA FRESHENS 
CHERRY BLOSSOMS 


Washington, March 29. 

This week’s Cherry Blossom 
Festival is developing into a wing- 
ding .civic showmanship come-on. 
Stretched from the usual four days 
to six, with a two-day outdoor 
pageant expected to draw at least 
50,000 spectators, if the weather is 
benign, Cota-Cola is picking up 
the tab for professional entertain- 
ers headed by Morton Downey. 
Heretofore, the Cherry Blossoms 
have blossomed to the accompan- 
iment of amateurs of community 





quality. 
Performers will include: Joan 
Roberts, of “Oklahoma” fame; 


magician Russell Swann; and com- 

Helene & Howard. 

First segment of show will con- 

Force 

Symphony Orch concert. 

Radio-tv cooperation has taken 
form of plenty advance tub 


according to the management, the | thumping, guest appearances and 


} 


bartenders were as busy as custom- 


arily. i 


previews, ete. In addition, virtu- 
(Continued on page 71) 
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- terest in the character. 
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Networks Facing $5000000 Rap 
On DST Extension; Hits All Show Biz 


: 





Bulk of the entertainment in-+- 


dustry is worried about the effects 
of the extra month of New York 
daylight saving time starting the 
last Sunday in April and which 
will extend to the last month in 
October. Theatre operators and 
nitery bonifaces generally look for- 
ward to October as the period 
when the patrons start going out 
in full force. The extra daylight 
hours generally retard attendance 
in those spots. There’s always a 
business drop when the extra hour 
of daylight starts and the earlier 
sunset at the close of the time. 
switch is a signal for increased at- 
tendance in those fields. 

However, the major rap of the 
extra daylight time will be borne 
by the radio and tele networks. Its 
already estimated that they’ll take 
a $5,000,000 rap by the new legis- 
lation extending daylight hours 
through October. 

The networks knew they would 
be in trouble from the start but 


(Continued on page 62) 


WB Owns ‘Maltese’ But 
Not ‘Spade’ Character, 





FILMS HIS OWN OPERATION 
Irwin Gielgud Challenges Jim 
Moser of ‘Medic’ to Beat That! 

Hollywood, March 29. © 
Screenwriter Irwin Gielgud won’t 
just be able to talk about his op- 
eration—he’ll be able to show it 
on film, and in color. 





Gielgud, who underwent an op-| 


eration on his Achilles heel at St. 
John’s hospital, was star-producer 
of the venture, filming operation 
as a documentary. Archie Dalzell 
was Cameraman and Tom Curtis 
directors, presumably with assists 
from Drs. D. H. Leventhal and 
David H. Harmon, performing? the 
operation. ~ 

Writer plans to show the docu- 
mentary before medical groups and 
will discuss operation after the 
screening, also will release it for 
the documentary market. Gielgud, 
who suffered injuries when in- 
volved in a traffic accident in De- 
troit Aug. 21, 1953, said he’s not 
trying to outdo “‘Medic” for real- 


‘ism, but noted “Medic’s” creator, 


Jim Moser, has yet to film his own 
operation. Sound track will be 
dubbed in on the Gielgud opera- 


U.S. Supreme C’t Rules tion. 


Washington, March 29. 
After 25 years the caper of Sam 
Spade, the private eye, has finally 
reached terminus. The United 


States Supreme Court has refused | 


to hear an appeal from Warner 
Bros. against lower court decisions 
which favored. CBS, Dashiel Ham- 
= and the Wildroot Hair Tonic 

o. | . 

Warners has long resisted the 
right of author Hammett, and the 
radio netwérk, to make with the 
character of Sam Spade, the un- 
genteel detective in “The Maltese 
Falcon,” a novel acquired in 1930. 
Creator and CBS iong contended, 
and the Authors League of Amer- 
ica cheered them on, that Sam 
Spade was a continuing character 
in many of Hammett’s works and 
that in buying screen rights to one 
book Warners had no vested in- 


Top court refusal to listen ap- 
parently ends all further chance of 
Warners making its theory stick. 


The decision is certain to be hailed |. 


as a great victory for private’ au- 
thors as well as private eyes. 


a 





Jessel Toastmastering 
Gould’s Hospital Dinner 
George Jessel is flying east to 

toastmaster the $100-a-plate annual 


dinner this Saturday (2) at the 
Waldorf-Astoria for the Beth David 


Hospital which industrialist Harry f 


E. Gould, former owner of the 
Belasco and Lyceum Theatres is 
sparking. Gould, w.k. in show biz 
as a legit backer, annually takes 
over all arrangements for his pet 
charity. Beth David is moving from 
East 90th St. to East 42d St., ad- 
joining United Nations, and al- 
ready Gould has set up special 
health care programs at the hospi- 





FISHER TEES PALLADIUM 
TO SOCK SEASON BOW 


London, March 29. 

The Palladium season opened in 
socko style Monday (28) with the 
show headlined by Eddie Fisher. 
Singer attained a terrific personal 
triumph not only on his own, but 
with some aid from his fiancee, 
Debbie Reynolds, who contributed 
the offstage vocal for “A Man 
Chases a Girl Until She Catches 
Him.” Fisher’s act is loaded with 
smash tunes delivered with mature 
showmanship and expressive sing- 
ing. 

George & Bert Bernard, record 
pantomimists, rose to new heights 
with a new turn, and comic Myles 
Bell, formerly with Christine Jor- 
gensen, built to a strong reception. 
Negro tapsters McHarris & Dolores 
scored with a slick terping routine. 

Others ‘on the bill include Bev- 
erly Sisters, a British close har- 
mony team; impressionist Eddie 
Arnold; Six Flying De Pauls, 
Aussie femme acro troupe; John 
& Suma Lamonte, jugglers; and 
the George Carden Dancers, new 
resident line at the Palladium com- 
prising six males and 10 _— 

yro. 


British Block Fields’ 


London Palladium Date 


After being okayed both by the 
British Milisicians’ Union and the 
American Federation of Musicians, 
the Irving Fields Trio can’t keep 
its April 11 date at the Palladium, 
London, because the British Minis- 
try of Labor refused the necessary 
permits. It was a two-week book- 
ing. The Fields Trio, just closing 





tal for employees of the N. Y.}at the Park Sheraton Hotel, N. Y., 


Daily News, Grand Central Station 
and kindred enterprises in the East 
42d St. zone. 

Sammy Davis Jr., the DeCastro 
Sisters, Sophie Tucker, Cardenas, 
Harry Hershfield, Dick Shawn, the 
Blackburn Twins and others will 
be in the show, emceeded by Jessel. 

Hospital aims for a $200,000 





(Continued on page 62) 


was set as an act, and not as musi- 
cians, but the William Morris 
agency cleared it first with both 
national unions. The Paladium’s 
Val Parnell personally got the OK 
from the British opposite to the 
AFM. 

The Labor Ministry rejected the 
trio simply on the “foreign labor” 
principle. 
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Hearst Favors 
Exporting Yank 
Films to Soviet 


Because any cultural exchange 
between the U. S. and Russia is 











favor, “I think such exchanges 
should be encouraged within 
limits,” William Randolph Hearst 
Jr. told a Times-Union and Variety 
Club sponsored luncheon here last 
week (21). - 

Frank Conniff editorial assistant 
to Hearst, told Variety after the. 
luncheon that Hearst- intended to 
recommend the export of Ameri- 
tan films to Russia. This, said 
Conniff for Hearst, would involve 
certain risks, but they were worth 
taking in the light of the likely im- 
pact and penetration of Hollywood 
pix on the Russians. 

Hearst’s assistant suggested that 

. (Continued on page 62) 


WABD, Col. U in 
Educ] TV Tie? 


Columbia U. is probing a plan 
to utilize DuMont’s N. Y.*°o&o 
during the morning hours for ac- 
credited educational programming. 
A meeting, described as “explora- 
tory only,” was held between Dean 
Louis Hacker, of the School of 
General Studies, and Ted Berg- 
mann, managing factotum of the 
network. 

The university and the video 
web were brought together by 
Max Wylie, story editor for the 
Ford Foundation Radio-TV Work- 
shop and author of “Clear Chan- 
nels.”” General aim of the meet- 
ing was to find out whether the 
school could take over WABD 
from about 8 ayem éach day since 
the o&o doesn’t go on the air un- 
til 11:30. 

Wylie described the attitude of 
Bergmann as sympathetic to the 
proposal. However, both Wylie 
and Leon Levine, of the Columbia 
U. radio-tv department, were care- 
ful to point out that the powwow, 
last week, was the first with Du- 
Mont and that neither side had 
come to any definite decisions. 

A move into the WABD chan- 
nel by the school would constitute 
the first time in the N. Y. area, 
at least, that a commercial tv’er 
was used in part for bringing ac- 
credited courses to be paid for by 
enrolled viewers. Levine said that 
study by tv would be limited, but 
that points would probably go 
tovaard overall graduation credit, 


JAIL LAWRENCE SHEA 
Los Angeles, March 29. 
Lawrence Shea, onetime ASCAP 
western division manager and 
board director of Hollywood Bowl, 
was sentenced to a prison term of 
one to 10 years on two grand theft 








Hills model’s charge that he bilked 
her of $13,000. He was also former 
manager of Bing’s Things, owhed 
by Bing Crosby Enterprises, which 
markets household items. 

Before coming to the Coast, Shea 
was associated with Fred Waring. 
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Variety's’ Old 

A history of American show biz 
could practically be written from 
one source alone: the New Act 
files of Variety, a fact which be- 
comes vividly evident as research 
proceeds for the special text’ which 
will ‘commemorate our 50th Anni- 


very Edition at year’s end. It’s not} 


saying anything that won’t be sun- 
clear when the fime comes, but 
this Golden Jubilee Number is go- 
ing to be a goldmine of rare and 
racy theatrical lore. 

Some of the New Act notices 
were, in a phrase of a bygone era, 
“darbs.” Joe Bigelow (Bige) 
caught a very nervous Walter Win- 
chell playing B. F. Keith’s Palace 
and billed him as a “toedancer.” 
The late Jack Pulaski (Ibee) catch- 
ing Fred Allen at the Colonial, 
N. Y., deplored the comic’s use of 
a sign placed under a spotlight be- 
fore his entrance reading: “Mr. 
Allen is deaf. If you care to laugh 
or applatid, please do so loudly.” 

Will Rogers was reviewed at the 
Casino in Philadelphia in 1906, do- 
ing his lariat act mounted on a 
horse. He was a much-reviewed 
turn in the decades which followed: 
Returning from Hollywood in 1921 
Rogers quipped at the Winter Gar- 
den that “he had the same wife 
which he started with” in pictures. 
“They tell, me there was never a 
Christian to make ‘good in this 
house but I have been working 
for three years with Goldwyn and 


now speak the la age.” 
certain to tip the balance in our |. oe ey 


On another occasion, the late 
Hardie Meakin, Variety’s longtime 
rep in Washington, quoted Rogers 
as saying he hoped there would 
one day be a President “‘who can’t 
play golf nor go on a weekend 
eruise that lasts from Thursday 
until the following Wednesday.” 

Sime + Apaseory the founder-ed- 
itor of sheet, travelled to the! 


Wednesday, March 30, 1955 


New Acts File 








Astoria Theatre in Long Island to 
catch Eddie Cantor in 1921. The 
nabe house was paying the comic 
$1,500, - Sime commented that de- 


-pite the wisecracks about doing 


the owner of the house (Mike 
Glynn) a favor, Cantor’s motive 
was to break in new material. Ex- 
cerpts: 

““Cantor sang songs and told 
stories, some songs new, others 
not, but storiés all new for vaude- 
ville. He had the audience com- 
pletely with him... . 

“Eddie Cantor under his black- 
face has a galloping personality. 
When he’s moving about, his mag- 
netism increases, although there 
when standing still. His system 
of song delivery is movement, rush- 
ing, sw arms and_ action, 
while the arms keep working when 
he stands quiet to talk. He tells 
a story. as well as he sings a song, 
a rare combination. Perhaps be- 
cause he picks carefully his story. 

“Cohan, Cantor, Jolson, et al., 
should spend a season now and 
then in vaudeville to show how 
bad their imitators are. 

“But it will be likely quite a 
while before vaudeville gets Can- 
tor, if ever, for musical comedy 
can and will pay Cantor more than 
vaudeville could afford, on. the 
theory that when a star can draw 
at $2.50 or $3 or more’ by himself, 
though extensively supported in 
a production, he can make more 
salary and create a much greater 
prestige than by headlining a bill 
on the vaudeville wage to a $1.50 
scale, 

“There’s something romantic al- 
most in a’way in the rise of black- 
face comedians, or reputation, of 
current times, from their meagre 
start, whatever it was, to stardom, 
in an age that now seems to want 


ithem more than ever.’ 





KIRK DOUGLAS A WOW 
IN IZZY DEMSKY ROLE 


Albany, March 29. 

Kirk Douglas, at a local Variety 
Club dinner-dance and in the pres- 
ence of Mayor Erastus Corning, his 
73-year-old mother, his five sisters, 
former teachers and friends, made 
a speech whick is the talk of the 
area. 

Speaking as “Izzy Demsky, the 
kid from nearby Amsterdam,” 
Douglas sketched his early days 
of poverty and the gradual climb 
to success “with the loyal support 
of family, and the wise guidance of 
teachers in Amsterdam and at St. 
Lawrence University.” He brought 
tears to the eyes of women, and 
cheers from the 300 diners. Dem- 
sky is his original name. 

Douglas was “home” for two 
days to promote the opening of 
“Man Without a Star” at the 
Strand. 

Phil Gerard, Milt Livingston and 
Paul Kamey, of the Universal pub- 
licity-exploitation staff, came here 
with a delegation of trade and lay 





press writers, 


N. Y. Daily News’ Chapman 
Readies 0’Seas Theatre 
Tour at $1,875 Per Head 


Tom Duffy, a Syracuse (N.Y.) 
travel agent, who is promoting the 


“John Chapman Theatre Tour of 


Europe” this summer, is going 
abroad in mid-April, in-advance of 
the June-July junket which the 
N. Y. Daily News critic will men- 
tor. Chapman’s show stint will em- 
brace London, Paris and Rome with 
possibly a Madrid (Rouben Mamou- 
lian shooting there) and kindred 
film location detours. 

Besides taking the 25 paying 
guests, at $1,875 per head, on a 
personally conducted tour of the 
key city legits, there will also be 
opportunities for sightseeing. This 
phase, however, will be handled 
by a professioal tourist guide, un- 
der the Duffy agency’s auspices. 
Part of the Rhine country, Naples, 
Milan (a possible slot at Las Scala) 
and Switzerland will be in the 
straight tourism orbit. Group is 
utilizing KLM (Dutch airline) serv- 
ices, all firstclass. 

Mrs. Chapman will .accompany 
her husband. 











Sic Transit Gloria Free Press 


Washington, March 29. 


Filming of President Eisenhower’s press conferences for use on 
television, hailed only recently as a great step forward for a free 
press, is turning out to have as many “bugS” as a new model 


airplane. 


For one thing, it’s proving’ a headache and even a 


menace for some Washington correspondents, and is turning 


others into stage-struck hams. 


Seems many top editors of newspapers around the nation watch 


the shows on tv at night. 


Some have been writing to their Wash- 


ington correspondents along this line: “How come you don’t at- 


tend the President’s press conferences? I watched for you during 
the past two weeks on television, 


but I didn’t see you or hear you 


ask a question. Are you loafing on the company’s time?” 


Certain editors demand that their correspondents ask questions 
to advertise the papers nationally. Explanation is that before a 
reporter asks a question, he must introduce himself and give the 


name of his paper or news service. 


The editors like the idea of 


having the dear old “Bluebell Bugle” or “Coraophilis Chronicle” 


mentioned coast to coast on the air. 


expense of the networks. 


It’s free promotion at the 


The result is that the Presidential press conferences are becom- 
ing plagued with a host of silly questions, most of which are for- 


tunately edited off radio and tv. 


Finally, and_this could become the worst of all, some of the 
newsmen themselves are becoming stagestruck to a real hambone 


degree. 


They stand in line, half an hour before the doors to the 


conference room open, so that they can scramble for preferred 
seats where they can be seen and heard. 


They .pop their questions and, 


that night, head for their radios 


and tv sets. to fad out whether they made the network bigtime. 
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‘UCHOLSON FINDS 
PLAYDATES EASIER 


America’s independent exhibit- 
ors are now gradually overcoming 
their prejudice against indie-pro- 
duced features and are starting to 
book them on reasonable terms, ac- 
cording to James Nicholson, Amer- 
ican Releasing Corp. prexy, in 
N. Y. last week. 

He said that) in the past, it was 
this exhibitor reluctance to give 
the indie product a chance that 
had deprived the small producer 
of the opportunity of breaking into 
the field at a time when the thea- 
tres themselves were raising a howl 
over product shortage. 

Nicholson. maintained that the 
formula pic, if properly planned 
as to title, type and story, still had 
an important place in the smaller 
houses even with moderate names. 
American Releasing, a new pro- 
_ ducing and _producers-financing 
outfit that releases via states right- 
ers, will specialize in low budget- 
ers that cost no more than $200,000 
(in color), Nicholson stated. He 
said a tinted western on tha&® basis 
could break even at around $500,- 
000 and actually stood to gross up 


(Continued on page 20) 


—-Uth to Splurge - 
. $100,000 on Its 
' GE CTint) Shows 


With its General Electric deal 
-for a one-hour filmed television 
show virtually settled, 20th-Fox is 
' aiming at a one-a-month shot on 
each of the three networks, a 20th 
_ top exec disclosed in N. Y. this 
week (28). The GE ‘programs 
likely will be slotted on alternate 
Wednesday nights on CBS. 

The GE stanzas will be pro- 

duced in color at $100,000 per 
. show, which makes them the most 
expensive of any of the film com- 
Pany produced and/or planned 
packages to date. The Disneyland 
show runs to about $65,000, also 
in color. Each of the productions 
for GE will include a nine or ten 
minute segment designed to plug 
upcoming 20th product via “be- 
hind-the-scenes” footage and ad- 
vance clips. 

While the basic idea is to turn 
out three major shows on a once- 
a-month basis, this doesn’t pre- 
clude different arrangements, such 


(Continued on page 59) 


WATCHING DENVER 
FOR 3-D B.0. PERK 


Denver, March 29. 

Are the prophets in the wrong 
and does 3-D still have a b.o. 
potential? 

Universal execs aren’t taking any 
bets, but they’re keeping a close 
eye on the Paramount Theatre 
here where their “Revenge of the 
Creature” 3-Der is doing. surpris- 
ingly good business. 

This is the first 3-D release in a 
year and even at U they weren’t 
too sanguine over its prospects. 
But the Denver b.o. showing has 
sales execs perking up and wonder- 
ing. “Perhaps the public is again 
ready-for something new,” was one 
comment. : 

Final proof of whether or not 
8-D has some unexpected life left 
in it will come this week when 
“Revenge” gets going in other the- 
atres. Opens tomorrow (Wed.) at 
the Broadway-Capitol in Detroit as 
the first of three prerelease 
saturation § kickoffs. Some 400 
houses will play the film in April, 
some 200 of them in 3-D. 

Month of May, when “Revenge” 
goes into general release, will give 
U an opportunity to test the appeal 
of a “horror” show. Exhibs are 
coupling “Revenge,” which is 
available in 3-D and flat, with “Cult 
of the Cobra,” also a May release. 








a 








industry? 





‘To the producers’ complaint, “We couldn't 
break through,” some theatremen have coun- 
tered, “Say rather you couldn’t make the kind 
of pictures that would break through.” But the . 
independents won’t accept that answer, and in~~ 
deed resent it as adding insult to injury. They 
assert that the issue is not quality of product 
but a combination of inertia, fear, caution and 
snobbery. The snobbery enters through exhibitor 
and circuit awe of. the majors’ prestige. 





Currently Steve Broidy of Allied Artists is 
talking blunt talk. What he is saying, in part, 
is that for 10 years he’s been trying to crash th3 
party and not having too much success. Now 
he’s got major capital at stake and major pre- 
ducer-directors on the line. Does this qualify 
him for membership in the “magic circle’? He 


wants to know. 


Who-Gets-What: New Chapter 
Have truly independent film producers (as dis- 
tinct from indies releasing through major dis- 


tributors) gotten a systematic brushoff from the 
motion picture exhibitor side of the American 


While Broidy has his questions, James Nichol- 

' gon of American Releasing.Corp. has his cheerier 
..footnotes tsee separate lead-off) based upon bet- 
ter -playdate response from exhibitors. Nicholson 

~~ -{s not trying to crash the bigtime, as is Broidy, 


but rather seeks to get a break from the smaller 


indie 


finds he can’t 


_ Situations. which need, he argues, the kind of 
mula and low-budget product which as- 
, sures them against product shortage. 





Meanwhile circuit-operator Fred Schwartz 


be a producer of films “on the 


side” and has elected to give up his administra- 
tion duties as a theatre man to concentrate on 
getting those new DCA features rolling. Mean- 
while, too, Hal Makelim’s troubles in getting air- 


borne, with exhibitor blessing, would make a 


and Peace.” 


novel, as long and as tortured as Tolstoy’s “War 





In this “showdown of the independents” and 
in the simultaneous rising storm over home-toll 
television, the shape of things to come in the 
film industry is obviously being moulded. 


Land. 





VALUE VAULTIES 


Guild Deal; WB Gets $600,000 
Against TV Gross 








Deal between Warner Bros. and 
Guild Films for the group of shorts 
going to television calls for WB to 
receive an advance of $600,000 
against 60% of the gross and 50% 
of the profits. 

This is one of the films-to-tv ar- 
rangements pixites are eyeing in 
determining the value of properties 
in their vaults. Film companies are 
also watching the negotiations in- 
volving the possible sale of some 
of the old Pine-Thomas pictures re- 
leased through Paramount. Price 
being talked is said to be $33,000 
per picture... 


Save Your Confederate 
Money, South Rises Anew 


In Upcoming Features 


Hollywood, March 29. 

Down South the college kids 
sing, “Save Your Confederate 
Money for the South Will Rise 
Again.” Movie-wise, this seems to 
be the case. Hollywood is turning 
to Dixie for a handful of upcoming 
films, and already has completed 
several below the Mason-Dixon 
Line. 

Hecht-Lancaster shot “The Ken- 
tuckian” for UA release in the 
Cumberland Gap area of the blue- 
grass state; “Kentucky Rifle” was 
filmed by indie producer Carl Hit- 
tleman in central Kentucky; and 
Warners aims at using the same re- 
gion as the H-L pic for “Daniel 
Boone,” conjectured as a Gary 
Cooper starrer. 

Twentieth-Fox sent camera crews 
to Atlanta for “A Man Called 
Peter,” locale of the yarn, and Hal 
Wallis took his “Rose Tattoo” 
troupe to Key West, Fla. The Walt 
Disney bunch carpet-bagged to 
Tennessee for three segments in 
the “Davey Crockett” tv series star- 
ring Fess Parker and Buddy Ebsen, 
and shortly will head back for’ four 
more. 

Sam Bischoff and Dave Diamond 
are about to lens their “Phenix 
City” in that Alabama city, and 
RKO used the Marine Gardens in 
Florida for its “Underwater.” Re- 
public recently hopped to’ Bracket- 
ville, Tex., for “Texas Legion- 
naires,” and part of “Cinerama 
Holiday” was backdropped in Okla- 
homa., 

Texas is growing in popularity. 
George. Stevens also will go there 
for Edna Ferber’s “Giant,” and 
Sam Kaizman is readying “The 
Hguston Story” for shooting in that 
city. Katzman likewise shot “New 
Orleans Uncensored” in the Mardi 
Gras hamlet, a site stipulated by 
Tennessee Williams for any filming 
of his new play, “Cat on a Hot Tin 
Roof,” 

Elia Kazan, who directed, 
“Roof,” and Paul Osborne have 
bought rights to an origin:! story 
by novelist William Bradford, “The 








Florida Story,” and will shoot film 
in the natural locale. a 





Kramer's Thesis: 
Big Terms, Big 
Gross, UA Destiny 


Is United Artists prepared to 
move into the really bigtime? That 
is, send a film in the $10,000,000 
domestic grossing class.. The dis- 
tributor and Stanley Kramer “are 
mutually faced with this chal- 
lenge,” maintains Kramer. 

The indie producer and UA are 
aiming for the tall stakes with “Not 
as a Stranger,” which has Rob- 
ert Mitchum, Olivia de Havilland 
and Frank Sinatra in the- leads. 
William J. Heineman, UA distribu- 
tion v.p., and George J. Schaefer, 
Kramer’s N. ¥. associate, have set 
the exhib licensing terms at a 70-30 
split, representing the Highest in 
UA’s history, Theatremen also 

(Continued on page 61) 


BUY KRAMER NEGATIVES 


Ajax Will Reissue ‘Champion’ and 
‘Home of The Brave’ 








“Champion,” Kirk Douglas star- 
rer, and “Home of the Brave,” 
starring Frank Lovejoy, both pro- 
duced by Stanley Kramer in asso- 
ciation with Robert Stillman, have 
been sold outright to Ajax Pic- 
tures Corp., headed by Robert M. 
Savini. All rights were taken by. 
Savini in the deal that reportedly 
involved total price of $265,000. 

“Champion” and “Brave” will 
be marketed by Savini first as 
theatrical reissues and this will be 
followed by tv distribution. 


— ? 

Jack Cummings’ Own Co. 

Hollywood, March 29. 
Jack Cummings Enterprises Inc., 
has been established by the Metro 
producer. With approximately 18 
months remaining of his Metro 
pact, Cummings is seeking release. 








Failing thjs, will go into indie 
production after pact expires. 





National Boxoffice Survey 





Unseasonable Cold Chills Biz; ‘Girl’ No. 1 Again, 
‘Untamed’ 2d, ‘Battle’, ‘Jungle’, ‘Horse’ Next 





Snow and unseasonable cold put 
the chill on film gresses in most 
key cities covered by VARIETY this 
week. Lack of fresh product, save 


for Metro’s smash newcomer, “The 
Blackboard Jungle,” also tended to 
keep prospective filmgoers by the 
hearthside. Number of houses is 
merely marking time with avail- 
able pix awaiting the end of Lent 
before putting their best films for- 
ward, 


Again the champ is “Country 
Girl” (Par). It wound up in the 
top spot three times previously 
this month. Runnerup is “Un- 
tamed” (20th) which held down 
third last week. “Battle Cry” €WB), 
showing fine stamina, nabs third 
place. It was second a week ago. 
“Blackboard Jungle” (M-G) has a 
firm hold on fourth by dint of ter- 
rific biz it’s racking up in the few 
houses it’s played. 

“Chief Crazy Horse” (U) again is 
fifth followed by “Long Gray Line” 
(Col), Cinerama, a trade phenom- 
enon, continues smash with Spring 
tourists in such keys as Washing- 
ton and N. Y. pushing it into the 
capacity bracket, It rates seventh 
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| position this week. “Man Without 
a Star” (U), another newcomer, is 
finishing eighth followed by “Hit 


the Deck” (M-G) and “East of 
Eden” (WB), respectively. 
Runnerup films are “Gate of 


Hell” (Indie) and “Underwater!” 
(RKO). “Hell,” a Japanese import, 
is pleasing in Baltimore, solid in 
Chicago and big in Denver. “Un- 
derwater!”, is neat in Chi although 
tending to dip in extended runs. 
“Racers” (20th) is virile in Minne- 
apolis byt dull in Chi. 

Showing particular b.o. promise 
is “Doctor in the House” (Rep). 
This British import is good in L.A., 
lively in Philly, good in Denver 
and solid in San Francisco. “Glass 
Slipper” (M-G) is another likely 
contender by virtue of smash biz 
it’s pulling at the Music Hall, 
N. Y., sole site it’s played in keys 
covered by VARIETY. 

“Conquest of Space” (Par) is 
average in Providence, ordinary 
in Cleveland and mild in Buffalo. 
“Bridges of Toko-ri” (Par) is light 
in Baltimore and hefty in Toronto. 

“Revenge of the Creature” (U) 
is big in Denver. “White Feather” 
(20th) is okay in~Cincinnati, mild 
in Boston and. fair in Denver. 
“Camille” (M-G) (reissue) is light 
| in Baltimore, fine in L.A. and good 
in San Francisco. 

“Stranger on Horseback” (UA) is 
disappointing in its Portland, Ore., 
world preem but shapes firm in 
Frisco. “Purple Plain’ (UA) looks 
| to be heard from on basis of its 
| hefty showing in Chi. “Big Combo” 
|(AA), snappy in L.A., is mild in 
Buffalo. 


(Complete Boxoffice Reports on 
--~ Pages 12-13). - ~° . 








AROIDY IN CANDID 


~ PLEAFOR DATES 


With more than two weeks on 
the road behind him to sell the 
“new” Allied Artists to exhibitors, 
Steve Broidy is picking up firm 
support for his company’s $25,000,- 
000 production program over the 
next 18 months. Following. the 
AA chief’s product announcement 
before’ some 175 industryites in 
New York last week, American 
Broadcasting-Paramount Theatres 
prexy Leonard Goldenson pledged 
his own aid and urged fellow the- 
atremen to help aid AA in its bid 
for major company status. 

Similar sentiments were ex- 
pressed by exhibs to Broidy in De- 
troit Fri. (25), in Milwaukee the 
following day, and during a three- 


day Broidy stopover in Chicago 


which wound up yesterday (Tues.). 
General attitude of audiences fac- 
ing the AA head. was reflected by 
Ben Marcus, former National Al- 
lied prez who operates some 26 
Wisconsin houses: é 

Marcus, who attended the Mil- 
waukee meet, told  Broidy that 
“movie patrons today are more se- 


hustrabe Acts; 
U.S.A. Treatment 
Hurting British 


: Sydney, March 29. 
Import cuts announced by the 
Federal government here last week 
may see British producers, in an 
Empire country, in the same sort 
of freeze that their U.S. colleagues 


have been —— for so long 
all over the world. 





The cuts put a brake on the im- 


portation of non-dollar goods and 
do not apply to dollar commodi- 
ties which have been subject to 
control for a long time. The gov- 


(Continued on page 62) 
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Broadway Legit Hit Fears 20th's 


~ Premature Release of ‘Bus Stop’: 
Stage-Film Overlaps Now Common 


4 





With most hit shows on Broad- + 


way being snapped up for film- 
ing, the release. date of these 
screen versions is shaping up as 
an increasingly important bone of 
contention. 


Latest example is “Bus Stop,” 
the William Inge play, which 20th- 
Fox acquired on a pre-production 
deal. Pic is slated for summer 
production but the producers and 
the studio are now in a hassle over 
the release date of the popular 
legiter. 

Property was acquired by 20th 
on the basis of an advance against 
payments scaled to the success of 
the play on Broadway. Since it’s a 
hit, 20th is apt to shell out some 
$250,000 for it. Under the original 
contract, an early release date for 
the film was agreed on. Now that 
the play looks set for a long Broad- 
way stand, wrangling is going on 
over the skedding of the film ver- 
sion. 

20th, which is considerably inter- 
ested in play propérties these days, 
and has money in several of them, 
is an investor in “Ankles Aweigh,” 
the Howard Hoyt-Reginald -Ham- 
merstein-Fred F. Finklehoffe musi- 
cal comedy which is heading for 
Broadway following a shakedown 
cruise via Boston and Philly. This 
doesn’t give 20th any. automatic 
rights to the property. However, 
it’s certainly first in line. 

Legit. producers’ sensitivity vis- 
a-vis the release of film versions of 
their plays is understandable in 
that the impact of a pic on the b.o. 
of the stage version has never been 
clearly established. “Desperate 
Hours” is one hit that’s currently 
on the main stem. Paramount has 
the film version already in the can. 
“Sabrina Fair” was still on Broad- 
way when Par cameras were al- 
ready turning on the film. 

“Desperate Hours” carries a 1956 
release date in its contract with 
the play producers. This may well 
_ be postponed if—as did “Seven 
_ Year Itch” in the case of 20th— 
the legiter shows unexpected stay- 
ing power. ‘ 

While it’s felt that early release 
of a pic version may not have too 
much of an impact on Broadway, 
it’s seen severely hurting the road. 


Goldschmidt to India 
On Franco Coproduction 


Paris, March 29. 

Gilbert de Goldschmidt, whose 
company,- Madeleine Films, has 
made three pix in collaboration 
with Stuart S@hulberg: and N. 
Peter Rathvon, is off to India to 
study possibilities of a Franco-In- 
dian coproduction. Goldschmidt 
feels that lowering of production 
output of Hollywood makes it a 
more vital market for films with an 
international slant. His recent pic, 
“Embassy Baby,” made with Jo- 
seph Cotten and Eva Bartok as a 
Franco-German coproduction with 
an English version also, will be 
distributed worldwide by Columbia. 
His previous two pix, both Franco- 
German, “No Way Out” and 
“Double Destiny,” are also set for 
U. S. arty release. 

Goldschmidt feels that U. S. 
films have great international 
scope not only because they are 
dubbed ‘but have a subject lend- 
ing itself to this process. This 
makes American stars known 
throughout the world and he has 
tried, whenever possible, to get 
U. S. stars interested in making pix 
abroad. He has big hopes for In- 
dian production for he says it is 
the biggest in the world today, with 
300 features per year, all from 
four to five hours long. He feels 
there is a market for more tailored 
films there and besides, the natural 
aspects of India are filmically of 
high production value. He also 
has. plans for a future Franco- 
Japanese production which he will 
sg into on his present eastern 
rip. 








Ray Murray Elevated 

Ray Murray, publicity depart- 
ment staffer at the Columbia 
homeoffice, has been named _as- 
sistant exploitation manager, to 
work under Al Rylander. 

In another shift, Martin Blau 
has become tradepress contact. 


JANE RUSSELL’S NEXT 





‘No Return’ Rolls (For Columbia) 
Before ‘Portofino’ 


Hollywood, March 29. 

Howard Hughes sold “No Re- 
turn,” a yarn with a gypsy theme, 
to Howard Welsch; who will pro- 
duce it as a musical starring Jane 
Russell. Nicholas Ray will direct 
and Columbia will release. 5 

Purchase of “No Return” means 
the postponement of -“Portofino,” 
originally slated for Miss Russell 
under the Welsch Productions ban- 
ner. 


French Shy From Routine 
American Features As 








B.0. Improves—Hakim 


By GEORGE GILBERT 

Hollywood’s trend toward fewer 
and bigger pictures is posing a 
problem for French distributors 
which generally have one or more 
licenses that permit them to re- 
lease American films in the Gallic 
market. Top Yank product, of 
course, is distributed in France by 
the majors themselves and what’s 
left over is ofteh looked upon by 
native distribs as not good enough 
to warrant handling. 

“Product shortage” faced by 
those French companies with li- 
censes available was pointed up in 
New York this week by Gaston 
Hakim who recently set up a Paris 
office as an American producers’ 
rep. Although attendance - at 
French theatres has taken a sharp 
upturn, ‘he asserted that even with 
the current healthy b.o. the native 
distribs are unimpressed with 
much indie American pix whose 
sponsors are clamoring to make 
deals. : 

Aside from his role as producers’ 
rep, Hakim also distributes foreign 
films in the U.S. and is readying 
separate production ventures for 
tv and theatrical release. On his 
film-making slate is the tentatively 
titled “Nature Girl,” a full length 
feature which would be lensed on 
the Riviera late this summer. It’s 
described aS a romantic comedy. 
Financing is said to be assured 
from private sources. Vidpix 
project, tit!ed 
Frauds,” is due to roll in Paris 
next August as a 13 part half-hour 
series. 

Hakim, who is a brother of pro- 
ducer Andre, Raymond and Rob- 
ert, recently returned from Paris 
ywhere he acquired U.S. distribu- 
tion rights to the Daniele Delorme 
starrer, “Cage Aux Fillies.” (Cage 
for Girls). He may retitle the 
Maurice Cloche production as 
“Women’s Reformatory” when the 
film moves into release. In addi- 
tion, Hakim is handling American 
distribution of three Arthur Davis 
Swedish imports, “Illicit Inter- 
lude,” “Monica,” and “The Naked 
Road.” 


“Intérnational | 


U USING VISTAVISION _ 


| Its ‘Away All Boats’ Studio’s All- 


_ Time Budget High - 
Hollywood, March 29. 
Universal will make “Away 
Boats” in VistaVision, the first stu- 
dio aside from Paramount to: use 
that process. Howard Christie pro- 
duction will be shot in Technicolor 
on location in the Caribbean Sea. 
_ According to production veepee 
Edward’ Muhl, “Away” carries the 
highest budget in the histsory of 
the studio. 


Omaha Junket A 








‘Sell on Air Arm 


By GENE ARNEEL 
Omaha, March 29. 
Strategic Air Command wing of 
the U. S. Air Force skied close to 
100 newsmen and radio-tv charac- 


SAC’s celebration of its ninth an- 
niversary. The visitors, who came 
via Corsair from N. Y., D. C. and 
L. A., were impressed with, (1) the 
message about SAC’s position as 
the nation’s: monumental striking 
force, incessantly holding to war- 
time standards of security and 
alertness; (2), the expert r.anner 
of “sell” engaged in by SAC brass, 
‘eloquent in explaining the outfit’s 
functions and seeking to lure and 
hold new personnel, and (3), the 
showmanship values. put to use in 
collaboration with Paramount, 
which happens to have a picture 
titled “Strategic Air Command.” 


This was largely a hitchhike for 
Par; at least, ostensibly, it was 
all SAC inspiration and the film 
company was invited to take a free 
publicity ride for its film. Which 
is as it may be. The fact remains 
that both SAC and Par came out 
on top—SAC forcefully getting its 
message across to the important 
name newspapermen and video- 
ites, and Par focusing a spotlight 
on its Samuel Briskin production. 
Streening was an Omaha holiday 
for public and press alike at the 
Orpheum Theatre in full-scaled 
VistaVision. 

The color was there, Hollywood 
prermas Briskin, June Allyson, 
James Stewart and. Frank Lovejoy, 
director - Anthony Mann = and 
writers Beirne Lay Jr. and Valen- 
tine Davies. Gen. Curtis LeMay, 
four-star commander of SAC, led 
the militaristic contingent, almost 
constantly with a stogie aflame to 
the delight of Cigar Institute of 
America tooter Lynn Farnol, and 
video had its Tony Marvin on hand 
to onceover the layout, and partici- 
pate in a theatre stage ceremony, 
in behalf of the Arthur Godfrey 
shows for which he’s announcer. 
(Godfrey hzs a close interest in 
winged travel and Par’s hopeful 
of some heity, plugs.) 

That this was an important mis- 
sion for Par was reflected in part 
by prez Barney Balaban’s special 
trek to the area for the “SAC” 
unveiling, plus the full comple- 
ment of ad-pub spellbinders be- 
ginnning with Jerry Pickman and 
including Sid Blumenstock, Herb 

(Continued on page 61) 








Pathe Lab (Chesapeake) Has Millions 


Indie producers are finding an 
increasingly important source of 
financing in the various labs which 
in turn are eager for their print 
work. 

Most active among the proces- 


sing plants in extending financial 
aid .to indie filmmakers is Pathe 
Laboratories with plants both in 
N.Y. and on the Coast. According 
to J. L. Wolcott, the lab’s exec v.p., 
the printing outfit is currently an 
investor in 25 to 30 features and 
has “several million dollars” either 
tied up in films or committed. 


Loans to producers, amounting 
to anywhere around 30% to 40% 
of negative cost, are made actually 
by Chesapeake Industries, which 
owns Pathe, and the lab doesn’t 
participate in the profits. Loans 
usually include deferred costs of 
printing and materials, an impor- 





tant item in the current tint age. 


Of Capital Invested in Films 
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Europe to N. Y. 

Tony Buttitta 

James Carreras 

Lionel Hampton 

Gene Nelson 

Sheldon Reynolds 
Harold Rowe 

Kenneth Tyman 

James R. Webb 


N. Y. to L. A, 
Americo Aboaf 
Geraldine Brooks 
Dagmar 
Bruce Eells 
Danny Kaye 
Grace Kelly 
Harold Lang 
Peter Levathes 
Josuha Logan 
Marisa Pavan 
Barry Macollum 
Howard Strickling 
Joseph Szigeti 
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When the Italian “Love in the City” was first released in Italy, 
it had six episodes, including one on “Paid Love” (prostitution). U. S, 
release of-the film features only five stories. “Paid: Love” was elimi- 
nated at the suggestion of the Italian government.’ Authorities thought 
this slice from life would portray Italy in the wrong light abroad. 

Spyros P. Skouras, 20th-Fox prexy, 63 years old last Monday (28) 

. . » Emil Lustig, American producer making films in Ge , Says 
the Germans, depending almost wholly on their domestic market plus 
Austria and the Saar, will have a tough time affording the extra cost 
of color pix when the German government’s financing setup folds .. . 
Bernard Jacon, IFE Releasing Corp. sales topper, back tomorrow 
(Thurs.) from a trip to Texas . . . Metro’s pre-production deal for the 
legit hit, “Silk Stockings,” gives the company a one year exclusive 
option on the Cole Porter musical. Play based on Metro’s “Ninotchka” 
oldie with Greta Garbo. Metro so far hasn’t indicated whether it’l] 
Oo a musical repeat ... Rebert_Fleisher, national mag contact for 
20th, resigned effective April 8. No replacement set yet. 
Walter Wanger wants it known that his “Riot in Cell Block 11,” 
released by Allied ‘Artists last year, was the first of the current cycle 
of prison pictures . .. Dolores Gray to the Coast to/ begin rehearsasl 
for Metro’s screen version of “Kismet.” : 

David O. Selznick, set a $750,000 ad-pub budget his forthcoming 
ve-issue of ‘‘The Adventures of Tom Sawyer”... Metro secured first 
refusal on screen rights to the musical, ‘Silk Stockings” ... Natalie 
Wood up for femme lead in “Rebel Without a Cause” at Warners. 

Board meeting today (Wed.) in prexy Jack Cohn’s office of the 
Motion Picture Pioneers and the Foundation of the M. P. Pioneers, 
Board will review the PP’s annual audit and discuss future plans. 

Alex Gordon named advertising and p.r. rep for American Releas- 
ing Corp. ... Gene Autry mulling plans to do some theatrical wide- 
screen westerns in color. Meanwhile, Roy Rogers has been huddling 
with UA on the same idea but financing is said to have run into a 
snag .. . Laslo Benedek, American director of the German film 
“Kinder, Muetter und ein General,” back in the U. S. and on the 
Coast . . . Columbia’s international topper, Lacy W. Kastner, recuping 
in London . . . 20th-Fox very happy with the reactions at those “Man 
Called Peter” previews: One of the ads whipped up by Charles 
rere ag crew is latching on to the pie’s “Religion Can Be Fun” 
pitch. ; 

Robert Strauss, completing a role in “Seven Year Itch” for 20th, 
has moved his family back to Gotham where he’ll concentrate on legit 
and tv... Greer Garson will attend the five-city preem of “Strange 
Lady in Town” which will be staged by Warner Bros. in Texas during 
April. This is Miss Garson’s first personal appearance with a picture 
. .. Metro sales chief Charles M. Reagan, assistant general sales man- 
ager Ed Saunders, and eastern sales manager John P. Byrne back from 
a Chicago conclave . . . Metro studio publicity chief Howard Strickling 
in from the Coast over the weekend for a quickie visit ...N Y. 
News film critic Kate Cameron tagged Metro’s “The Glass Slipper” 
with four stars for children and three and a half for adults. Accord- 
ing to Miss Cameron, this isn’t the first time she has split ratings 
on pictures having different appeals for children and adults. . . Metro 
composer Previn in to look at the legit “Kismet” before start- 
ing the scoring on the screen version. ° 

Herbert Whittaker of the Toronto Globe & Mail dug up*some ar- 
resting addendum to “The Investigator,” the now-famous Canadian 
Broadcasting Co. radio program satirizing Senater Joe McCarthy. 
Seems that there is a possible (1) British feature film version in con- 
templation with Donald Ogden Stewart to collaborate with the origi- 
nal radio author, Reuben Shipp and a possible (2) Broadway stage 
play with which project the name of Norman Corwin has been as- 
sociated. Put on discs, “‘The Investigator’ has been widely. sold in 
the United States, giving Shipp “poetic revenge” for his having been 
deported by Uncle Sam after taking the th Amendment stance. 

*Anything-is-possible Dept.: N. Y. Post’s Passover Section Monday 
was edited by Agnes Murphy. 

Background shooting on Mike Todd’s “Round The World In Eighty 
Days” starts in 10 days to two weeks. Lensing will be done in the 
Todd-AO widescreen process .. . George Skouras of Magna Theatre 
Corp. planning a N. Y. and L. A: bow of “Oklahoma” in late July. 
The Todd-AOer is expected to open in 25 spots by the end of 1955. 
It’s eventually seen playing 40 or 50 theatres in the super widescreen 
version. Exact.number will be determined when the results of the 25 
opening are in... Earl I. Sponable, 20th chief engineer, continuing 
to test CinemaScope on 55m film. 20th brass is said to be extremely 
pleased with the results ... Max E. Youngstein, United Artists v.p., 
elected president of the N. Y. Cinema Lodge of B'nai B’rith for the 
ous year. He succeeds Burton E. Robbins of National Screen 

ervice. 

“The Dynamo,” 20th-Fox houseorgan edited by Roger Ferri, named 
the “outstanding company publication” of 1954 by the Company Pub- 
lication Editors of N. America, repping house organs of 332 leading 
industrial and business corporations. Last time Ferri collected that 
prize was in 1951... While indies have snapped up some tv plays 
for the screen, not a single tv property has been acquired by a major 
company so far.” 

Bullfighting and the art of painting go hand in hand in the King 
Bros. production, “The Boy and the Bull,” currently filming in Mexico 
City. Producers have taken out a $1,000,000 insurance policy on valu- 
able works of art in the Chapultepec Palace, where part of the picture 
is being shot. In addition, 20 additional security guards have been 
hired to keep an eye on the. treasure. 








Gene Raymond 
Po rs ere ‘ 
arguerite Piazza 
Lawrence Ryle 
Ernest S. Sarracino 
Robert Sterling 
Stewart Stein 
Richard Todd 
Richard Widmark 


L. A. to N. Y. 


Fred Astaire 
Kaye Ballard 
Harry Belafonte 
Samuel Bischoff 
James Cagney 
Gower Champion 
Marge Champion 


Scoop Conlon 
Wendell Corey N. Y. to Europe 
Doris Day Ricard Aldrich 


David Diamond 
Paul Douglas 
Douglas Field 
Rhonda Fleming 
Hugo Fragonese 
Roy Heindorf 
Sol Hurok 

Anne Jeffreys 
George Jessel 
Shirley Jones 
Peter Lawford 
Elsa Lanchester 
Joe E. Lewis 

W. B. Lewis 
Diana Lynn 
Jeanette MacDonald 
Audrey Meadows 
Dennis Morgan 
Dick Moore 
John O’Hara 


Harold Clurman 
Eddie Fisher 

Julius T. Fleischmann 
Gaston Hakim 
Morris Helprin 

David Marshall Holtzmann 
Sherlee W. Lantz 
Lotte Lenya d 
Beverly Michaels 
Debbie Reynolds 
Andres Segovia 

Phil Silvers 

Joe Kingsley Smith 
Art Weems 





Mrs. Flora Ward Hineline will 
run a special “Cinerama Holiday” 
train of six cars from Toledo on 
Saturday, April 2, to Detroit's 
Music Hall Theater. 
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Bad Ticket Coordination, Blurry Images 
Mar ANTA Album on Closed-Circuit 





By HY HOLLINGER : irae 


If legit shows are to be pre- 
sented to film theatre audiences 
via closed-circuit television, they'll 
have to be turned over to the pro- 
fessiona's, with the established 
closed-circuit producers and/or 
theatremen handling the promo- 
tion, the sale of tickets, and the 
arrangements for the technical 
aspects. The ANTA Album tele- 
cast Monday (28) night to theatres 
in 31 cities, jointly sponsored by 
the American. National Theatre and 
Academy and the Cooperative for 
American Remittances to Every- 
where (CARE) was much less than 
a success, 

Not all the returns are in yet, 
but on the basis of early reports, 
it appears that the boxoffice take 
will fall far below the codened 
$400,000. Judging from attendance 
figures from different sections of 
the country, the return will be less 
than half of the anticipated goal. 


The show, as seen over closed- 
circuit, did not lack entertainment 
values. In fact, a good deal of it 
was excellent. Properly promoted 
and sold, it might have been a b.o. 
click. Mitigating against the attrac- 
tion’s success were a number of 
factors—the high tariff, the low 
key selling job by CARE commit- 
tees, and the late (10:30 p.m.) 
starting time in the eastern zone— 
and on a Monday night, at that. 

Technically, it lacked a great 
deal. The pickup, as seen at the 
RKO Fordham in the Bronx, was 

(Continued on page 15) 


Lichtman to F 
Allied Meeting 
Minneapolis, March 29. 

Al Lichtman, 20th-Fox general 
sales manager, has consented to 
put himself on the spot as a target 
for hot gshots from officers and 
members of North Central Allied 
. its annual. -convention here May 

-3. 

After he delivers his talk he'll 

attempt to answer questions to_be 

fired at him by NCA officers and 
members, including president Ben- 
nie Berger, who is always on the 
war path. against film companies. 

Berger says Lichtman will be 
asked why his promised round- 
table conference designed to bring 
film rental relief to small exhibi- 
tors. hasn’t materialized yet. The 
plan called for participation by. dis- 
tributor heads and exhibitor lead- 
ers. 

Also, Berger says, Lichtman will 
be pressed to put himself on record 
regarding the Berger’s insistence 
that film rentals be based on indi- 
vidual exhibitors’ “ability to pay,” 
toll-tv and arbitration that includes 
film rentals. 

The convention will be attended 
by Abram F. Myers and Rube 
Shore, national Allied States gen- 
eral counsel and president, respec- 
tively. . It'll be followed by Metro’s 
ticket-selling workshop May 4. 


20TH SETTLES J. J.’S 
$3,000,000 A-T SUIT 


Long-pending $3,000,000 anti- 
trust suit filed against 20th-Fox and 
Skouras Theatres by J. J. Thea- 
tres, N. Y., has been settled out 
of court., Basis of the accord was 
a cash payment by 20th of an un- 
disclosed amount to J. J. plus 
earlier availability of its prodfict 
to J. J.’s Luxor Theatre in the 
Bronx. 

Case first went to trial in Feb- 
ruary, 1953, with J. J. claiming 
that 20th gave Skouras’ Plaza 
Theatre an unfair product advan- 
tage over the Luxor. N. Y. Federal 
Court dismissed the suit but the 
U. S. Cireuit Court, hearing J. J.’s 
appeal, reversed the dismissal and 
remanded the case back to the 
Fed tribunal. Under the settle- 
ment, the Luxor will be given 
20th pix day and date with the | 
Plaza and RKO houses in the area. ' 











MGM Nixes BBC 


London, March 29. 

Tonight’s (Tues.) BBC-TV 
prodiiction of “The Unguarded 
Hour” has been withdrawn 
because Metro, which holds the 
rights, refused to give per- 
mission for the presentation. 
The players were advised of 
the decision after they had 
been rehearsing for a fort- 
night. 

The gap in the BBC pro- 
gram will be filled tonight 
with a kinescope of the recent 
production “For Dear Life.” 


Rank’s Canadi 
Sideline: § 
— 
- ocreen 
dvertising Co 
Advertising Co. 
J. Arthur Rank org is aiming 
to expand the advertising film field 
in Canadian theatres via the estab- 
lishment of J. Arthur Rank Screen 
Advertising Services of Canada 


Ltd. Leonard W. Brockington, head 
of the JARO interests in Canada, 








.| heads up the new outfit. 


John D. Ralph is coming from 
London to take over as v.p. and 
Robert Wallace and Neil Sneyd 
have been named joint general 
managers, They formerly operated 
Publicity Film Distributors Ltd., 
on Toronto. Company has been ab- 
sorbed into the new Rank unit. 

According to Brockington, all of 
the sponsored films will be shot in 
35m color and color. He added that 
production facilities of the Rank 
org in the UK and elsewhere would 
be at the disposal of the new com- 
pany. 

Ralph said that the first project 
would be called “Tips,” a maga- 
zine-type of film series; Three ad- 
vertisers”’ will be featured in each 
edition. “Tips” cast will be headed 
by a well-known film personality, 
supported by Canadian actors. 

In the U. S., ad films play about 
14,000 houses. That branch of the 
film biz has been hurt by television, 
which has snapped up sponsor coin. 
Theatres are paid for running the 
ad trailers. 





Top Pentagon Figures 


Give Ear to Complaint 
Post Theatres Are Unfair 


Washington, March 29. 

Top Pentagon brass sat in for the 
first time last Thursday as film 
industry reps explained why they 
are seeking to eliminate the pre-re- 
lease status of. low tab theatres 
on military posts in areas where 
nearby smalltown theatres are hurt 
as a result. 

The industry has been seeking to 
eliminate this preference for mili- 
tary theatres since last fall and 
indications are that the drive may 
be successful by the end of next 
month, 

Among those present for the first 
time at the Pentagon session were 
Secretary of Defense Charles E. 
Wilson, Assistant Secretary of De- 
fense Robert B. Anderson, Secre- 
tary of the Air Force Harold E. 
Talliott, and Thomas Gates, Under 

(Continued on page 22) 


Loew's 2d Ozoner 


Loew’s Theatres, which recently 





. acquired the Twin Drive-In in Oak 


Park, Ill., is dickering for another 
ozoner in Jacksonville, Fla, Circuit 
topper Joseph R. Vogel is cur- 
rently in Jacksonville to handle 
the deal. The name of the out- 
door theatre Loew’s is eyeing is 
being kept under wraps. 

» The theatre chain apparently has 
received Dept. of Justice permis- 


|sion to make the purchase as was 


required in the acquisition of the 
Illinois property. 


GOTTLIEB-COPLAN 
PRIMED TOSTART 


By ROBERT A. McSTAY 


Toronto, March 29. 

Confirming recent grapevine re- 
ports, David Coplan, managaing 
director of Canadian Film Indus- 
tr Ltd., today (Tues.); said 
that his company plans the im- 
mediate production of made-in- 
Canada feature films, with con- 
struction of a new sound stage to 
get underway in 60 days. 

His partner is Arthur Gottlieb, 
president of Canadian Film In- 
dustries and Audio Pictures Ltd., 
companies which have previously 
been turning out sponsored shorts 
and television commercials. (Gott- 
lieb is husband of Gladys 
Glad who reputedly owns the 
property rights to some 4,000 short 
storiés written by her late. first 
husband, Mark Hellinger, when he 
was a Broadway columnist). 

Coplan has just returned to 
Toronto from consultations. in 


and in Hollywood where he has 


principals, whose identities he is 
unable to immediately divulge be- 
cause of pending negotiations. 
Company has a present $2,000,- 
000 plant here and plans an im- 
mediate $750,000 expansion to in- 
clude a sound stage 100 by 150 feet 
and 32 feet high, with RCA equip- 
ment to match international sound 
requirements. Said Coplan: “Our 
pictures will be made in color and 
CinemaScope, with big budgets.” 
Coplan was previously general 
manager in Canada for Columbia 
Pictures until he left a decade ago 
for Britain where he established 
International Film Distributors 
'Corp. Long a believer in possible 
Canadian film production, Coplan 
returned to Toronto a few months 
ago on invitation of Gottlieb. 
Coplan’s'’ determination, of 
course, is to compete in. world 
markets, he having made a study 
of these during his recent 10 
years in Britain. He pays tribute 
to the calibre of Canadian acting 
groups, plus the talent developed 
by the Canadian Broadcasting 
Corp. and intends to use these 
in secondary roles, but importing 
Hollywood and British names. 


FIRST CINEMASCOPER 
IN BLACK-AND-WHITE 


Hollywood, March 29. 

First CinemaScope production 
ever filmed in black-and-white is 
“Rebel Without a Cause,” James 
Dean starrer, currently in work at 
Warners. 

Metro will follow with another 
untinted C’Scoper on April 1 when 
“Trial” gets the gun with Glenn 
Ford, John Hodiak and Arthur 
Kennedy on top roles. 





New York on distribution facilities |: 


been lining up picture stars and /|° 





Be Smart: Send Screen Stars To 
Japan for Personals, Protect 
U.S. Films—Bob Ryan's Advice 


> 
vv 





Segregated ‘Carmen’ 
San Antonio, March 29. 

“Carmen Jones” the 20th 
Century-Fox musical with an 
all-Negro cast has been booked 
for a week’s run here at the 
Texas Theatre opening on 
Thursday (31). 

Throughout the week, the 
mezzanine and balcony will be — 
reserved for Negro patrons. 


Chile Finds Way 
To Unloosen $ 


By EDYTHE ZIFFREN 


Santiago, March 29. 

Prolonged negotiations by Amer- 
ican film distributing companies 
forming the local Film Board 
reached successful conclusion last 
week when agreement was reached 
for remittance of $500,000 to New 
York headquarters of Colombia, 
Metro-Goldwyn-Mayer, Paramount. 
Republic, RKO, 20th Century-Fox, 
United Artists, Universal and War- 
ner Bros. 

Film Board’s negotiations were 
aided directly by Robert Corkery, 
vice-president, Motion Picture Ex- 
porters Association, who visited 
Chile twice to back up distribs’ 
efforts. 

Remittance represents royalties 
that accrued since 1952, with a 

(Continued on page 62) 


‘Itch’ Still on Boards, So 
20th Withdraws July 
Release of Film Version 


Film version of “The Seven 
Year Itch,” starring Marilyn Monroe 
and Tom Ewell, has been yanked 
from the July release sked of 
20th-Fox to conform with con- 
tractual obligations with the pro- 
ducers of the play. Latter is now 
in its 124th week on Broadway. 

Film was skedded for July 
preeming under the apparent im- 
pression that the legit hit would 
quit the N.-Y. boards by that 
time. Under the original deal, the 
film couldn’t be released untii 
Jan., 1956. Understanding was 
that it could open in N. Y. once the 
legit version had faded. 








By ABEL GREEN 


“Maybe more people in the pic- 
ture business should be traveling 
overseas,” is the laconic observa- 
tion of George Weltner, recently 
appointed worldwide sales veepee 
chief of Paramount. Heretofore 
he was ditto of the foreign distri- 
bution arm. 

Weltner’s elevation to the top 
sales berth, of course, follows the 
growing awareness among the ma- 
jors of the important foreign mar- 
ket which has gone from 25% to 
40%, and in some instances as 
much as 50% in sales returns for 
certain pictures. It’s no trade se- 
cret that virtually every picture de- 
pends on the foreign revenue for 
the gravy profit. 

Weltner, now on the Coast, is 
positive of one thing: that show- 
manship on the exhibition level is 
more socko overseas than domes- 
tically. Some of his observations, 





| Balaban and the other Par eche- 
lon, determined sending pub-ad 


Says George Weltner of Paramount: 
Foreign Exhibs Tops in Sell-Manship 





when detailed to prexy Barney | 


veepee Jerry Pickman on a for- 
eign 0.6, as soon as it’s feasible. 

Weltner cites, for example, a 
stunt in a Sydney theatre when 
“White Christmas’ was playing. 
For one thing, snow is just un- 
known in Australia, so when the 
local exhib churned up a prop 
“snowstorm” inside the lobby of 
his theatre, that was almost as big 
an attraction as the film. The 
Down Under public had never seen 
a snowfall. 

In Bombay, India, as another ex- 
ample, when the local theatre 
showed “Rope of Sand,” which has 
te do with diamond mining, the 
exhibitor whipped up a stunt, with 
cooperation of a local jeweler, 
whereby diamond chips—actually 
of small intrinsic values—were 
scattered in a diamond ‘“mine” 
(full of sand, of course, to tie in 
with the picture) situated right in 
the lobby. The scavenger hunt 
made for P. 1 news all over again. 


For US. Films’ 





But apart from this brand of 
(Continued on page 62) 


By WHITNEY WILLIAMS 


Hollywood, March 29. 

The easiest way for the Ameri- 
can film industry to maintain its 
export leadership in Japan is to 
encourage top Hollywood names 
to make periodic personal appear- 
ances in that country, according 
to Robert Ryan, just returned 
from several weeks. of locations 
there for 20th-Fox’ “House of 
Bamboo.” : 


Actor pointed out that in vari- 
ous talks with both Japanese ex- 
hibitors and distributors, who ac- 
corded the troupe a warm wel- 
come wherever it trekked in the 
island empire, he was continually 
being asked: 


“When. will Hollywood begin 
sponsoring Japenese personal ap- 
pearance tours for its. stars, just 
as it does to aid the different an- 
nual European film festivals and 
Britain’s Command. Perform- 
ances?” j 

“Probably the most important 
factor in the growth of Far East- 
ern business for American-made 
films has been the _ increasing 
number of high quality Hollywood 
productions that are being import- 
ed into Japan,” Ryan. reported. 
“Grabbing off the lion’s share of 
this business, however, is no long- 
er a pushover. 


“For one thing, originally aided 
by American know-how directly 
after the war, Japanese-made films 
have almost trebled in the past 
two years. This product now 
claims about 40% of all available 
exhibition time in that country. 


“American films come next, 
using up 30% of Japan’s available 
screen time, while British films 
pick up about 15% of the play- 
dates. The balance is divided 
among pictures emanating in In- 
dia, Franee, Italy and the Soviet 
Union.” 


Ryan stressed that political 
drumbeating in behalf of a re- 
sumptien of trade with Red China 
and the constant wooing by’ Rus- 
sian agents could very easily 
switch the balance of power in 

(Continued on page 59) 


Eastman Kodak's 
Vic Cut Foreseen 


While there hasn’t been any offi- 
cial announcement, labs in.N. Y. 
expect Eastman Kodak to come 
through with another price reduc- 
tion of one-quarter of a cent per 
foot on its color positive this 
summer. 


Cut would bring the cost of the 
tint print stock to 3.65c per foot 
compared to the current 3.9c. East- 
man dropped its price 0.25c per 
foot last December from the for- 
mer 4.15c. 

Even as Kodak, responding to 
the volume increase of color foot- 
age sold, is reducing its price, the 
labs still must add a minimum of 
2c per foot for processing, etc., and 
more than that when it comes to 
printing with magnetic  stereo- 
phonic sound, it’s said. Thus the 
minimum price per foot for East- 
man color isn’t likely to drop much 
below the 6e a foot level. 


PANAMINT (NEW) SETS 
‘BENGAZY WITH RKO 


Panamint Pictures, new indie 
company formed by Sam Weisen- 
thal and Gene Tevlin, is set with 
its first film plus a tieup with 
RKO. 

Unit will make “Flight from 
Bengazi,” a World War II story, 
for RKO release. In the cast so 
far are Richard Conte and Victor 
McLaglen. It’s to roll April 15 
with John Brahm directing. 











VARIETY 
Home- Toll Hearings: Facts Versus Fea 


[Pressagenitry Put Under X-Ray] 


Florida Retailers. 


Resolve Against 
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Parlor Boxoffice 


The Florida Retailers. Assn., 
meeting in Orlando last week, 
passed a resolution expressing uh- 
qualified opposition to toll-tvy and 


calling on Congress and the Fed- 


eral Communications Commission _ 


to “keep the air free in line with 
the philosophy on which American 
broadcasting has been established.” 


The Florida businessmen stated 
in their resolution that pay-as-you- 
see would add to a “stay-at-home” 
trend of present consumers and 
would further result in the lessen- 
ing of the large listening audience 
of free radio and tv presently in- 
tegrated with important advertis- 
ing programs which are definitely 
helpful to retail business.” 

The Association acted in line 
with the FCC’s request for com- 
ment on various aspects of fee-tv. 
The deadline for such briefs is May 
9. The exhib-sponsored Committee 
Against Pay-As-You-See TV iswork- 
ing hard to corral anti-coinbox tv 
groups into a e and vocal 
protest movement a subscrip- 
tien video. One of the exhibs’ ar- 
guments has been that authoriza- 
tion of pay-as-you-see would ad- 
versely affect the downtown thea- 
tres and with them the downtown 
stores. 


Federal Check-Rein On 
Distributor Demands, 
And Toll, Twin Gripes 


Oklahoma City, March 29. 

Top brass of National Allied 
came here to expound their ideas 
on federal regulation of film rent- 
als and home-toll video before the 
annual convention of Allied Thea- 
tre Owners of Oklahoma. Latter 
had previously voted to go along 
with National in the battle for 
federal rental controls and in the 
fight against parlor boxoffice. 

Top speakers scheduled included 
National president Ruben Shor, 
Cincinnati, general counsel Abram 
F. Myers and Wilbur Snaper, co- 
chairman of the anti-toll TV cam- 
paign committee. 

A film clinic to kick around 
grievances was set up by Siebert 
Worley, Shamrock, Tex., vice pres- 
ident of National Allied. ; 


The final day (Wed.) of the 
three-day convention will be de- 
voted to the Metro Ticket-Selling 
Workshop. The convention date 
was postponed by two weeks to co- 
incide with the Workshop. 

Shor, just returned from a three- 
week Arizona vacation, said his off- 
the-cuff speech would concentrate 
on Allied efforts to “press for gov- 
phe po regulation of film rent- 
a s.”” 

“As far as I know we are going 
to press for it by contacting con- 
gressmen and other means,” he 
said. “I think the pubiic ought 
to know about it. They should be 
informed of how their entertain- 
ment is being operated.” 

Myers is drafting the bill for 
National Allied which they hope 
to have introduced in congress, 
Shor said. 








PARLOR BOXOFFICE ON 
MILWAUKEE'S AGENDA 


Milwaukee, March 29. 

Three-day conclave of Allied 
Theatre Owners of Wisconsin got 
under way here yesterday (Mon.) 
at the Schroeder Hotel, with exhi- 
bitors concentrating on toll-tv, ad- 
verse legislation, licenses, print 
shortages, film rentals, lack of suf- 
ficient top first-run product, ad- 
vances in projection equipment, 
and concessions, 

Opening business session, follow- 
ing registration, was devoted to 
Metro’s Ticket Selling Workshop. 
Today’s (Tues.) session, presided 
over by prexy Sig J. Goldberg, pre- 
ceded closed forums on small town 
theatres, large towns, and city sub- 
sequent runs, with William Char- 
boneau, Russell Leddy, and Ed- 
ward Johnson heading each group. 

Bennie Berger, prez of North 
Central Allied, will be the prime 
mover at the open forum on film 
discussion at tomorrow’s (Wed.) 
closing day business meeting. 
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eae _. By ROBERT J. LANDRY 

+Stand ‘by for a slugging match in May when the 
Federal Communications Commission opens i 
ings in Washington on the issue of authorizing the 
use. of television. ghannels. by home-toll operators. 
Fee-tv will put its best foot forward and enemies 
propose to step on it with spikes. ~— — 

Advance intimations of strategy hint that the 
home-toll advotates are going to be accused of 
bamboozling both the public and the FCC. They 
will be charged (1) with hiding their true motives, 
described as 100% commercialism, under a phony 
pretense of interest in edycation. They will be 
charged (2) with misrepresenting pay-as-you-see 
as adding to existing services of entertainment and 
information, whereas it immediately proposes to 
secure a franchise for converting part of existing 
service to a different financial base, and little more. 

The cry that home-toll has been “hypocritical” in 
professing a devotion to “‘public” and “social” values 
while actually being more royalist than the king in 
terms of commercialism, mass appeal programming 
and advertising sponsorship wil!, naturally, not go 
without counter-counter-attack. Home-toll, and es- 
pecially the Zenith Phonevision camp in Chicago, 
has already characterized motion picture theatre 


the incoming tide of. progress. 

Meanwhile, pressagents for Phonevision have 
been trying hard to line up “liberal” bodies in 
support of the thesis that home-toll will broaden the 
base of communications in America. Groups such 
as the American Civil Liberties Union have long 
been concerned by the te cy of fewer and 
fewer organizations and/or powerful individuals to 
control more . more of the newspapers, maga- 
zines, broadcasting facilities, film companies and 
other means of reaching the people. Co ‘es of 
Congress have echoed this concern. Educators have 
been expressing alarm for years at their annual 
conventions: -Right here is where public relations 
spokesmen for home-toll have attempted to move in. 


. ‘Liberals’ Not Enchanted | 


Present information suggests that “liberal” 
groups are refusing to buy the blanket claim that 
home-toll tv adds to “diversity” in communications. 
What seems to have been emotionally disillusioning 
io citizen groups is their belated discovery that 
home-tolicasting does not mean an end to advertis- 
ing sponsorship, as many had thought (and rather 
appreciated) it would. Home-toll would, it appears, 
add a boxoffice in the parlor to pay for deluxe 
events and the rest of the time, or at ieast much of 
the rest of the ‘time, it would operate in tandem 
with advertising, or in alternation. = 

Something else which has also come up, again 
belatedly, and which worries ACLU and other so- 
cial-viewpoint bodies, is the ” that 141 Ameri- 
can cilies have only one tv station and 112 more 
have only two tv stations. That means that giving 
either local station, or a substantial portion of its 
prime hours, over to pay-see, deprives the public 
in that cofmmunity of some part, and perhaps a 
large part, of existing free-see service. How does 
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ts hear- 


interests as self-serving obstructionists trying to stop: 


this “expand” or “diversify” communications in the. 
United States, is the question being asked and, thus 
far, not being satisfactorily answered for such groups. 
The argument is bound to loom large in Washing- 


. ton: that pay-see takes away from, and does not add- 


to existing facilities. However, home-toll expects 


- to move into channel allocations not yet assigned 


by the FCC. : 

On their side, subscription advocates will also 
argue that pay-see would develop talent of. its own 
and by confronting advertising with formidable 
high powered competition for the attention of 
viewers in their homes, will stimulate healthy com- 
petition. But it is economically profitable: for sub- 
scription systems to operate only if the Govern- 
ment grant& a license to use tv channels. These are 
already muddled, some think hopelessly. Even if 
there were no home-toll complication, a reorganiza- 
tion of the spectrum may well be a necessity in the 
next year or two, owing to the current mess of 
very high frequencies as against ultra high fre- 
quencies, the one representing desirable space to 
occupy, the other not-so-desirable. Home-toll thus 
brings a typhoon in the wake of a flood. 


| No More Popcorn Cracks | 


Subscription spokesmen are preparing to assert at 
Washington that pay-seé offers no real threat to 
sponsored video as it mow operates, even if a-sub- 
stantial.portion of the public should ultimately 
spend a great deal of time—and money—patronizing 
the programs of pay-see. Another counter-argument 
is expected to amount to this: that motion picture 
exhibitors, the noisiest.of the opponents, are falling 
down in a faint before they've been struck. It’s 
expected that pay-see will avoid further cracks of 
the kind made by Eugene McDonald of Zenith, 
who recently declared “exhibitors never. created 
anything but popcorn.”---° .- : 

One argument that is also sure to be advanced at 
the Washington hearings is this: under no circum- 
stances should the FCC sanction home-toll on any- 
thing but a brief and cancellable experimental basis. 
“Nobody really knows yet—you certainly. can’t take 
the pressagents’ claims at face value,” is the credo. 
Coupled with this point of view is the feeling that 
glib and hazy mental pictures of what home-toll 
service would bring the American people must be 
replaced by statements, in writing, and promises, 
backed with means. 

One suspicion which home-toll proponents will 
have to remove is that people will only pay for pro- 
grams of the highest popularity or the greatest im- 
pact and that in consequence, pay-see simply robs 
Peter-sponsor for the benefit of Paul-paybox. 4 

Already the battle lines are fairly clear for Wash- 
ington. Not so clear is what aid, if any, the net- 
works or advertising interests, with millions of dol 
lars invested in time franchises of known value only 
under status quo, will render those fighting pay-see. 
Exhibitor interests are now lining up Main Street 
merchants, transportation companies, all who cater 
to a mobile public. A stay-at-home public is bad 
business, the exhibitors are telling their neighbors. 

One thing seems certain: it ought to be possible 
after the Washington hearings to sift fact from fear. 











DOPE TRAFFIC FEATURE 
GETS PENNSY OKAY 


Philadelphia, March 29. 

The 20-month battle to prevent 
showing of “She Should’a Said 
No,” film dealing with the dope 
traffic, ended with declaration by 
Mrs. Edna R: Carroll, chairman of 
the State Board of Censors, that 
she would issue a seal of approval 
for the disputed production: 

The Censor Board turned down 
the film June 8, 1953, as “immoral, 
indecent, not proper and tending\. 
to corrupt and debase morals.” 
The ensuing court fight by Hall- 


dicted. 


Films Must Carry Fight 
Oklahoma City, March 29. ~ 
Addressing the Oklahoma 

Allied convention-today (Tues.) 

national counsel 

Myers laid it on the line about 

home-toll television. “Film ex- 

hibitors must bear the present 
burden of the fight against 
subscription television.” Other 
businesses, slow in awakening 
to the danger, may provide 
support at a later date, he pre- 


Myers thought that the film 
industry was handicapped, that : 
the pay-see public relations 
had a half-mile start. 


NATHAN GOLDEN TO - 
CANNES FESTIVAL 


Washington, March 29. 

Nathan D. Golden, director of 
the motion picture division of the 
U. S. Department of Commerce, 
has been selected by the Govern- 
ment Interdepartmental Commit- 
tee for Film Festivals and State 
Department as official U. S. dele- 
gate to the Cannes Film Festival, 
April 26-May 16. Golden previous- 
ly repped the U. S. at the 1949 
and 1952 Cannes Festivals, and was 


Abram F. 





mark Productions of Hollywood, 
resulted in the State’s 40-year-old 
censorship law being declared un- 
constitutional. 


While the appeal on this deci- 





‘ANGRY MEN’ DEBUTS 





American delegate at the Venice 
Film Festival in 1953. 

The Commerce Department offi- 
cial has also been invited by the 


»» For Stockholn 


~ Society: of Motion Picture & 
Television ipraiiere delegation to 


sion was carried to the State Su- 
preme Court, the State adminis- 
tration set about rewriting the 
censorship law to meet the objec- 
tions of Common Pleas Court in 
Philadelphia. 


At the time of the lower court’s 
decision the Pennsylvania Attor- 
ney General’s office obtained a 
supersedeas preventing judgment 
from being enforced pending the 
disposition of the appeal. Two 
weeks ago the Attorney General's 
office withdrew the supersedeas 
and the lower court ordered the 
Censor Board to issue its seal of 
approval. 

Mrs. Carroll, who consistently 
maintained that she would not ap- 
prove of the film except by court 
order, stated: “With the same in 
hand, the seal must be issued.” 
The film is a reissue, with some 
changes, of a production outlawed 
here five years ago. At that time 
it was variously titled “The Devil’s 
Weed” and “Wild Weed.” 





Bob Hope to make a series of 





personal appearances in Texas 
cities with Paramount’s “Seven 
Little Foys,.” 


Gov. 





AT OSAWATOMUE, KAN. 


Kansas City, March 29. 
Allied Artists is holding the 
world preem of its Raymond 
Massey and Debra Paget starrer, 
“Seven Angry Men,” in Osawa- 
tomie, Kans., 
Unveiling there will kick off a 
string of more than 160 bookings 

in this area within a fortnight. 
Film also opens in four Fox Mid- 
west houses in K. C. Thurs. (31) 
as part of the heaviest saturation 
booking AA has had here to date. 
Fred Hall has declared 
“Kansas Movie-Week” in tribute to 
the picture. Osawatomie was the 
scene of much of John Brown’s 
activities, the subject of the film. 





Earl McEvoy’s Company 
. Sacramento, March 29. 
Incorporation papers were filed 


here for a new indie film company, 
Earl McEvoy Productions, designed 
to make theatrical films and tele- 
films. 


McEvoy, president of the firm, 
is a former director. at Columbia. 
Other officers are Mrs. Miriam 
McEvoy, veepee, and Robert Sands, 


secretary, 


tomorrow (Wed.). 





French Photographic Society to 
participate in the Biennale de la 
Photo et du Cinema, the interna- 
tional photographic show to be 
held in Paris: May 4-16. 


TOLL TOP TOPIC 


New Orleans Allied Stressing 
The Danger at April 3 Rally 











New Orleans, March 29. 

Toll-tv, the product and print 
shortage, the price of film, and de- 
clining theatre attendance will be 
among the subjects to be weighed 
by the Allied Theatre Owners of 
the Gulf States at its annual con- 
vention April 3-5 at the Edgewater 
Gulf Hotel, Edgewater Park, Miss. 

Speakers include Julius Gordon, 
of the exhibitors’ national toll-tv 
committee, and Herb Greenblatt 
and’ Dave Prince, RKO sales 
executives. 





Jack Hanna, outdoor advertising 
man for Ahe Interstate Theatre 








the international st meet 
in Stockholm this summer will 
gather in full force®at SMPTE’s 
Chicago convention next month to 
hammer out the American position. 

Boyce Nemec, SMPTE exec sec- 
retary, who may join the U. S. 
group in Sweden, said this week 
that no particular- problems were 
expected to arise in connection 
with the film standards work. The 
SMPTE committee, working within 
the framework of the American 
Standards Assn., will be headed by 
Axel Jensen, director of tv re- 
search for the Bell Telephone Co. 


Need for new international 
standards in the film biz has arisen 


‘}as the result of technical innova- 


tions within the ‘industry over the 
past year and a half. 

Nemec said the Society was 
planning a campaign to double its 
membership which now stands at 
5,000. He also hoped to be able 
to raise from the current 7,000 to 
between 10,000 and 12,004 the print 
order on the SMPTE Journai which 
is now accepting paid ads. 


Exhibs Rap Pix First 
Seen on Television 
And Oppose Home-Toll 


Pittsburgh, March 29. 

Walt- Disney’s “‘Davy Crockett,” 
and any other picture previously 
shown on television, will be boy- 
cotted by members of the Allied 
Motion Picture Theatre Owners of 
Western Pennsylvania. That was 
the final action taken by organi- 
zation at the closing session of its 
33rd annual convention here last 
week at the Roosevelt Hotel. 
“Crockett,” televised in three in- 
stallments on “Disneyland,” is now 
being assembled as a feature pic- 
ture and Allied says it positively 
wants no part of it. 

Swing at tv was the No. 1 reso- 
lution adopted by Allied at the 
wind-up. Second resolution asked 
Pennsylvania State Legislature for 
immediate remedial leBislation to 
“end the discriminatory” 10% city 
amusement tax. It was an action 
by Assembly, permitting cities to 
levy on anything State didn’t tax, 
that permitted the amusement bite. 


Third resolution opposed home- 
toll “over the free airways” of the 
nation. A fourth opposing state 
censorship was tabled. Going along 
with the theatre owners in their 
demand for an end to the city tax 
was the Moving Pictdres Machine 
Operators, Local 171. - 

Elected withdut opposition were 
Charles Blatt, Somerset, president; 
Ray Woodward, Franklin, vice- 
president, and Harry Hendel, 
treasurer. Following directors were 
named: Theodore Manos, Greens- 
burg; Ernest Stern, Pittsburgh; 
Fred Fisher, Clearfield; George 
Tice, Munhall; Rudy Navari, Penn 
Township, and Ted Grance, Ever- 
ett. 


ARTHURS MAKE PEACE, 
AGAIN PLAY PARAMOUNT 


St. Louis, March 29. 
Hassle between the Fanchon & 
Marco circuit and Paramount over 
the ‘price of pictures has been 
patched up. The local F&M delux- 
ers are booking Par product for the 


first time in six months. First film 
to be shown, under a new deal set 
by F&M execs Harry C. Arthur Jr. 
and Edward B. Arthur, is “Knock 
On Wood” which teed off at the 
St. Louis in midtown. 


Battle over rental fees held up 
the showing of pix such as “Coun- 
try Girl,” “White Christmas,” and 
“Sabrina,” resulting in a shortage 
of available pix and causing the 
closing and occasional use only of 
the Missouri, another midtown de- 
luxer. Also affected by the ban on 
Paramount were subsequent-run 
houses operated by F&M. In addi- 








Circuit, is recovering from injur-|tion to Par films in release for at 
ies received when struck by a car| least six months, F&M has also 
at Hondo, Tex. He suffered a frac-| booked the company’s upcoming 


tured leg and broken shoulder. 


| product. 


— 
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PICTURES 7 


E: VIA THEATRES OR TV? 
EAHIBS STILL ber apr a Gl 

eT Let Marilyn Be a Girl President, | 
eee Gaeta Gekentded 


United States will manufacture 
films directly for television adver- x 


REIS 

Charity Foundation Financing — 
For ‘Braille’ Feature Excites 
Biz Interest; Angle OK Legally 























If Laurence Schwab can turn his + 


plans into reality, the tv producer 
will have a film financing setup 
unique in show business. His proj- 
ect is picturization of “The Story 
of Louis Braille” and the money 
sources he’s aiming for are ordi- 
nary investors plus the American 
Film Foundation. 

Schwab and an associate, Burton 
Vaupen, have. established’ the 
Foundation as a non-profit organ- 
ization and it’s already approved 
by the N.Y. Supreme Court and 
the Office of the Attorney General. 
The two have been working on the 
overall plan for the past two years. 

Regardless of the chances of his 
‘success, SChwab’s undertaking has 
become a source of interest among 
film men because of the unusual 
angles. The son of the famed the- 
atrical producer, Schwab is pitch- 
ing for straight charitable dona- 
tions to the Foundation. The capi- 
tal thus raised is to be invested 
in the pic and the returns, includ- 
ing all profits, will be channeled 
.to any agencies” benefitting .the 
blind which the contributors desig- 
nate. Schwab will have no voice in 
administration. of the Foundation 
and will receive no coin from it. 

The second capital source is 
Laurence Schwab Productions, or- 
ganized by Schwab as an ordinary 
production company. Investors in 
this will collect profits, according 
to the vlan, commensurate with the 
amount of investment. Schwab will 
cut in on this end for his services 
as producer but he’s not to receive 
anything until the full investment 
money has been recouped. 

In a “general information” sheet 
being circulate@ by Schwab, vari- 
ous important names in show busi- 


(Continued on page 18) 


BOOK ‘LEAGUES’ HEAVILY 
DURING SCHOOL BREAK 


Aiming for the kid trade during 
the Easter vacation period, Buena 


Vista, the Walt Disney distribution 
company, has booked “20,000 
Leagues Under the Sea” into 81 
theatres in the New York area and 
in more than 100 ‘in metropolitan 
areas throughout the country. 
Among the circuits in the N. Y. 
metropolitan zone which have 
booked the film are RKO Theatres, 





Loew’s, Skouras, Randforce, 
Brandt, Interboro, Fabian, and 
Island. 


In the New England territory, 
where “Leagues” was booked in a 
saturation pattern in 49 cities dur- 
ing the winter school holiday pe- 
riod in February, it will be seen 
in 12 additional cities during the 
coming spring vacation week. 





‘Jedda’ from Australia 
Handled by Baker:Brill 


Australia, which has made sev- 
eral bids to crash the U.,S. market 
with feature films, is set to make 
another try with “Jedda,” a Geva- 
color picture filmed in the almost 
unknown northern territory of the 
island continent. Western hemi- 
sphere distribution rights to the 
film have been picked up by Sam 
Baker-David Brill Associates in as- 
sociation with Berkson & Mills. 

Pic is being distributed in Aus- 
tralia by Columbia and is currently 
being released in England by John 
Woolt’s Independent Film Distribu- 
tors. Baker-Brill outfit is current- 
ly dickering with a number of U. S. 
distribs to set the pic’s national 
release, 





- Weathér Too Good 


Hollywood, March 29. 

Too much California sur 
shining on the High Sierras 
caused Hayes Goetz to take his 
“Hold Back the Night” off the_ 
production schedule at Allied 
Artists. 

Script called for deep snow 
in key scenes but unseasonably 
warm weather in the moun- 
tains caused it to melt before 
the film could get started. 








Calls Censor Fees 
Unconstitutional 


New legal twist involving a test 
of the ¢bpnstitutionality of N.~Y. 
censorship fees is being employed 
in the battle to win a reversal of 
the N. Y. censor’s ban on the film 
“Mom and Dad.” 

Pic was originally nixed by Hugh 
M. Flick, the N.-Y. censor. His 
decision was upheld by the Board 
of Regenis, his superiors in Al- 
bany. Suit was filed in N. Y. Su- 
preme Court this week by Ephraim 
S. London, attorney for Capitol 
Enterprises, which owns “Mom and 
Dad,” questioning the legality of 
the ban mostly in terms of the le- 
gality of the N. Y. censor board 
itself. 

Brief was drawn by London who 
had also successfully fought the 
ban on the Italian “The Miracle” 
before the U. S. Supreme Court 
some years back. The High Court’s 
decision rocked the legal founda- 
tions of all state censors and forced 
an overhaul of the N. Y. statutes. 
“Mom and Dad” was nixed by 
Flick as “indecent.” 

London maintains that the stat- 
ute in respect to banning a film 
on the basis of its being “indecent” 
is “so vague and indefinite that 
its enforcement and application in 
this case deprived petitioner of 


° (Continued on page 62) 


WARNERS SALES REPS 
MEET MAY 1 IN TOKYO 


For the first time in the com- 
pany’s history, Warner Bros. In- 
‘ternational will hold a far eastern 
sales conference, bringing all its 
sales executives in the territory to 
Tokyo May 1 for a week’s session. 
Wolfe Cohen, International top- 
per, will preside at the meet. John 
| J. Glynn, v.p. of WB's foreign op- 
eration, will also attend. 

Jack Degal, general manager 
for. Japan, will be host to the dele- 
gates, including Berry Greenberg, 
field supervisor for 
Stanley Higginson, Australian gen- 
eral manager, and Bruce Kennedy, 
sales manager. Also attending the 
conelave will be the, sales chiefs 
from India, Indonesia, Singapore, 





‘Mom & Dad’ Film - 


Australia; | 


tisers or syndicators, will rent 
studio space or put their produc- 


_| tion know-how up. for hire; also 


deals for old shorts may multiply 
as per the current transaction be- 
tween Warners and Guild Films 
(see separate story, this issue); but 
there are few omens that the 
major studios have any immediate 
intention of unloading-old features 
to video interests. A clear distinc- 
tion still is drawn between shorties 
and full-lengthies 

This is not to say that the majors 
would not like to sell features to 
television. During the past year, 
the top film firms have been. bom- 
barded with numerous offers and 
they have listeged attentively, 
weighing all the pro and cons. 
Every company is keeping a dos- 
sier on the offers, the prices paid 
for available features, the attitude 
of stockholders, and most -im- 
portant—the reaction of -theatre 
exhibitors. 

‘Crockett’ Case 

Although some industryites feel 
that exhibitors’ opposition may be 
waining, none of the majors has 
seen fit to serve as a test case. 
Every time there’s a sign that 
theatremen have left their guards 
down, a new situation comes up to 
demonstrate forcefully that the 
exhibs are ever on the alert. Most 
recent indication was the resolu- 
tion passed last week by Allied of 
Western Pennsylvania. The organ- 
ization voted to boycott any and 
all pictures previously shown on 
tv, specifically mentioning Walt 
Disney’s “Davey Crockett” which 
is being readied as a feature film. 

The question of exhibitor beefs 
_and boycotts, while an important 
(Continued on page 22) 


Saranac Collection 


Theatremen, via the leading ex- 
hibitor organizations, have okayed 
a one-day audience collection for 
the benefit of the Will Rogers Me- 
morial Hospital at Saranac Lake, 
N. Y. Date of the collection. has 
not been officially set, but it’s like- 
ly it will be in mid-August on the 
opening day of a néw picture. This 
will be left to the discretion of each 
exhib. Selection of mid-August was 
based on that period being the 
peak of the drive-in season. 

S. H. (Si) Fabian is chairman of 
the One Day Collection Drive. Com- 
mittee members include Moe Sil- 
ver, Eugene Picker, Chester Bahn, 
Charles J. Feldman, and Ernie 
Emerling: 





+ 


Variety’s Oscar Picks 


Daily Variety of Hollywood 
on Tuesday (yesterday) made 
its annual advance guess of © 
the winners-to-be of the Acad- 
emy Awards, which will be + 


broadcast tenight (Wednes- 
day). Grace Kelly and Mar- 
lon Brando were ticketed as 
top winners and “On The 
Waterfront” as the § prize 
feature. 


Eva Marie Saint and Ed- 
mond O’Brien are doped .to 
win “Supporting” honors and 
Elia Kazan and George Seaton 
to collect director and writer 
Oscars. 

Daily VArRIETy’s batting av- 
er.ge over the years: .851. 





C Scope Impact 
Shows in Data; 


th Up 16% 





of CinemaScope in 1954, 20th-Fox 
last year reported a net of $8.044.- 
524 for the year ended Dec. 25. 
This was the equivalent of $3.04 
per share on the 2,644,486 shares 
of common outstanding. 
Comparable figures in 1953 were 
a net of $4,560,887, or $1.65 on the 
2,769,486 share of common then 
outstanding. Thus the 1954 earn- 
ings represented an increase . of 
76% over the prior year. 
Fourth quarter earnings, in 1954 
didn’t quite hold up, running to $2,- 
312.461 as against $3,127,850 in 
1953. First quarter of 1955, handi- 
capped by two slow grossers, is 
(Continued on page 62) 





Denver Hosts General 
Denver, March 29. 

Theatre operators from this 
area are playing host at luncheon 
Thursday (31) honoring Maj. Gen. 
Charles W. Christenberry, former 
deputy chief of staff of the Eighth 
Army in Korea and president of 
the American-Korean Foundation. 

The general will give a report 
on the activities of the Founda- 
tion to the theatreowners who 
have been cooperating in raising 
funds for the organization. 








By HAROLD MYERS 


London, March 29. 

The economic problems of Brit- 
ish producers compare unfavorably 
with those of American film mak- 
ers, according to a memorandum 
| submitted last week to a selected 
| group of Members of Parliament. 
'The memo: has been drafted by 








British Preducers Parliamentary Plea 
Tells of Yanks’ Big Global Lead 


[ginning to get a footing but the 
| “playing time is infinitesimal com- 
| pared with the dominating position 
of American product in British 
| cinemas.” 

Effect of the continued attack 
'on the American market is shown 
jin the statement that five recent 
British films have brought back 


New Zealand, Hong Kong, For-| the British Film Producers Assn,|™ore than $2,250,000. Films are 


mosa, and the Philippines. 


Exhibitor Max Cohen On 


Boro President’s Comm. 
Veteran Gotham exhibitor Max 
A. Cohen, prexy of Cinema Circuit 
Corp., has been made a member of 
Manhattan Borough President 
Hulan Jack’s Permanent Advisory 





in support of the all-industry cam- 
paign for admission tax relief. 
According to the 14-page docu- 
|ment,. American play dates give 
'American producers 60% of the 
total world market to start with 
and they are largely able to re- 
cover production .costs in their 
home territory. Rentals in Britain 
and other overseas countries thus 


\“The Cruel Sea,” “Duel in the 
| Jungle,” “Genevieve,” “Happy 
Ever After” and “The MfMlion 


| Pound Note.” These earnings are 
;not as much as might have been 
| expected from such a large market 
| but are an indication of the im- 
| proved earning powers of British 
films in the States. 


The industry is appealing to Par- 


Reflecting the continuing impact | 


Committee, a group made up of 
business leaders in commercial and 
industrial fields. Cohen was sworn 
into the post on Friday (25). 

As a member of the committee, 


‘Holiday’ Into Dallas 
Dallas ,March 29. 

“Cinerama Holiday” will open 
April 27 at the Melba Theatre, 
after a 10-month run of “This Is | Cohen will confer with the Bor- 
Cinerama.” | ough topper on problems, and pos- 

Managing director William W. | sible solutions, in the fields of traf- 
Lewis had skedded a shutdown of | fic, housing, highway improve- 
“Cinerama” on April 2. Capacity | ments and other situations affect- 
biz at the 1,800-seat house rated’| ing the welfare of Manhattan's 
a three-week extension. 2,000,000 people. 








provide the gravy. On top of that, liament for almost $17,000,000 to 
Federal admission tax in the U. S.j be hacked off the annual tax toll 
was last year cut in half. (of more than $100,000,000. The 

The British producers emphasize | producers argue that such relief is 
many world markets are more) essential unless the government is 
readily available to American than | prepared to leave them in a pre- 
to British producers. In Japan only | carious financial position. A break- 
16 licenses a year are available for down of receipts shows that out 
the sterling area compared with | of over $280 collected at the box 
121 for the dollar area. In the office just over $19 finds its way 
U. S. itself, after a long and hard | back to the British producer. For- 
istruggle, British features are be-|eign producers collect about $30. 








Return of Darryl F. Zanuck, * 


20th-Fox production topper, from 
Europe will cue a renewed attempt 
to settle the status of Marilyn Mon- 
roe at the studio where she is cur- 
rently under suspension. 


While the future plans of the star 
are a matter of speculation in 
N. Y., 20th exec appear unper- 
turbed by her prolonged absence. 
“She’ll come back when = she’s 
ready,” observed a company spokes- 
man. “We're in no hurry if she 
isn’t.” 

With “The Seven Year Itch” now 
yanked from 20th’s 1955 release 
sked, Miss Monroe will round out 
the current year with a single pic, 
“There’s No.Business Like Show 
Business,” which went inte release - 
actually in late 1954. 


It’s expected that, with Miss 
Mon.oe now in the MCA fold, the 
agency will initiate talks with 
Zanuck in an attempt to get him 
consent to a new arrangement. 
Miss Monroe, who has set up Mari- 
lyn Monroe Productions but hasn’t 
activated it, wants a new deal un- 
der which 20th would finance her 
own unit to make films which 
would then be relezsed via 20th. 

Reps of the star are pointing to 
the large number of other players 
who have set up their own produc- 
ing companies and who function as 
indies, primarily for tax purposes. 
Spokesman for -Miss Monroe 
termed the studio’s refusal to go 
along with the idea as “unreason- 
able.” Miss Monroe's‘ contractual 
status at 20th awaits clarification, 
The studio says she has a binding 
contzact. The star holds that her 
old deal had been abrogated and 
that she had never signed a new 
one so that she’s at liberty to do 
anything she wishes. 

Repeated suggestions in gossip 
columns that 20th would offer a 

(Continued on page 20) 


CANNES FESTIVAL BIDS 
TO ‘ROCK’ AND ‘JONES’? 


Metro’s “Bad Day at Black 
Rock” and 20th-Fox’s “Carmen 
Jones” are expected to be tabbed 
by Cannes festival authorities to 
compete as_ invitational entries 
when the fest launches April 25. 

The official American entries are 





Paramount’s “Country Girl’ and 
United Artists’ “Marty.” 
Under the Cannes _ regulations, 


the most any country can enter in 
the festival is two films. However, 
the organizers of the event reserve 
the right to invite a number of 
pix from various countries and 
these films are considered full- 
fledged entries. w 

- Favre. Le Bret, Cannes fest 
prexy, returned to Paris [fist week 
from the U. S., stating that beth 
Grace Kelly and Marilyn Monroe 
had accepted invites to the shin- 
dig. Gary-Cooper, Burt Lancaster 
and William Holden also may show 
and Dorothy Dandridge is a possi- 
bility. 


Sues to Force Nudist Film 
Playdate at Tabor, Denver 


Denver, March 29. 

Excelsior Pictures of New York, 
distributors of “Garden of Eden,” 
a nudist film, sued Fox Inter-Moun- 
tain Theatres in an attempt to force 
the theatre.company to show the 
film at the Tabor as per contract. 
Fox Inter-Mountain claimed that 
showing the film would force them 
to run afoul of the law. 

Both parties asked District Judge 
Robert H. McWilliams Jr. to view 
the film and render a decision as 
to the propriety of the film. The 
judge dismissed the suit and re- 
fused to view the film, saying the 
city would not necessarily be 
bound by his opinion, and might 
or might not prosecute in spite of 
his views. The judge said the dis- 
tributor had recourse through a 
civil lawsuit, since the contract 
provided for computing damages 
if it was breached. 
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Strategic Air Command 
(VISTA VISION—COLOR) 


Important-money addition te 
the “new era” picture business 
with exciting photography em- 
bellishing colorful subject 
matter and the James Stewart- 
June Allyson names to help 
further boot it home. 


Omaha, March 29. 
Paramount release of Samuel J. Briskin 
production. Stars James Stewart, vune 








Allysoms Frank Lovejoy; features 
Barry Sullivan, Alex . Bruce Ben- 


icol 
nett, Jay C. Flippen, James Bell, Rose- 
mary De Camp. Directed by Anthony 
Mann. Screenplay, Valentine Davies and 
Beirne Lay Jr.; from a story by Lay; 
camera (VistaVison-Technicolor), William 
Daniels; aerial netograpey. Thomas Tut- 
wiler: aerial unit supervision, Paul Mantz; 
editor, Eda Warran; music, Victor Young; 
song, “The Air Force Takes Command,” 
Young (music) and Ned Washington and 
Major Tommy Thomson Jr. (lyrics). Pre- 
* miered at Orpheum Theatre, Omaha, 
March 25, ’55. Running time, 110 MINS. 


Lt. Col. Robert Holland . James Stewart 


Sally Holland une Allyso 
Gen. Ennis C. Hawkes Frank Love. 

Lt. Col. Rocky Samford.... Barry Sullivan 
Ike Knowiland ...........+. . Alex Nicol 
SIT TEES eich ges secebe Bruce Bennett 
DO a5 Vins ee bda% VGs8 Jay, C.. Flipper 
ee: SORMEE . . ss wannsan ome Jatnes Millican 
, ee es James Bell 


.. «++... Rosemary De Camp 
Aircraft Commander... Richard Shannon 
Capt. Symington John R. McKee 
Set. Bible ee . Henry Morgan 
Major Patrol Commander Don Haggerty 
Radio Operator Glenn Denning 
Ae SS a an Se Anthony Warde 


Mrs. Thorne 


ol 
I ik 55 0s kp To cee Struther Martin 
OS ES ee RE elen Brown 


Capt. Brown David Vaile 

Se Ere ree ir Vernon Rich 

Duty Officer .........4-3 Harlan Warde 
Air Force Captain 

Robert House Peters Jr. 

Lt. Controller Henry Richard Lupino 
Controller Okinawa 

iliam August Pullen 

Non Com. Tech. Sgt.. Stephen E. Wyman 


This picturized updating of the 
wild blue yonder looks sure to 
make quick contact with tall 
money. Always interesting, often 
spectacular and, in some instances, 
photographically spellbinding, 
‘Strategic Air Command” also 
establishes VistaVision as a major 
contender in the bigscreen derby. 


Credit the real-life U.S. Strategic 
Air Command with a very large 
assist. Concerning Air Force tech- 
nicalities, the film is on the beam. 
Operations of the SAC, which co- 
operated with Sam Briskin’s pro- 
duction company, have full appear- 
ance of authenticity, resulting in a 
pic that’s important document and 
distinguished from run-of-the- 
heroics service epics. 


Briskin’s production widens the 
scope of its subject material, and 
audience appeal, beyond the con- 
fines of strict military aeronautics. 
This is via interludes of SAC’s in- 
fluence on the intimate family life 
of a pilot, his wife and comes baby 
to make three. Some of this sug- 
= cliche but keen dialog in the 

alentine Davies-Beirne Lay Jr. 
— keeps it above formularized 
rut. 


Audience mitting likely’ will be 
evoked—as it was at the Omaha 
preem—with some of the in-flight 
footage. “SAC” is at its best when 
off the ground. Two giant ships 
engaging in a refueling operation 
and sweeping views of a B36 with 
its jet engines skywriting long 
hyphens in blue smoke—this is 
visually stirring stuff. The aerial 
work was supervised by Paul 
Mantz and the tinting by Techni- 
color, unusually sharp, gives it 
more power. 

Screenplay, from a‘story by Lay, 
presents James Stewart as a hot- 
shot third baseman for the St. 
Louis Cardinals who’s beckoned 
back to the Air Force, this time 
with the nation’s great, long-range 
striking force. Stewart shows his 
usual professional competence, 
stirred b¥ the enormity and alert- 
ness of SAC, becoming increas- 
ingly enraptured with its meaning 
to America’s welfare and finally 
conveying believable sincerity in 
trying to convince ‘his wife that 
SAC is his lifetime calling. 

June Allyson scores as the wife. 
rebelling as the SAC takes hold on 
her mate and then showing sym- 
pathy and understanding. She’s 
warm and appéaling. 

Frank Lovejoy fits in splendidly 
as the commanding general, brisk, 
forceful and unyielding in ‘his de- 
mands for efficiency and security. 
Barry Sullivan is ingratiating as 
a SAC lieutenant colonel and lesser 
parts are handled without flaw by 
Alex Nicol, Bruce Bennett, Jay C. 
Flippen, James Millican, James 
Bell and Rosemary De Camp. 

_There’s no Korea, no guns pop- 

ing or bombs away in “SAC.” 

riskin didn’t want a “war pic- 
ture.” It’s a film backgrounded 
with up-to-the-minute fact and as 
such provides good insight on U-S. 
retaliatory vehicles capable of get- 
ting half-way around the world 
with the Sunday punch of on atom 
or hydrogen bomb. 
Anthony Mann’s direction keeps 

SAC” well on the move, seguing 
smoothly from. ground operations 
to the high altitudes. For an ac- 
tionful highlight, he wrings out 
_ excitement particularly from 

tewart’s forced pancake landing 
in Greenland when his big jet 


ee 








bomber catches fire. Editing is 
sharp’ mostly, but 4 sa ogy, Para 
abrupt in a couple of spots. More 
loitering views cf the B36 and 
B47 on the move would have been 
welcome. 

Victor Young’s score is fitting 
throughout and a march, “The Air 
Force Takes Command,” by Young 
(music) and Ned Washington and 
Major Tommy Thomson Jr. (lyrics) 
has the color and beat to warrant 
much reprising at any kind-of mili- 
tary pageantry. 

“SAC” screening was at Omaha’s 
Orpheum Theatre which was spe- 
eially rigged for V’Vision showing 
from a horizontally-fed projector 
on kingsized curved screen. The 
definition: and lighting both were 
brilliant. A last-minute hitch in 
equipment installation caused a 
little screen quivver at the start 
but th® soon disappeared. 

The audio -was standard but di- 
rectional sound will be made avail- 
able with . conventional format 
prints. (Only a relatively few very 
large theatres expectedly will play 
“SAC’in the double-frame super- 
V’Vision fashion). 

Gen. Curtis LeMay; four-star 
commander of SAC, has given the 
film his endorsement to the extent 
that his. cutfit will join in exhibitor 
promotion — providing military 
bands or equipment displays for 
the bally. This is.a sell factor that 
shouldn’t be overlooked. Gene. 


The Prodigal 
(C’SCOPE-COLOR) 


The Biblical parable of the, 
_ prodigal son. Lavishly treat- 
ed but long and dull. Lana 
Turner’s name to help but 
prospects spotiy. 


Hollywood, March 29. 


Metro release of Charles Schnee pro- 











duction. Stars Lana Turner, Etmund 
Purdom, uis Calhern: features Audrey 
Dalton, James Mitchell, Neville Prand, 


Walter Hampden, Taina Elg, Francis L. 
Sullivan, Joseph Wiseman, John Dehner, 
Sandra Descher. Cecil Kellaway, Philip 
Tonge, David Leenard, Henry Daniel. 
Paul Cavanagh. Directed by Richard 

orpe. Screenvlay, Maurice Zimm: 
edaptation from the Bible story by Joe 
Breen Jr.. and Samuel Jzmes_ Luirsen; 
camera (Eastman Colors Joheph Rutten- 
berg; editor, Harold F. Kress: music, 
Bronisiau Kaper. Previewed March 16, 
4 Running time, 117 MINS. 


Pe, RSE Et Lana Turner 

RC tse ioe ber cas 0a Edmund Purdom 
ee RES Ry cet Louis C>thern 
Sa a I ER ee eS Audrey Dalton 

RE. a ua hine os sy dln Sie James Mitchell 
EEA aes ee Neville Brand 
BU ee A AN 0 ack dole dvs Pelee Walter Hampden 
ee Be ee - Taina Elg 
Sac TE ee eee Francis L. Sullivan 
Sree «... Joseph Wiseman 
EE its aig. cd 0S 4 «aie Sandra Descher 
_ ERAT aes Sear ee tee John Dehner 

ee Cae Cecil Kellaway 
Barber-Surgeon .......... Philip Tonge 
EE. ccs os ek orc kae David Leonard 
MR: S55. wa Yckbdss ¥onE Henry Deniell 
GRIDS eens sete Paul Cavanagh 
ae ear ae Eee va oe Dayten Lummis 
RE oak ces 6:05 Rado RKS Tracey Roberts 
| eat ae aR gaa aaa ea: Jarma Lewis 


Merchant . 
Carpenter’s Wife 
Carpenter’s Son 


sate Seat wack Jay Novello 


beam ies Dorothy Adams 
as haukalbe Peter De Bear 


BO Ace Se tees Phyllis Graffeo 
Deborah .............. Patricia Iannone 
ON PRR iner Eugene Mazzola 
| Rag eae ae ctr S3 George S.waya 
ig UeeMiswas ok oatles oats Richard Devon | - 
i Ps iucy oe, Ee ta Ann Cameron 
Vipmetige a bia Soe ha witaeseaa Ss Gloria Dea 

° SSS SO eae ae o} s 
a John Rosser 


Charles Wagenheim 


(Aspect ratio: 255-1) 





Yet another in the Biblical cycle. 
Metro’s treatment of the Parable 
of the Prodigal Son (from Luke 
XV.) is a bigscale spectacle, mak- 
Ing overwhelmingly lavish use of 
sets, props, CinemaScoped East- 
man Color and a _ well-populated 
cast. End result of all this flam- 
boyant polish, however, is on 
fair entertainment due for a mixed 
reaction from viewers. With Lana 
Turner heading the cast, and on 
the ticket play usually accorded 
religioso pix, it can be figured to 
get some coin initially, but there 
isn’t much to indicate any sus- 
tained draw. : 

The brief 22 verses in Scripture 
which tell the story of the prodigal 
who wanders from his home in 
pursuit of the high priestess of 
Astarte have been stretched to one 
hour and 57 minutes. Producer 
Charles Schnee has filled the pic- 
ture so full of scene and spectacle 
that Richard Thorpe’s direction is 
hard put to give it any semblance 
of movement, or to get life and 
warmth into the characters and 
incidents. 

With rather empty characters to 
portray in the sereenplay by Mau- 
ricé Zimm from the adaptation by 
Joe Breen Jr., and Samuel James 
Larsen, the performances by Miss 
Turner, as the high priestess; Ed- 
mund Purdom, the prodigal; Louis 
Calhern, the high priest of Baal, 
and most of the others in the huge 
cast are hollow and. generally un- 
interesting. Almost the on'y note 
of character warmth is to be found 
in the romance between the mute. 
runaway slave, James Mitchell, and 
the high priestess’ slave as played 
by Taina Elg. 

_ Most of the screen plot takes place 
in pagan Damascus, where the 
prodigal is busy spending his third 
of his father’s wealth trying to win 
the priestess away from her pagan 
gods to be his wife. It’s a standoff, 
though, because he will not give up 





his God, Jehovah, and she cannot 
her dedication to As- 
tarte. The pagan revelry and tem- 
ple maidens dedicated to love give 
an exploitation angle for selling 
but actually come off tamely in the 
film. So do the love scenes be- 
tween Miss Turner and Purdom. 
Return of the prodigal to his 
home after having squandered his 
fortune and gone through the ad- 
ventures of love, slavery and bat- 
tle, and the open-handed welcome 
he receives is no more believable 
than what transpires in the pre- 
ceeding footage: 
orpe is able to wrap up most 
of final 20 minutes of film in 
an action key, starting with the 
flinging of Purdom, believed a 
dead slave, into the vulture pit. 
Here he fights off a frightening 
carrion-eater, frees other slaves, 
and leads them and citizens tired 
of the rule of their pagan gods into 


a revolt that ends with the de- 


struction of the heathen temples, 
the idols and the priests and 
priestesses that served them. 

Seen briefly is Audrey Dalton, 
the prodigal’s betrothed. Neville 
Brand, a menacing, shavened scalp 
henchman to the high priest; Wal- 
ter Hampden, the Hebrew patri- 
arch who welcomes his son back; 
Francis L. Sullivan, gross, conniv- 
ing meneylender, and Joseph Wise- 
man, overplaying a Damascus beg- 
gar, are among others more prom- 
inently involved in the story. 

The C’Scope lensing by Joseph 
Ruttenberg does a thorough job of 
the pictorial “Values furnished by 
cast, settings and art direction, 
while Bronislau Kaper provides a 
background score suggestive of the 
period. Brog. 


Interrupted Melody 








Biopic treatment of singer 
Marjorie Lawrence’s life. Done 
with beautiful music, movingly 
romantic feeling. Word-of- 
mouth potential should bolster 
b.o. prospects. Eileen Farrell 
dubbed the operatic voice. 


Hollywood, March 25. 


Metro release of, Jack Cummings pro- 





duction. Stars Glenn Ford. Eleanor 
Parker; features Roger Moore, Cecil 
Kellaway, Peter Leeds, 


Ellis, 
Walter Baldwin. Directed by Curtis Bern- 
hardt. Written by Willicm Ludwig, Sonya 
Levien; based on her life story by_ Mar- 
jorie Lawrence; camera (Eastman Color), 
Joseph Ruttenbers, Paul C. Vogel; editor, 
John Dunning; dramatic score adapted 
and conducted by Adolph Deutsch; oper- 
atic recordings supervised and conducted 
by Walter Du Cloux; musiéal supervison, 
Saul Chaplin; operatic sequences staged 
by Vladimir Rosing; musie adviser, Har- 
eld Gelman: Miss Parker’s singng me 
Eileen Farrell. Previewed March 18, . 
Running time, 105 MINS. 


Dr. Thomas King ........ . Glenn Ford 
Marjorie Lawrence ...... . Eleanor Parker 
Cyril Lawrence ......-... Roger Moore 
Bill Lawrence ........... Cecil Kellaway 
Dr. Ed@ Rysom .. 2... 5..-0s00s Peter Leeds 
MR. oak Bs» Vinee hen. Evelyn Ellis 
pe eee Walter Baidwin 
Se ND. 6 an de 5 vic eves. 3% Ann Codee 
Sia te aeRO ERS Se . Leopold Sachse 


Comte Claude des Vigneux 
. Stephen Bekassy 





“A fine romantic. drama_ with 
beautiful music is offered in this 
biopic based on the career of Mar- 
jerie Lawrence. The appeal to the 
discriminating is excellent, and all 
who go for stories told from the 
heart will find in “Interrupted 
Melody” plenty of worthwhile en- 
tertainment. For the marquees it 
has the names of Glenn Ford and 
Eleanor Parker. Add to that a class 
ad-pub exploitation campaign and 
a good word-of-mouth potential. 

Jack Cummings’ production su- 
pervision has smoothly coordinated 
the many factors in the film, which 
has an inspirational quality in re- 
counting how Miss Lawrence, 
struck down at the height of her 
singing career by crippling polio, 
was able to fight back and sing 
again by drawing on the strength 
of a devoted husband’s love. Miss 
Parker, as the singer, and Ford, 
as her doctor husband, are socko, 
with deftly shaded performances 
that come to the fore under the 
understanding, sympathetic direc- 
tion by Curtis Bernhardt. Latter 
had a topflight piece of screen 
writing to work from in the script 
by William Ludwig and Sonya 
Levien, based on her life story by 
Miss Lawrence. 

- From winning a local singing 
contest in her native Australia, 
Miss Lawrence moved on to long, 
hard study in Paris, then operatic 
success on two continents and mar- 
riage to an American doctor, with 
a subsequent limiting of her en- 
gagements to New York so she 
could be near him. However, he 
persuades her to accept a South 
American tour, and it is while ful- 
filling this engagement that polio 
strikes. Up to this point the film 
is full of operatic montage of nine 
arias, all beautifully and thrillingly 
staged. Among them are O Dom 
Fatale from “Don Carlos,” The 
Habanera from “Carmen,” the Im- 
molation Scene from “Goetterdam- 
merung” and Un Bel Di Vedremo 
from “Madame Butterfly.” 

Remainder of the picture is 
given over to the singer’s struggle 
to overcome the depression and 
lack of confidence that siezes her 





after the illness. Here the playing 
and direction will wring tears, but 
the lump-in-throat drama has such, 
a sensitive, honest feel that audi- 
ences will join personally in what 
is transpiring. How Miss Lawrence 
finds the courage to again face the 
public, after singing for the sick 
and mained of World War II in 
farflung camps, climaxes in a spe- 
cial Metropolitan Opera perform- 
ance of “Tristan And Isolde.” 
Adding measurably to the musi- 
eal thrills of the production is the 
flexible soprano of Eileen Farreli, 


who does the actual, offstage sing- | R, 


ing for Miss Parker’s character. 


Great credit also is due Vjadimir | L 


Rosing for his staging of the oper- 
atic sequences, the musical super- 
vision by Saul Chapin, the super- 
vision and conducting of the oper- 
atic recordings by Walter Du 
Cloux, and the contribution Adolph 
Deutsch makes with his adaptation 
and conducting of the dramatic 
‘score. Along with these musical 
credits, including Harold Gelman’s 
music advising, the recording su- 
pervision by Wesley G. Miller fig- 
ures importantly. 

Roger Moore, as Miss Lawrence's 
brother; Cecil Kellaway, as her 
father; Peter Leeds, as a doctor 
friend; Evelyn Ellis, as the nurse; 
Walter Baldwin, Ann Codee, Lev- 
pold Sachse and Stephen Bekasay 
are all good, but interest seems to 
be concentrated almost entirely 
on the two stars. so thoroughly do 
they dominate the footage. 

The picture gains in pictorial 
splendor from the CinemaScone 
lensing in Eastman Color by Jo- 
seph Ruttenberg and“Paul C. Vo- 
gel. Other firstrate contributions 
including editing by John Dunning, 
the art and set direction and the 
costumes. Brog. 


Shotgun 
(COLOR) 





' Good western filmfare for gen- 
eral outdoor market playdates. 


Hollywood, March 24. 

Allied Artists release of John C. Ch>m- 
pion production. Stars Stenfing Hayden, 
Yvonne De Carlo, Zachary Scott; features 
Guy Prescott, Robert Wilke, Angela 
Greene. Paul Marion, John _ Pickard. 
Directed by Lesley Selander. Written by 
Clark E. Reynolds, Rory Calhoun; added 
dialog, John C. Champion, camera (Tech- 
nicolor), Ellsw: Fredericks; editor, 
John Fuller: sic comp d and con- 
ducted by Carl Brandt. Previewed March 
22,. *55. Running time, 80 MINS. 








MN oak Us ves emo eae Sterling Hayden 
ME ees tween ss Ba ce Yvonne De Carlo 
Sear Ferg era Me a Zechary Scott 
NN RE et err Guy Prescott 
CE civ d oucivwn es sag one Robert Wilke 
pS A eee Angela Greene 
END |. i's wiad'w ot otk wean Paul Merion 
EE Ass 5s Sea as cu oe 0b John Pickard 
See ae aaa Ralph Sanford 
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PE. heehee se eewcsKs Harry Harvey Jr. 


(Aspect ratio: 1.85-1) 





“Shotgun” is good western film- 
fare, slated to find favor with the 
outdoor fan generally. Familiar 
plot angles of vengeance and chase 
are freshened and the characters 
believeably established in a script 
that wastes no time going about its 
business, Names of _§ Sterling 
Hayden, Yvonne De Carlo and 
Zachary Scott also-go with relé@ase 
intentions so this one should fare 
satisfactorily in the action market. 


Colorfully rugged outdoor 1lo- 
eales ree the setting for the 
John C. Champion production and 
his supervision, plus good direction 
by Lesley Selander, a_ properly 
valued script by Clark E. Reynolds 
and Rory Calhoun, and competent 
performances by the cast, lift the 
offering a cut above the level of 
the usual program western. .The 
action gets rugged at times, but 
not objectionably so because the 
roughness is part of the story and 
not just dragged in to fit the ac- 
tioner rating. 

When a marshal is blown in two 
by a double blast from a shotgun, 
deputy Hayden takes up the killer’s 
trail, packing his own sawed-off, 
double-barrelled weapon to use on 
his quarry. He also totes a rifle 
for some Apache troublemakers 
along the trail and a sixgun for 
personal arguments. In the pursuit’ 
of the killer, Guy Prescott, Hayden 
is joined by Miss De Carlo, whom 
he rescues from an Indian stake- 
out, and the pair is soon joined by 
Scott, a bounty hunter who wants 
the reward on Prescott’s head. The 
adventuring the trio is put through 
has a familiar ring, but under the 
expert freshening in the script 
plays well. The action climaxes 
when Hayden and Prescott meet 
in a shotgun duel to the death, 
and you know. who rides off into 
the sunset with Miss De Carlo, 

The three stars and Prescott are 
assisting on the acting end by 
Robert Wilke, Paul Marion and 
John Pickard. Angela Greene gets 
short shrift as the girl who didn’t 
want Hayden“to ride off on his 
mission of vengeance... 





Ellsworth Fredricks’ photogra- 
phy does right by the action and 





consictnah te. ie teen, dab 
consisten' ues. John Ful. 
ler’s ‘editing, Carl Brandt’s dee 
and other behind-camera Credits 
are good. _ Brog. 


Jump Into Hell 
Routine programmer, based on 


the French-Communist fight- 
ing in Indo-China. For lower- 
case bookings. 


view was not 








vei stilirreee Misch 20 
arner lease a Weisbart 
penny Og Jack Sérnas, Kurt 

asznar, Moss, Peter Ven Eyck; 
features Marcel Dalio, Norman Dupont, 

awrence, Dobkin. t Blake. Directed 
by David Butler, ritten by Irving Wal. 
lace; eamera, J. Peverell Marley: editor, 
music, David Buttolph. Pre. 





viewed March 15, °55. Running time, 
92 MINS. ~ . 
Capt. Guy Bertrand ........ Jack Sernas 
Capt. Jean Callaux ........ Kurt Kasznar 
The General ........:. . Arnold Moss 
Lt. Heinrich Heldman .. Peter Van Eyck 
Sgt. Taite ..... abe Cia} Marcel Dalio 
Lt. Andre Maupin ..... Norman Dupont 
Maj. Maurice et ... Lawrence Dobkin 
Gizele Bonet -........... Pat Blake 
Jacqueline .............. Irene Montwill 
Major Riviere ........... Alberto Morin 
Cant. LeRoy .....+...... Maurige Marsae 
Capt. Darbley ........... Louis Mercier 

The dramatic stand of the 


French at Dienbienphu in Indo- 
China has been transferred to the 
screen in a singularly uninspired 
potboiler that will best serve in 
the programmer market as the 
lowercase half of the dual bills. 
Real and reel scenes are inter- 
mixed to depict the defense of the 
French fortress but it fails to 
come off as a graphic-or exciting 
account of warfare. 

The original screenplay by Irv- 
ing Wallace, as directed by David 
Butler, doesn’t give the affair mucn 
credibility so the viewer is never 
caught up in what’s transpiring on 
the screen. The human problems 
posed and the dialog the players 
are given to speak are strictly 
formula. So is the production 
supervision by David Weisbart and 
the technical support, from lensing 
on down. j 


Picture gets into its story when 
the beleaguered fort commander 
sends word to France for four vol- 
unteer officers to help him defend 
Dienbienphu. The volunteers are 
Jack Sernas, Kurt Kasznar. Peter 
Van Eyck and Norman Dupont. 
Before they arrive via parachute, 
footage is devoted to their reasons 
for attempting the dangerous and 
abortive mission, thus permitting 
the display of two femmes, Pat 
Blake and Irene Montwill, in 
the flashback scenes. Otherwise, 
femmes mean nothing to the plot, 
which shows how the Communists 
breached the French defenses after 
56 days of battling. At the windup, 


—-. only Sernas and Dupont of the 


volunteers escape, taking with 
them mer gore on the defense. 
Arnold Moss plays the fort com- 
mander, but he, and such others 
as Marcel Dalio, Lawrence Dob- 
kin, Alberto Morin, Maurice Mar- 
sac and Louis Mercier, fare no 
better at making this believeable 
than do the leads. f 
The footage is long at 92 min- 
utes. Brog. 


Cult of the Cobra 


Well-done horror chiller with 
good b.o. potential in exploita- 
tion dates. 


Hollywood, March 22. 
Universal release of Howard Pine pro- 
duction. Stars Faith Domergue, Richard 
Long, Marshall Thompson, Kathleen 
Hughes; features William Reynolds, Jack 
Kelly, Myrna Hansen, David Janssen. 
Directed py Francis D. Lyon. Screenplay, 
Jerry Davis, Cecil Maiden, Richard Col- 
lins: story by Davis; camera, Russell 
Metty; editor, Milton Carruth. Previewed 

March 16, ’55. Running time, 81 MINS. 











CF ee Ss ce Faith Domergue 
«> eee ... Riehard Long 
Tom Markel ........ Marshall Thompson 
See St per ae ae = Kathleen Huches 
Ce nd ogee teldnks Jack Kelly 
pO RSE eee Myrna Hansen 
SO. ib ow ba.es neha David Janssen 
Pete Norton .......... William Reynolds 
BES bok i <b scenes 0's Leonard Strong 
Nick Hommel ............ James Dobson 
DEI ona. x 0 ale eleine GOm Walter Coy 
SE EIR Fe ns ho 8s The Carlssons 
Major Martin Fielding.... . Olan Soule 
Mrs. Weber ..:.... ... Helen Wallace 
Army Nurse Mary Alan Hokanson 


High Lamian Priest...... John Halloran 
Captain Williams ... . Alan Reynolds 


(Aspect ratio: 1.85-1) 





This Universal release is one of 
those offbeat chillers that can be 
promoted to good returns in the 
exploitation market.. Additionally, 
it is a strong entry for double bills 
elsewhere. Story premise is suf- 
ficiently imaginative and _ novel 
enough to build better than usual 
suspense and, while some may 
quarrel with the topic, the dra- 
matic license taken is well done 
and served up for the entertain- 


|ment of the horror fan. ~ 


Plot gimmick here is fashioned 
around an Asiatic cult of snake 
worshippers who believe humans 
can change into snakes and back 
again. When six American GI's 
disrupt a secret ceremony, the 
high priest places a curse on them, 
vowing the Snake Goddess will kill 
them all. 


As developed in this Howard 


scenery, but the print by Techni-; Pine production, the story line im- 


— 
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mediately knocks cff one of the 
six and then gees after the others 
upon their return to New York 
upon Army discharge. After the 


violent deaths of two of the lads, | half lf 
boards the ship as it escapes from 
Setniuaa , 


each with snake'venom discovered 
“in the autopsy, the police begin 
to believe the theory propounded 
by Richard Long, one of the GI’s, 
that a strange young woman, Faith 
Domergue, with whom his room- 
mate, Marshall Thompson, has 
fallen in love, actually is the 
Snake Goddess come to exact ven- 
geance. Windup shows Thompson 
pushing a cobra about to attack 
Kathleen Hughes, Long’s fiancee, 
in her theatre out of 
the window, and thé snake trans- 
forming into Miss Domergue as 
she dies on the street below. 


Francis  D. Lyon’s direction is 
responsible for plenty of eerie mo- 
ments, further heightened -by in- 
teresting optical ¢ffects as the cam- 
era becomes the eye of the strik- 
ing cobra whenever Miss Domer- 
gue changes into the _ snake. 
Script by Jerry Davis, Cecil 
Maiden and Richard Collins real- 
.istically develops the plot, in which 

the femme star is a standout in 
an exotic role. Thompson lends 
~-conviction to his part in a well-en- 
-acted characterization, and Long 
is okay as the man interested in 
‘the transformation theory. Miss 
Hughes delivers as his fiancee, and 
capable support is provided by 
William Reynolds, Jack Kelly, Da- 
vid Janssen and others. 

Russell Metty’s photography is 
firstrate. ‘ Whit. 


This Island Earth 
(COLOR) 


Socko science-fiction thrilier, 
one of best outer-space film 
entries to date. Plenty of 
ballyhoo angles and large b.o. 
prospects. 


Hollywood, March 29. 
Universal release of William Alland 
roduction, Stars Jeff Morrow, 











Coen, Edward G. O'Callaghan: based on 
the novel by Raymond F. Jones; camera 
(Technicolor), Clifford Stine; editor, Vir- 
il Vogel; svecial photography, Ss 


ee ee 


: Lance 
-Steve Carlson .......... Russell Johnson 
The Monitor ........... 
Joe Wilson phim bee ahah te 
Dr. rae Engelborg . 


Robe 
.. Kerl L. Lindt 
spect ratio: 2-1) 

Special effects of the most real- 
istic type rival the and char- 
acterizations in ca the in- 
terest in this exciting science-fic- 
tion chiller, one of the most imag- 
inative, fantastic and cleverly-con- 
ceived entries to. date in the 
outer-space film field. It may be 
exploited for boffo returns both in 
be general and exploitation mar- 

ets. 

Impressive use is made of Tech- 
nicolor in catching the full values 
of these effects, which give off 
sometimes frightening qualities in 
the William Alland production, 
which receives vigorous direction 
by Joseph Newman. Also, film is 
a particular achivement for David 
S. Horsley and Clifford Stine, who 
handled the ‘special photography 
assignment, as well as for the en- 
tire list of studio technical depart- 
ments who collabbed on all its 
eerie ingredients. 

Plot motivation in the Franklin 
Coen - Edward G. O'Callaghan 
Screenplay. based on the novel by 
Raymond F. Jones, is derived from 
the frantic efforts of the men of 
the interstellar planet, Metaluna. 
to find on Earth a new source of 
atomic energy, This is needed to 
set up an isolation layer complete- 
ly around Metaluna to protect it 
from the continuous attack by 
forces of the more powerful 
planet, Zagon, both lying beyond 
the constellations known to earth 
scientists. For the accomplishment 
of this goal, the outstanding scien- 
tists in the field have been re- 
cruited by a character named 
Exeter, who has set up a complete- 
ly-equipped laboratory in Georgia. 

Two of these scientists are Rex 
Reason and Faith Domergue, ex- 
perts in nuctear fission. Becom- 
ing suspicious of the true motives 
of Exeter they try to escape in a 
small plane, but the craft is drawn 
up into- Exeter’s giant space ship 
(a fiving saucer) ‘and they are flown 
to Metaluna to complete their ex- 
periments. They arrive too late, 
the enemy having nearly destroyed 


this planet, and they barely make | s 


their escape back te earth in the 
space ship. . 

One of the most thrilling se- 
quences occurs as huge meteors at- 
tack the space’ ship as it is 
working its way to Metaluna, In- 
geniously-constructed props and 
equipment, together with strange 
sound, effects,. also. are. responsible 





for furthering*interest, which is of 
the edge-of-the-seat variety during 
the latter half of the film. For 
an added fillip, there’s a Mutant, 
uman, half insect, which 


Jeff Morrow enacts the role of 


Exeter in a most credible fashion, 
and Miss Dome and Reason 
likewise are excellent. Newman 


handles his- characters very per- 
suasively to make them convincing, 
never missing a triek in the build- 
ing up of his subject. Strong de- 
lineations also are registere 


Lance Fuller and Douglas Spencer, 
both Metalueans, . Il Johnson, 
as a scientist, and Robert Bichols 


as Reason’s . 

Technical: credits are tops and 
meriting high mention are: Alex- 
ander Golitzen and Richard H. 
Riedel, art direction; Russell A. 


Gausman and Julia Heron, set 


decoration; Joseph Gershenson for 
a particularly atmospheric score; 
Virgil Vogel’s fast editing; the 
sound by Leslie I. Carey and Rob- 
ert Pritchard. Stine also handled 
the film’s regular lensing. Whit. 


Jungle Moon Men 


Routine Johnny Weissmuller 
jungle entry for program situ- 
ations. i 











Hollywood, March 25. 
Columbia release of a Sam ‘Katzman 
production. Stars J ; 
San “Henry, Myron. Bie 
enry, 
rected by Charles S. id. eenplay, 
Dwight V. Babcock, -Jo Pagano, from 
story by Pagano; camera, Henry Freulich: 
editor, Henry Batista. viewed March 
23, 755. Running time, 69 MINS. é 


Johnny Weissmuller 

Jonnny Weissmuller 
. Jean Byron 
ERT te EE Helene Stanton 


eee wee 
Mieek Gate <2 cape ccws es Myron Healey 
|) Seer ees eee Cee lly Curtis 
Le  aaeeeerere re Michael Granger 
as Sick Wa ¢.3 KS béadniad . “Frank _ 
Se aS : an Jr. 
Oe Kenneth L. Smith 
ee MEE LE OS: OTe Cee ee Hinton 





Writers of this Johnny Weiss- 


-}muller jungle starrer borrow gen- 
| erously from H. Rider Haggard for 


plot material, but film fits into the 


| groove of past offerings in the 
‘Sam Katzman series and should 


do the same type of biz in program 


- | situations. 


Weissmuller this time becomes 
involved with a high priestess who 
discoverd the secret of eternal life 
during her existence with the an- 
cient Egyptians and has lived down 


r | through the ages. Now she’s queen 


of a tribe of Pygmies known as the 
Moon Men. Johnny meets her 
when he and a femme writer do- 
ing research on a white civilization 
supposed to have flourished_in the 
region. centuries before, force their 
way into the temple to rescue a 
white -man taken to be her high 
priest. 

Star is up to the usual demands 
of his title role, and Helene Stan- 
ton attractively portrays the priest- 
ess, afraid to leave the temple for 
fear that Ra, the Sun God, will de- 
stroy her the same as he killed all 
her people in_ancient times. Finale 
shows her emergence into the open 
and crumbling to dust when Ra 
-beams his rays upon her. Jean 
Byron does a good job with the 
writer role, and Bill Henry is the 
kidnapped victim. Myron Healy 
is in as a heavy out to get the dia- 
monds from the temple, killed by 
guardian lions, and Billy Curtis 
handles his Pygmy leader role in 
okay fashion. Kimba, of course, ap- 
pears for usual amusing footage as 
the star’s chimp companion. 

Charles S. Gould had his work 
cut out for him to bring any realism 
in his direction to the Dwight V. 
Babcock-Jo Pagano screenplay, but 
manages occasionally in between 
unintentional laughs. Whit. 


The Night My Number 
Came Up 
(BRITISH) 


Tense Ealing production of 
aircraft passengers who've 
been warned, via a dream, 
that their plane is doomed to 
crash, Sturdy b.o. . 


London, March 22. 
General Film_ Distributors release of 
Zaling Studios-Michael Balcon production. 
Stars Michael Redgraye, Sheila Sim, Alex- 
ander Knox, Denholm Elliott. Directed 
by Leslie Norman; sereenplay by R. C. 
Sherriff; camera, Lionel nes; editor, 
Peter Tanner; music, Malcolm Arnold. 
eon, Leicester Square, London, 

March 22, ’55. Running time, 94 MINS. 
Air Marshal Hardie....Michael Redgrave 
Mary Campbell .............. Sheila Sim 
Owen Robertson ...... Alexander Knox 
F/Lt. McKenzie.......... De 

Mrs. Robertson .......... 
wiatnwrignt 








nham_ Elliott 
Ursula Jeans 
Ralph Truman 


EY he bied ona edanke Michael Hordern 
SEE... wc.e'Wind us ¥ Wik scte Senta Nigel Stock 
SED 60 op.cn.0.cdadud dine cakeen ill Kerr 
PE hie on sv wa wat ua Ors ccedn Alfie Bass 
RIED. Rae oe wt ind btn nine George Rose 
Engineer ...... . Victor Maddern 
RRR SPs David Orr 
ee EERE rr aye Dave Yates 
Miss Robertson ........... Doreen Aris 
Wireless Operator ....... Richard Davies 





A variation of the time theory, 
this Ealing production poses the 
question: can the future’ be fore- 


a 


Leve in the City 
(Amore in Citta) 

This Italian Faro Film pro- 
duction, released in the U. S. 
by LF.E. Releasing Corp., was 
reviewed by Hawk from Genoa 
in the Variety issue of March 
10, 54 and then comprised six 
unrelated episodes directed by 
some of Italy’s top directors. 

Said he: “This episoder is a 
completely unconventional se- 
ries of probes into the various 
aspects of love in the ~ city. 
More a social document than 
pic entertainment, its export 
values appear highly specula- 
tive.” 

(For U. S. release, IFE has 
edited the pic down to 90 min- 
utes from an original 110 and 
has effectively tied fine stanzas 
together into a mag format 
that makes sense. Harry Hen- 
derson supervised the new edi- 
tion. Unfortunately, he couldn’t 
add what the film didn’t have - 
in the first place. Content- 
wise, despite clever combina- 
tion of commentary and titling, 
this is still a patchy entry 
with doubtful ,commercial : ap- 


peal. Title i6 among its big- 
gest assets.) Hift. 











told? A highly competent piece of 
filmmaking, it is packed with sus- 
pense and excitement and looks 
geared for hefty grosses in most 
situations. 


The plot is based on a dreamin 
which a naval officer sees a Dakota 
aircraft crashing at a remote point 
off the coast of Japan. In the 
dream there are eight passengers, 
one of whom is a girl and another 
a VIP. The story is told to an air 
marshal who is due to fly the next 
day to Tokyo with his personal as- 
sistant, but there’s no real similar- 
ity, as their plane will be a Libera- 
tor carrying only two passengers. 

By “takeoff time, however, the 
situation is radically changed. A 
Dakota is substituted for the flight, 
and there are eight passengers, in- 
cluding one VIP and one female 
secretary. And from the moment 
the plane becomes airborne, the 
yarn unspools with almost unre- 
lieved tension as ail the events an- 


ticipated in the dream come to} Kik 


~ 


pass. on 

R. C. Sherriff has fashioned a 
taut screenplay which allows for 
mounting tension as the plane 
runs into an electric storm, has a 
radio blackout and then gets lost 
high above the clouds while the 

assengers are gasping for breath 

use of the lack of oxygen. Les- 
lie Norman’s incisive direction 
sustains the tension and Liones 
Banes has lensed the production 
with commendable. skill. 

With the yarn keyed to sus- 
pense, the cast refrain from over- 
emphasis. The standard is set by 
Michael Redgrave’s impressively 
quiet portrayal of the air marshal 
who cannot alter course to suit a 
dreamer,’ yet remains uneasy. 
Sheila Sim has only a,modest role 
as the secretary but fills it with 
her usual competence, and Alex- 
ander Knox gives a standout per- 
formance as a civil servant scared 
out of his wits as he. sees the 
dream pattern taking shape. Den- 
holm Elliott impresses as the air 
marshal’s aide, and there is ster- 
ling support from a fine team of 
British performers. yro. 


That Lady 
(BRITISH-COLOR) 
Olivia De Havilland and Gil- 
bert Roland starred in histori- 
cal Spanish romantic drama; 

spotty returns likely. 


London, March 15. 

20th-Fox release of Atalanta produc- 
tion. Stars Olivia de Havilland, Gilbert 
Roland; features, Paul Scofield, Fran- 
coise Rosay, Dennis Price. Directed by 
Terence Young. Screenplay by Anthony 
Veiller, Sy Bartlett from novel by Kate 
O’Brien: camera (Eastmancolor), Robert 
Krasker; editor, Raymond Poulton; music, 
John Addison. At Carlton Theatre, Lon- 
<<. March 15, °55. Running time, 100 


Ana de Mendoza...... Olivia de Havilland 


Antonio Perez ............ Gilbert Roland 
Dae Of Gpntm .osivesch -- 5 Paul Scofield 
WNGING .. >. ve8cccdecs Francoise Rosay 
Mateo Vasquez ..........- Dennis Price 
BE SUD. coo eens tease Anthony Dawson 
NE. <o Sa 6S wie.o's 40.8 0% 0 Robert Harris 

DT Coad an gues oiaod ale ko Peter Illing 
SE MEDOPOUO on vce vetse Vacs Jose Nieto 
Captain of King’s Guard Christopher Lee 
ey SRL YR ee Andy Shine 


(Aspect ratio: 2.55-1) 


“That Lady,” the film that ran 
into trouble with the Spanish cen- 
sorship, is quite an innocuous en- 
tertainment. It follows the conven- 
tion established for historical ro- 
mantic dramas. Its lavish mount- 
ing, picturesque settings and high 
acting standards are the pic’s main 
assets. Strong marquee values 
should give it b.o. emphasis, al- 
though spotty results seem likely 
in most situations. Its British 
quota tag will be a valuable asset 
for local theatre owners who are 
wired for CinemaScope. 

Filmed on location in Spain, 
with studio work at Elstree, the 





film is notable for the screen de- 





but of Paul Scofield, a British 
legit actor of repute, whose per- 
formance as King Philip is one of 
the acting highspots. He. brings a 
dignity and sincerity to the char- 
acterization and succeeds in sur- 
eens the ineptness of the dia- 
og. 

Adapted from the novel by Kate 
O’Brien, the plot descfibes the in- 


trigue at the court of King Philip | ¢ 


as two private secretaries jostle 


for power to become first minister.. 


Centrepiece of the story is the one- 
eyed princess (Olivia de Havil- 
land) whose late husband was the 


unofficial ruler of the country. At | Lee 
the behest of her king, she extends | Ele 


a welcome to one of the contend- 
ers (Roland Young) but the scan- 
dal-which ensues lands them both 
in jail. 

Although handsomely lensed in 
Eastmancolor, this anamorphic en- 
try moves only at a leisurely pace 
and the dramatic incident is fre- 
quently marred by banal conver- 
sational passages. The direction 
rarely gets to grips with the sub- 
ject, and the editing looks all too 
casual, 


Nevertheless, there is a-consist- 
tently high standard of perform- 
ance. Miss de Havilland’s inter- 
pretation of the widowed princess 
combines vitality and charm. Gil- 
bert Roland looks right for the 
role of the great lover but doesn’t 
quite act up to it. Dennis Price 
gives a sterling portrayal as his 
rival for power. Francoise: Rosay 
contributes a touching cameo 4s 
the princess’s faithful “servant 
while Robert Harris displays a full 
measure of dignity as the cardinal. 
Myro. 


The tinpostor 
(JAPANESE) 


Lightweight Nipponese import 
with below par art house b.c. 
values, 





Brandon Films release of Shochiku (Shi- 
geki Sugiyama and Koichi Takagi) pro- 
duction. Stars Utaemon Ichikawa. Di- 
rected by Tatsuo Osone. Screenplay. 
Hyogo Suzuki, based on original story by 
Mitsuzo saki; camera, Aaaruo Takeno; 
music, Seiichi Suzuki. Previewed N.Y., 
March 3, °55. Running time, 90 MINS. 
Baron Mondonosuke Sotome 

Utaemon Ichikawa 
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(In Japanese; English Titles) 


While a few Japanese pictures 
have won a niche of late on the 
American entertainment scene due 
to their charm and pageantry, “The 
Imposter” fails to measure up to 
the quality of its predecessors. 
Hampered by a rambling and often 
confusing story, this Shochiku Film 
production appears destined for a 
lukewarm reception in the art 
houses. ~ 

Moreover, the picture contains 
little on which an exhibitor can 
draw for exploitation material. 
Cast is peopled with severak stars 
of the Kabuki, Japan’s native thea- 
tre, but it’s questionable whether 
their presence will impress the 
average art house patron. 

Based on a story by Mitsuzo 
Sasaki, the film unreels a 17th cen- 
tury tale of rivalry for the throne 
of Japan. Two aspirants claim to be 
sons of the ruling Shogun. One is 
a genuine heir while the other is 
a pretender. There’s much sword- 
play, chicanery and comic opera 
touches before the phony is ex- 
posed and the rightful claimant 
installed in the palace. 

Under Tatsuo Osone’s direction, 
the players make an earnest at- 
tempt to bring realism and move- 
ment into 90 minutes of footage. 
But possibly they were trying too 
hard for serious scenes frequently 
verge on the satirical and heavy 
drama takes on comedy propor- 
tions, 

Star of this Brandon Films im- 
port is Utaemon Ichikawa. A Ka- 
buki theatre veteran, he portrays 
a shrewd samurai of the impefial 
guard. Although believable when 
wielding a sword> there are times 
when his thesping, by Yank cri- 
teria, borders on the droll rather 
than dramatic. 

Miss Chikako Miyagi, however, 
is effective as a spy and Keiko 
Kishi is sweet and demure as a 
kidnapped sister of Ichikawa. 
Other performances are best de- 
scribed as routine including those 
of Kokichi Takata and Minoru Oki, 
as the pair who aspire to the Sho- 
gun’s mantle. 

Black-and-white photography of 
Aaruo Takeno is fair. Seiichi 
Suzuki’s music is adequate and 
physical values supplied by pro- 
ducers Shigeki Sugiyama and 
Koichi Takagi are on par with the 
average Japanese picture. Judicious 
editing could have safely trimmed 
at least 10 minutes from this im- 
port in the interest of getting t 
the point faster. Gilb. 








Contraband Spain 
(BRITISH—COLOR) 


Modest British actioner of 
U.S. Federal agent unmasking 
smuggling- and_ conterfeiting 
gang. Okay dualler. 


London, March 16. 


Associated British Pathe release of 
Diadem Films (Philip Gartside) produc- 
ion. Stars Richar Greene, Anouk, 
Michael Denison; features Jose Nieto, 
John Warwick, Philip Saville. Directed by 
Lawrence Huntngton; screenplay, Law- 
rence Huntngton; camera, rry Wax- 
man; editor, Tom Simpson. At Pavilion, 
gree March 15, ’55. Running time, 
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Although lavishly staged and ex- 
pertly filmed in Eastmancolor, this 
British pic rates only as a modest 


entry, but should serve as a good 


action dualler in most situations. 
It’s quota tag is a prime asset for 
the local market. 


Set on the Franco-Spanish bor- 
der, the plot describes the methods 
of an American Federal agent 
(Richard Greene) in rounding up 
a gang of smugglers and counter- 
feiters after his own brother, him- 
self one of the smugglers, is mur- 
dered. Aided by a nitery thrush 
(Anouk) and a British customs offi- 
cial (Michael Denison), his in- 
quiries take him through France 
on to a cross-channel ferry, lead- 
ing to the final roundup in Dover 
harbor. 


Action moves vigorously against 
attractive continental backgrounds, 
compensating largely for weak- 
nesses in plot structure and for 
slight confusion in story develop- 
ment. Direction is bogged down by 
overplus of dialog in opening se- 
quences, but is otherwise standard. 
Greene gives an energetic perform- 
ante as the agent and Anouk con- 
tributes a dash of glamor as the 
enigmatic singer. Denison portrays 
the Engiishman abroad in the 
style of a caricature. Subsidiary 
parts are adequately filled and 
technical credits are up to average. 

Myro. 


¢ a ee 
Napoleon Reonaparte 
(FRENCH) 
Paris, March 22. 
Cinelde production and release. Stars 
Albert Dieudonne. Directed and written 
by Abel Gance. Comera, Kruger, Hubert; 
editor, ,Marguerite Beauge; music. Henri 
Verdun. At ema 28, Paris. Running 


time, 135 Ml 

TOMONNOR L. ca sk eases Albert Dieudonne 
SE i oS a dens ow Gale a Samson Feinsillber 
OS” Be eee: >. Antonin Artaud 
ST Pere. Damia 
ee Pe eS eS Annabella 
Gis SOR os... «tran eeees Abel Gance 





Although this pic was made in 
1927, as a silent vehicle and re- 
vamped in 1934, it is reviewed 
again.for it has just been reissued 
here before the recently completed 
Sacha Guitry panoramic of the life 
of Napoleon and “Desiree.” Film 
also has a 15 minute segment 
which utilizes the tryptych, three 
screens akin to presentday Cine- 
rama, for massive effects. Thomas 
Brandon has this for the U.S., and 
may also give it a special reissue 
in the arties. There is no doubt 
that it packs a load of curio value 
in its resources, treatment and 
technique. Film may well turn 
out to be a grosser in the offbeat 


‘arty spots here and in the U.S. 


‘Original pic ran for eight hours, 
but this has been hacked down to 
135 minutes by director Abel Gance 
himself. Except for a few scenes, 
photo quality is fine. Story is told 
by a group of Bonapartists during 
Napoleon’s imprisonment on Elbe. 

As sprawling and gigantic as is 
the subject, Gance was able to 
transfer its feel of grandeur and 
sweep to the screen plus the es- 
sence of the greatness of Napoleon. 
Even in its cutdown version, this 
transcribes the intensity of the 
young Napoleon, the tumbling 
tumbril terror of revolution, and 
the men who worked and tried to 
transform it into a meaning. 

Although this beats patriotic 
drums blatantly, it is interesting in 
story and aim. Such morsels as 
intercutting between Napoieon 
trapped in a small boat, after his 
escape from Corsica, with the 
seething unrest of the Assembly 
by having the camera swooping 
over the crowds, the rapid cutting 
of crowd scenes and orgies, and 
the final use of the triple screen 
with its intercutting in each sec- 
tion for a rousing finale, makes this 
of interest for film patrons looking 
for the unusual. 

Here it also marks the belated 
recognition of one of the great film 
pioneers—Abel Gance—now mak- 
ing pix again after a 15-year hiatus. 
Acting in pic is surprisingly accept- 
able today. Albert Dieudonne’s 
sharp, commanding Napoleon hits 
sterling heights despite a few 
tendencies to exaggeration. 

Mosk. 
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Texas leads the way. 
with Texas-size jubilee 
pre-release premieres! 
In-person appearances 
of Greer Garson, 3 
Dana Andrews, 
Director Mervyn LeRoy, 
Gonzalez-Gonzalez, and 
others! Big festivities 
lined up for big cover- 
age via press, radio, 
magazines, IV and 
newsreels! More on 
this later! : 


Eyes on Austin April 12, 
San Antonio April 13, 
Houston April 14, 

Dallas April 15, << 
Fort Worth April 16! 
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H.O. Tide Ebbs L.A. Biz; ‘Combo’ 


Crisp $64,000 in 10 Sites, ‘House’ 
Neat 7146, ‘Eden’ Good $32,000, 2d 


Los Angeles, March 29. 

Firstrun film biz is at a low ebb 
the current week with only two 
newcomers to offset the down drag 
of holdovers and extended runs. 
Both new bills kicked off on the 
good side with “Doctor in the 
House” seeing $7,500 at the small 
Four Star while “Big Combo” is 
a snappy $27,000 in three firstruns, 


plus a possible $37,000 in one nabe | 


and six ozoners. i 

Reissue of “Camille” is also 
booming at the small Canon, with 
a fine $6,500 expected. Among the 
holdovers “East of Eden” sees a 
good $32,000 possible in its second 
week at two locations and “Hit the 
Deck” is rounding up a nice $10,- 
500 in second frame at one site. 
Of sureseater fare, ‘‘Hulot’s Holi- 
day” is holding to a nifty $5,000 
in its ninth week. 

Estimates for This Week 

Four Star (UATC) (900; 90-$1.50) 
—‘“Doctor In House” (Rep). Good 
$7,500. Last week, “Aida” (Indie) 
(6th wk-9 days), $3,300. 

State, Vogue, Wiltern (UATC- 
FWC-SW) (2,404; 885; 2,344; 80- 
$1.25) — “Big Combo” (AA) and 
“Treasure Ruby Hills” (AA). Snap- 
py $27,000. ‘Last week, different 
units. 

Canon (Rosener) (533; $1.50) — 
“Camille” (MG) (reissue). Fine 
$6,500. Last week, “Little Kidnap- 
pers” (Indie) (13th wk-3 days), 


,000. 

Downtown Paramount, Egyptian 
(ABPT-UATC) (3,200; 1,536; $1- 
$1.50)—“East of Eden” (WB) (2d 
wk). Good $32,000. Last week, 


Warner Beverly (SW) (1,612; 90- 
$1.50)—“Hit Deck” (MG) (2d wk). 
Nice $10,500. Last week, $11,500. 

Los Angeles, Iris, Ritz (FWC) 
(2,097; 816: 1,363; 
“Racers” (20th) and “Sabaka” (UA) 
(2d wk). Light $9,000. Last week, 
$16 S90. : 

arner Downtown, Hollywood 
(SW-FWC) (1,757, 965; 80-$1.25)— 
“Chief Crazyhorse” (U) and “Land 
of Fury” (U) (2d wk). Slow $9,000. 
Last week, with Wiltern, $25,100. 

Orpheum, (Metropolitan) (2,213; 
80-$1.25)—"“Bridges Toko-Ri” (Par) 
and “Tonight’s Night” (AA) (3d 
wk). Mild $4,800. Last week, with 
Vogue, $10,000. 

Hawaii (G&S) (1,106; 80-$1.25)— 
“Jupiter’s Darling” (MG) (3d wk). 
Modest $2,700. Last week, with 
State, $9,300. 

Chinese (FWC) (1,905; $1-$1.75) 
—“Untamed” (20th) (3d wk). Slow 
$7,500. Last week, $9,400. 

Hollywood Paramount (F&M) 
pes of PP td soy Sia ane 

wk). e $7,000. 
week, $9,400. . _ 

El Rey (FWC) (861; $1-$1.50) — 


$1-$1.50) —| 


y% 
v 





Broadway Grosses 


Estimated Total Gross 
This Week er $513,300 
(Based on 19 theatres.) 
Last Year .... $471,700 
(Based on 23 theatres.) 





— 


‘Jungle’ Hot 25 
SF; Horse 156 


San Francisco, March 29. 

Motorama is bringing crowds 
downtown and fine weather is also 
helping Market St. business. 
“Crazy Horse” is nice at the Golden 
Gate, “Blackboard Jungle” is great 
at the Warfield and “Stranger on 
Horseback” is firm at the United 
Artists. Extended runs are holding 
up well. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 

$1)—“Chief Crazy Horse” (U) and 





000. Last week, “Far Country” (U) 
and “Keystone Kops” (U),; $13,500. 
Fox (FWC) (4,651; $1.25-$1.50)— 
“Ten Wanted Men” (Col) and “New 
Orleans ome ig PI (Col). Tepid 
$8,000 on six days. Last week, “Un- 
tamed” (20th) (2d. wk), $9,500. 
Warfield (Loew’s) (2,656; 65-90) 
— “Blackboard Jungle”  (M-G). 
Great $25,000. Last week, “Hit the 
Deck” (M-G) (3d wk), $9,000. 


Paramount (Par) (2,646; 90-$1)— 
“Country Girl” (Par) (3d wk). 
Slipped to $15,000 after $22,000 
last week. ‘ 

St. Francis (Par) (1,400; $1-$1.25) 
—‘East of Eden” (WB) (2d wk). 
Okay $16,000. Last week, $21,000. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama” (Indie) (65th wk). Tidy 
$16,200. Last week, $16,600. 

United Artists (No. Coast) (1,207; 
70-$1)—“Stranger on Horseback” 
(UA) and “Golden Mistress” (UA). 
Firm $8,200. Last week, ““Big House 
U.S.A.” (UA) and “Twist of Fate” 
(UA), $8,500. * 

Stagedoor (A-R) (400; $1-$1.25)— 
“Gate of Hell” .(Indie) (4th wk). 
Pleasant $6,000. Last week, $6,500. 

Larkin (Rosener) (400; $1)—‘De- 
tective” (Indie) and “Curtain Up” 
(indie). Fair $2,800. Last week, 
“Overcoat” (Indie) (3d wk), $2,000. 

Clay (Rosener) (400; $1)—‘“Ro- 


—_ 


“French Touch” (Indie) (5th wk). ™meo and Juliet” (UA) (4th wk), 


Slim $1,500. Last week, $1,600. 
Hillstreet, Pantages (RK O) 
(2,752; 2,812; $1-$1.50) — “Long 
Gray- Line” (Col) (6th wk-6 days). 
Light $8,000. Last week, $10,200. 
Fine Arts (FWC) (631; $1-$1.50) 
=. —— rl (Indie) (9th 
yk). ifty ,000. 
35 -te0 Last week, 


Fox Wilshire (FWC) (2.296: $1- 
$1.50)—Final nine days of nab doo 


. Leagues” (BV) (13th wk), finished 


with neat $13,700, 
— (UA) follows. 
arner Hollywood (SW) (1,364; 
$1.20-$2.65) —“Cinerama” (Indie) 
(100th wk). Into century frame 
(27) after stout $22,400 last week. 
Vagabond (Rosener) (390; $1:50) 
—“Gate of Hell” (Indie) (14th wk). 
Steady $3,000. Last week, $3,200. 


‘Deck’ Solid $17,000, 


Toronto; ‘Racers’. 166 


Toronto, March 29. 
Two-day snowstorm dented biz 
but “Hit the Deck” and “The 
Racers” are topping the town to 
neat returns, with other hep new- 
comers including “Americano” and 
,,Captain Lightfoot.” On holdovers. 
Bridges at Toko-Ri” in third 
frame and “Long Gray Line” in 
second stanza, are ho'ding big. 


Estimates for This W 
Christie, Rank) 


and “Purple 





Hyland (Rank) (848; 
1,354; 75-$1)—“Mr. Hulot’s Holi- 
day” (GBD) (4th -wk). Holding 


nicely at $6,000. Last week, $7,000. 
Dewntown, Glendale, Mayfair, 
Scarboro, State (Taylor) ( 1,059; 955; 
478; 696; 694: 40-75)—“Theodora” 
(IFD) and “Thunder Pass” (Cardi- 
nal). Nice $12,000. Last week, “3 
Dark Streets” (UA) and “Lone 
Gun” (UA), $13,500. 
Eglinton, University (FP) (1,088; 
1,588; 60-$1)—“The Racers” (20th). 
(Continued -on page 20). ~ 


Good $2,500. Last week, $2,000. 

Vogue (S.F. Theatres) (377; $1)— 
“Game of Love” (Indie), Nice $4,- 
200. Last week, “Mlle Gobette” 
(Indie) (2d wk), $1,500. 

Bridge (Reade-Schwarz) (349; 
$1.10-$1.25)—“Doctor in House” 
(Rep) (2d wk). Holding to a solid 
- $5,000. Last week, same. ; 

Rio (Schwarz) (397; $1)—‘‘Ca- 
mille” (M-G) (reissue). Good $6,000. 
Last week, oldies. ‘ 


“ Vv 99 . Ni the . C 
00° Last week. “Far Country (G) |. Playhouse (Schwaber) (320; 50- | 000 





“|BALTO SLUGGISH; ‘STAR’ 


OKE 96, ‘CRASHOUT’ 76 


Baltimore, March 29. 

Middle of Lenten season with a 
high ratio of Catholics here finds 
most exhibs marking time with new 
product until Holy Week. Medium 
grosses predominate with the third 
week of “Country Girl” topnotch at 
the Hipp. “Man Without A Star” 
is okay at the Century. “Crash- 
out” is mild at the Stanley. “Gate 
Of Hell” opened nicely at the Play- 
house. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 25- 
65-95)—“Man Without Star” (U). 
Okay $9,000. Last week, "Many 
Rivers To Cross” (M-G) (2d wk), 
$6,500. . 

Film Centre ( Rappaport) (960; 
50-$1)— “Glass Slipper” (M-G). 
Starts tomorrow (Wed.). Third 
week of “Romeo And Juliet” (UA) 
was mild at $3,000. 

Hippodrome (Rappaport) (2,100; 
50-$1)—“‘Country Girl’ (Par) (3d 
wk). Still sturdy at $11,000 after 
$15.500 in the second. 

Keith’s (Fruchtman) (2,400; 25- 
$1)—“Bridges At Toko-ri” (Par) 
{4th wk). Fading to $6,000 after 
$7.500 in the third. 

Little (Rappaport) (310; 50-$1)— 
“Camille” (M-G) (reissue) (4th wk). 
— to $2,200 a‘ter $2,500 in the 

Mayfair (Hicks) (980; 20-70)— 
“West of Zanzibar” (U) and “Rico- 
chet Romance” (U). Moderate 
$3,300. Last week, “Abbott-Costello 
Meet Keystone Kops” (U), $3,500. 

New (Fruchtman) (1,800; 35-$1) 
—‘“Untamed” (20th) (3d wk). Ebb- 


$1)—“Gate of Hell” (Indie). Pleas- 
ing $4,400. Last week, “Little Kid- 
ee rs” (Indie) (5th .wk), $3,000. 

lesley (WB) (3,200; 35-$1)— 
“Crashout” (Filmakers). D rab 
$7,000. Last week, “Battle Cry” 
(WB) (7th wk,, $5,000. 

Town (Rappaport) (1,600; 35-$1) 
—“Long Gray Line” (Col) (4th wk). 
Fairish $7,000 following $8,000 for 
the third. : 


> 7 e 
‘Deck’ Trim $14,000 As 
*e59 
Pitt’s Lone New Entry; 
‘ ? e 
Star’ Bright 76, 2d 
Pittsburgh, March 29. 

Only new picture downtown is 
“Hit the Deck” at Penn and it’s 
getting most of the gravy. Mu- 
sical, however, was hurt some 
along with everything else by 
snowstorm and freezing cold* wea- 
ther over the weekend. Harris had 
to rush in weak twin bill of “‘Des- 
try” and “West of Zanzibar” at last 
minute when “Long Gray Line” 
failed to hold up. ‘“Cinerama Holi- 
day” continues strong at Warner. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
“Man Without Star” (U) (2d. wk). 
Still cashing in-on brisk getaway, 
launched by Kirk Douglas’ per- 
sonal on stage. Shooting for $7,000 
and may hold. Last week, better 
than $7,000, very big. 

Harris (Harris) (2,165; 65-$%1)— 
“Destry” (U) and “West of Zanzi- 
bar” (U). Slim $4,500. Last week, 
“Gray Line” (Col), bit over $6,500. 

Guild (Green) (500; 65-$1)—“Ca- 
mille” (M-G) (reissue) (3d _ wk). 
Likely to end at about $1,900. Last 
week, $3,100. 

Penn (UA) (3,300; 65-$1)—“Hit 

(Continued on page 20) 








Philadelphia, March 29. 

“Blackboard Jungle,” helped by 
an extensive ad campaign and con- 
troversial subject matter, is draw- 
ing strong notices and heavy at- 
tendance at upped prices. “Crazy 
Horse” never got started at the 
Mastbaum while “Doctor in the 
House” gave the Trans-Lux a hypo. 
Elsewhere, biz is off due to record 
low weekend temperatures and 
holdovers as houses marked time 
for the Easter splurge. 

Estimates for This Week 

Areadia (S&S) (625; 99-$1.49) — 
“Blackboard Jungle” (M-G). Ter- 
rific $23,000. Last week, “Jupiter’s 
Darling” (M-G) (4th wk), $6,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (indie) (6th 
wk). Great $27,500.. Last week, 


9,000. 

Fox (20th) (2,250; 90-$1.40) — 
“Untamed” (20th) (3d wk). Mild 
$13,000. Last week, $16,000. 

Goldman (Goldman) (1,200; 65- 
$1.30)—-“Man Without Star” (U) 
(2d wk). Down to $13,000. Last 
week, $23,000. 








4 Mastbaum 4{SW) 44,370;- 75-$1:30> 





‘Jungle’ Smash $23,000 Tops Chilly 
Philly; ‘House’ Tall 106, ‘Horse’ 126 


—‘Chief Crazy Horse” (U). Tame 
$12,000. Last week, “Long John 
Silver” (DCA), $14,000. 

Midtown (Goldman) (1,200; 65- 
$1.49)—“‘Country Girl’ (Par) (8th 
wk). Fine $12,500. Last week, 
$13,000. . 

Randolph (Goldman) (2,500; 75- 
$1.40)—“Battle Cry” (WB) (5th 
wk). Lusty $15,500. Last week, 
$17,000. 

Stanley (SW) (2,900; 74-$1.40)— 
“Gray Line” (Col) (5th wk). So-so 
$9,500. Last week, $11,000. 

Stanton (SW) (1,483; 50-99)— 
“Gangbusters”’ (Indie) (2d wk). 
Fair $6,500. Last week, $9,500. 

Trans-Lux (T-L) (500; 99-$1.50)— 
“Doctor in House” (Rep). Lively 
$10,000. Last week, “Animal Farm” 
(Indie) (2d wk), $3,600. 

Viking (Sley) (1,000; '74-$1.50)— 
“Hit Deck” (M-G) (3d wk). Okay 
$10,500. Last week, $14,000. 

Trans-Lux World (T-L) (604; 99- 
$1.50)—"“Go, Man, Go” (UA) and 
“Khyber Patrol’ (UA). Poor $3,200. 
Last week, “Stranger’s Hand” 
(DCA),4$3,000,) sh 200 5° yin! 


ing to $5,000 following $6,000 for | $27,000 
second 





Tourists Lift D.C. Biz; “Americano 





Firm 14146, ‘Star’ Bright $1400, 2 


Key City Grosses 


Estimated Total Gross 
This Week ..... $2,489,400 
(Based on 24 cities and 228 
theatres, chiefly first runs, in- 





cluding N. Y.) 
Total Gross Sam: Week 
Last Year ....... $2,440,000 


(Based on 24 cities and 219 
* theatres.) . 


Snow Hits Det. But. 
‘Star’ Radiant 206 


Detroit, March 29. 
Heavy snow hit downtown biz 
of week. However, ‘Man 
Without Star” looks bright at the 
Palms. “Camille” is strong in sec- 
ond. week at the Krim, a nabe 
artie, and “Cinerama Holiday” 
stays on high, even-keel in 7th 
week at the Music Hall. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; $1- 
$1.25) — “Untamed” (20th) and 
“Devil Girl from Mars” (AA) (2d 
wk). Down to $17,000. Last} week, 


Michigan (United Detroit) (4,- 
; $1-$1.25) — “East of Eden” 
(WB) (3d wk). Trim $15,000. Last 
week, $20,000. 

Palms (UD) (2,961; 80-$1)—“‘Man 
Without Star” (U) and “Ma and 
Pa Kettle at Waikiki” (U). Stron. 

,000. Last week, “Conquest o 
pace” (Par) and “Bob thias 
Story” (AA), $18,000 in nine days. 

Madison (UD) (1,900; 95-$1.25)— 
“Battle Cry” (WB) (6th wk). Swell 
$10,000. Last week, $9,000. 

Broadway-Capitol (UD) (3,500; 
80-$1)—“Rage at Dawn” (RKO) 
and “Sins of Rome” (RKO), Aver- 
age $12,000. Last week, “Chief 
Crazy Horse” (U) and “Explosive 
Kid” (AA), $9,000 in six-day see- 
ond week. 

United Artists (UA) (1,938; $1- 
$1.25)—“Americano” (RKO) and 
“Murder Is My Beat” (AA). Oke 
$13,000. Last week, “Hit the 
Deck” (M-G) $7,000 in third weex. 

Adams (Balaban) (1,700; 85- 
$$1.25)—‘“‘Long Gray Line” (Col) 





(4th wk). Down to $7,000. Last 
week, $7,750. 
Music Hall (Cinerama Produc- 


tions) (1,194; $1.40-$2.65)—‘Cine- 
rama Holiday” (7th wk). Terrific 
$32,000. Last week, same. 

Krim (Krim) (1,000;_ $1.25)— 
“Camille” (M-G) (reissue) (2d~ wk). 
Strong $8,500. Last week, $9,000. 


Untamed’ Rousing 116, 
‘Horse’ Fast 106 Despite 
Sub-Zero Mpls. Weatlier 


Minneapolis, March 29. 

Below zero “spring” temperature 
apparently are chilling theatre- 
going inclinations and the box- 
office suffers -accordingly. How- 
ever, such newcomers as “Un- 
tamed” and “Chief Crazy Horse” 
should end up respectably in the 
money. Likewise, the quartet of 
holdovers continues to prosper in 
the face of the weather handicap. 

Estimates for This Week 

Century (S-W) (1,140; $1.75- 
$2.65) “Cinerama” (Indie) (50th 
wk.). There’s no slowing up this 
boxoffice wonder. Amazing $15,- 
000. Last week, $16,000 

Gopher (Berger) 
“Abbott & Costello Meet Keystone 
Kops” (U). Youngsters flocking to 
this one. Fair $3,300. Last week, 
“Big Combo” (AA), $3,500. « 

Lyric (Par) (1,000; 65-85) “Gang 
Busters” (Indie). Moderate $5,000. 
Last week, “3 Ring Circus” (Par) 
(2d wk.), $4,200 at, 85-$1. a 

Radio City (Par) (4,100; 85-$1) 
“Untamed” (20th). Mixed opinions 
regarding this one’s merits, but its 
marquee names spell moolah. Good 
$11,000. Last week, “Hit the Deck” 
(M-G), $12,000. 

RKO-Orpheum (RKO) (2,800; 85- 
$1) “Chief Crazy Horse” (U). 
Sturdy $10,000. Last week, “Long 
Gray Line” (Col) (2d wk.), $7,500. 

RKO-Pan (RKO) (2,800; 85-$1) 
“Long Gray Line” (Col) (m.o.). Here 
after a prosperous Orpheum fort- 
night. Healthy $6,500. Last week, 
“Southwest Passage” (UA) and 
“Khyber Patrol” (UA), $4,000 at 
65-85c. 

.. State (Par) (2,300; 85-$1) “The 
Racers” (20th) (2d wk.).. Virile 
$6,500. Last week, $11,000. 

World (Mann) (400; 65-$1.20) 
“Country Girl” (Par). (6th  wk.). 





ot’ je Hlefty $5,000): Liast’week, ‘$5,100. 


(1,000: 65-85) | *22 


Washington, March 29. 

Despite an almost completely 
holdover situation, the annual in- 
flux of tourists is beginning to 
have an~ upbeat effect on main 
stem b.o. All holdovers and long 
runs are steady, and several have 
topped last week’s take. In latter 
class is “Cinerama.” A weekend 
cold wave helped hypo biz by driv- 
ing visitors and natives indoors. 
“Americano,” sole newcomer, 
shapes okay at the two Warner 
houses, Ambassador and Metropol- 


itan. ‘ 
Estimates for This Week 


Ambassador (SW) (1,490; 60-85) 
—‘Americano” (RKO). Okay $6, 
000. Last week, “New York Con- 
fidential” (WB), $4,000. . * 

Capitol (Loew’s) (3,434; 70-95)— 
“Man Without a Star” (U) (2d wk), 
Pleasant $14,000 after fancy $21,- 
000 last week. 

Columbia (Loew’s) (1,174; 60- 
85)—“‘Women’s Prison” (Co!) (2d 
wk). Okay $5,000 after fine $8,500 
last week, and moves on. 

Dupont (Lopert) (372; 65-$1)— 
“Gate of Hell” (Indie) (5th wk). 
Nearly $4,000 after $3,500 last 
week. Goes another round. 

Keith’s (RKO) (1,939; 90-$1.25)— 
“Long Gray Line” (Col) (7th wk), 
Firm $9,000 for second consecutive 
week. Stays. 

Metropolitan (SW) (1,200; 60-85) 
—‘“‘Americano” (RKO). Geod $8 
500. Last week, “New York Confi- 
dential”. (WB), $6,300. 

Palace (Loew’s) (2,370; 70-95)— 
“Untamed” (20th) (2d wk)... Fast 
Ane hefty $17,000 last week. 

ys. 

Playhouse (Lopert) (435; 70-$1) 
—“Aida” (IFE) (6th-final ~wk). 
wha $4,000 after $3,500 last 
week, 

Trans-Lux (T-L) (600; 70-$1)— 
“Country Girl” (Par) (8th wk). 
Sock $10,000 after $9,000, and 


stays. 

Warner (SW) (1,300; $1.20-$2.40) 
—“Cinerama” (Indie) (72d wk). 
Tourists pushing this into smash 
— after big $15,000 last week. 

Ss. 


‘CREATURE’ BIG $17,000, 
DENVER: ‘HORSE’ 166 


Denver, March 29. 

“Revenge of the Creature” at 
the Paramount copped top money 
for the week and may hold. Busi- 
riess is good to fine at other houses. 
“Country Girl” is moving into its 
fifth frame at the Denham while 
“Gate of Hell” and “Doctor in 
House” are also registering extend- 
ed runs. 

_ Estimates for This Week 

Centre (Fox) (1,247; 60-$1) — 
“White Feather” (20th) (2d wk). 
Fair $10,000. Last week, $15,900. 

Denham (Cockrill) (1,750; 60-$1) 





'_“Country Girl’ (Par) (4th wk). 


Good $11,000. Last week, $14,000. 

Denver (Fox) (2,525: 50-85) — 
“Chief Crazy Horse” (UY and “Tar- 
get Earth” (AA). Fine $16,000. Last 
week, “‘Ma and Pa Kettle at Waiki- 
ki” and “They Rode West” (Col) 
$12,000. 

Esquire (Fox) (742; 70-$1)—‘“Gate 
of Hell” (Indie) (2d wk). Big $3,500 
and holding. Last week, $4,000. 

Orpheum (RKO) (2,600; 50-85)— 
“New York Confidential” (WB) and 
“Unchained” (WB). Fair $7,500. 
Last week, “Many Rivers to Cross” 
(M-G) and “Black Pirates” (Lip) 
(2d wk), $7,500. 

Paramount (Wolfberg) (2,200; 50- 
85)—“Revenge of the Creature” 
(U) and “Cult of the Cobra” *(U). 
Big $17,000. Last week, “Captain 
Lightfoot”. (U) and “Sabaska” (U) 


,000. 

Tabor (Fox) (1,967; 50-70)—“New 
Orleans. Uncensored” (Col) and 
“Black Eagle” (Indie). Fair $3,000. 
Last week, on reissues. 

Vogue (Brown) (442; 75-90)— 
“Doctor in the House” (Rep) (3d 
wk). Good $2,100 and holding. Last 
week, $2,200. 


‘Cold Crimps L’ville; 


‘Americano’ Fair 11G 


Louisville, March 29. 

Return of winter weather, with 
damaging winds and a low of 12 
degrees, put a tremendous crimp 
in weekend biz at the firstruns. 
Rialto billing “Americano” and 
“Fast and Furious” while the 
State is showing “Black Tuesday” 
and “Golden Mistress.” Kentucky 
is holding “Country Girl” for a 
fourth stanza. 

Estimates for This Week 

Kentucky (witow) (1,000; 75- 
$1)—“Country Girl” (Par) (4th 
wk). Likely $6,000 after. last 
week’s nice $6,500. 

Mary Anderson (People’s) (1,000; 
75-$1)—"“Battle Cry” (WB) (7th 
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B.0. Slump Grips Chi; ‘Plain’-Gibbs 
Hep $50,000, Underwater!’ Hot 296, 
‘Horse’ Fast 216, Racers’ Dull 176 


Chicago, March 29. 


Enigmatic b.o. slump continues 
here and is only partially attribut- 


able to Lent, bad weather and long | 


runs 6f many pix. “The Purple 
Plain” at the Chicago, with Georgia 
Gibbs topping vaude, shapes a nice 
$50,000 in the . first week, and 
“Underwater” at the Woods looks 
headed for a tall $29,000 in the 
same frame. te . 

“Chief Crazy Horse” and ‘Land 
of Fury” com at the Roosevelt 
should get a neat $21,000 in the 
first session as “The Racers” and 
“The Atomic Kid” twin-bill does 
a dull $17,000 in the same round 
at the McVickers. At the Grand, 
Smoke Signal” and “Ma and Pa 
Kettle at Waikiki” twin-bill looms 
a slow $6,500 opéner. 

“Doctor In The House” at the 
Esquire stays strong in the second 
week as “Holiday for Henrietta” 
at the Ziegfeld holds well in the 
same stanza. “Long Gray Line” is 
slowing down at the Oriental in 
the fourth week and “Gate of Hell” 
keeps drawing in the same week 
at the Loop. At the Monroe, “Ro- 
meo and Juliet” is levelling off 
in the fourth stanza while “Illicit 
Interlude” stays steady in the 
fourth week at the World. “Belles 
of St. Trinian’s” is still tall in 


the fourth at the Carnegie. a 


“Battle Cry” is dropping off in 


the fifth session at the State-Lake 


and “Country Girl’ is also diving 
in the sixth round at United Art- 
ists, “The Little Kidnappers” is 
still getting a nice ransom at the 
Surf in the sixth week while “This 
Is Cinerama” stays solid in the 
87th week at the Palace. 
Estimates for This Week 
Carnegie (Telem’t) (480; 95) — 
“Belles St. Trinian’s” (Indie) (4th 
wk). Staunch $2,700. Last week, 


$3,000. 

Chicago (B&K) (3,900; 98-$1.50) 
—“‘The Purple Plain’ (UA) with 
Georgia Gibbs topping stage bill. 
Hefty $50,000. Last week, “N. Y. 
Confidential” (WB) (2d wk) with 
Vie Damone helming vaude, $34,- 
000 


Esquire (H&E Balaban) (1.400; 
85-$1)—“‘Doctor in House” (Rep) 
(2d wk). Nifty $9,000. Last week, 
$14,000. 


Grand (Nomikos) (1,200; 98-$1)—_ 
“Smoke Signal” (U) and “Ma and | $2 


Pa Kettle at Waikiki” (U). Slow 
$6,500. Last week, “Americano” 
(RKO) and “Tarzan’s Hidden 
Jungle” (RKO) (2d wk) $7,500. 

Loop (Telem’t) (606; 90-$1.25)— 
“Gate of Hell” (Indie) (4th wk). 
Solid $6:500- Last week, $8,500. 

Monroe (Indie) (1,000; 98-$1.50) 
—‘Romeo and Juliet” (UA) (4th 
wk). So-so $6,000. Last week, 
$6,500. 

MeVickers "(JL&S) (2,200; 65- 
$1.25) — “Racers” (20th) and 
“Atomic Kid” (Rep). Dull $17,000> 
Last -week, “Jupiter’s Darling” 
(M-G) (2d wk), poor $12,000. 

Oriental (Indie) (3,400; 98-$1.25) 
— “Long Gray Line” (Col) (4th 
wk). Sluggish $15,000. Last week, 


$15,800. 
Palace (Eitel) (1,484; $1.25-$3.40) 
—‘“Cinerama” (Indie) (87th wk). 


Nice $25,500. Last week, $23,500. 

Roosevelt (B&K) (1,400; 65-98)— 
“Chief Crazy Horse” (U) and “Land 
of Fury” (U). Okay $21,000. Last 
week, “10 Wanted Men” (Col) and 
ee: (WB) (2d wk), $14,- 


State-Lake (B&K) (2,400; 65-98) 
—“Battle Cry” (WB) (5th wk). Fair 
$20,500. Last week, $22,000. 

Surf (H&E Balaban) (685; 95)— 
“Little Kidnappers” (Indie) (6th 
wk). Swell $3,800. Last week 


$4,200. 

United Artists (B&K) (1,700;. 98- 
$1.25)—“Country Girl’.(Par) (6th 
wk). Strong $21,000. Last week, 
$22,500. 


Woeds (Essaness) (1,206; 98- 
$1.25)—‘‘Underwater” (RKO). Neat 
$29,000. Last week, “Far Country” 
(U) (3d wk), $13,000. 

World (Indie) {697; 98)—“TIllicit 
Interlude” (Indie) (4th wk). Snappy 
$3,800. Last week, $4,200. 

Ziegfeld (Lopert) (430; 98)— 
“Holiday for Henrietta” (Indie). 
Stout $4,500. Last week, $6,000. 


Americo Aboaf to Studio 


Americo Aboaf, Universal's for- 
eign general manager, leaves N.Y. 
Saturday (2) for a week of confabs 
at the studio. 

After a week of looking at prod- 
uct and huddling with Alfred E. 
Daff,, U exec v.p., and. Edward 
Muhl, studio topper, Aboaf expects 


to returgyte AisqNaX. beadauerters. 











Estimates Are Net 
Film gross estimates as re- 
ported herewith from the vari- 
- ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 
The parenthetic admission 
prices, however, as indicated, 
—v the U. S. amusement 
ax. 


‘Knock’ Loud 146, 
St. L.; ‘Line’ 11G, 2d 


St. Louis, March 29. 

Town is slowly recovering from 
last week’s blizzard with. conse-. 
quent slow biz at big houses. 
“Knock on Wood,” -however, is do- 
ing well at the St. Louis. It’s the 
first Paramount picture to play 
that house in years. “‘Cinerama 
Holiday” is holding firm at the 
Ambassador. s 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“‘Cinerama Holiday” (Indie) 
(6th wk). Fine $20,000 after same 
for fifth session. 

Fox (F&M) (5,000; 50-75) — 
“White Feather” (20th) and “Davy 
Crocket, Indian Scout’. (Realart). 
Opened Tuesday. Last week, ‘‘Cap- 
tain Lightfoot” (U) and “Smoke 
Signal” (U), neat $14,000. 

Loew’s (Loew) (1,742; 60-85)— 
“Many Rivers to Cross” (M-G) and 
“Fire Over Africa’ (Col) (2d wk). 
Good $9,000 following lusty $15,000 
for initial stanza. 

Orpheum (Loew) (1,400; 60-85)— 
“Black Tuesday” (UA) and “Shield 
for Murder” (UA) (2d wk). Fair 





$5,500 after nice $7,000 for o 
’ pen- | Good 


e, 
eant (St. L. Amuse) (1,000; 
82)—“Bitter Rice” (Indie) (2d wk). 
Okay $2,500 after $3,500 last week. 
hmond “(St. L Amuse) (400; 
82)—“‘Stars of Russian Ballet” (In- 
die). Firm $2,500. Last week, 
“Pri of Players” (20th) (2d wk), 


St. Louis (St. L Amuse) (4,000; 
90)—“Knock on Wood” (Par) and 
“Return from the Sea’ (AA). Fine 
$14,000. Last week, “Long Gray 
Line” (Col) (2d wk). Solid $11,000. 

Shady Oak (St. L Amuse) 800; 
82)—“Stars of Russian Ballet” (In- 
die). Steady $3,000. 
“Ugetsu” (Indie) (2d wk), $2,500. 


‘Girl’ Sweet 216 Tops 
K.C.; ‘Kettle’ Hot 166, 
‘Darling’ Fine $6,000, 2d 


Kansas City, March 29. 

“Country Girl” is leading the 
pack, with a sock opening week at 
the Paramount, and due for sev- 
eral weeks of playing time. “Ma 
and Pa Kettle at Waikiki” in four 
Fox Midwest houses getting very 
Pleasant play. “Women’s Prison” 
and “Bamboo Prison” dualled at 
the Midland is light. Severe win- 
ter blizzards hit twice last week, 
slowi trade on current session 
as well as previous week. 

_ Estimates for This Week 

Glen (Dickson) (750; 85-$1)— 
“One Summer of Happiness’ (In- 
die)-(6th wk). Fancy $1,700, holds. 
Last week, $1,800. 

Kime (Dickson) (504; 84-$1)— 
“Little Kidnappers” (UA) (6th wk). 
Oke A ln Last week, $1,600. 

Midland (Loew’s) (3,500; 60-80) 
— “Women’s Prison” (Col) and 
“Bamboo Prison” (Col). Fairish 
$7,000. Last week, “Long Gray 
96.000 (Col) (3d wk). Satisfactory 


Missouri (RKO) (2,650; 50-89)— 

“Chief _ Crazy Horse” (U) and 
Bowery Boys Meet Monsters” 

(AA) (2d wk). Modest $5,000. Last 
week, nifty $8,000. 

Paramount (United Par) (1,900; 
75-$1)—“Country Girl” (Par). Big 
play from first day, up among _all- 
time greats at $21,000. Last week, 
“Conquest of Space” (Par) at 60- 
80c scale, mild $6,000. 

Roxy (Durwood) (879: 70-90)— 
“Jupiter’s Darling’ (M-G) (2d wk). 
Fine $6,000, goes another week. 
Last week, good $7,500 in face of 


blizzard. 
Tower, Uptown, Fairway, 


\ ,fGominned,op page)3Oh» . 5: 





Last week, $6 


‘Horseback’ NSG $8,000, 
Port.; ‘Timberjack’ 636 


Portland, Ore., March 29. 
' Biz is fair due to many hold- 
overs. “Stranger On Horseback” 
world preem at the Liberty is un- 
der hopes. “Timberjack,” only 
other new entry, shapes modest. 
All holdovers continue big. 

_ Estimates for This Week 

Broadway (Parker) (1,890; 175- 
$1)—“Hit The Deck” (M-G) and 
“Security Risk” (AA) (2d wk). Oke 
$6,500. Last week, $11,900. 

Fox (Evergreen) (400; $1-$1.25) 
—“Long Gray Line” (Col) (3d wk). 
Tall $6,500. Last week, $9,100. 

Guild (Indie) (400; $1)—‘“Ca- 
mille” (M-G) (reissue) (2d wk). So- 
so $2,500. Last week, disappoint- 
ing $3,600. 

Liberty. (Hamrick) (1,875; 75-$1) 


—*“Stranger On Horseback” (UA) 


and “Battle Taxi” (UA)._ Below 
expectations at $8,000. Last week, 
“Chief Crazy Horse” (U) and 
“Limping Man” (Indie) (9 days), 
$9,400. 


Orpheum (Evergreen) (1,590; $1-° 


$1.25) — “Untamed” (20th) and 
“Outlaws Daughter” (20th) (2d wk). 
Neat $7,500. Last week, $12,500. 

Paramount (Port-Par) (3,400; 65- 
90) “Timberjack” (Rep) and 
“Atomic Kid” (Rep). Modest $6,- 
500. Last week, “Country Girl” 


(Par) (4th wk), $7,000. 





‘Jungle’ Fair 156. 


~ In Snowy Cleve. 


Cleveland, March 29. 
Heavy weekend snowstorms 
slashed all grosses. : “Blackboard 


Jungle” is only moderate at the 
State and “Capt. Lightfoot” is 
dreary at the Palace. The Hipp’s 
“Big House U. S. A.” is mild and 
“Conquest of Space” proved dis- 
appointing at the Ohio. 
Estimates for This Week 

Allen. (S-W) (3,000; 70-$1)— 
“Long Gray Line” (Col) (3d wk). 
$9,000. Last week, $13,000. 

Hipp (Telem’t) (3,700; 70-$1) — 
“Big House U.S.A.” (UA). Mild 
$9,000. Last week, “Untamed” 
(20th) (2d wk), $11,000. 

Lower Mall (Community) (585; 
60-90)—“‘Gate of Hell” (Indie) (2d 
wk). Oke $3,000 after fine $5,000 
last. week. 

Ohio (Loew’s) (1,200; 60-90) — 
“Conquest of Space” (Par). Ordi- 
nary $5, Last week, “Woman’s 
Face” (M-G) and “Dr. Jekyll and 
Mr. Hyde” (M-G) (reissues), same. 

Palace (RKO) (3,287; 70-90) — 
“Captain Lightfoot’ (U). Dreary 
500. Last week, “Chief Crazy 
Horse” (U), fairish $10,500. 

State (Loew’s) (3,500; 60-$1) — 
“Blackboard Jungle’ (M-G). Mod- 
erate $15,000. Last week, “Con- 
quest of Space” (Par), $15,100. 

Stillman (Loew’s) (2,700; 60-90) 
—‘“Country Girl’ (Par) (8th wk). 
canny $7,000 following $8,000 last 
week. 





‘Slipper’ (1556), ‘Star’ (27G) Shine 
In Gotham; ‘Jungle’ Torrid 656 2d, 
‘Eden’ Nice 356 3d, Others Spotty 


If you had the picture, you did 
the business. That. appeared to be 
the trend on Broadway last week. 
The well-received blockbusters 
drew crowds despite a rainy Sat- 
urday and unseasonable_ cold 
weather on Sunday. Saturday night 
saw lines at the Radio City Music 
Hall (“The Glass Slipper”), Loew’s 
State (“Blackboard Jungle’’), and 
Astor (“East of Eden”). The Roxy, 
where “Untamed” dipped, bene- 
fitted from the overflow Musie Halli 
crowd. . “ 

Ace newcomer is “The Glass 

r’? (M-G)' which, plus the 
Hall’s popular annual Easter stage- 
show,. chalked up a_ whopping 


$455,000, the best the Rockefeller 


showcase has had in weeks. The 
weekend biz was solid, slipping 
only Sunday night. “Man Without 
A Star” (U), only other opener, 
got off to a great start at the Vic- 
toria with about $27,000, solid for 


1,000-seat house. 

“Battle Cry,’ Warner _ Bros. 
champ longrun picture, continued 
to draw at the Paramount with a 
fine $33,000 for the eighth stanza. 
Another Warner entry, .“‘East of 
Eden” at the Astor, is shaping up 
as another hit with $35, in the 
third session. Metro’s controversial] 
“Blackboard Jungle,” aided _ by 
newspaper yarns of juve de- 
linqguency in the schools and a 
continuous round of pro and con 
comment, continued fancy at 
Loew’s State with $65,000 in the 
second reund. A new Alee Guin- 
ness picture, “To Paris With Love” 
at the arty Fine Arts, got off to 
fast start yesterday (Tues.) after 
a benefitpreem Monday (28). Para- 
mount’s “The Country Girl” 
ends a successful 15-week run at 
the Criterion today (Wed.) with 
a bright $17,000 anticipated for 
the final round. Col’s “Long Gray 
Line” was okay at $19,000 in sixth 


}Capitol week. 


New pictures moving in this 
week include 20th’s “Man Called 
Peter” at the Roxy and Para- 
mount’s “Mambo” at the Criterion. 


Estimates for This Week 


Astor (City Inv.) (1,300; 50-$1.75) 

—*“East of Eden” (WB) (3d wk). 
Third session of the Elia Kazen 
production looks to hit $35,000 for 
stanza ending today (Wed.). Sec- 
ond week was $44,000. Continues 
indef. 
. Baronet (Reade) (430; 90-$1.55) 
—‘Game of Love” (Indie) (16tn 
wk). The 15th round ended yester- 
day (Tues.) continued big with 
$3,700, solid for this period of run. 
Stays until “Trouble in Glen” 
(Rep) moves in. No specific date 
set for latter. The 14th week for 
“Love” was $3,900. 

Capitol (Loew's) (4820; 85- 
$2.20) — “Long Gray Line’ (Col) 
(7th wek). The session ending 





‘Jungle’ Lush 57G Tops Dullish Hub; 


Boston, March 29. 

“Blackboard Jungle” at the Or- 
pheum and State, is the big noise 
here this frame with the balance 
of firstruns in the so-so bracket. 
“White Feather,” at the Para- 
mount and Fenway, is fair. ““Coun- 
try Girl,” in seventh week at the 
Astor, is okay but “Underwater!”, 
in second frame at the Memorial, 
and “Untamed,” in second week at 
the Met, are sluggish. “Camille” 
continues big at Beacon Hill. 

Estimates For This Week 

Astor (B&Q) (1,500; 75-$1.25)— 
“Country Girl” (Par) (7th wk). Fine 
$12,500 following slick $14,500 for 
sixth week. 

Beacon Hill (Beacon Hill) (800; 
75-$1.25)—“Camille” (M-G) (reis- 
sue) (2d wk). Near $12,500 after 
very big $15,000 for first frame. 

Boston (Cinerama Productions) 
(1,354; $1.25-$2.85) — “Cinerama” 
(Indie) (65th wk). Nifty $16,000. 
Previous week spurted to lively 
$18,300. 

Exeter (Indie) (1,300; 60-$1)— 
“Gate of Hell” (Indie); Opened 
Sunday (27). Last week, “The De- 
tective” (Col). Wound sixth week 
near $5,000. 

Fenway (NET) (1,373; 60-$1)— 
“White Feather” (20th) and 
“Atomic Kid” (Rep). Mild $4,000. 





Gra- i 


Last week, “Conquest.0o6 :$pace"« 





| ‘Feather’ Fairish 196, Girl 1246, 7th 


(Par) and» “5 Guns West” (SG). 
Thin $4,000. 

Memorial (RKO) (3,000; 60-$1)— 
“Underwater’’ (RKO) and “Sleep- 
ing Tiger” (Indie) (2d wk). Mild 
$12,000 following below’ hopes 
$19,000 for first week. 

Metropolitan (NET) (4,367; 60- 
$1)—“‘Untamed” (20th) and “Bob 
Mathias Story’ (AA) (2d wk). 
About $11,000 shapes after fair 
$20,000 last week. 

Orpheum (Loew’s) (3,000; 60-$1) 
—‘“Blackboard Jungle’ (M-G) and 
“Wyoming Renegades” (Col). Hef- 
ty $38,000 or near. Last week, “Ju- 
piter’s Darling’ (M-G) and 
“Golden Mistress” (UA). Slow 
$15,000. 

Paramount (NET) (1,700; 60-$1) 
—‘White Feather” (20th) and 
“Atomic Kid” (Rep). Thin $11}000. 
Last week, “Conquest of Space” 
(Par) and “5 Guns West” (SG). Fell 
off to disappointing $12,400. 

Pilgrim (ATC) (1,800; 65-95)— 
“Ten Wanted Men” (Col) and “The 
Wild One” (Col) (reissue) (2d wk). 
Off to about $7,000 following fair 
$11,000 for first round. 


State (Loew’s) (3,500; 60-$1)-« 
“Blackboard Jungle” (M-G) and 
“Wyoming Renegades” (Col). 


Strong $19,000. Last week, “Jupi- 
ter’s Darling” (M-G) and “Golden 


 Mistress’c (UA). 2 TRS TAMDO Ine 





today (Wed.) looks to hit good 
$19,000 . after $22,000 for pre- 
vious stanza. Metro’s ‘The Prodi- 
gal” is scheduled for May. 

Criterion (Moss) (1,700; 50-$1.85) 
—“The Country Girl” (Par) (15th 
wk). Winds up sock 15-week run 
today (Wed.) with okay $17,000. 
“Mambo” (Par) moves in tomorrow 
(Thurs.). “Girl” was trim $19,000 
in 14th stanza. - é 

Fine Arts (Davis) (468; 90-$1.80) 
—‘To Paris With Love” (Contin- 
ental) (Ist wk). Opened to smash 
biz today (Wed.) following charity 
preem for Union Settlement. last 
night (Tues.). Matching b.o. of 
previous. Alec Guinness films. In 
ahead, “Holiday for Henrietta” | 
(Arde), with sock $6,80C¢ for ninth 
and final week. Forced out by 
locked booking. — 

Globe (Brandt) (1,500; 70-$1.50) 
—“On Waterfront” (Col) (2d run). 
Slipped to $5,200 for current 
round after fine $7,000 for previ- 
ous round. Not wg gi busi- 
ness expected despite the numer- 
ous ominations for Academy 
Awards. “Wayward Wife” (IFE) 
opens April 1. 

Guild (Guild) (450; $1-$1.80)— 
“Gate of Hell’ (Indie) (16th wk). 
The Japanese import is still draw- 
ing , Moving up tp $12,000 
after $11, for 15th session. Con- 
tinues. until the summer. 

Mayfair (Brandt) (1,736; 79- 
$1.80)—“Underwater” (RKO) (8th 
wk). The Jane Russell starrer hit 
mild $6,500 for seventh stanza 
ended yesterday (Tues.) after fair 
$$8,500 for previous outing. ‘‘Long 
John Silver” (DCA) moves in 
April 6: 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Camille” (M-G) (reissue) 
(9th wk). Eighth round ended Mon- 
day (21) hit fancy $5,400 after 
smash $6,500 for receding week, 
Tieup with the publication of Greta 
Garbo’s biography helping busi- 
ness, with Brentano’s giving out 
tickets .to buyers of tome. — 


(RKO) (1,700; 50-$1.60)— 
“The Big Combo” (AA) and vaude. 
Week ending tomorrow (Thurs.) 
looks to hit fancy $22,000. Last 
week “Tight Spot” (Col) and 
vaude was also $22,000. 


Paramount (ABC-Par) (3,664; 70- 
$1.75)—“Battle Cry” (WB) (9th wk). 
Continues’ as the champ longrun 
pic on Broadway with solid $33,000 
for eighth round after sturdy 
$40,000 for previous week. “Strate- 
gic Air Command” (Par) opens 
April 20. 


Paris (Pathe Cinema) (568; 90- 
$1.80)—“Wages of Fear” (Indie) 
(7th wk). Week ending last night 
(Tues.) was good $8,000 or less. 
Previous session. was $9,000. Con- 
tinues with “Heartbreak Ridge” 
(M-G) announced as next. 


Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—‘“Glass 
Slipper” (M-G) and stageshow (lst 
wk). Opened to smash $155,000, 
best here in weeks. Helped by 
Hall’s annual Easter show, and 
unanimously good reyiews. Last 
week of “Hit the Deck” (M-G), the 
third, was mild $108,000. 


Roxy (Nat’l Th.) (5,717; 65-$2.40) 
—“Untamed” (20th) (3d wk). Third 
and final session dipped to sc-so 
$22,000 after $35,000 for first hold- 
over session, “Man Called Peter” 
opens tomorrow (Thurs.) night with 
special benefit preem. 


State (Loew’s) (3,450; 78-$1.75)— 
“Blackboard Jungle” (M-G) (2d 
wk). First holdover session con- 
tinued socko with round expected 
to wind up with $65,000 after $68,- 
000 for opener. Controversy over 
authenticity of picture helping 
bally with newspaper and radio-tv 
debates helping biz. 

Sutton (R&B) (561; 90-$1.50)— 
“Romeo and Juliet” (UA) (15ta 
wk). The ‘14th round ended yes- 
terday (Tues.) jumped to $5,400 
after $4,800 for previous stanza. 
“Marty” (UA) opens April 11. 


Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“‘Doctor in the House’ 
(Rep.) (6th wk). Current stanza 
ending today (Wed.) holding at 
$9,500 after same total week be- 
fore. Continues indef. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—"“Man Withoat a Star” (U), 
Opened to $27,000 or thereabouts, 
great for a 1,000-seater. In ahead, 
“N. Y: Confidential” (WB) hit 
$8,000 for six days of fifth week. 

Warner (Cinema Prod.) (1,600; 
$1.20-$3.30)—“‘Cinerama Holiday’ 
(Indie) (8th wk). Seventh session 
ending Saturday (26) continued at 
capacity with $55,800, helped by 
extra Saturday morning perform- 
ance for Boy Scouts at $1 a head 
Previoug session wag $54,400, , 
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USE THESE "EAU" IV EAsers To TELL ’E 
A SENSATION’S HEADED THEIR WAY! 


sensational 
Cosmopolitan 
magazine story 
that caught a 
whole town 
“off guard’’! 
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Nervous Producers 


In Foreign. Lands 


Sure To Stir Grief For Yanks In 56 


Although they’ve been squeezing a hefty volume of coin out of 
the foreign market.and expect to do even better, the U. S, film _ 


companies aré conscious of the fact that the may. have to hurdle...{ 


increasingly tough trade barriers abroad in the year to come. 


Main difficulty 


, and one that translates itself almost automatical- 


ly into headaches for the Americans, is the failure of the local 
product to come-up to original expectations. Added to this is the 
new impact of Hollywood features. with their technical innova- 
tions to which foreign producers have yet to catch up. 

This new element of competition is seen spurring protectionist 


tendencies among governments abroad. 


Having ‘seen their locat 


industries flourish, creating employment and adding to the tax 
coin, film producing countries are now eager to. retain this ad- 
- vantage evefi, if necessary, at the expense of American imports. 
Tipoff to this is situation is seen in the current Italian situation, 


which one ind 


observer close to the foreign market summed 


up like this-last week: “Film relations between us and the Italians 


have never been worse.” 


Another straw-in-the-wind is the Ger- 


man move to renounce the part of the GATT agreement limiting 
enforcement of local screen quotas. Ber 

Motion Picture Export Assn. frankly admits that it expects 
trouble ahead, particularly during the period when foreign pro- 
ducers sniff the trade winds and decide on whether or not to 
switch to the wide screen, stereophonic sound, etc. - 

What’s bothering American execs is that a restriction, once im- 
posed abroad, is rarely lifted if it serves local interests. “They're 
now a couple of ‘years behind us again,” noted one industryite. 
“So they’re afraid of getting hurt, and they protect themselves, 
even if they should catch up to us, you can bet your life, those re- 


strictions will stay on.” 





~ ANTA Marred By Sundries : 


Continued from page 5 





blurry, especially the ‘medium and 
the long shots. The camera work 
and lighting, while mostly satis- 
factory, lapsed horribly at times. 
Lena Horne should have a particu- 
lar beef. She was the victim of 
sloppy camerawork and terrible 
lighting and came over poorly vis- 
ually. 

Victor Borge came through great 
and drew laugh after laugh. Cyril 
Ritchard, who’ shared the m.c. 
chores with Henry Morgan, be- 
laboréd his English origin. It was 
just a little too much. (He’s Irish 
and from Australia.—Ed.) 

In all fairness, this ANTA Al- 
bum should not serve to determine 
the future of legit shows over 
closed-circuit theatre television. 
However, there'll have to be up- 
dating of equipment. In compari- 
son with the large screens now 
common in theatres and the re- 
sults obtained with color, the tv 
screen and picture came out a 
poor second. The large-screen tv: 
units in many theatres are now 
old, some even obsolete, and if 
theatremen ,hope to make closed- 
circuit’ a big paying business, 
they'd better look to their techni- 
cal laurels. 

The ANTA show was the first 
coast-to-coast entertainment event 
not presented by Theatre Network 
Television, which has staged the 
Metropolitan Opera and the cham- 
pionship prize fights. The opera, 
which seems like a more difficult 
event to sell, fared much better, 
with sellouts in a few spots. How- 
ever, this had the backing of ag- 
gressive selling by Metopera 
groups and the theatres. 

The difficulty ANTA and CARE 
had in peddling tickets is pointed 
up by the numerous price changes. 
Houses were originally scaled on 
a reserved seat basis at $5, $10, 
and $25 tax free, with the $25 
ducats going to patrons. As the 
time for the event approached, the 
scale was lowered to $2 to $10. At 
curtain time, tickets were selling 
at from $1 to $3 at the RKO-Ford- 
ham. After the show started, cus- 
tomers were told~ to take any 
empty seat in the house. 

And there were plenty. The 
2,100-seat theatre drew less than 
1,000. The 3,500-seat Loew’s State 
in Boston had only 900 in the 
audience. The 1,100-seat Para- 
mount in St. Paul was only half 
filled. Less than half showed up 
at the Temple Theatre in Birming- 
ham, Ala. With a total attend- 
ance of 2,000 in two houses in 
Miami and Miami Beach, only half 
the seats were filled. In Chicago, 
only 300 turned out for the tele- 
cast at the 4,400-seat Uptown The- 
atre. Washington, D, C., seemed 
to have fared the best, with 1,800 
payees at Loew’s Capitol, includ- 
ing a good share of embassy row 
and some top figures in» Govern- 
ment. The 1,200-seat Ashland in 
Kansas City had only 300 paying 
customers. Five hundred turned 
out at the 3,000-seat Orpheum in 
Omaha. 

A fault in the presentation, 
which may be considered minor 
by many, was the complete slight 
of the out-of-town audience. No 
one mentioned or seemed to care 
that a vast group outside New 
York was looking in. 








In ‘the east, most theatres. 
opened their doors at 9 p.m. What 


to do for an hour and half posed 


a problem. In some theatres, spe- 
cial CARE films were shown. In 


others, special concerts arranged j.. 


by local committees were _pre- 
sented. The Washington audience 
was treated to a live concert by 
William Warfield and the Howard 
University Choir. Boston, Balti- 
more, and Philadelphia also had 
live shows preceding the telecast. | 
When you come right downto 
it, the ANTA Album offered noth- 
ing that can’t be seen on home tv. 
The Ed Sullivan “Toast of the 
Town” show has offered perform- 
ers such as Miss Horne and Borge 
and has presented excerpts from 
various plays, and the production 
numbers on the Jackie Gleason 
show, for example, are superior to 
— seen in the ANTA presenta- 
on, - 





Albany Lacked Interest 
. Albany, March 29. 

Cancellation of the “ANTA Al- 
bum” closed-circuit telecast Mon- 
day night (28) in the Grand, be- 
cause of indicated poor seat sales, 
marked the first important the- 
atre-video origination that had not 
been piped into Albany. The 1500- 
seat, three-floor house, once a 
spoke in the F. F. Proctor vaude- 
ville wheel, had been tentatively 
leased. for the CARE-sponsored 
show, but the plan was dropped 
due to an apparent lack of public 
interest in tickets, at $5 per. - 

Paul V. Wallen. is lessee-pro- 
prietor of the Grand, to which 
television equipment was, trans- 
ferred several years ago from the 
nearby Fabian-owned Palace. 





A Real Busto in L. A. 
Hollywood, March 29. 

In Los Angeles, the ANTA Al- 
bum closed-circuit to Fox Wilshire 
laid a large bomb with only 400 
attending for $1.500 gross. Nut for 
the line, loop charges, and theatre 
rental was around $4,500. House 
was scaled $5 and $10 but only 50 
sawbuck tickets were sold, with 
some requiring “pressure” on the 
picture crowd. It was the worst 
turnout for any closed-circuited 
event. ANTA drew only 100 in 
Phoenix and around 200 in Frisco. 

In L. A. the show is regarded 
as a blow against theatre and sub- 
scription tv. The advance was 
badly handled with little publicity. 
No one knew -until \Sunday that 
“Cat on a Hot Tin Roof” would: be 
on the program. 


Birk Binnard- Succeeds 
Blumberg at Stanley 


Philadelphia, March 29. 

Birk Binnard has been named 
head of Stanley Warner Theatres’ 
publicity and advertising. He suc- 
ceeds Irving Blumberg, who left 
the company after 27 years to join 
Warner Bros. Pictures as advertis- 
ing rep for Philly and Washington 
exchange areas. 

Manager of the Warner. Theatre, 
in Reading, Pa., since 1945, Bin- 
nard has been with the Stanley 
theatre chain for 20 years. Roy 
Robbins continues as assistant pub- 
licity and ad director. 





LATIN AMERICA GOOD 


=" 


Dollar-shy Latin America, 





~ STILL, BUT LOCAL $$ SHO 


Bachelors: Key to B.0. 


‘Waco, Tex., Marth 29. 

- Claiming to be world’s 
champion filmgoer is George ~ 
Raborn;‘a sports writer for the 
News-Tribune here. Since 1932 
he.has seen a total of 5,508_ 
features, by count. He_ has 
seen as many as 402 in a year.. 
In February alone he viewed 
77 pics. ie 

Explanation: he’s single and 
doesn’t own a tv set,. 


ee 


— ANTA Album: 


~~ Continued from page 1 Pa vom 


start, may have militated against 
better b.o. CARE also hasn’t the 
publicity pressure of some other 
welfare orgs. But the event must 
have been an eye-opener for legit- 
ers, who'll be awaiting comments 
from. viewers ‘in other cities and 
final tabulations. 


Closed-circuit may prove the 








_ | answer to legit financing; it might 
_} pay off the production cost in one 


shot, or whet one’s appetite to see 


‘the show live.. On the other hand, 


it might: harm a Broadway run, 
kill off a road tour, and decrease 
legit employment. Whatever the 
effects, they loom as revolutionary. 


Album’s New Accent 


As for the N. Y. live presenta- 
tion, it was a widely-different Al- 
‘bum from the previous four (’48- 
*49-'50-'51). Those catered to the 
‘theatre audience; this ‘one was 
strictly for closed-tv. Where talent 
in previous Albums worked cuffo, 
each actor (star or chorus) re- 
ceived $300 for Monday's show. 
This was -the first time an ANTA 
Album had its own singing and 
dancing chorus, instead of groups 
from Broadway musicals. ° 


Show was aimed for the wired- 
tv audience. Instead of nostalgic 
harkbacks of yore, this show was 
geared for more general and cur- 
rent entertainment, in deference 
to the viewers nationally. The 
Adelphi audience was actually 
watching a telecast, instead of a 
stageshow, and may have felt 
bilked. Forefront of the stage was 
crowded with technicians and 
stagehands; -a huge dolly caméra 
occupied center stage and several 
gy cameras crowded the rest 
of it. 


Neglected ‘Home’ Aude? 


Audience craned necks to see 
the show on the huge 20x16 screen 
above the stage, or on the several 
21-inch sets on the floor. Stage 
work was generally blocked or 
partly-hidden. Singers were play- 
ing te the mike, singing too softly 
for the studio audience. ANTA 
may hot get as. heavy turnouts for 
the “home” audience on future 
closed-tv’ers. 


But the fascination of watching 
scenes behind the scene, - the 
smooth handling of the vidcast, 
and the show itself, offset the in- 
conveniences Monday night. The 
talent’ was super. 


Program included a scene from 
“Cat On A Hot. Tin Roof,” *with 
Barbara Bel Geddes, and another 
from “Bus Stop,” with Kim Stan- 
ley, Albert Salmi and Lou Polan— 
both surefire. Other highspots 
were Saroyan’s “A Christmas Tie” 
(originally done on “Omnibus”), 
with Helen Hayes, Ray Boyle and 
Iggie Wolfington; the “Little 
Child”. sketch from “Two’s Com- 
pany,” with David Burns and Mi- 
chael Mann; Lena Horne in a Rod- 
gers & Hart songbook; * Ruth 
Draper in her Scottish Immigrant 
monolog, and Victor Borge satiriz- 
ing a\Mozart opera (vocally and at 
piano). 

Sandra Deel and an ensemble 
started matters off with “Another 
Op’nin, Another Show,” from 
“Kiss Me Kate”; Helen Gallagher 
and Harold Larg sang and danced 
to “Suits Me”; Victor Moore did 
a dramatic bit,.‘‘The Actor’s Sac- 
rifice”; Ezio Pinza sang “Love ’ Is 
A Very Light Thing,” from ‘Fan- 
ny,” and Julie Wilson sang “Why 
Was I Born?” Henry Morgan and 
Cyril Ritchard shared emcee 
chores, and Lehman Engel led the 
large orch spiritedly. 

Gilbert Miller was producer, 
with Ben Kranz and Willard Swire 
doing yeoman work as coordina- 
ters, Milton Weintraub was gen- 





eral manager. 





TRIP TO ENGLAND PRIZE 


Stanley Warner Puts Up $19,500 
-. To Stir Staff Brains 


Total of 176 prizes, worth $19,- 
500, with the top award an all- 
paid trip to England for two, is be- 
ing offered by Stanley Warner to 
its theatre managers for the cre- 
ation of exploitation, merchandis- 
ing and promotion campaigns dur- 
ing the circuit’s “Spring Movie 
Festival.” — 

Drive is scheduled for the 
months of April, May, and June, 
with all. theatres being serviced 
with an elaborate matual outlin- 
ing all aspects of the Festival. 
The Associated British Cinemas 
circuit will be the host for the trip 
to England. This is part of a re- 
ciprocal deal, Stanley Warner hav- 
ing entertained the winning man- 
ager of a similar campaign. con- 
ducted by the ABC chain. ~ 


East of Eden’ B.0. 








~ Rival of Battle’ 


It-looks like two in a row for 
Warner Bros. With “Battle Cry” 
already shaping up as the top 
grosser in the company’s history, 
“East of Eden” is chalking up 
hefty returns in some d 


situations, it’s coming close to or 
matching the initial returns~on 
“Battle Cry.” “Eden” doesn’t go 
into general release until April 12. 


. Meanwhile, “Battle Cry” con- 
tinues its hot pace. It’s currently 
in its ninth frame at the Para- 
mount, N.Y., longest run the house 
has had in a long time. It stays at 
the Par until April 20 when Para- 
mount’s “ Strategic Air Command” 
moves in. The Broadway run is 
setting the pattern for holdover en- 
gagements in many spots in the 
country, with the picture currently 
in its sixth week in Akron, eighth 
in Baltimore, fifth in Canton, sev- 
enth in Cincinnati, sixth in Colym- 
bus, Dayton, Philadelphia, Chicago, 
Reading, and fifth in Omaha and 
Salt Lake City. : 

Picture has racked up almost 
100% holdover playdates in all 
key firstrun situations, an enviable 
mark for any current film. 





Cleveland Buying Pool 
Enters G&P Answer 


Washington, March 29. 


The Regent Theatre Co., of 
Cleveland, and other defendants 
asked the U.S. Supreme Court 
yesterday (28) not to hear an ap- 
peal by the G&P Amusement Co. 
in the Jatter’s treble damage suit. 

Case involves a novel angle. 
The damage suit is against a buy- 
ing pool of independent theatres 
without common ownership. 

G&P charges its Moreland 
Theatre was put out of business by 
the nearby Regent Theatre because 
the latter was part of a buying co- 
operative and thereby exercised 
undue pressure on the distributors. 

The defendants asserted in their 
reply brief that the suit was 
not brought for the benefit of 
G&P, but rather for the benefit 
of the present stockholders, 
Emanuel J. Stutz and associates, 
who acquired the stock in the 
Moreland cheaply in 1948, about 
18 months before the suit was 
brought. 


Italo-American Sports 
Pic Cops ‘Grand Diploma’ 


Washington, March 29. 

A film on “Italo-American Ath- 
letes,” distributed abroad by the 
U. S. Information Agency, has 
copped a special “Grand Diploma 
of Honor” at the llth  Interna- 
tional Sports Films Festival at 
Cortina d’Ampezzo, Italy. Shown 
in the film are such toppers as Joe 
Di Maggio, Gene Sarazen, Eddie 
Arcaro, Rocky Marciano, etc. 

Ten countries took part in the 
showings, with three other Ameri- 
ean sports shorts also garnering 
awards, 





{is vurrently in Havana in 


n pre-, 
-|release engagements. some 


a sock market for U. S. features is 
giving U. S. distributors lots of 
headaches, mostly via taxes. In- 
crease in the Americans’ overall 
billings, which is continuing, is 
being offset by strong deflationary 
and inflationary tendencies in many 
of the Latin American countries. 

Returning to the U. S. last week 
from an extensive 10-week jaunt 
through the territory, Robert 
Corkery, Motion Picture Export 
Assn. veep in charge of Latin 
America, reported to the board on 
the: overall picture which holds one 
or two bright spots. 

Country-by-country, the situa- 
tion is the following: 

Cuba. The government has re- 
vived a 1943 measure calling for 
a 10% tax on the film companies’ 
New York share. Since the levy 
wotiid be applied retroactively, it 
would come to something like 
$2,000,000. The 10% tax would be 
in addition to a 3.5%. tax on the 
gross and-a 2% remittance tax. 
Both of these have been in force all 
the time. An MPEA tax committee 
an at- 
tempt to straighten out the sit- 
uation. It’s possible that MPEA 
prexy Eric Johnston may have to 


intervene. 


Chile. .Corkery was able to ar- 
rrange for a $500,000 remittance, 
about half of the U. S. film coin 
frozen in the country from where 
there haven’t been any dollars re- 
ceived for 18 months. Corkery also 
obtained a tentative promise from 
the Bank of Chile for remittance of 
$200,006 of monies owed to MPEA 
member companies on license per- 
mits. Coin was deposited in 
Chilean pesos in advance of film im- 
ports. When it came to covering it 
with dollars, the Chileans declared 
they didn’t possess the necessary 
exchange. 

The $500,000 in accrued royal- 
ties came out at the free rate of 
exchange. However, Corkery told 
the board that the Chileans under- 
stood and agreed that this should 
set no precedent and that the re- 
maining coin was owed the com- 
panies at the official rate of ex- 
changed. 

Co'ombia. The government may 
tax remittances 30%, there being 
a shortage of dollar exchange. 
There’s also a possibility that, by 
mid-year, the Colombians may 
move to reduce the volume of re- 
mittable coin. At the moment the 
Americans can transfer 60% of 
their gross as N. Y. share. Co- 
lombia:-‘already has upped import 
duties to 30% from a former 3%. 

There’s a possibility, too, that 
Colombia may nationalize film 


cilling being done in Bogota. 
Scissoring is currently, being done 
largely uunder the aegis of local 
Church authorities. 

Brazil. It’s feared that the ex- 
commission is getting ready to up 
the “agio” (tax) which is added to 
the official exchange rate. At the 
moment, 70% of the U. S. com- 
panies’ remittances come out at 
the official rate and 30% at the 
free market rate. The official rate 
now is 18.82 cruzeiros to the 
dollar. Up to last September, the 
agio was seven cruzeiros to the 
dollar.. Then it was raised to 15. 
The new tax may go as high as 20 
o1 25 cruzeiros, forcing the com- 
panies to convert at the rate of 
38.82 cr. or 43.82 cr. to the dollar. 


“Attempt is being made _ by 
MPEA to escape the increase 
which would sharply cut its remit- 
tances from Brazil, which rates as 
the most lucrative of the Latin 
American markets. While the 
economic picture in Brazil is 
cloudy, the U. S. companies did 
just receive their import licenses 
for theh next six months. 


Latin American b.o. is up gen- 
erally, in part to the increasing 
number of theatres and also due to 
the rise in population. Corkery 
reported that attempts are being 
made down to the line to obtain 
increases in admission prices which 
have been fixed at low levels for 
a long time. 


There is an admish problem in 
Brazil. In Chile, a 20% boost in 
admission prices is in the wind 
by the end of this quarter. MPEA 
also has asked for an increase in 
Argentina for the new style prod- 
uct, i.e., CinemaScope, VistaVision, 
etc. 
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New Threat to British Com'l TV Posed 
By 14 Unions’ Bid for Quota Cloak 


- London, March 29. 


Give us a satisfactory quota pro- 
tection or we won’t work. That, 
in effect, is the challenge thrown 
out by 14 interested unions to the 
Independent Television Authority, 
the government agency charged 
with administering the new com- 
mercial tv network in Britain. 

During the passage of the Tele- 
vision Bill through Parliament the 
unions campaigned for an 80% 
British quota. All they got was a 
clause written into the final Act 
which reads “that proper propor- 
tions of the recorded and other 
matter included in the programs 
are of British origin and of Brit- 
ish performance:” 

Unions have now asked Sir Ken- 
neth Clark and Sir Robert Fraser 
chairman and director-general of 
the ITA, to define “proper pro- 
portions” and have made it clear 
that if satisfactory assurances 
aren’t forthcoming, they’ve pre- 
pared to instruct their members 
not to take part in commercial 
television programs. 

Threat to the new commercial 
web is ‘reported by British Actors 
Equity in their annual review and 
will be debated at their annual 
meeting on April 24. The actors 
union played a major role in the 
tv quota agitation and last year 
tabled a motion on the subject at 
the Trades” Union Congress. 

Equity believes that the situa- 
tion is becoming more acute as 
D-Day for the new network ap- 
proaches.- The four program con- 
tractors, they aver, are months be- 
hind in their plans and are faced 
with the temptation of being able 
to buy readymade product whica 
will be far cheaper than anything 
that could be made in Britain. 


Moreover, runs the Equity report,- 


“these films will not be the. in- 
ferior run-of-the-mill American 
products, but the cream of pro- 
grams over the last five years, with 
stars already familiar to the pub- 
lic through the cinema.” — 

Although agreeing they are in 
favor of importing the best of the 
foreign product, the union reckons 
it would be a disaster if the new 
medium “was swamped in the 
same way as our cinemas.” 


Hungary Shows Yank 
Pix; ‘How Come?’ Asks 
MPEA of U. S. State Dept. 


Washington, March 22. 

The official Communist press of 
Hungary is calling upon that coun- 
try’s film indusiry to step up the 
entertainment quality of its prod- 
uct so that it can compete in Hun- 
gary with features made _ by the 
free world. 

It points out that comedy and 
musicals far outdraw the propa- 
ganda-loaded motion pictures of 
the Hungarian: studios, says the 
U. S. Information Agency. This 
preference is causing considerable 
concern among the Red rulers of 
that country. The Commie press 
admits films from the west were 
readmitted into Hungary two years 
ago because “the people were starv- 
ing for them,” and that their box- 
office draw is far greater than the 
Iron Curtain product. 


GRANADA MUSIC, DANCE 
FEST SETS STAR LINEUP 


Granada, Spain, March 22. 
The Granada Music and Dance 
Festival will be held here from 








. June 20 to July 4, with a star 


lineup. 

A ballet company of 20, headed 
by Yvette Chauvire and Jean Ba- 
bilee, will offer new works, and 
the Spanish company of Rosario, 
with Roberto Iglesias, will appear. 
The Spanish Symphonic Orquestra 
will give six concerts under Ataul- 
fo Argenta (at present batoning 
in Italy and France), Car) Schu- 
richt and Juan Gorostidi. Soloists 
will include Andres Segovia, Zino 
Francescatti, Elisabeth Schwarz- 
kopf, Robert Casadesus, Fried- 
erich Gulda, Joachim Achucarro 
and Sanchez Herrero. Also slated 
are the Italian Quartet, Scarlatti 
Orquestra from Naples and the 
Castelnuovo Tedesco Quintet. 

Concerts: and ballet shows will 
be given in the C&athedral, the 
Royal Palaces and Gardens. There 
will be an exhibition of Goya paint- 
ings, 





Mother-Daughter Team 
For Madrid Legit Preem 


Madrid, March 22. 

Maria Fernanda Ladron de Gue-: 
‘vara, Spain’s grand old actress, 
who’s been in Cuba the last three, 
years, is retufning shortly to debut 
with her actress-daughter, Amparo 
Rivelles, in Jose Antonio Jimenez- 
Arnau’s “La Hija de Jano” (Jano’s 
Daughter). Play is scheduled. to 
open April 9 at the Teatro Reina 
Victoria, 

Preem day, which also.is Spain’s 
Sabado de Gloria (Saturday of 
Glory), marks. an important date 
theatrewise throughout, the coun- 
try. For on the same day some 
four other unveilings are slated. 
They include Miguel Mihura’s “Su- 
blima Decision” at the Teatro In- 
fanta Isabel, Alberto Closas at the 
Comedia in Carlos Lopis’ “De Acu- 
erdo, Susana?,” Gonzalez Verge’s 
Compania de Arte with “E] Enfer- 
mo Imaginario” in Valencia, and 
“La Muralla” in Zaragoza. 


Wilder ‘Sun’ as Highspot 
Of 9th Edinburgh Fest; 
Old Vic’s ‘Othello’ Due 


London, March 22. 


A ” spécially commissioned play 
by Thornton Wilder, “A -Life in 
the Sun,” will be the legit high- 
‘spot of the ninth Edinburgh Fes- 
tival, which runs Aug. 21 to Sept. 
10. It will be the playwright’s first 
new piece since he wrote “The 
Skin of Our Teeth” in 1942. The 
request to him was influenced by 
the success of last year’s presenta- 
tion of “The Matchmaker,” cur- 
rently one of the legit hits in 
London. 

Other legit shows for the fest, 
annuonced by Ian. Hunter last 
week, include -Edwige Feuillere in 
a new production of “La Dame 
Aux Camelias” and the Old Vic 
company in “Othello.” 


An oriental contribution to the 
junket will be provided by the 
Azuma Kabuki Dancers & Musi- 
cians from Tokyo, and classical bal- 
let will be supplied by the Royal 
Danish Ballet with a repertoire of 
six productions, including “Romeo 
and Juliet” and “La Sylphide.” 


Cultural attractions at the festi- 
val will include productions by the 
Glyndebourne Opera, concerts by 
symphony  orchs from London, 
New York and Berlin, and cham- 
ber music by combos from the 
Netherlands and Hungary. 


Sherek Raps Dearth 
Of New Legit Shows 


Glasgow, March 22; 
Henry Sherek, British impre- 
sario, hit out at the lack of new 
legit shows here and the monop- 
oly of city theatres by traditional 
pantomime. He said: Glasgow is 
entitled to the best plays. If play- 
goers did not get legit productions 
in place of long-running panto- 








going to theatres. 


“This applies chiefly to the 
younger people,” said Sherek. “It 
is time for a renaissance in the 
Glasgow theatre. So much mischief 
has been done already that at first 
money will be lost, but these losses 
can be well recouped. But it must 
be soon. -Otherwise, the young 
will have grown up to worship 
false gods, and it will be hard to 
drag them back from idolatry.” 

Sherek addéd that, good though 
native Scot plays might be at the 
Citizens’ Theatre, the local art 
house, ‘‘a world city should see 
the world theatre.” It woud be 
more economical to include Glas- 
gow in trips that already took in 
nearby. Edinburgh with new plays, 
many of them teeing-off at the Ly- 
ceum, Edinburgh, each February 
and March. 


“It costs just as much to trans- 
port a man carrying a spear, or 
a single-line speaking parlour maid, 
as it does a star,” he said. “If the 
public could only get the opportu- 
nity of appreciating plays, we may 
find that they will not. slavishly 
rush to see ‘star’ names, but rath- 
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mime, they would lose the habit of | % 


‘Misery’ Holding On In 
London; 2d Reprieve 

London, March 29. 
“Misery Me,” comedy by Dennis 
Cannan, presented by E. P. Clift 
and Daniel M. Angel, has had its 
second reprieve in a Week. Orig- 
inally it was decided to fold on 
Saturday (19), after four perform- 
ances, but the ‘b.o.. took an upward 
trend and the run was extended 

for another’ week. - 

Last week it was decided to keep 
the play at the Duchess uhtil April 
9 and, if justified by results, to 


‘transfer it to another theatre. 





European Pix Pool 
Nearer Actuality 


Rome, March 22. 

The long-aired European Film 
Pool may soon become a fact if 
plans drawn up during recent 
Franco-Italian, pact talks in’ Paris 
materialize. 

Italian and French delegations 
at the talks again expressed their 
countries’ desires to initiate action 
towards such a European ree- 
ment, which might eventually bring 
about an ideal tariff-free exchange 
of films among Continental nations. 

First step in this direction is an 


.| official -invitation, on the part of 


France and Italy, for Germany to 
join them in forming a base for 
the .pool. Idea is to formally con- 
stitute the three-nation entente in 
time for announcement at the up- 
coming Cannes. Film Festival, 
which is in April. 


Both delegations made it clear 
that formation of the proposed 
pool would not alter their respec- 
tive positions or allegiance to the 
International Producers Assn., 
which maintains. its jurisdiction 
over general international matters 
and disputes. 





| GRANADA NET IS UP 


TO $68,000 IN °54 


London, March 22, 

A record year for Granada The- 
atres is revealed by Sidney L. 
Bernstein in his chairman’s report 
to stockholders, the met profit of 
$680,000 representing a rise of 
more than $74,000 over the previ- 
ous year. Bernstein reported that 
65% of the net profit is taken in 
taxation. He cited that when all 
the payment for income tax, 
profit tax, entertainments duty and 
other taxations are lumped to- 
gether, this»shows that the group 
has benefited the Chancellor of the 
Exchequer and local authorities to 
the extent of about $3,000,000 for 
the year. , 


Despite last year’s budget con- 
cession, Bernstein notes that ad- 


- mission duty still claims 37% of 


boxoffice receipts and that the tax 
is a heavy burden on the produc- 
ers of British films. He finds it 
difficult to see why the. govern- 
ment, which has shown its desire 
to keep British production | alive 
through the lesser palliatives of 
the National Film Finance Corp. 


the Eady levy and the Quota Act 


should “refuse to relax its con- 
sidering stranglehold on the pa- 
tient’s windpipe.” 

Underlining that the voluntary 
ady Scheme has created a great 
deal of controversy ‘within the in- 
dustry, the Granada chairman 
says the company has net changed 
its views that in all circumstances 
the levy to support British produc- 
tion is wrong. If a levy on theatre 
takings is necessary, he believes it 
should be a statutory one con- 
trolled by ‘government authority 
and accepted as an assured right to 
the producers.’ 


Of the activities by the group, 
Bernstein told stockholders they 
have met the challenge of the 
younger generation by presenting 
personally many of the top show- 
biz artists, 
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3 Hits Out of Seven New Entries 


Cheer Waning 





Alberty Nixes Tubthumper | 
For Brit. ‘Pennypacker’ | »s 


London, March 29. 

Denald Alberty, who is to pre- 
sent the upcoming London produc- 
tion of “Remarkable Mr. Penny- 
packer,” is setting a precedent in 
press relations by dispensing with 
the services of a pressagent. Pub- 
licity is being handled direct by the 
management. 

The production opens a tryout 
season in Birmingham next month 
and is due to open at the New The- 
atre in May. Nigel Patrick stars, 





Paris Terp-Scene 
Dominated by Iron 
Curtain Folk Troupes 


Paris, March 29. 

Terp picture here this season has 
been mainly dominated by folklore 
troupes from the Iron Curtain coun- 
tries. This cultural offensive, on 
the part of the East, has seen 'Pol- 

Roumanian, Hangarian. and 
Scleacen dance and choral groups, 
plus Czechoslovakian puppets and 
a touring group. of Russian musi- 
cians and artists. Folk entries have 
been mainly devoid of propaganda, 
though some difficulties developed 
from local refugee groups from the 
various countries. People deflected 
from the Polish and Roumanian 
groups, and the Bulgarian Ballet 
opening last Wednesday (23) was 
the scene of a demonstration by 
Bulgarian student emigrees who 
distributed pamphlets. 

Bulgarian Ballet, composed of 
115 singers, dancers and musicians, 
is a winning, exuberant display of 
folk mores and festivals, aided by 
colorful costuming and the strahge 
music in its mixture of Western 
influences. Aside 
from obvious political backing and 
curio value, this may also profit 
from reviews and those interested 
in pure and zestful folk displays. 
Hungarian Ballet is the most suc- 
cessful here, crixwise, this excel- 
lently-choreographed group display- 
ing virility, poetry and cyaamism 
of feeling and interp. J 

Polish and Roumanian groups 
were also colorful and entertaining, 
but had to cut their stays short due 
to - political difficulties brought 
about by some members running 
off and choosing liberty. Josef 
Skupa’s Czechoslovakian Marion- 
ettes are a delightful show for the 
kiddies and have enough invention 
and high comic appeal for adults 
too. Ingenious puppets come to a 
high point in a bearded chorus, a 
simpering, unruly performing pig 
and a jumping jazz band. This is 
highclass stringing and a solid 
show biz item no matter where it 
is from. 

Also here is the National Greek 
Ballet, in for a run at the Theatre 
Des Champs Elysees. Though it 
has appeal in its unusual entries, 
costuming and dances, it lacks a 
dionysian spirit and forth, and 
emerges as. the least interesting, 
theatrewise, of the various entries. 
The Yugoslav Ballet was also a 
rousing entry with its virile der- 
vish dancing and _ instrufnentaliz- 
ing. Otherwise, the terp picture 
here has lacked classical ballet, ex- 
cept for a brief visit by the Sad- 
ler’s Wells Ballet and the season 
of the Ballet Du Marquis De Cue- 
vas. Cuevas showed a need for 
strong ensemble grouping this year 
and did not have the precision and 
interest shown in its preceding 
stays. 


M-G to Preem ‘Melody’ 
In Aussie, April 20 
Sydney, March 22. 

Metro will world preem “Inter- 
rupted Melody” at the Metro. on 
Collins St. in Melbourne April 20. 
Singer Marjorie Lawrence, central 
eharacter in the biog, was born 
near that city, Originally skedded 
for N. Y., the preem, was moved to 
Melbourne after the Melbourne 
Sun-Pictorial urged a local unveil- 
ing. 

Metro’s Aussie managing direc- 
tor, Bernie Freeman, contacted Ar- 
thur Loew in N. Y. and later cabled 
the Melbourne paper okaying the 








switch ef global. preem... plans. 


Paris Legit Season 


Paris, March 22, 


Turnover is still big .at legit 
houses here. nd of the sea- 
net phe pene with productions and 

-to add a few more 
Soievmabers to the extensive list 
of this year. Successes appear to 
be two reprises of Gallic comedies, 
with medium runs probably in 
store for three: offbeaters (two of 
them adaptions from Italo plays), 
one quick floppo in a French at- 
tempt at a Neo an comedy and 
a probable hit at the Comedie- 
Francaise rep. via Paul Claudel’s 
mystery play, “L’Annonce Faite A 
Maire.” Three clicks out of seven, 


with three possible medium suc- 


cesses, is a fairly good total for the 
last quarter of a topheavy season. 

Reprises in for solid crix and 
sheer enjoyment are Andre Rous- 
sin’s “Les Oeufs De L’Autruche” 
(The Ostrich Eggs) at the Micho- 
diere, and Georges Neveux’s ‘“Za- 
more,” at the Gaite-Montparnasse, 
backed: by a solid one-acter added 
entry in the “Le System Deux.” 
“Autruche” benefits from a win- 
ning performance by Pierre Fres- 
nay as the rambunctious, irrespon- 
sible upper bourgeois, Hippolyte 
Barjus, who finally gets a more 
sobering view of life when he finds 
one of his sons is a homosexual, 
that another is being kept by a 
rich Countess, and that his wife is 
on the verge of cheating on him. 
Clever writing, crackling drama- 
turgy and_ tour-de-force  thesp 
aspects should round off the sea- 
son for the Michodiere in fine style. 
Play has been adopted for London 
by Robert Morley as “Hippo Danc- 
ing’”’ and might be worth U. S. in- 
terest with a few aspects changed 
and sponged to fit American tastes. 

“Zamore”’ . was ignominiously 
brushed off when it shared billing 
with a Jean Anouilh one- acter 
some years ago. Brought back, 
this makes for an engaging, de- 
lightful show. It might well be 
transfered to the U. S. as an 
erudite envelope for the talents of 
a top thesp. “Zemore” flits rapidly 
and amusingly,.from a farce into 
a mystical opus, and finally into 
tragedy with well oiled bearings. 
A jovial cuckold follows his wife 
and her lover just to watch over 
her. _High comedy and a knowing 
look at human foibles intermingle 
to make this fine theatpe. “Deux” 
is also an unusual item about a 
timid soul. It is a pleasant fable. 
Together with “Zamore,” it makes 
for bright theatre. A long run is 
in store. — 


Some Floppos, Too 

Floppo is “Poppi,” Georges Son- 
nier’s attempt at a Neopolitan 
farce, at Theatre Des Arts. This 
tale of misery and human adapi- 
ability remains shallow and dreary 
without the feeling and humanity 
handed it by the Itelians them- 


selves. It serves only to unveil the 
fine acting ability of Louis De 
Funes. 


Three off-the-main-stem entries 
look in for fine to moderate runs. 
Noctambules has Arthur Adamov’s 
“Le Ping Pong,” a symbolical evo- 
cation of the lives of a group of 
people whose desires and hopes are 
bound up with pinball machines. 
Although there are tightly written 
scenes, on the whole this does not 
jell’ into any coherent theatre. 
This might have_a good run here. 

“Un Cas Interessant” (An Inter- 
esting Case) by Dino Buzzati, 
adapted by Albert Camus, is at the 
La Bruyere. In the offbeat cate- 
gory, it looks in for a fair 1un. 
However, downbeat thene iimiis 
this. A combination of satire on 
big business and medicine, this 
vacillates between the forms of 
theatre. An excellent performance 
by Daniel Ivernel makes this an 
interesting try. Studio Des Champs 
Elysees has Pirandello’s “La 
Fable D’Enfant Change.” Written 
near the end of his life, this was 
taken out of the context, and re- 
mains. unfinished and _ slightly 
sterile for undue interest here. 

Paul Claudel saw ‘the Comedie- 
Francaise production of his ‘‘L’An- 
nonce Faite A Marie” (The Tidings 
Brought to Mary) before-his death 
three weeks ago. Written over 
fifty years ago being this baroque 
mystery play of medieval miracles 
suffers from the CF production be- 
ing overstaged and deprived of its 
bludgeoning simple faith. How- 
ever, it still emerges.as a_strange, 
naive—profound monument to be- 
lief, and should be:an important 
part of the C-F rep, 
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PRODIGAL | 
CAMPAIGN! 


NEWSPAPERS! MAGAZINES! RADIO! TV! 








and COLOR 
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et ed ¢/) THE PRODIGA 
GIANT iy | LANATURNER: EDMUND PURDOM 


LOUIS CALHERN 


AUDREY DALTON + JAMES MITCHELL - NEVILLE BRAND 
WALTER HAMPDEN - TAINA ELG~ FRANCIS L. SULLIVAN 
JOSEPH WISEMAN - SANDRA DESCHER 


Screen Play by MAURICE ZIMM 
Adaptation from the Bible Stery by JOE BREEN, JR. and SAMUEL JAMES LARSEN 


Photographed in EASTMAN COLOR. ~——s ° 
Directed by RICHARD THORPE * Produced by CHARLES SCHNER 

















A FULL-PAGE, FULL-COLOR AD IS JUST PART OF THE BIG PROMOTION! 
It Appears in American Weekly, Sunday Supplement, May Sth Issues 


Albany Times-Union Houston Chronicle Portland Oregonian 
Baltimore American Huntington, W.Va. Herald-Advertiser St. Louis Globe-Democrat 
Boston Advertiser Knoxville Journal St. Paul Pioneer Press 
Buffalo Courier-Express Los Angeles Examiner oe 
Chicago American Miami Herald a = aera acl 
Cincinnati Enquirer Milwaukee Sentinel heme pee ae 
Cleveland Plain Dealer _New Orleans Item ’ Seattle Post-Intelligencer 
Corpus Christi Caller-Times New York Journal-American Syracuse Herald-American 
Dallas Times-Herald .. Philadelphia Bulletin ~ Washington Post & Times-Herald 
Detroii Times Pittsburgh Sun-Telegraph . Wichita Beacon 
Also, in Parade, Sunday Supplement, May 15th Issues , 

Akron Beaeon Journal Evansville Courier & Press New Bedford Standard-Times 
Albuquerque Journal . Fort Wayne Journal-Sentinel Oakland Tribune 
Allentown Call-Chronicle Fort Worth Star-Telegram Pasadena Star-News 
Augusta Chronicle Greenville, S.C. News Peoria Journal-Star 
Baton Rouge Advocate Harrisburg Patriot-News Portland, Me. Telegram 
Beaumont Enterprise Hartford Courant Roanoke, Va. Times 
Boston Post ie Indianapolis Times St. Louis Post-Dispatch 
Bridgeport Post Jackson, Miss. Clarion-Ledger St. Petersburg Times 
Charleston, W.Va. Mail Knoxville News Sentinel San Diego Union \ 
Chicago Sun-Times Little Rock, Ark. Gazette Scranton Scrantonian 
Columbus, Ga. Ledger-Enquirer Long Beach, Calif. Independent- Sioux Falls, S. D. Argus-Leader 
Columbus, Ohio, Citizen Press-Telegram » Syracuse Herald-American 
Denver Rocky Mountain News Long Island Press Tucson Star 
Detroit Free Press Macon Telegraph & News Washington Post & Times-Herald 
El Paso Times Madison, Wisc. State Journal Wheeling News-Register 
Erie Dispatch Newark Star-Ledger Youngstown Vindicator 

Also, in Independent Sunday Supplements Appearing At Playdates 
Denver Post Des Moines Register Oklahoma City Oklahoman 
Louisville Courier-Journal Minneapolis Tribune Tulsa World 
Atlanta Journal-Constitution Dayton News Omaha World-Herald 


Also, on May 15, N. Y. Daily News, Chicago Tribune, Philadelphia Inquirer 











TEASER ADS! - 


Advance campaign in 31 top cities. 
15 insertions in each newspaper 
averaging 125 lines per insertion. 


MAGAZINES! 


‘Picture of the Month’ and ‘Lion’s 
Roar’ columns in national mag- 
azines (Readership 109, 261,300), 
Also Fan Magazines (Readership 
10,979,200). 











RADIO COVERAGE! 


The “Blair” Bulk plan 3 weeks 
in advance in 41 markets with 12 
one-minute spots weekly. Total 
1,476 spots. 


TV CAMPAIGN! 


Spectacular TV footage radiating 
from 32 cities with 12 one-minute 
daytime spots weekly for 3 weeks. 
Total 1,152 spots per week. 








GET PRESS-BOOK! 


Order free from National Screen 
Service the big “PRODIGAL” 
press-book. This is the biggest 
picture ever produced in Holly- 
wood and the press-book reveals 


most extensive campaign since 
“Quo Vadis.” 














(Available in Magnetic Stereophonie, Perspecta Stereophonic or 1-Channel Sound) 
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MYERS RENEWS ‘T 
DISSECTS EACH MA 


like period in the preceding year.+ 


Allied States Assn., via general 
counsel and board chairman Abram 
F. Myers, has sharply reopened its 
charge that the film companies 
“Have drained off all or nearly all 
of the tax relief granted by Con- 
gress*to the theatres.” This con- 
tention, according to Myers, will be 
employed in Allied’s efforts to seek 
outside help in fighting the hike 
in film prices. 

In a sharply-worded bulletin, 
profusely documented with statis- 
tics relating to film company-~earn- 
ings from 1953 to 1955, Myers said 
that Allied “will harp on a few in- 
controvertible facts: (1) That fol- 
lowing April 1, 1954 (the effective 
date of the tax bill) film prices in- 
creased; (2) that, in consequence, 
the film companies’ net earnings 
have increased by _ leaps _and 
bounds; while (3) the exhibitors 
continue to be no better off than 
they were before the bill was 
passed. 

Myers also deplored the delay in 
setting up an industry roundtable 
confab, declaring that the top level 
conference “seems to have passed 
into lémbo.” According to Myers, 
all that exhibitors have sought is 
a chance to place their case before 
the. responsible heads to the film 
companies “in the hope that each 
such official, with pect to his 
own company, would voluntarily 
abate or abandon policies which 
threaten the whole industry.” 


Myers contends that “cynicism 










But the 4th quarter (Aug. 1-Oct. 30) 
netted a whopping $1,161,273 as 
against a measly $565,348 for the 
same quarter in 1953, a gain of 
105%. And Universal still rolls on. 
The ist quarter of its current year. 
ending Jan. 29, 1955, disclosed net 
earnings of $1,136,928. The fiscal 
year 1954, including only seven 
months of tax relief, showed a net 
gf $3,797,000 as against $2,216,356 
or the preceding year, a gain of 
45%. - 

Columbia: Its fiscal year begins 
in June, hence only the last quar- 
ter (March 29-June 27) of fiscal 54 
reflected the absorption of tax ben- 
efits. Its net for that period was 
$931,000 as against $632,000 for 
the fourth quarter of ’53. But in the 
lst quarter of the current fiscal 
year, with three full months of tax 
benefits under its belt, Columbia 
shoved its net earnings to $1,349,- 
000 as compared with $762,000 in 
the preceding year, a gain of 77%; 
and its terrific $1,474,000 for the 
2nd quarter shows that the com- 
pany is still rolling. Columbia’s net 
for the fiscal year ending June 26 
was $3,595,000 as compared to 
$942,000 for the preceding year, a 
gain of $2,653,000 or 282%. 

20th Century-Fox: The picture 
here is not as clear with respect 
to tax absorption because this com- 
pany first hit the comeback trail 
with CinemaScope several months 
before April, 1954. Its fiscal year 


begets cynisism and the manner in| coincides with the calendar year 


which the exhibitor overtures look- 
ing to a peaceful settlement of 
this controversy have been re- 
jected, engenders the thought that 
this idea of a top level conference 
may have been advanced merely to 
induce exhibitors to postpone their 
plans for remedial action, while the 
film companies continue to wax fat 
on their present destructive 
policies.” 

Myers give a company by com- 
pany rundown of the recent net 
earnings of each of the film com- 
panies. He notes that it would be 
inaccurate to attribute all increases 
in net earnings to confiscation of 
tax benefits, citing improved films 
and the revival of the foreign mar- 
ket as also contributing, “but the 
big item is exploitation of the 
starved domestic market.” 


The fact that the film com- 
panies’ profits are soaring while 
the exhibitors are barely holding 
their own or are lesing ground, 
according to Myers, “tells us all we 
need to know about what happened 
to the tax benefits.” 


How Allied Rates "Em 


His analysis of the earnings of 
each company follows: 

Paramount: During the 2d quar- 
ter of 1954 (April_4 to July 3), net 
after taxes amounted to $2,558,000, 
as against $1,617,000 for 2d quar- 
ter of 1953, a gain of 58%. In the 
3d quarter (July 4 to Oct. 2) net 
was $2,428,000 as against $2,005,- 
000 for same quarter of preceding 
year, an increase of 21%. In 4th 
quarter of ’54, net soared to $2,- 
613,000 as against $1,784,000 for 
last quarter of ’53, a gain of 46%. 
Myers notes that Par’s net zoomed 
after April 1, 1954. It’s net for 
the fiscal year of 1953; when the 
tax was on, was “modest” 15% over 
1952, which “indicates that the 
company was slowly climbing out 
of its slump.” In ’54, “with nine 
months tax relief,’ Par’s earnings 
increased_to $9,003,000 as against 
$6,780,000, or 33%. 

Warner Bros.: Its fiscal year runs 
from Aug. 1, hence the first half of 
fiscal ’54 is interesting mainly for 
the purposes of comparison. The 
3d quarter (Feb. 27-May 29) showed 
net earnings of $918,000 as against 
$796,000 for the same quarter in 
*53. But in the 4th quarter, cover- 
ing three full months of tax relief, 
Warner Bros.’ net soared to $1,- 
441,000 as against $779,000 for the 
same quarter in ’53, a gain of 85%. 
And to show that this is -no fluke, 
the 1st quarter of the current fiscal 
year (55) yielded $1,203,000 in net 
earnings as against only $765,000 
for the lst quarter in ’54. For the 
fiscal year °54, Warner’ Bros. 
showed a net profit of $3,977,000 
as against $2,908,000 for ’53, a gain 
of 37%. 

Universal: The 3d quarter of fis- 
cal 1954 (May 1-July 31), was the 
first full quarter after tax relief. 
Net earnings for that quarter were 
$915,415 as against $704,376 for the 


and its 4th quarter and yearly 
earnings generally are announced 
at the end of March or early in 
~April. Actually, therefore, we have 
figures for only the 2d and 3d 
quarters covering the tax relief pe- 
riod. For the 2d quarter (Mar. 28- 
June 26) the net was $1,048,000 
as against a loss of $865,656 for 
the like period in 1953. And tht 
3d quarter (June 27-Sept. 25) dis- 
closed a net of $2,635,518 as against 
$1,274,728 for the 3d quarter of 
53, a gain of 107%. . 


Loew’s, Ine. (MGM): This com- 
pany’s fiscal year begins Septem- 
ber 1. The second quarter in 54 
(Nov. 26-Mar. 18) contaived 16 
weeks and, therefore, affords a 
poér basis for comparison. The 3d 
quarter ( . 19-June 10) showed 
a net of $1,267,210, which was-not 
extraordinary, but compared favor- 
ably with the $1,014,142 for the 
same period in '53. The 4th quarter 
showed a healthy $2,110,935 as 
against $1,194,732 for the last quar- 
ter of ’53, a gain of 77%. Loew’s 
total for the fiscal year '54 was 
$6,577,000 as against $4,380,000 for 
the preceding year, an increase of 
50%. 

Loew’s is still called the “friend- 
ly company” as a carry-over of Bill 
Rodgers’ popularity with exhibit- 
ors. The “popularity polls” con- 
ducted by Allied indicates that the 
exhibitors regard it as less greedy 
than some of the others. But how 
long will this last? At the recent 
stockholders’ meeting Loew’s man- 
agement was criticized for not 
matching Paramount’s spectacular 
earnings. Thus another danger 
threaténs —- the danger that the 
stockholders of all the companies 
will insist that the companies con- 
tinue their tactics with increasing 
severity. 


Foundation 


Continued from page 7 = 


ness are identified as advisors. 
They’re promised a payment of 
$500 if they accept the job. The 
advisors, Schwab and Vaupen, are 
to confine their activities solely .to 
the production company. 


A so-called non-partisan board 
of directors has been named to 
head the Foundation, comprising: 
Ronald Stuart Berkley, accountant; 
Edwin T. Estabrook, tv and pic 
producer; William Hodapp, also a 
tv and film producer, and Kai 
Soderman, insurance representa- 
tive: 

Schwab intends to pitch for 
funds via the press, his own ap- 
pearance on tv programs, such as 
Steve Allen’s, if this can be ar- 
ranged, and direct contact with 
show business personalities. 

The Brailie biofilm has been 
scripted by Joseph Liss and, ac- 
cording to Schwab, will be lensed 
in France at a budget of $617,000. 























OSCAR‘S SERVANTS 


Negulesco Sets Duties of No- 
Longer-Ornamental Nominees 


Hollywood, March 29. 
Presentations of awards in this 
year’s Oscar Derby will be handled 
by theentire list ofeplayer nomi- 
nees, in addition to other Holly- 








wood names. Lineup, disclosed by } 


Jean Negulesco, general director, 
includes: 

Grace Kelly and James Mason, 
documentary awards; Tom Tully, 
sound recording; Eva Marie Saint, 
cartoon short subjects; Edmond 
O’Brien, one-reel short subjects; 
Rod Steiger, two-reel shorts; Lee 
J. Cobb, special effects; Dorothy 
Dandridge, film editing; Nina Foch, 
black-and-white costume design; 
Jane Wyman, color costume de- 
sign; Dan O’Herlihy and Jan Ster- 
ling, art direction; Humphrey Bo- 
gart and Katy Jurado, cinematog- 
raphy; Marlon Brando, direction; 
Claire Trevor, motion picture sto- 
ry; Karl Malden, story and screen- 
play; Audrey Hepburn, best writ- 
ten screenplay; Bing Crosby, music 
scoring awards; Judy Garland, best 
song; Frank Sinatra, sup 
actress award; Donna Reed, sup- 
porting actor award; William Hol- 
den, best performance by an ac- 
tress; Bette Davis, best perform- 
ance by an actor. 

Buddy Adler will present the 
Oscar for the best motion picture 
of the year. Bob Hope will be 
emcee at the Pantages theatre in 
Hollywood, and Thelma Ritter and 
Conrad Nagel will function similar- 


ly in N. Y. Robert Cummings will | 


comment on television and Richard 
Carlson on radio. 


Four absentees, Dorothy Dan- |. 


dridge, Eva “Marie Saint, : Katy 
Jurado and Karl Malden, will. be 
cut in from N. Y. and Audrey Hep- 
burn by film shot in London. 


Up to Attorney-General 
If Par Theatres Acquires 
New House in Tucson 
American Broadcasting - Para- 
mount Theatres is expected to ap- 
peal to the U. S. Attorney Gen- 
eral for the right to acquire or 
build a replacement for its State 
Theatre in Tucson, Ariz. A sub- 


sidiary of AB-PT_recently lost its 
lease on the house and the lessor 





indicated that the premises would 


be converted for other purposes. 


Chain made an application in 
N. Y. Federal Court for the right 
to arrange a replacement for the 
Tucson theatre. In denying the 
move, Judge Irving R. Kaufman 
ruled that under the 1949 consent 
decree between Paramount et al., 
and the Government parties af- 
fected by the decree shall not have 
the right to acquire new houses 
for five years unless the Attorney 
General makes an exception. 





Delay in Effective Date 
Of Vermont’s Matinee Law 


Montpelier, Vt., March 29. 

Even after Gov. Joseph Johnson 
had signed the new Sunday film 
matinee bill into law, legal con- 
fusion still plagued exhibitors 
throughout the state. 

Franklin S. Billings, Jr., execu- 
tive clerk, said the law would not 
become effective until June 1 and 
expressed doubt that special meet- 
foes on the local option angle in 
he various communities would be 
legal. The law specifically states 
that each community must vote on 
the issue at an “annual meeting,” 
he pointed out. 

Sunday night films have Jong 
been permitted in Vermont, but 
this is the first time that the law- 
makers have broadened the law to 
permit Sunday afternoon shows. 





‘Run for Cover’ Premieres 
Austin, March 29. 

World premiere showing of 
Paramount’s “Run for Cover” has 
been set for this city on April 5, 
at the Paramount Theatre. The 
pic stars James Cagney, Viveca 
Lindfors and John Derek, and was 
produced by Pine-Thomas, 

Cagney is expected to attend 
premiere. 





nt Stock Quotations 


. Stock Exchange) = - 


Veek Ending Tuesday (29) a 
3 es 
Weekly Vol.Weekly Weekly Tues. Change 
- High ‘ in100s High Low “Close for week 

28% 14% Am Br-Par Th°248 27% ,.. 2542. 26% + % 
94% 415g CBS, “A” ...°25 944% (92% 94. +2% 
93%, 41% CBS “B”.... 21 9334: 92. 9334 +2% 
39% 19% Col. Pix..... 55 34% 325% 34%  ++1% 

18% 9% Decca ...... 153“ 155% 15% 154% ‘epi 
74% Eastman Kdk. 178 42% 69 12% +356 
5% 1% EMI........ 272 412 41% . 4% —% 
22 13% Loew’s ...... 250 18% 18% 18% —\% 
10% 6% Nat. Thea... 93 9% 9% | 9% +% 
403% 26% unt .. 101 383% . 37% +1% 
40% 28 Phileo ...... 81- 39% 37% 37% + % 
45% 22% RCA ....... 396 4438 42% ~ 43 +1% 
8% 2% RKO Picts... 44 8% 1% iw ..—%"% 
10% 4% RKO Thea... 150 9%. 9% 938 +% 

7% 3 Republic .... 87 6% 6% 64% — 
143%, 10% Rep. pfd.... 6 1454 14% 144% — % 
11% Stanley War. 71 21 203% 2034 —% 
315g 18% ° 20th-Fox .... 222 28% 264% 275% +1% 
32% 18% Univ. Pix.... 14 29% 2854 2834 —%M% 
91 6334 Univ., pfd. .. *17 87 86% 8614 —112 
21% 1354 Warner Bros.. 26 19% 183% 1834 —% 
10842 6314 Zenith ...... 82° 108% £102%4- 105 +214 

American Stock Exchange 

6 35 Allied Artists 47 458 4% 414 _ 
115g 934 All’dArt.,pfd. 13 1058 10% 10% + % 

17m 9% Du Mont..... 179 15% 14% 15 - 
163g 11% Technicolor . 633 15% 15 15% +% 
4% 2% Trans-Lux... 18 3% 356 356 —%M% 

Over-the-Counter Securities 
Bid Ask 

DS re ree re. are gc Il ~*~ = —534 
Chesapeake Industries ......... oS . 4% 4% — % 
Cimerama Inc. y............%... eee 2S 2% — % 
Cimevenss Pred. o.oo. ; 4% 456 —% 
UE LS. . c cae soey ne Cee ete 3% 438 —% 
ate he eS Oro meas > a Pa ca 4512 4712 +214 

NE Wo OMSL EEE SE .4 GA be Se cee 3% 434 — 
SRE NES CS nr tenet PT EMA 18 1914 + ¥% 
ee Be RE ee rr) mags ae ee 30 32 +21 


(Quotations furnished by Dreyfus & Co.) 





* Actual volume. 





Inside Stuff—Pictures 


Additional gifts to worthy causes by the Hollywood Canteen Founda- 
tion were disclosed by its president, Bette Davis. Latest contributions 
include $20,000 for the purchase of specially constructed large screen 
television sets for veterans’ hospitals and others, and $25,000 for in- 
vestment in the contemplated Hollywood Motion Picture Exposition. 
To date the Canteen Foundation has contributed more than $200,000 
to qualifying causes, in addition to entertaining more than 3,000,000 


servicemen during World War II. 


Seven permanent members of the Foundation are Miss Davis, Jules 
C.’ Stein, Carey Wilson, Mason Morris, Baron Morehead, Ralph Clare 


and John Te Groen. 





New complications arose today at the resumption of the legal battle 
between Mary Pickford and Samuel Goldwyn in Los Angeles Superior 
Court over ownership of the Goldwyn studios. In addition to her 
original $500,000 suit asking for an accoun of rentals, Miss Pickford 


filed an action demanding $50,000. 


Meanw , Goldwyn wants her to 


pay $503,000°for maintenance expenses. 

New complaint contends that Goldwyn was. ordered by the court in 
1949 to remove everything from the studig that belonged to him per- 
sonally or to Goldwyn Productions within 30 days, or it would become 
part of the studio property. Under the ruling, Miss Pickford claims, 
such properties reverted to her ownership. 





Canadian Film Awards for 1955 has only five theatrical films among 


its more than 60 entries. 


One is feature-length: “The Stratford Ad- 


venture,” National Film: Board’s documentary on the Shakesperean ~ 


Festival at Stratford, Ont. 


Judging is under way in Ottawa but the 


awards will likely be presented in Montreal, although nothing has 


been announced on place or date. 


Canadian awards differ from the Academy Awards in Hollywood 
in that practically all entries have nothing to do with show business. 
Films are all documentaries, most of them 16mm productions, and 
judges come from consumer, education, business, government and 


other such groups. 





In an unusual legalistic twist, three top United Artists execs are 
among the defendants in a suit filed by United Artists. The action 
got underway some time ago when UA filed against Masterpiece 
Productions. Disputed were the tv rights te 30 UA pictures. Master- 
piece came back with a counter-claim maintaining that Arthur Krim, 
UA president, board chairman Robert S. Benjamin and general counsel 
Seymour Peyser should be co-defendants in that they repped Master- 
piece in acquiring the films and this was before they joined UA, 


The Fed Court dismissed this claim but a reversal was won by 
Masterpiece in a ruling on appeal this week. 





Week-of Feb. 28-March 5. was the busiest in the history of the 
Technicolor Corp. During that period the company shipped 18,875,000 
feet of 35m film in addition to 307,GC0O feet of 16m prints. 





Honor Dallas Oldtimers 


. Dallas, March 29. 

Three Texas pioneers in the film 
industry with the longest record of 
service in their fields were hon- 
ored by the Dallas Women of the 
Motion Picture Industry last 
Thursday (24). They were: J. H. 
Hardin, theatre supplyman; Joseph 
Luckett, exhibition, and LeRoy 
Bickel, distribution. 

Guest speaker was Ned Nepinet, 
former prez of RKO Pictures, him- 
self a pioneer in Texas film indus- 
try. He was introduced by R. J. 
O’Donnell of Interstate Circuit. 





Reelect Neal Keehn 


Neal Keehn of the Calvin Co. 
has been reelected president of 
the Assn. of Cinema Laboratories. 


Outfit’s recent annual meet 
heard committee reports and 
summaries of technical advances 
in re the processing of film. Group 
plans to hold its next meet in Chi- 
cago in April. 

Officers reelected with Keehn 
were Russell C. Holslag of Pre- 
cision Film Laboratories, v.p.; By- 
ron Roudabush, secretary and 
George W. Colburn, treasurer. 
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whose | 1955/ screen attractions are amassing awards, honors and boxoffice records, is 
gratified to point out to exhibitors new evidence that this succession of hard-hitting 
entertainment will continue into | 1956. Sunday evening over NBC -TV, coast-to-coast, 

millions saw the presentation of 





























THE DESPERATE HOURS 


Te Best Play of Year a 


This distinguished property now drawing ” , 
SRO patronage on Broadway is in production at the 
Paramount Studio 


. 


_YISTA\/ISION ee 


MOTION PICTURE HIGH-FIDELITY 


= 


s 


Paramou nt presents 


WILLIAM WYLER’S 
THE DESPERATE 
HOURS 


VISTAVISION a .\) | 


From the best-selling novel and the prize- - 
winning play by Joseph Hayes starring : 
HUMPHREY BOGART <« ae « 3 a 
FREDRIC MARCH 2 
MARTHA SCOTT sz. a 
ARTHUR KENNEDY i 2 : : 
MARY MURPHY | . 
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PITTSBURGH 


(Continued from page 12) 
the Deck” (M-G). Over $14,000. 
Last week, “Many Rivers to Cross” 
(M-G), below $12,000. 

Squirrel Hill (SW) (900; 65-$1)— 
“Tonight’s the Night” (AA) (3d 
wk). Under $2,000 on wind-up. 
Last week, over expectations at 
$2,700. 

Stanley (SW) (3,800; 75-$1.25)— 
“Battle Cry” (WB) (Sth wk). Leng- 
runner coming: in with 
$9,000 in six days for final week. 
Last week, nearly $14,000. 

Warner (SW) (1,365; $1.60-$2.40) 
—‘“Cinerama Holiday” (Indie) (6th 
wk). Hovering around $18,500 
mark. May drop a little below that 
this week; on the nose last week. 


‘UNTAMED’ HOT 166, _ 
CINCY; ‘FEATHER’ 926 


Cincinnati, March 29. 

Record late-March cold snap 
slowed weekend traffic, but over- 
all downtown count this week has 
exhibs content at this stage of 
Lent. “Untamed” shapes hefty in 
the big Albee as the top new bill. 
“White Feather,” also bowing this 
stanza, looms okay at the Palace. 

Estimates for This Week 


Albee (RKO) (3,100; 75-90)-— 
“Untamed” (20th). Hefty $16, 
Last week, “Country Girl” (P 
(3d wk), $11,000 at 75-$1.25 scale. 

Capitel (Ohio- Cinema Corp.) 
(1,376; $1.20-$2.65) —““Cinerama” 
(Indie) (41st wk). Upturn in group 
parties points to bullish $19,000, 
topping last week’s $18,500. 

Grand (RKO) (1,400; 75-$1.25)— 
“Battle Cry” (WB) (m.c.) (4th wk). 
Retaining winning $6,500 stride in 
sixth frontline frame after last 
week’s $7,500. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Racers” (20th) (2d wk). Moderate 
$6.000 after $10,300 opener. 

Palace (RKO) (2,600; 75-90)— 
“White Feather’ (20th). Okay 

9,500. Last week, “Conquest of 

pace” (Par), $10,000. 


Blizzard Nips Indpls. Biz; 

‘ . > b] e 

Lightfoot’ Mild $7,000 

Indianapolis, March 29. 
Biz was chilled by weekend bliz- 

zard that tied-traffic in “knots and 
had downtown practically deserted. 
While figures are modest, “Wom- 
en’s: Prison” showed surprising 
strength to lead town at Loew’s. 
“Chief Crazy Horse,” at Circle, also 
is oke, and “Captain Lightfoot” 
very mild at Indiana. 

Estimates for This.Week 


Circle (Cockrill-Dolle) (2,800; 50- 
85)—“Chief Crazy Horse” (U) and 
“West of Zanzibar” (U). Neat 
$8,500. Last week, “‘New York Con- 
fidential (WB) and “Treasure of 
Ruby Hills” (AA). Thin $7,000. 

Indiana (Cockrill-Dolle) (3,200; 
50-85) —““Captain Lightfoot” (U). 
Slow $7,000. Last week, “Untamed” 
(20th). Sturdy $10,000. Xe 

Leoew’s (Loew’s) (2,427; 50-80)— 
“Women’s Prison” (Col) and “Wy- 
oming Renegade” (Col.). Nice 
$9,000. Last week, “Hit the Deck” 
(M-G) (2d wk). Fair $7,500 at 60- 
90 scale. ; 

Lyric (Cockrill-Dolle) (1,600; 35- 
70)—“12 O'clock High” (20th) (re- 
issue) and “Dial Red ©” (AA). 
Tepid $4,500. Last week, “Bowery 
to Bagdad” (AA) and “Silver Star 
(Lippert), $5,000. 


TORONTO 
(Continued from page 12) 
Fine $16,000. Last week, “Tonight’s 

Night” (AA) (2d wk), $11,000. 

Imperial (FP) (3,373; 60-$1) — 
“Bridges at Toko-ri” (Par) (3d wk). 
Holding hefty for $12,000. Last 
week, $16,500. : 

International (Taylor) (805; 50- 
80)—“For Better, for Worse” 
(IFD). Satisfactory $3,500. Last 
week, “Little Fugitive’ (UA) (4th 
wk), $3,000. 

Loew’s (Loew) (2,090; 60-$1) — 
“Hit the Deck” (M-G). Big $17,000. 
Last week, “Many Rivers to Cross” 
(M-G) (2d wk), $9,000. is 

Odeon (Rank) (2,580; 60-$1) — 
“Long Gray Line” (Col) (2d wk). 
Neat $9,000. Last week, $12,500. 

Shea’s (FP) (2,386; 50-85) —. 
“Americano” (RKO). Nice $10,500. 
Last week, “Track of Cat”: (WB), 
$10,500. 

Towne (Taylor) (693; 60-90) — 
“Tomorrow Is Forever” (Indie). 
Okay $4,000. Last week, “Ugsetu” 
(Indie) (2d wk), $3,500. 

Uptown (Loew) (2,745; 60-$1) — 
“Captain Lightfoot” (U). Good $11,- 
000. Last week, “Green Fire” (M-G) 
(3d wk), $5,000 for four days. 
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HORSE’ FAST $9,000, 
SEATTLE, ‘EDEN’ 106 


Seattle, March 29. 

Topping newcomers this week is 
“Garden of Eden” at the Orpheum 
to give that house its best gross in 
months. It’s paired with the indie, 
“Black Pirate.” Another: Hamrick 
house is using heavy‘ink for “Chief 
Crazy Horse”, currently at the M. H, 

Estimates for This Week 
Blue Mouse (Hamrick) (800; 75- 
$1) — “Hulot’s Holiday” (Indie). 
(2d wk). Good $4,000. Last week, 
$4,700. ‘ 

Coliseum (Evergreen) (1,830; $1- 
$1.25) — “Untamed” (20th) and 
“They Rode West” (Col) (2d wk). 
Big $8,000 after $13,000 last week. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“Country Girl” (Par) 3d 
wk). Tremendous $11,500. Last 
week, $12,400. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Gate of Hell” (Indie). 
(2d wk). Fair,$3,000. Last week, 


900. BS 
Musie Hall (Hamrick) (2,300; 90- 
$1.25)—“Chief Crazy Horse” (U) 
and “Tarzan’s Hidden Jungle” 
(RK@Q). - Big $9,000 on eight. days. 
week, “N.Y. Gonfidential” 
(WB) and “Unchained” (WB). 
Light $5,200. 
Orpheum (Hamrick) (2,700; $1- 
Ss irates” (Indie). Swe 
$10,000. Last week, “Urntierwa 








ter!” (RKO) and “Thunder Pass” } 


ion - ), $5,300. 


it 
$1-$1.25)—“‘Long Gray Line’’ (Col) 
(3d wk). Oke $5;500. Last week, 
$7,800. . 


Omaha Chilly But ‘Girl’ 
Boff 176; ‘Signal’ $5,500 


Qmaha, March 29. 


Unseasonal sub-zero tempera- 
tures and snow snagged Omaha last 
weekend but “Geuntry Girl” made 
its bow with a lush b.o. take at the 
Orpheum, Tri-States’ flagship. Only 
other new entry, “Smoke Signal,” 
is just fair at the Omaha. 

Estimates for This Week 


Brandeis (RKO) (1,100; 75-$1)— 
“Battle Cry” (WB) (5th wk). Fair 
$3,500. Last week, $6,000. 

Omaha (Tristates) (2,000; 65-85) 
—“Smoke Signal” (U) and “Big 
Tip Off” (AA). Modest $5,500 or 
near. Last week, “Conquest of 
Space” (Par) and “Devil’s Harbor” 
(20th), $5,500 for -six days. 

Orpheum (Tristates) (2,890; '75- 
$1)-——“‘Gountry Girl” (Par). Great 
$17,000. Last week, “The Racers” 
(20th), $10,000 for six days at 70- 
90 scale. Run was sliced ohe day 
for trade screening of “Strategic 
Air Command” (Par) Fri. (25). 

State (Goldberg) (875; 50-85)— 
“Chief Crazy Horse” (U) (2d wk). 
Medium $4,500 after $7,000 bow. 


‘Deck’ Hits Sock 18G 
In Prov.; ‘Untamed’ 14G 


: Providence, March 29. 
_ “Hit The Deck” at Loew's State 
is leading a fairly happy town. 
Majestic is next in line with “Un- 
tamed,” while RKO Albee with 
“Underwater” and Strand with 
“Conquest of Space,” trail. 
Estimates for This Week 
Albee (RKO) (2,200; 50-75) — 
“Underwater” (RKO). Steady $7,- 
500. Last week, “Timberjack” 
(Rep) and “Laughing Anne” (Rep), 


fair $6,000. 

Majestic (Fay) (2,200; 70-90)— 
“Untamed” (20th). Peppy $14,000. 
Last week, “White Feather” (20th) 


and “Unchained” (WB), good 


$9,000. 

State (Loew) (3,200; 75-95)—“Hit 
The Deck” (M-G) and “Golden 
Mistress” (UA). Sock $18,000. Last 
week, “Gray Line” (Col) (2nd wk), 
nice $13,000. 

(2,200; 50- 








Strand (Silverman) 
75) — “Conquest of po (Par) 
and “Bowery to Bagdad” (AA). 
Average $6,000. Last week, “10 
Wanted Men” (Col) and “Pirates 
Tripoli” (Col), good $7,500. 


- LOUISVILLE 
(Continued from page 12) 
wk). Oke $5,500 after last week’s 

good 500 


$6,500. 
Rialto (Fourth Avenue) (3,000; 
50-75)—“The Americano” (RKO) 
and “Fast and Furious” (RKO), 
Shaping for fair sesh at $11,000. 
Last week, “Capt. Lightfoot’. (U) 
and “West Zanzibar” (U), same. 

State (United Artists) (3,000; 50- 
75) — “Black Tuesday” (UA) and 
“Golden Mistress” (UA). Modest 
$7,000. Last week, “Down 3 Dark 
Streets” (UA) and “Shield - for 








Murder” (UA), fair $8,500. 


(Evergreen) . (3,039; | 


Trust Damages — 


Ruled Taxable 


Washington, March 29. 
Treble damage verdicts are 
subject to Federal income tax, the 
U. S. Supreme Court ruled yester- 

day (28). The decision was 7-1. 
The high court upheld the In- 
ternal Revenue Service. and over- 
turned lower court rulings in two 
eases, one involving, glass. manufac- 


turers and the other, the $375,000 ; 8T 


treble damage verdict won’ by the 
William Goldman Theatrés, _ of 
Philadelphia, against the majors. 
On the surface, it appears the 
revenue service will be able to 
recover from all exhibiters who 
have won private treble damage 
suits against the distributors. 
While the Supreme Court decision 
should make treble damage suits 
somewhat less attractive to inde- 
pendent theatre owners, there is 
still enough profit left in. them so 
that suits will continue to be filed. 
nh the Goldman case, the trial 
court found the exhibitor had suf- 
fered a loss of profits equal to 
$125,000, due’ to antitrust law vio- 
lations by the distributors. He -was 
awarded treble damages of 
$375,000. -* 
He reported $125,000 as gross 
income and paid income tax on it. 
He. claimed the remaining $250,000 
constituted punitive damages and 
was not taxable because Congress 
has never acted to tax such dam- 
‘ages. —~ t 
The court, in a decision by Chief 
Justice Earl Warren, held that 
punitive damages are covered un- 
der sec. 22 of the tax code which 
defines gross income. The tribunal 


source whatever...” and said that 
covered the situation. 


Nicholson 


=== Continued from page 3 


to $700,000 without hitting the 
keys. ARC has a deal with Angio- 
Amalgamated for Britain for all of 
its 1955 production and is making 
flat deals with distribs in the rest 
of the world. 

The ARC*prexy said his com- 
pany, which expects to release 
eight this year and 18 in 1956, had 
been offered exhib coin and, in 
some instances, had accepted it. 
He said less than 20% of ARC’s 
financing came from theatre in- 
terests. Exhibs are very reluctant 
these days to enter into playdate- 
guarantee deals such as the ones 
solicited by Hal R. Makelim ~-.ith 
the backing of Allied States, he 
noted. 

ARC’s first release, ‘The Fast 
and the Furious,” is doing well, 
Nicholson reported. ARC’s second 
release is “Five Guns West,” a 
tinter. The company is getting four 
pix from Roger Corman, a 28-year- 
old producer.-Corman also will act 
as exec producer on all other pix 
backed by ARC. Nicholson said 
that, due to single billing in the 
South, he expected to do 50% of 
his national gross on “Five Guns 
West” in that area. He stressed 
that ARC-backed films are de- 
signed to be able to stand up in 
single bill territories. “Apache 
Woman,” which rolls in May, may 
be done in Vistarama, Carl Dud- 
ley’s anamorphic .lens_ process 
which is compatible with Cinema- 
Scope, Nicholson indicated. 

He said that, after “Apache 
Woman,” he had planned to do a 
science-fiction pic about robots, 
but that the film “Jungle Queen” 
had been substituted “because, on 
talking with the exhibitors, we 
found that robots are poison at the 
boxoffice.” Currently in production 
for ARC is “The Beast with 1,000,- 
000 Eyes.” 


KANSAS CITY 
(Continued from page 13) 


nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—“Ma .and Pa 
Kettle at Waikiki” (U) and ‘Land 
of Fury” (U). Pleasant $16,000. 
Last week, “Untamed” (20th) and 
“Murder Is My Beat” (AA) (2d 
wk) in Tower and Uptown, oke 
$7,000. “Chief Crazy Horse” (U) 
played Fairway and Granada, 
healthy $7,000. 

Vogue (Golden) (550; 75-$1)— 
“Beauties of the Night” (UA). Mod- 
erate $1,600, holds: Last week, 
“Young Wives Tale” (Indie) and 























“Castle in the Air” (Indie), light 





~ Crashing Film Gravy Train 





iective than ever. The major pro- 
ducer’s label alone no longer sells 
a picture. It’s only what is on the 
screen that counts. There’s a ready 
market now for good pictures. You 
produce them and we'll show 
them.” ; ; 

Earlier in outlining his $25.,- 
000,000 production slate to exhibs 
at the N. Y. conclave, Broidy em- 
phasized the flexibility of the pro- 
am for “it could go to 36 mon 
or down to 12 months since we'll be 
guided by the performance of the 
pictures and the demands of the 
market.” No’ fixed’ number 
films are.set, he added, for “you 
will dictate how many we will de- 
liver or release.” 

Broidy, who wryly recalled his 
firm’s abortive effort 10 vears ago 
to break into the “magic circle” 
surrounding major company status, 
asserted it ‘‘took a tragedy—a holo- 
caust in the industry” before it was 
decided to make another+try. With 
the demand for fewer ard better 
pictures, he added, “we determincd 
to get some worthwhile product.” 

Experience a decade ago, Broidy 
recalled, was.that exhibitors were 
““fretful of disturbing their rela- 
tions with the majors. How could 
anybody get started?”-he asked 
rhetorically. Likewise, he _ indi- 
cated that there are a few situa- 
tions even now where some exhibs 
are loathe to book “outside” prod- 
uct. If these isolated logjams 
don’t open up, he asserted, AA may 
resort to legal action. Ss 

On the other hand, some ob- 
servers feel that Broidy may never 
need to take court steps in light 
of the potential b.o. strength con- 
tained in the company’s upcoming 


‘program. While some of the firm’s 


current films may not be too stout 
boxofficewise, ,smarter~exhibs are 
convinced it’s good business to go 
along with AA from the start for 
when the’ John Huston, Billy \ild- 
er and William Wyler pix roll off 
production line they may ke in 
a favorable position as far us bar- 
gaining terms are concerned. 

The $25,000,000 program, for 
which Broidy says adequate financ- 
ing is assured, will be led by 
Wyler’s “Friendly Persuasion” 
which is due to go before the cam- 
eras around Aug. 1 with Gary 
Cooper starring. Wilder launches 
“Ariane,” based on the famed ro- 
mantic tale by Claude Anet, in No- 
vember after he finishes “Lind- 
bergh Story” for Warners. Huston 
will start “The Man Who Would Be 
King” with Humphrey Bogart and 
another star of “equal calibre” be- 
tween Sept. 15 and Oct. 15. Jose 


Ferrer is contributing “The Mata-| 


dor” after he winds up a current 
project for Columbia. 

Broidy also paid tribute to AA’s 
executive staff for its part in im- 
proving the company’s position. He 
specifically named v.p.’s Harold 
Mirisch, G. Ralph Branton, George 
D. Burrows and exec producer Wal- 
ter Mirisch. “The fact that Allied 
Artists is in this strong position 
today,” he said, “is due in large 
measure to these four men. This 
group embarked with me two years 
ago on the plans to widely expand 
our operation, brifiging to our 
company the top creative talent of 
which you are now aware and a hig 
upgrading of our product.” 

Broidy, who will conclude his 
nationwide tour in Los Angeles 
next Tues. (5), will host exhibs in 
Kansas City tomorrow (Thurs.). 
In line with the program followed 
in other -cities, a screening of the 
company’s “An Annapolis Story” 
and “Shotgun” are slated and a 
luncheon is planned for theatre- 
men, press, radio and tv. Ac- 
companying him throughout. the 
junket has been national ad-pub 
director John Flint and general 
sales manager Morey Goldstein. 

Problem faced by new produc- 


tion-distribution firms in obtaining / 


playing time in theatres through- 
out the country was aggressively 
pinpointed last week by Allied Art- 
ists prexy Steve Broidy. Although 
AA, as heir to Monogram, hardly 
can be considered a new company, 
AA has had a tough time in break- 
ing through what Broidy termed 
“the magic circle.” It’s Broidy’s con- 
tention that exhibitors, despite 
their continuous plea for additional 
product, stick, for the most part, 
to their same sources. Despite the 
theatremen’s denunciations of the 
major companies, they make every 
effort to buy their films and give 
the little guy a break only as a 
last resort. ' 

This has been the beef of the 
indie distrib for many years. Dur- 


Continued from page 3 





ing the so-called product shortage, 
the indies felt the time had arrived 
when they could break into “the 
magic circle.” Exhibitors of every 
description, from the one-house 
owner to the big chain topper, have 
verbally supported the efforts of 
the indies in recent months. How- 
ever, the indies want more than 
moral support. They’re waiting for 
bookings and for prime playing 
time rather than being used as a 
fill-in source when major company 
product is unavailable. 

Broidy’s: hard-hitting speeches 
in New York and around the coun- 
try may have an effect in awaken- 
ing exhibitors. Some indies, Fil- 
makers Releasing Organization, for 
example, have succeeded in prying 
dates and playing time. But this 
has been the exception rather than 
the rule. Filmakers has- clicked 
with exploitation-type product, but 
other indies, with foreign-origin 
product in English, haven’t been 
able even to get a hearing. This 
is particularly the case in the mid- 
west where British films, with ac- 
tion elements and name players, 
are still looked upon as the plague. 

Exhibitor leaders have urged 
their members to give all indie dis- 
tribs a hearing, but most theatre- 
men are playing it safe—showing 
only Hollywood product emanating 
from the major studios. If a com- 
pany, such as Allied Artists has 
found it difficult to break the bar- 
rier, it’s noted, what chance does a 
smaller indie distrib have? Smail 
distribs are carefully watching the 
results of AA’s new program and 
to what extent Broidy’s succeeds 
in crashing through the charmed 
circle. | \ 

The indie distribs accuse the ex- 
hibs of being two-faced. The ex- 
hibs, it’s said, clamor for more 
films and lower prices, but do 
nothing to establish a competitive 
market by slotting the films of the 
non-major companies. Broidy’s 
pitch, it’s hoped, will serve to open 
the gate for the indies as well as 
push such companies as AA and 
Republic into the upper echelon. 





Herbert Yates’ Comment 
Hollywood, March 29. 

Next six months will probably 
determine the destiny of the mo- 
tion picture business for the next 
two years, Republic chief Herbert 
J. Yates told the company’s west- 
ern regional sales conference. He 
emp that the industry must 
do its best to increase the current 
level of 45,000,000 customers to the 
peak of 95,000,000 which it enjoyed 
during the war years. 

“The rose-colored glasses,” he . 
said, “must be discarded in favor 
of realistic adjustments of producer 
investments against theatre gross 
receipts. Producers and exhibitors 
must join hands now in a common 
cause to increase attendance or 
both will face an economic read- 
justment.” 


MCA to Press 
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producer’s berth to Milton Greene, 
a Look Magazine photo and close 
friend of ss Monroe’s, are 
shrugged off with a smile at 20th 
which appears to be grooming 
Sheree North as ‘Miss Monroe’s suc- 
cessor in the glamour crown. 
Ushered For Warners 
Miss Monroe, who had execs 
slightly miffed when she made a 
rc.” at the opening of Warner 
Bros.’ “East of Eden,” serving 
briefly as an usherette, has one 
other film—‘“The Seven Year 
Itch”—-in the can at 20th. Ad- 
vance reports say her performance 
in the comedy is standout and this, 
too, is seen spurring another round 
om eonditions under which 
7 age ok A og aie fold. 
"s ease at 
20th was “There’s No Business 
Like Showbusiness.” She's made it 
clear that she was unhappy with 
the assignment and that she wants 
parts that give her a chance to dis- 
play more of her histrionic talents. 


JAMES MASON’S LIBEL SUIT 
Los Angeles, March 29. 
James Mason won a point in his 
$1,000,000 Jibel suit against Erskine 
Johnson and Fawcett Publications 
in Superior Court. Judge A. Curtis 
Smith overruled a demurrer filed 
by the two defendants. 
Plaintiff claims that Johnson 
wrote something about this marital 














status which was ptiblished~ in 
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MORE THAN 64,000,000 MAGAZINE READERS 
WILL KNOW THAT COLUMBIA'S “TIGHT SPOT’’ 
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the “sieeper” of the year 
from that wide-awake 
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- Pedagogs Rue Blackboard’ 


See Teaching (and US.) 





But Reality Follows Fiction 





As the controversy over the au- 
thenticity of “The Blackboard 
Jungle” continued to rage, all 
which, incidentally, working to- 
ward the b.o. value af the Metro 
picture, a front page news story 
lent credence to M-G’s depiction 


of juvenile delinquency in a big 
city high school. The N. Y. World- 
Telegram & Sun reported Mon. 
(28) in a four-column headline. 
“Bayonet Holds Teacher as Pupils 
Are Slugged.” The situation is 
somewhat similar to an incident in 
the picture in which a student men- 
aces a teacher, played by Glenn 
Ford, with a switchblade knife. 


A later clarijication of what 
happened at the school refuted 
the bayonet incident. It was 
established, however, that out- 
siders invaded a classroom to 
slug two students. 


The picture, like the Evan Hunt- 
er novel on which it is based, has 
stirred up more pro and con com- 
ment than any recent Hollywood 
film. There are many who feel 
that the picture should never have 
been made, although the intention 
might have been sincere in show- | 
ing the plight of teachers and 
pointing up the problem of delin- 
quency. The general feeling among 
educators is that the situations 
are stacked in that many isolated 
incidents have been telescoped, for 
melodrama’s sake. - 


Bosley Crowther, N. Y. Times} 
film critic, in a Sunday~ (27) reap-| 
praisal of the film notes that the 
picture raises grave questions of 
fact. He asks “is any school so 
ridden with ruffianism and crime 
that teachers are rendered hel 
less and learning is nullified?” He 
points out that the film may dis- 
courage young people from want- 
ing to teach in city schools and 
that there may a tendency 
among some boys to imitate the 
hoods in the picture. “Certainly. 
juvenile delinquency is a problem 
today,” Crowther concludes. “But 
it will not help to have it misrep-. 
resented and sensationalized.” 


The film has divided many educa- 
tors into rival camps and it has 
helped Metro’s exploitation via nu- 
merous radio and tv debates in 
which different sides argue for and 
against “The Blackboard Jungle.” 
There appears to be general agree- 
ment that it will do no good for 
the U. S. if the picture is released 
abroad and Metro seems inclined 
to withhold foreign distribution of 
the pic. 

Newspapers as well as educators 
appear to be looking at the picture 
from different angles. Some edu- 
cation editors have denounced the 
film strongly. However, the N. Y. 
Daily News, which a year ago ran a 
series of articles on the school sit- 
uation in New York.City, is solid- 
ly supporting the film. The News 
series, incidentally, was considered 
by many as “exaggerated,” particu- 
larly the aspects dealing with hood- 


lumism raging in the schools. Inj} 


an editorial Monday (28), the 
News came to the aid of “The 
Blackboard Jungle,” terming it a 
film that doesn’t pull its punches. 
“It’s good entertainment,” said the 
newspaper “but it also gives the 
honest, slam-bang lowdown on the 
junior punks and electric chair 
candidates who have been permit- 
ted to make shambles of some 
U. S! high and vocational schools.” 








Parker Construction Sues | 


Dickinson Theatre Circuit. 
Kansas City, March 29. 

A $59,000 suit brought by the 
Parker Construction Co. of Shaw- 
nee, Okla., against Dickinson Thea- 
tre Circuit went to trial last week 
before Federal Judge Stephen S 
Chandler Js. Action arose over 
plaintiff's construction of drive-in 
theatres for Dickinson in Leawood, 


Kansas City suburb, and Pittsburg 
Kans. 


Parker claims Dickinson owes 
$49,000 as balance of construc‘ion 
costs on the Leawood site and 
$10,000 on the Pittsburg ozoner 
Dickinson, on the other hand, h: 2S 
counterclaimed for $155,000, as- 
serting that Parker’s construction 





was faulty, | 


Banned in Memphis 


Memphis, March 29. 
Lleyd Binford, M 
chief censor, has bann 


ed Met- =} 
ro’s “Blackboard Jungle”. fOr « Py: 


this area. Its believed to be . 
the first Metro feature ever 


banned by Binford, now near- - 
¥ “Tt’s ao ee 


ing 90 years of age. | 
Binford told VaRIEty: 
the vilest picture I’ve seen in» 
26 years as censor. The teen- 
agers start off bad. I thought 
they would reform and we 
would have to pass it but.they 
are just as bad at the end.” - 


Negro students’ are in pie |" 
attending . { 


with white studen 
school. Binford said this. had_ 
nothing to do with his stop- 
ping the pic “when the pic- 
ture first started I thought 
we were going to have to pass 
a picture showing Negro and 
white students together. It 
was so bad- we banned it and 
not because of Negro stu- 
dents,” Binford said. : : 


Luther’ Does Well 
In Catholic Lands 


“Martin Luther,” produced by 
Louis de Rochemont for the Luth- 
‘eran Church, is equalling its U.-S. 
success in foreign countries. “The 
returns being chalked up abroad, 
even in predominantly Catholic 
countries, is proving an eyeopener 
to its sponsors as did the film’s 
original impact in the U. S. 

In a report of the status of dis- 
tribution in each of the 17 nations 
in which the picture has been in- 
troduced, Robert E. A. Lee, execu- 
tive secretary of Lutheran Church 
Productions Inc.,~-said that out- 
standing attendance records were 
being established. The press and 
radio in largely Catholic countries, 
according to Lee, have carried a 
great deal of advance comment on 
“Luther,” resulting in consider- 
able public interest in the film. 


Foreign release of the picture 
started last fall under contracts 
with local distributors in England, 
Holland, Sweden, Finland, Norway, 
Denmark and Switzerland, includ- 
ing British Lion. Films’ for the 
United Kinbdom, and 20th-Fox In- 
ternational handling the rest of the 
world. 

A de-centralized form of dis- 
tribution has been arranged for the 
U. S. with 31 regional outlets. Lee 
disclosed that the film has played 
3,500 situations in the U. S. and 
“we have a survey under way to 
deiermine the unplayed situations 
so that the church might focus lo- 
cally and nationally on these re- 
maining opportunities.” 


Strand, Milwaukee Shut 


Milwaukee, March 29. 


Strand Theatre here closed over 
the past week because of the prod- 
uct situation. Gordon Hewitt of 
the Fox-Wisconsin Amusement 
Corp. said there were insufficient 
films to operate the Strand on a 
first-run basis and expenses would 
be too high in running the house 











| aS a second-run, 


Hewitt reported the Strand 
likely will be reopened if the avail- 
ability of product improves. 
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Drive-Ins Chilled 
Seattle, March 29. 
Coldest spring over the long- 
est pe is hitting. the drive-- 
ie. w. Biz is brutal ~ 


due to the weather. Most of — 
them opened on Washington’s 
birthday anniversary and « few 
as early as Feb. 15th. 

It’s the worst frigid stretch 
here in 35 years. 








_. °°» Chileagd, Mareh 29. 

The American. de Liberties 
Union has filed an amicus (friend 
of the. court) brief in U. S. Dis- 
trict Court here, stating its eppo- 


|sition’.to the alleged refusal of 


peapbers of the ap te 
it Sepcesor gt n 
=°film the Earth” at the |: 


* | Cinema oath theatre here last 


summer. The union was named 
the defendant in a damage suit 
filed in this court recently by IPC 
Distributors, Inc., distributors of 
the film. 

The ACLU ‘stated in its brief that 
it was not interested in the merits 


-|of>the film, but rather questioned 


whether a private organization oc- 
cupying a critical position in the 
communications field could set it- 
self as a censor board for the 
comminity. 

ACLU brief bases its stand on 
the precedental Associated Press 
case, in which the U. S. Supreme 
Court declared certain AP restric- 
tions on non-member news gather- 
ing agencies unconstitutional and 
in violation of the First Amend- 
ment to the Constitution. The 
ACLU argues that the Chicago film’ 
operators union has similarly vio- 
lated the First Amendment in its 
aHeged refusal to show — of the. 
Earth.” 


- Next Columbia Releases 


Hollywood, March 29. 
Columbia’s releasing progr: 
for April calls. for taste films, 
starting with “Three For the, 
Show,” starring Betty Grable, 
Jack Lemmon and. Marge and 

Gower Champion. 

Others are the Johnny Weiss- 
muller adventure picture, “Jungle 
Moon Man,” and a re-issue, “The 
Return ot October,” co-starring 
Glenn Ford and Terry Moore. 














Top Pentagon 
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Secretary of the Navy. Also pres- 
ent were D. Walter Swann, Deputy 
Assistant Secretary of Defense for 
Public — Affairs, -and Frederick 
Bund, head of the Army-Air Force 
Motion Picture Service, both of 
whom had attended all prior meet- 
ings. Swann is the official charged 
with working out a solution to the 
problem. 

Representing the industry last 
week were MPAA prexy Eric John- 
ston, Kenneth Clark, MPAA vice 
president; Walter Reade Jr., past 
president of TOA; Maurice Gold- 
stein of UA, president of the Sales 
Managers Group, and Julian Bry-; 
lawski, of Stanley Warner, who is 


jalso government contact here for 


TOA. All but Johnston had been 
at previous meetings. 

The industry has recommended 
that in certain specified areas, the 
in-town theatres be granted a 14- 
day clearance ahead of the military 
posts, except where the—theatres 
fail to play a film within 30 days 
of its release in that exchange 
area. In exchange, the industry 
would liberalize the policy of those 
eligible to attend the post thea- 





tres for film showings. 





Headaches Ahead in Europe 


Robert Bassler, in N. Y. after exec producer chores abroad on 


“Gentlemen Marry Brunettes,” 


said this week that filmmakers 


planning CinemaScope production in London and Paris over the 
next few months are headed for trouble. 
Bassler said he’s plenty high on the merits of this process but 


the rub lies in the availability of equipment. 


He warned that 


there’s a shortage of anamorphic cameras and studio space in 


Europe. 


Also processing facilities are limited. 


On another subject, the filmmaker said he can’t see home toll 
tv as representing too great a threat to exhibitors. He opined 
that this medium might be suitable for limited appeal pictures 
“but the impact of size, color and encempassment that comes with 
the new techniques demands a theatre for full appreciation.” 


Ohio Drive to Revive Censorship 





Judge Cites High iti wea ‘kas’ ‘Amish Sect 
Whose: Members Never Attend Moving Pictures 





Columbus, March 29. 


The battle to reinstate a film 
censorship law in Ohio hotted up 
last week when the Judiciary Com- 
smitteeof the Ohio House held an 
open .hearing which played to 

room only. As always, pro= 
forces presented the 


~~ | most witnesses and talked the long- 
jest, — while 


the anti-censorship 
‘group,, composed almost entirely 
of theatre exhibitors, contented 


*| themselves with but two witnesses. 


st meeting of the Judiciary 
group’s seven-man subcommittee is 
scheduled for today (29) and one 
of the scheduled witnesses is Rob-. 
ert A. Wile, executive secretary of 
the Independent Theatre Owners 
‘of Ohio, a vigorous opponent of 
ow | film ‘censorship. 

“fhe subcommittee has been 
handed three separate bills which 
it will likely draft into a single 
measure, if it does anything. One 
bill (backed by Gov. Frank J. 
Lausche) seeks to set up definitions 
that wilf meet court standards in‘ 
rulings which have laid censorship 
\low; another, sponsored by Rep. 
Louis J. Schneider Jr. (R., Cincin- 
nati), would require scissoring of 
films for persons under 21; the 
third bill, says its sponsor, Rep. An- 
drew Putka (D., Cleveland), sets up 
“standards which .cotirts will hold 
constitutional.” 

Parade of pro-censor witnesses 
included Mrs. W. Andrew Martin, 
Columbus, chairman of the newly- 
formed Motion Bicgare Cot Committee 
for Decent Films in Ohio; Judge 


Clayton W. Rose, Columbus, 
domestic relations presi- 
dent of the Juvenile of Ohio 


and Thomas Osborne, Cleveland 
lawyer, representing the Catholic 

nt-Teacher League of Cleve- 
land and the Cleveland Council of 
the Knights of Columbus. 

One anti-censorship witness was 
Hoy L. Russell, judge of the 
juvenile court in Holmes County 
(Millersburg) and a theatre owner 


4M | and exhibitor for 30-years. J 


Russell read a letter in answer 
one which Judge Rose berculariied 
all Ohio juvenile court judges, in 
which he asked a series of 13 ques- 
tions attempting to demolish every 
argument of the pro-censorship 
forces. 

Judge Russell told the committee 
that although his county is com- 
posed of 30 per cent Amish, whose 
religion forbids them to attend 
films, delinquency among those 
30 per cent, is greater than ainong 
the remaining 70 per cent who do 
attend the movie. In 30 years, 
said the judge, he has riever seen 
anyone of the Amish faith (easily 
detectable by their distinguishing 
dress) in his theatre. It hardly 
seems fair, he said,-to blame pic- 
tures for juvenile delinquency 
“when this perfect test situation 
reveals such an accusation is base- 
less. 

John. Harlor, of Columbus, lead- 
ing constitutional lawyer in Ohio 
who fought and won the ‘‘M” case 
before the U. S. Supreme Court 
and nearly every other censorship 
case won in the Ohio courts, was 
the other anti-censorship witness. 

Can a constitutional law 
+written, he was asked, providing 
for prior restraint, which is what 
every film censorship law in- 
volves? 

“No,” was Harlor’s flat, unem- 
broidered answer. 

Despite all the hue and cry and 
viewing with alarm indulged in by 
those who want a return of film 
censorship in Ohio, anti-censorship 
forces are hopeful that such a law 
cannot be put on the books, and if 
it does get there that it won’t stick 
—that is, unless the Constitution is 
repealed. 

On the eve of hearings*on House 
Bill 241 designed to reinstate film 
censorship in Ohio, it became ap- 
parent that pro-censorship forces 
were busily girding for battle. 

Big tipoff came in a letter writ- 
ten by Domestic Relations Judge 
Clayton Rose to all juvenile court 
judges in Ohio urging their support 
in the struggle to renew film cen- 
sorship. Rose is president of the 
juvenile court judges of Ohio. One 
of these letters went to Hoy L. Rus- 
sell, judge of juvenile court in 
Holmes County, who also is a the- 
atre owner and a director of the 
Independent Theatre Owners of 
Ohio. Judge Russell immediately 
replied to Judge Rose and the [TO 
saw to it that copies of his letter 





were widely distributed to the 
press. 

“Frankly, I am amazed,” wrote 
Judge Russell, “that men who ordi- 
narily apply judicial thinking to 
public questions can go off the 
deep end and glibly assert that un- 
less Ohio has censorship of motion 
pictures we will have ‘obscene pic- 
tures portraying acts of adultery, 
fernication, rape, etc., the portrayal 
of sexual relations as desirable, ac- 
ceptable or proper behavior.’ What 
is the basis for such reasoning? 

“Has Ohio had an influx of such 
pictures since censorship was dis- 
continued last December?” asked 
Judge Russell. “I have not noted 
it. Some of the states bordering 
Ohio do not ,have censorship. Are 
they. having Such pictures in their 
States?” 

Continuing, Judge Russell asked 
Judge Rose: 

“I am advised that only -five 
states in the Union do have motion 
picture censorship—do the remain- 
ing 43 states have these filthy pic- 
tures you say will be shown in 
Ohio unless we have censorship? 

“Do you actually believe that the 
several hundred Ohio citizens who 
own and operate motion picture 
theatres are prevented from being 
peddlers of pornography solely be- 
cause of censorship? 

“Does not Ohio have statutes 
now which provide severe penalties 
for showing pictures of the type 
you mention in your letter? 

“Cah you cite just one motion 
picture, | in Ohio or else- 
where, which glorified crime or il- 
licit sex relationships, perversion 
juvenile delinquency or anti-social 
behavior? 

“Can you cite me to any motion 
picture which has been the-vehicle 
for ‘subtle communist propaganda’? 

“Has any other gat of &om- 
merce or industry in the United 
States as effectively purged itself 
of communist adherents as has the 
motion picture industry?” — 





‘Game of Love’ in Plea 


Boston, March 29. 

Times Film or. ‘of New York 
has requested the Massachusetts 
Supreme Judicial Court to rule 
that Otis M. Whitney, Public Safe- 
ty Commissioner, exceeded his au- 
thority by banning the Sunday 
showing of the foreign film “The 
Game of Love.” 

Film company charges. that 
Whitney’s banning of the pic in- 
fringes on freedom of press and 
speech. 


————————EEEEEee 


=~ Continued from pase 7 =a 


consideration, Is not entirely the 
determining factor in the decision 
to sell or not to sell to tv. It boils 
down essentially to a dollars\and 
cents proposition. How much are 
the pictures in the vaults worth? 
That’s the poser confronting execu- 
tives entrusted with the task of 
listening to potential deals. a 
video exposure of an old film im- 
mediately kills its theatre reissue 
value. The tv film buyers won't 
accept just the dogs. They want 
a.couple of former b.o. winners as 
part of the package. However, 
film company execs, noting the 
success of an occasiona! reissue, 
Metro’s “Camille” being the most 
recent example, are wondering if 
the oldies aren’t worth more than 
the tv interests are offering. 


“I’ve been made many offers,” 
said a v.p. of one of the top come 
panies. “I just don’t know if the 
price is right. I’ve heard of films 
going to tv at from $30,000 to 
$45,000 each and shorts at $2,000 
to $3,000. I’ve been offered $5,000 
each for some of our shorts. I just 
don’t think the price is right yet. 
With the number of plays these 
properties can get on tv, it seems 
to me they should be worth a lot 
more, 


“If you were sitting home, what 
would you do? It would be easy if 
we could predict the» reaction of 
the exhibitors. Can we afford to 
antogonize them by selling to tv. 
You tell me. Sure we're talking to 
everybody. We want to keep in 
touch with what’s happening. The 
time may come when it will be 
feasible to sell to tv. We want to 
be ready. As of now, however, we 








have no plans to sell pictures to 
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SE ALL OF YOUR SCREEN 








to SELL att 
INEMASCOPE PICTURES! : 











Always U Trailers 





To §$ Features 





¢ CinewsSco 





—_ 


You wouldn’t use a midget to do a giant’s job! Sell CinemaScope—the giant of screen 
entertainment—as it should be sold—as your patrons will see it—with CinemaScope 


trailers. The standard ratio trailer cannot do justice to your CinemaScope attraction. 


National Screen Service has CinemaScope trailers with optical or magnetic tracks as 
required to fill your needs. Use them and sell all the breadth and magnificence of 


CinemaScope—as it should be sold! 
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Metro 


Workshop a Surprise Click 





What Trade Pre-Doped as a Tired Stunt Reveals 


Much Appeal to 


The cynics got lost as Metro 
moved underway a few months ago 
with its series of “Tickei-Selling 
Workshop” meetings with exhibi- 
tors in key cities around the coun- 


try. In sessions to date, theatre- 
men might have waxed sentimental 
or a little corny in expressing 
their attachment to the industry. 
But all have shown keen interest 
in the idea of listening to the ideas 
of their colleagues on how to draw 
customers, 

M-G’s “Workshop” program was 
explained. by Mike Simons, the 
company’s exhibitor relations 
chief, and Emery Austin, exploita- 
tion head, at a N. Y. luncheon last 
week under a joint M-G and Asso- 
ciated Motion Picture Advertisers 
banner. 

The conclaves have been held in 
a dozen cities so far and M-G even- 
tually will blanket the country with 


* more of same. The pitch has been 


to sell pictures, and while M-G 
might have engaged in a little self- 
plugging, the accent has been on 
promotion of product generally— 
everybody’s, said Simons. 

It’s been functioning this way. 
A city is selected for a “Ticket- 
Selling” conference and resident 
circuit heads and individual the- 
atreowners are invited by M-G 
distribution chief Charles Reagan 
and Simons, respectively. Theatre- 
men from another area who've 
been experiencing an upbeat in 
business, three to six of them, are 
asked to sit in as panelists (none 
has refused). The out-of-towners 
make with the dialog on policies 
and extra curricular activities that 
have resulted in more ticket sales 
and upped community stature for 
their theatres. 


Attendance at each of the idea- 
swapping conventions has been 
strong—300 and upward. M-G 
started out picking up the lunch- 
eon tabs and shortly after Coca- 
Cola took on the bankroller for 
trade relations purposes. Coeke’s 
cost has been estimated at $40,000, 
meaning lotsa pauses that re- 
freshes are needed to recoup. 


Simons told his Getham audience 
that the meets are devoid of jokes 
and hi-jinks. All strictly business 
and it’s all right, too, if speakers, 
who are given limited time allot- 
ments, skip the usual “Ladies and 
Gentlemen” intro lines. The local 
mayor is not invited and telegrams 
from those who couldn’t attend go 
unread. 


Simons gave a capsule recap in 
N. Y., méntioning only a couple of 
the money-making ideas that have 
intrigued exhibs. One centered on 
a teenager advisory club set up by 
a theatreowner. Members are a 
group of 13-year-old girls who ad- 
vise on what pictures are favored 
or disfavored and why. The exhib 
hosts meetings, uncorks a few bot- 
tles of pop and obtains a clue on 
how to win over the moppets. 

Another was a tiein with local 
merchants, whe make the theatre 
the focal point of a community 
sales campaign. Reason being that 
the filmhouses brings out the local 
citizens and nearby retailers can 
nab them for sales going and com- 
ing. 

Austin, who co-gavels the “Work- 
shop” palavers with Simons, re- 
lated that many theatremen are in 
need of. an education in the sense 
they’re unaware of selling “tools” 
which the distribs make available. 
Some were unhep to the meaning 
of pressbooks and others didn’t 
know a 24-sheet from a bedspread, 
for example. Austin’s job at the 
meets is to enlighten the non-pro 


of M-G’s exploitation devices. 
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Just to Let My Show Biz and 
All My Other Friends Know 
That I'm Now Making Like 

A Wall Street Tycoon 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 


501 7th Ave., New York 18, N .Y. 
LOngacre 5-6262 











Today’s Showmen 


M-G’s 5th at Hall 


With “‘The Giass Slipper” cur- 
rent and “Interrupted Meledy” and 
“Love Me or Leave Me” set to foi- 
low, Metro will have five pictures 
in a row at the Radio City Music 
Hall, N. Y. Previous to “Slipper,” 
“Hit the Deck” and “Jupiter's 
Darling” played the N. Y. show- 
case. 

In. another booking, M-G has 
snared the Capitol-for “The Prodi- 
gal,” with the opening planned in 
May. This is the first Metro pic- 
ture to land in the Capitol since 
“Last Time I Saw Paris” in No- 
vember. 


Metro Briefing 
Field Salesmen 
On ‘Outside’ Pix 


Taking on outside product is a 
new experience for Metro and the 
film company is making sure that 
its sales staffers are properly 
briefed on how they’re to be han- 
dled. As a consequence, the com- 
pany is calling together its sales- 
men in the field to outline the 
recent production deals, such as 
with Samuel Goldwyn for the re- 
lease of “Guys and Dolls,” the 
forthcoming Desilu (Lucille Ball- 
Desi Arnaz) picture, and the fu- 
ture films to be made by Sol C. 
Siegel under a pact now being 
finalized. 

Regional conclaves are being 
held following a two-day division 
managers meeting in Chicago last 
week at which sales chief Charles 
M. Reagan presided. Branch and 
district managers of the eastern 
territory, under the supervision of 
John P. Byrne, met Monday (28) 
at the Sheraton Astor, N. Y. Byrne 
met individually with some of the 
sales reps yesterday (Tues.) and 
then left for a tour of his branches 
to meet with the sales staffs local- 
ly. His first stop will be Albany, 
followed by Philadelphia, New 
York, Boston, New Haven, and Buf- 
falo. 

Other division sales managers 
will hold similar meetings with 
their district and branch man- 
agers, to be foliowed by visits to 
each of the branches for staff ses- 
sions, 

In addition to outside product, 
sessions are being devoted to dis- 
cussions of release plans for “The 
Prodigal,” “Blackboard Jungle,” 
“Interrupted Melody,” “Love Me 
or Leave Me,” “The Glass Slip- 
per,” and “The Cobweb.” 


NOVELTY SOON PALLS, 
MAYER REMINDS BIZ 


Hollywood, March 29. 

Motion picture industry need not 
worry about color television, Louis 
B. Mayer told members of the 
American Cinema Editors at their 
fifth annual dinner honoring nomi- 
nees for the Oscar Derby. 

“When Technicolor first became 
available to the film studios,” he 
said, “it was a great novelty and 
brought people to the film houses 
just to see almost anything that 
was effered in color. The novelty 





all 








place of top entertainment, no mat- 
ter how you dress it up.” : 

Paying tribute to members of 
| ACE, Mayef declared, “You have 
|the prestige and thé deserved diz- 
nity of your.profession and your 
creative efforis have contributed to 
the success of the finished motion 
| pieture.” ¢ 

ACE awards were presented by 
Jane Wyman to Ralph Dawson for 
“The High and the Mighty;” Wil- 
liam A. Lyon and Henry Batista for 
| “The Caine Mutiny;” Glen Milford 
for “On the Waterfront;” Elmo Wil- 
|liams for “20,000 Leagues Under 





the Sea;” Raiph Winters for ‘“Sev- | 
| en Brides for Seven Brothers,” and | 
| to Lynn Harrison and Grant Smith, | 
|TV Academy winners for “Opera- | 


j tion Undersea.” 


soon wore off, and film producers | 
| learned that nothing ever takes the | 
theatremen on the -wide variety | 


Minneapolis, March 29. 

Current theatre shutterings out- 
number reopenings two to one in 
the territory as boxoffice troubles 
start multiplying again. 

Houses tossing in the sponge be- 
cause of unprofitable operations 
include the World, Duluth, Minn.; 
the Fort and Blanchard at Mont- 
fort and Blanchardville, Wis., re- 
$e te and the Roxy, “Steele, 
N. D. 

Theatres which have reopened 
after a long stretch of darkness are 
ithe Royal, Park Rapids, Minn., and 
the Marmarth, Marmarth, N. D. 


SAG Warns Alexander’s 
Colorado Springs Studio 
Is on Its Penalty List 


Hollywood, March 29. - 

Board of directors of Screen 
Actors Guild has warned members 
if they work for Alexander Film 
Co. of Colorado Springs they will 
be termed guilty of misconduct 
unbecoming a member and face 
possible suspension if convicted. 

Alexander is on Guild's unfair 
list beeause it has not inked a basic 
agreement with SAG _ covering 
wage-scales and conditions for -act- 
ors, singers and announcers in 
films made by the company. 

SAG has also cancelled pacts 
with Cy Roth and Key Productions 
for allegedly failing to make pay- 
ments due actors they employed, 
and no guild member can work 
for them. Members were also told 
not to work for Les Cook, a non- 
signatory producer. Guild can- 
celled franchise of Jack Morse 
agency for non-payment of fran- 
chise fees, and no member can 
use agent. 

SAG is holding tv residual 
checks for a number of actors it 
has been unable to locate. They 
are Imogene B. Ansara, Al Bayne, 
Inga Borg, Jerry Burns, Jack Carr, 
Ludwig Donath, Peter Engle, Mar- 
garet Field, Joel Friedkin, Jerry 
Hayes, Joey Larson, Patsy McClel- 
land, Noreen Michaels, Robert 
Newton, Christian Pasques, Berry 
Patterson, H. M. Piper Jr., Tony 
Urchel, Philip ‘Van Zandt, Richard 
Walsh, Robert Wilcox and Douglas 
Yorke. 


REPUBLIC GIVES ITS 
EXCHANGES MORE SCOPE 


Chicago, March 29. 

Herbert J. Yates, president of 
Republic Pictures, disclosed a new 
Republic policy of increased local 
autonomy for exchanges through- 
out the country, with branch man- 
agers granted broader authority to 
make local decisions. The policy 
was unveiled at the Republic mid- 
west sales conclave here last week, 
first of three such meetings cur- 
rently being held by the film com- 
pany. 

The move increasing branch in- 
dependence from home office rule 
was dictated by the faster tempo of 
the times, and should enable ex- 
change managers to move more 
quickly to meet changing local con- 
| ditions, stated Yates’ executive as- 
| sistant, William M. Saal. It is ex- 
| pected that the branches will be 
|guided by general policies laid 
| down by the home office and suc- 


"cess of this policy of greater local 











|of the men administering it, con- 
‘tinued Saal. 

Republic worldwide sales direc- 
tor Richard W. Altschuler con- 
| ducted sales policy briefings on five 

forthcoming Republic pix for mid- 


west exchange heads attending the | 
| jectionists effected two other three- 


meet. 
Teevee film plans loom large in 


R. Collins, president of Hollywood 

| Television Service, Republic’s tele- 
film subsidiary. Prexy Collins re- 
vealed that, within the next three 
|months, the telefilmery will have 
|five series of half-hour shows on 
| the market. Two series of 39 half- 
hour films are currently being sold, 
“Behind the Scenes,” a comedy 
series, and “Fu Manchu” a who- 
dunit serial. Three more are cur- 
rently in produciion, and are set 
for ear.y release, two comedies and 
ja drama, 





| freedom will depend on the calibre | 


Seasonless Film Year Nearer? — 





Ed Hyman Sees More Sensible Policies—Next Pest: 





Washington, March 29. 


basis of dividends paid during the 
first two months of this year. Total 
reported for January and Febru- 
ary came to $3.244,000, high above 
the $2,047,000 figure for the same 
period of 1954, according to the 
U. S. Department of Commerce. 

February melon was a_ huge 
$2,190,000, as against $846,000 for 
February, i954. However, a good 
part of the difference is due to de- 
ferred payments; some companies 
which paid in January last year, 
disbursed the melon in February 
this time. Here are the company 
figures: 


Solumbia Pictures, which paid 
but $65,000 in February, 1954, 
made it $444,000 this time.. Loew’s 
Boston Theatres paid $39,000 in 


both years; and Warner Bros. held |- 


at the same $742,000 in 1954 and 
1955. 

National Theatres paid $346,000 
in February; last year it paid in 
January. The Stanley Warner cir- 
cuit, which also paid in January, 
1954, took care of its stockholders 
this time in February with a fine 
$619,000. . 


Prints Reaching 
N.Y. Late Crimp 
Magazine Breaks 


Delay in getting prints of new 
pictures to the homeoffice contin- 


ues to stymie the long-rarige bally- 
hoo efforts of the eastern pub-ad 
departments of the film companies. 
Greatest problem is in servicing 
many of the national magazines 
whose forms close six to eight 
-weeks before publication. The pic- 
ture must be shown far in advance 
if the pub-ad men expect the plugs 
to break at the time of the release 
of the picture. 

Not all prints are late in arriving 
at the New York offices but the 
policy of uncertainty continues and 
the eastern staffers are unable to 
plan adequately the exploitation 
campaign, not knowing which pic- 
ture will or will not be available 
for showing. 


Metros bally staff has tried sev- 
eral methods to assure itself of 
magazine breaks -by showing the 
pictures far in advance. On one 
occasion, it flew a contingent of 
magazine people to the Coast to 
look at some half a dozen films in 
about three days. Currently, the 
studio is shipping a work print east 
so that a quick screening can be 
arranged for the periodicals. The 
film usually arrives with separate 
film and sound tracks and a film 
editor is sent along to make certain 
that it is run off properly. 


Ouida’ Booth Contract 


Minneapolis, March 29. 
With the signing of a new three- 
year contract by the five Minne- 
apolis area ozoners and the AFL 
projectionists’ union, all of this 
city’s theatres now are set until 








Picture biz looks strong on the. 





} 
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the end of 1957 with their booth- | 


men. 





the pay status quo the first year 


'and a 5c am hour scale boost each 
|of the last two years. 


During recent weeks, the pro- 


year contracts. One was with the 


Republic’s future, according to Earl | United Paramount and RKO The- 
|atres here providing for a 9c per 


hour pay increase each of the final 

'two years and one with independ- 
|ent conventional houses that in- 
|cludes a provision for an 8c per 
| hour stipend boost each of the last 
'two semesters. 





This will be the largest show 
|train from Toledo since the war 


} 
The new contract provides for | 





|years when, because of the re-| 
| strictions on gasoline, Mrs. Hine- | 


} 


i ran trains to Cleveland for the 


Metropolitan Opera, 


j 


| ‘Hoarding’ Product for July 4th Weekend 





Distributors are gradually: wak- 
ing up to the necessity of avoiding 
pre-holiday slumps in their release 
skeds and are arranging their dis- 
tribution in a more orderly and 
coordinated manner. _ 


That’s the impression of Edward 


‘L. Hyman, v.p. of American Broad- 


casting-Paramount Theatres, who 
returned to N.Y. last week follow- 
ing an extensive three-week swing 
through the western part of the 
country, including a stopover at 
the studios. 


Hyman, long an advocate of a 
“seasonless” film year, said the 
May and June period was again a 
difficult one, with distribs tending 
to hoard their top releases for the 
July 4 holiday. He added, how- 
ever, that at least some of the 
companies were setting potential 
b.o. films for May and June and 
that this was a distinct step in the 
right direction. 

Tough booking times for exhibs 
come in May and June, in the pre- 
Easter period and in December, 


‘Hyman held. “Once the holidays 


roll around, there’s so much triple 
A product around, the theatres 
can’t play it all,” he observed. 
Hyman said the UPT affiliates 
were all actively engaged in car- 


|rying out the program outlined 


by. president Leonard Goldenson, 
which stressed ways and means of 
getting the juve audience back into 
the theatres. Complete report on 
methods used and ends accom- 
plished will be given at the annual 
UPT meet in late August or early 
September. “We are doing what 
we can, but it’s important that the 
studios give us the right material 
to work with,” he stressed. “They 
must cooperate by giving us films 
that have that special appeal.” 

Having previewed the upcoming 
product at the Coast, Hyman had 
words of praise for VistaVision, 
which he said gave extraordinary 
depth and clarity, and for the 
Todd-AO process which he saw 
applied in footage from ‘“Okla- 
homa.” Some of the UPT houses 
will be showing “Oklahoma’”’ later 
this year, using the special projec- 
tors made in Holland. 

First 1955 quarter in the UPT 


_ houses is showing an increase over 
| 1954, Hyman said. This is in con- 


trast to other reports stating that 
business in the past few weeks has 
lagged. 





Eagle, Albany in All-Out 
$350,000 Antitrust Suit 


Albany, March 29. 


. A $350,000 treble damage anti- 
trust suit was filed in U.S. District 
Court at Utica last week by the 
Capitol City Theatre Corp. former 
lessee and operator of the Eagle 
theatre, Albany, against the nine 
major distributors, three Fabian 
corporations, two Warner compan- 
ies, and two Hellman corporations, 
alleging that they had ‘conspired 
in various ways” against the plain- 
tiff. “Illegal monopoly” and ‘“un- 
lawful acts” were also charged, 
the monopoly assertedly forcing 
the corporation to sell the subse- 
quent-run house. The suit, in ef- 
fect, is against all theatres in Al- 
bany. Dates of the claimed viola- 
tions were from July 1, 1944 to 
April 1, 1951, when the Eagle was 
sold. Harold Strassman is the 
present operator. 


Jacob M. Olshansky, Albany, is 
attorney for plaintiff. 





all 


New York Theatre | 


—_ RADIO CITY MUSIC WALL 


Rocketeller Center 


“THE GLASS SLIPPER” 
in radsant COLOR starring 
LESLIE CARON + MICHAEL WILDING 
An M-G-M Picture 
and THE MUSIC HALL'S GREAT 
EASTER STAGE SHOW 
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FOR SALE 


All or part motion picture equipment, 
Bremkert (2) projectors complete with 
lenses, 498 swing back seats, carpeting. 
air cord, and all other equipment in 
theatre at 1035 Sixth Ave., N S. 
Call—S. Weissman 
LO 5-4634 er FR &-8709 
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CBS-TV’s Got the Raiding Urge 


Not content with merely competing with ABC-TV in the latter’s 
7:30-8 strip operation, CBS-TV is actually going out and trying to 


raid the network for three of th 


e shows that have made ABC the 


toprated web in the time period. CBS-TV’s plans for half-hour 
shows in the 7:30-8 strip include “Rin Tin Tin,” “The Lone Ranger” 
and “Name’s the Same,” and it’s now making strong overtures to 
their respective sponsors te woo them over in their same time 


periods. 
of the very shows which by the 


“Rin Tin Tin” and “Lone Ranger,” particularly, are two 


ir solid ratings cued the decision 


by CBS to switch to the half-hour format rather than the current 


amusic-and-news quarter-hours. 


CBS has an inside track on at least one of the shows and a strong 


argument on another. 


Web and General Mills are chummy, what 


' with “Lone Ranger” running repeats on CBS for GM on Saturday 


afternoons, with good res:lts. 


And, since Nabisce, which bank- 


rolls “Rin Tin Tin” on ABC, also sponsors ‘Halls of Ivy” alternately 
on CBS, the latter is inducing Nabisco with a contiguous rate ad- 


vantage if it brings “‘Rinnie” over. 
“Name’s the Same,” is also the subject, of a 
pitch to Ralston, its ABC bankroller. 


ingwise, of the trio, 


Finally, the weak sister, rat- 


These three are all that 


CBS can touch, since “Disneyland” is an exclusive ABC property 

and “Cavalcade of America” is firmly pacted for another year. 
Fact that CBS is imitating ABC’s program setup, let alone raid- 

ing its shows, is the first indication by the other webs of the new 


bigtime status ABC now occupies. 


The program raids, combined 


with CBS’ grab of the U. S. Steel business, are the first time 
either CBS or NBC have cendescended to look at ABC in any 
way but as an upstart. ABC, of course, appreciates the compli- 
ment, but isn’t too happy over the raiding tactics with which its 


expressed. 




















TV a The Deep South 





Major Network Shows 


Compete With Sleep In 


Reshuffling of Station Schedules 


% 





Mobile, March 29. + 


Many of the top-ranking tv shows 
come on in the deep south just 
about the time Steve Allen’s “To- 
night” is bowing in in New York. 
Or with central time, often an 
hour after he has started. 


What makes it doubly bad is that 
two-thirds of viewers here hit the 
hay hard and fast at 10 p. m. 
Apparently tv space buyers in the 
big ad agencies do not realize this. 
Or they believe in representation 
(and billing) at all odds. 

In Mobile, on Sunday at 11 p.m. 
comes “Medic.” This has been pre- 
ceded by a kine of “Toast of the 
Town” two weeks after the pro- 
gram has been shown live at 7 
p. m. in Pensacola. (Mobile gets 
Pensacola with a special Pensacola 
aerial and the right conditions.) 

On Sunday, New Orleans tosses 
“Ozzie and Harriet” at 10, “Meet 
Mr. McNulty” at 10:30 and “Make 
Room for Daddy” at 1L “The 
Whistler” bows at 11:30 in New 
Orleans Sundays with “This Is the 
Life” at midnight. But Channel 3 
in Pensacola has had Jack Benny 
or “Private Secretary” at 6:30. 

So far as VHF set owners are 
concerned Pensacola Mobile and 
New Orleans are one-station cities. 
New Orleans has a UHF station, 


(Continued on page 46) 


‘Gunsmoke TV er 


As CBS’ Answer 


CBS Radio’s “Gunsmoke” show 
is the latest of the audio-only 
attractions to gét the tv treatment, 
with the network planning a major 
buildup for a newcomer. Jim 
Arness (said to be a John Wayne 
discovery), in the lead role. The 
interesting aspect of “Gunsmoke’s” 
conversion, -however, is that this 
will be first entry in the web’s 
7:30 to 8 cross-the-board frontal 
attack on the inroads by the ABC- 
TV with its “gotta get ’em young” 
credo (“Disneyland,” “Lane Rang- 
er,” “Rin Tin Tin.”) 

CBS is projecting its 7:30 to 8 
overhaul in terms of next fall, 
which will mean the dispossessing 
of the Monday-through-Friday 
news & music format that’s been 
a CBS early-evening staple since 
thé beginning. Still to be resolved 
is what happens to Doug Edwards, 
Perry Como, Jo Stafford and Jane 
Froman. But one thing looms as 
a certainty—the kids’ll get the 
early evening play, a formula 
‘ which will probably become uni- 
versal in practice to encompass ali 
networks and all stations (one re- 
port is that the present 7:30-8 lay- 
eut will be moved up, to 7-7:30)., 





‘Toast’ 30.7; NBC 26.2 


CBS-TV’s Toast of the 
Town” took the Trendex meas- 
ure of NBC-TV’s “Entertain- 
ment ’55” colorspec dedicating 
its Burbank studio Sunday 
(27). Ed Sullivan show wound 
up with a 30.7 vs. 26.2 in the 
8 to 9 rivalry, putting together 
half-hour clusters of 30 and 
31.4 against 24.7 and 27.6. — 

The NBC spec kicked off at 
7:30 with 25.5 to beat the 19.4 

~of “Private Secretary.” For the 
90 minutes, NBC’s score was 
25.9, to 26.9 gor Columbia. 


Miltie & Martha's 
3-Way Sponsor 








Raye NBC-TV 


Buicks” Tuesday 


carrying the. Berle-Raye banners. 


Products with another stanza). 


apiece 
“Comedy Hour.” 


Gamble). 





Son., 


Spread in 55-56 


Next season’s sponsor setup in 
the 8 to 9 Milton Berle-Martha 
“all new but the 
showcase has 
been resolved on a tripartite basis. 
With Buick ankling the spot to 


move in with Jackie Gleason’s 
half-hour “Honeymooners” _ tele- 
films, Whirlpool Washers and 


American Chicle are joining the 
previously pacted Sunbeam in 


Sunbeam remains with the Sunday 
night specolas, with Hazel Bishop 


pulling out, though latter will be 
repped in the first half of Tues- 
day hour with a summer show that 
returns “Place the Face” to video 
in revised format (other 30 min- 
utes going to Toni and Associated 


Sunbeam, Whirlpool and Ameri- 
can Chicle entries maintain the 
“Miltie & Martha” gaits of never 
having been without a tv sponsor. 
The funsters will carry on with 
about two-thirds of the exposures, 
with another show understood to 
be in the making for the slot for 
the balance. It may be a four-way 
show, with Martin & Lewis and 
Bob Hope doing four or five shots 
to constitute a Tuesday 


The Chicle bankrolling is par- 
ticularly jnteresting since the gum 
outfit is one of three sponsors of 
Sid Caesar’s Monday night hour 
(along with RCA and Procter & 
It may indicate that 





Chicle is preparing to move out 
as a Caesar pariicipant next sea- 


oo 


HIGH COST OF POLITICS 





56 CHL-FAISCO 


BiG SPONSOR RAP} 


By GEORGE ROSEN 


It isn’t likely that any single 
sponsor will be in a position to 
pick up the tab for the kind of 
coin it’ll necessitate to bankroll 
the ’°56 Demo-GOP national con- 
ventions in Chicago and San Fran- 
cisco, respectively. And-in view of 
the Chi-Frisco shuttling process 
and the added rap on tap in con+ 
trast to the one-city-only (Chi) 
coverage in 52, the tv networks 
know only too well the millions 
that will be involved and how im- 
portant the ‘sponsorship picture 
looms this time up. 

To cite but one network’s plight, 
back in ’52 it cost CBS some $2,- 
400,000 to do the two-convention 
job: Westinghouse was the spon- 
sor, spending $1,800,000. Loss to 
the network: $600,000. Translated 
in terms of Columbia, NBC and 
ABC, the tv out-of-pocket rap came 


to an approximate $2,000,000. 


But that could be peanuts com- 
pared to what the webs are up 
against this time. It’s figured it’ll 
take at least a $3,000,000 sponsor- 
ship price tag on each of the tv 
networks to make the coverage a 
black-ink operation because of the 
added cost factors. Increase in 
network time charges since ’52 
(plus the new stations that have 
since joined the webs) are the 
major factors that will hike the 
cost for each web some $1,000,000 
since the last conventions. Tech- 
nician salaries have gone up some 
30% since ’52 and this time it’s 
going to involve eaeh network 
sending a crew of about 100 people 
to San Francisco after the Chi 
meet.. Technicians alone (CBS, 
NBC, ABC) will number iin excess 
of 200. 


» The«~combined network chief- 
tains responsible for the - putting 
the two-convention show on the 
air scouted the Frisco picture a 
couple weeks back and came to the 
conclusion that the Repubs’ Cow 


=/Palace coverage snags can in all 


probability be hurdled, but that 
it’s gonna be pretty rough going. 
They found a balcony to house the 
installations, etc., but in contrast, 
_. conceded, Chi is a “dream 
job.” 





GOP Arrangements Group 
Washington, March 29. 
Alvin Cast, Republican State 
Chairman for Indiana, will head 


the subcommittee on arrangements ; 


for radio, television and motion 
pictures for the Republican Na- 
tional Convention in San Fran- 
cisco, in August, 1956. 


With him on the subcommittee 
will be Mrs. Marshall E. Cornett, 
of Oregon; Mrs. F. Peavey Heffel- 
finger, of Minnesota, and George 
Longmire, of North Dakota. Con- 
vention committee appointments 
were announced Sunday night (27) 
by Leonard W. Hall, chairman of 
the Republican National Commit- 
tee. 





The Real Stuff 


Members of the Manischewitz 
Wine family will go to the tv bat 
themselves to describe the tradi- 
tional Seder ceremony in advance 
of the Jewish Passover season. 


Mr. and Mrs. Bernard Manische- 
witz will appear on “Jinx’s Diary” 
over WRCA-TV, N.Y., tomorrow 
(Thurs.) and show a table set with 
characteristic silver and china that 
passes from one generation to the 
next. Passover season start next 
week. 





GOLDEN JUBILEE YEAR 
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CBS Gets U. S. Steel 


Issue of who gets the ABC-TV 
“U. S. Steel Hour” was finally re- 
solved late yesterday (Tues.) 
when CBS romped home with the 
Theatre Guild dramatics. All- 
live show will go into the slot that 
Columbia had pitched at the giant 
Ben Fairless outfit—10 to 11 p.m. 
Wednesday in the web-imposed 
void made by Pabst telebouts be- 
ing pushed over to ABC. It will 
rotate with General Electtie’s 
prospective major film showe ser. 
stay preem on. CBS-TV will be 
July 6 

NBC had entered the bidding 
(with ABC in the retention. ring) 
by offering Tuesday 9:30-10:30 
time,—same as at ABC, aiming to 
ditch or reslot “Circle Theatre” 
and “Truth or Consequences.” ABC 
was pointing to its Tuesday build- 
up next season via Warner Bros. 
series. 


Everybody's Out 
For Como, But It 
Looks Like NBC 


Shift of Perry Como from CBS 
to NBC-TV is in the works. With 
CBS attempting to end the 15- 
minute partitions in the 7:30 to 
8 p.m. period, it is knocking the 
Chesterfield biz out of its ledgers. 
Result is that virtually every net- 
work is angling for the alignment 
of Como. 

The offer from NBC-TV looms 
as the largest to date. With that 
deal, it’s said that Como would 
have the choice of continuing with 
a 15-minute segment, or could go 
into a half-hour or a _ full-hour 
show. 

ABC is also set to go into the 
Como sweepstakes. It’s still in the 
process of strengthening its over- 
all talent and program structure. 
However, CBS is also countering 
with an offer for Como to remain. 

The sifting of the various offers 
to Como will begin today (Wed.) 
when Thomas~G. Rockwell, head 
of General Artists Corp. which 
handles Como, returns from Flor- 
ida, where he attended the open- 
ing of Kay Starr at the Fontaine- 
bleau Hotel, Miami Beach. Como 
will also return from Chicago. to- 
day where he attended the Music 
Operators of America convention. 
A decision is expected by the end 
of the week. 


‘Mickey Mouse Club’ 
Piles Up the Clients; 
Kitty Now $8,000,000 


“Mickey Mouse Club,” already 
half-sold last week, has added 
three more clients plus another 
“iffy” to its ABC-TV roster. Web 
has signed Carnation Milk, Ameri- 
can Dairy Assn. and Mars Candy 
for a quarter-huour weekly apiece, 
thus bringing the total sponsorship 
lineup on the upcoming Walt Dis- 
ney daytimer to 13 quarter-hours 
out of a possible 20. In terms of 
cold cash, it brings the kitty up 
to about $8,000,000 annually. 

The iffy client, which would 
make sponsor No. 8 and quarter- 
hour No. 14, is Welch Grape Juice, 
which hasn’t signed yet but is very 
close to a deal. Welch sponsorship 
would really be a feather in ABC- 

















TV’s cap, since it involves cancel- 
| lation of the firm’s participation in 
|**Howdy Doody” on NBC-TV. 
“Mickey Mouse Club” is aimed di- 
rectly at “Howdy,” being slotted in 
| the same time period and aiming 
at the same audience. Welch would 
| be, the first “Howdy”-to-“Mickey” 
| defection. Re the remaining clients, 
| American Dairy becomes the first 
| spill-over bankroller, doubling on 
|the two Disney shows on ABC. 
It’s one of three sponsors of the 
nighttime “Disney!and.” 


-+ 





rr Costs Money to Be Ambitious; 
Steve Allen & Paar $2,000,000 Rap 


Heating up the _ transmitters 
early in the morning and keeping 
them burning into the late night 
is costing the tv networks a barrel 
of money. In fact it’s estimated 
that the Jack Paar “Morning 
Show” is costing CBS-TV some- 
where in the neighborhood of a 
$1,000,000 rap, on the basis of 
present negative sponsor reaction, 
and NBC-TV a like amount on its 
Steve Allen “Tonight” show. It’s 
reported that up to a few weeks 
ago NBC was dropping $30,000 a 
week on the cross-board Allen 
frolic, but this amount was whit- 
tled down considerably via behind- 
scenes trimmings, etc. Even with 
the shavings, however, it’s still 
about a $1,000,000 per annum nick. 

Whatever the ambitions or aspi- 
rations of the webs or their deter- 
mination to prove something, the 
networks have no_ intention of 
abandoning the costly projects. It’s 
tough for Paar to get a rating 
(Dave Garroway’s ‘“‘Today” has the 
commanding lead) and on top of 
that the sponsors aren’t biting in 
terms of the CBS 7 to 9 a. m, 


spread. The Columbia program 
braintrusters are - still © playing 
around with format changes, 


heightening the entertainment seg- 
ments, etc., still convinced that it’s 
got a winner in the Paar show- 
case. But in the meantime it spells 
out money. 


Ditto on the NBC-TV late night 
Allen show. Major advantage of 
the latter is that it enjoys the ben- 
efits of the three-way “T-H-T” 
sales ride (in which sponsors get 
“Today,” “Home” and “Tonight” 
exposure) on a combined rate set- 
up, but it’s been tough going try- 
ing to peddle the Allen show solo. 
And the competing late night pix 
(as with WCBS-TV in N. Y.) get 
the breaks on the ratings. 


Everybody seems to benefit from 
the networks. The stations, oddly 
enough, are receptive to the Paar 
and Allen shows, for they’re cash- 
ing in on local cut-in sales while 
enjoying a free entertainment ride 
from the network. In terms of 
both Paar and Allen, the coin is 
Satisfying and their respective 
shows have parlayed them into 
major prominence} each with his 
own loyal following. 


NBC Dickers For 
Selznick Features 


Hollywood, March 29. 

NBC and David O. Selznick are 
huddling again, perhaps for the 
umpteenth time, but in this ses- 
sion there’s an added element. 
The network is not only dicker- 
ing for Selznick’s services as a 
producer but is negotiating for a 
flock of DOS’ featurés, which it 
would presumably spot on the net- 
work as “specials.” Re the nego- 
tiations for his services, NBC 
wants him to do occasional spec- 
taculars. Selznick’s tv efforts have 
been confined thus far to last fall's 
two-hour, four-networks “Light's 
Diamond Jubilee” spec. 

Negotiations are being handled 
directly between Selznick and 
NBC prexy Sylvester L. (Pat) 
Weaver, here for last weekend’s 
opening of the NBC color studios 
in Burbank. 


PARKER PEN BILLINGS 
IN AGENCY SWITCH 


Chicago, March 29. 

The Parker Pen account, which 
has been berthed with J. Walter 
Thompson the past dozen years, 
switches to Tatham-Laird in late 
spring. 

T-L account exec Dave Watrous, 
a former Parker ad manager and a 
nephew of the family, was report- 
edly instrumental in getting for his 
shop the nod for the pen firm’s 
billings, currently running about 








$2,500,000 annually. 
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Gleason's ‘Mardi Gras’ May Wind Up 
As Costliest Hour Show in TV 


“Jackie .Gleason's upcoming full 
hour “Mardi Gras” tv show is be- 
ing whipped into audition. shape, 
with a “teletranscription” all set 
to roll for the CBS high program 
command within the next couple of 
weeks. And the way it’s shaping 
up it could well wind up as the 
most costly regular weekly hour 
show to hit the medium. 

This is the showcase designed 
for the Saturday night 10 to 11 
spot next season as the big CBS 
ammunition to throw against 
NBC’s George Gobel and “Hit Pa- 
rade.” And what it does for Glea- 
son is beyond precedent in tv's his- 
tory—giving his Jackie Gleason 
Enterprises practically a clean 
sweep on CBS-TV’s Saturday night 
programming ‘with the exception 
of the 9 to 10 slottings of “Two 
for the Money” and “My Favorite 
Husband.”) The Gleason score- 
card will read: 8 to 8:30: The 
Tommy and Jimmy Dorsey variety 
show; 8:30 to 9: “The Honey- 
mooners”; 10 to 11: “Mardi Gras.” 
Only Arthur Godfrey with his mul- 
tiple showcasings and $18,000,000 
annual sponsorship gross accruing 
to CBS has lived in that kind of 
rarefied atmosphere. 

Everything about: “Mardi Gras” 
and its night club setting and trap- 
pings will be expensive. There’s 
even talk of CBS building a special 
theatre for exclusive origination of 
the show. Already heralded is the 
fact that it'll have 24 dancing girls 
(the highest paid ponies in tv); 
eight showgirls, a full vocal chorus 
(under Lyn Duddy’s direction) and 
a full band complement. This, of 
course, is over and above the week- 
to-week acts. Gleason plans to be 
in and out of the show periodically, 
just as he plans shuttling on to the 
Dorseys’ set, which some weeks 
may give him a two-hour Saturday 
night exposure. 


Tab on Specs Up: 
High Cost of TV 


NBC-TV is hiking the cost of its 
gpecs next season. Whereas it’s 
been costing the client $330,000 
per 90-minute show, the amount 
goes up to $420,000 starting in the 
fall. Reason: high costs of tv, the 
benefits of expanded coverage and 
new program “surprises.” 

The Sunbeam and Hazel Bishop 
co-sponsorship tab this season on 
the Sunday night specs is $165,000 
per 45 minutes. Latter figure thus 
becomes $210,000 in the fall, when 
the Sabbath eve tint series will be 
divided among a number of clients 

a la the “magazine insertion” pat- 
te 





rm, 

Ford and RCA are expected to 
continue with the Monday night 
“Producers Showcase” series, with 
Oldsmobile dittoing on the Satur- 
day night specs. 


Allyn Edwards Ankles 
‘WRCA for ‘Citizen’ Show 


Ail components on the “Mr. 
Citizen” package for ABC-TV have 
been resolved with Allyn Edwards 
ankling his three-hour morning 
radio show on WRCA, N. Y., to take 
the host-narrator post. Cunning- 
ham. & Walsh property (for Lig- 
gett & Myers) starts April 20 in 
the 8:30 p.m. post-Disney Wednes- 
day slot that ousts the Stu Erwin 
show. Ed Bryon:is producing with 
Marx Loeb assisting, Charles Tate 
directing and John Gart baton- 
ning. Scripts are by Robert Shaw 
and Howard Rodman and Pete 
McGovern is editor. 

“Citizen” is a dramatization of 
joeblow “heroes” with expectancy 
that latter will be spotted at con. 
clusion for the snapper and Tre- 
ceive the plaque award from promi- 
nent guests. 








‘ . b ] J . 
Biogs’ Vice Lux Radio 
“Biographies in Sound,” NBC’s 
acclaimed radio stanza slotted Sun- 
day, will move into the Tuesday 
night berth of “Lux Radio Theatre” 
when latter takes its summer 
hiatus. 
Web will do six fresh biogs and 
reprise seven from its series for 
the hot weather spread. 


etada 








Cuttin’ Corners | 

In the mad tv race for top 
names in which protocol and 
“business us usual’’ are gradu- 
ally being discarded, it. ap- 
pears the sponsors themselves 
are going directly to the per- 
sonalities in an effort to nego- 
tiate exclusive deals. 

Last week one of the top 
automotives with a major stake 
in tv programming circum- 
vented the networks in a bid 
to wrap up Judy Garland for 
next season. However, Sid 
Luft, husband-manager of the 
star, wouldn’t commit himself. 

Similarly it’s understood 
that General Foods made simi- 
lar direct overtures to Sam 
Goldwyn recently, object be- 
ing a GF-sponsored tv hour to 
tie in with the release next 
fall of Goldwyn’s, “Guys and 
Dolls” pic. 


ABC-TV Sets New 
Mi * : D ll & 
Having reached the big time in 

the network rating sweepstakes, 

ABC-TV has set about doing some- 

thing with its rate card structure. 

Result, which will be mailed out 

Friday (1) to ageneies and clients, 

is Rate Card No. 5, the first new 

card issued since July of 1951 and 
the first card under which the web 


will charge a minimum dollar vol- 
ume to prospective advertisers. 


Minimum is a new approach to 
“must buy” card structures. In- 
stead of a “must buy” list of sta- 
tions, as is the practice elsewhere, 
it involves a minimum dollar pur- 
chase, with clients free to pick 
their stations so long as they reach 
the dollar minimum. New mini- 
mum figure is placed at about 
$25,000 per half-hour time pur- 
chase. The only station “must 
buys” are the network’s five o&o’s, 
with the advertiser free to select 
all other outlets. Web will suggest 
a list of stations which it’s sure 
of clearing and which comprises 
about $21,000 of that $25,000 min- 
imum, but the advertiser is in no 
way obligated to choose those par- 
ticular outlets. 

Other new feature of the rate 
card is an improved discount 
structure enabling- an individual 
bankroller to earn up to 321%2% in 
discounts, as opposed to the pre- 
vious 2714%,. Understood the client 
must spend a minimum of $80,000 
a week on a 52-week basis to earn 
the 32142%. Accompanying the rate 
card will be a new production man- 
ual, No. 4, with a simplified method 
of racking up production-facilities 
charges. Under the new manual, 
the web is separating charges for 
facilities-equipment and personnel, 
charging a flat rate for the facili- 
ties and equipment and a sliding 
scale for personnel, depending on 
the number used and union re- 
quirements. Previous production 
manuals listed personnel and facil- 
ities together, requiring long and 
complicated figuring to arrive at 
an overall cost. Under the new 
plan, advertiser can figure his fa- 
cilities and equipment costs im- 
mediately, then tack on personnel 
charges. 


Lester Gottlieb Subs 
Godfrey TV Slot Again 


CBS Radio program veepee Les- 
ter Gottlieb again doubles into tv 
on April 20 when he handles the 
production reins on the.» Arthur 
Godfrey Wednesday 8 to 9 slot 
during the latter’s absence. Tal- 
ent set thus far includes Jack 
Carter and Bobby Van, with most 
of the Godfrey regulars. Al Singer 
and Sid Garfield have been pacted 
to write special material. 

Last month Gottlieb subbed in 
the same hour, with Art Carney as 
the star, with the stanza getting a 
favorable onceover from tv _ pro- 
gram chieftain/Hubbell Robinson: : 














Roped: Gripe, 


But Due Back After Spec 


Sid Caesar may havé had some. 
reservations in the past about being 
reempted every fourth Monday by 

BC-TV’s “Producers Showcase” 
spec, But with the comic conking 
out on Monday (28) as result of 
grippe, the next specola—April 4, 
with Greer Garson in “Reunion in 
Vienna”—will provide the gap he 
needs to recover and get into re- 
hearsal for his April 11 return. 
Caesar was reported okay yester- 
day ‘Tues.) though still in fever 
at his N.Y. residence. 


Monday’s subber was a kine. of 
the Nov. 8 show which introducea 
Nanette Fabray as his vis-a-vis. It 
was Caesar’s first absence in some 
six years of his videocracy. 


Dicker Steve Allen 
As Lead in BG Pic 


TV stars appear to be in demand 
for film roles this year. Steve 
Allen, for one, is being seriously 
considered for the titular role in 
the upeoming Universal-Interna- 
tional filming of the “Benny Good- 
man Story.” Just how much of a 
conflict it will present in terms of 
his NBC-TV “Tonight” show, or 
whether he’d do the film during 
his network hiatus period remains, 
among other things, to be resolved. 

Similarly, Phil Silvers is being 
sought for the film version of 
“Fifth Season,” to play the Me- 
nasha Skulnik lead role. It’s 
planned to shoot the film in New 
York. There’s less of a pix-tv con- 
flict involved in this case, since 
Silvers already has 13 of his CBS- 
TV comedy vidfilm series in the 
can and plans to have a full 26 


ready by the time the show preems 
in the fall. 


‘Be Kind to TV Coml’s’ 
Sez Optometric Assn. 
Head; Good for the Kids 


Des Moines, March 29. 
Dr. Lois B. Bing of Cleveland, 
chairman of the American Opto- 
metric Association’s committee on 


visual problems in schools, told an 
optometric conference here that 
“we should be kind to commercials 
on television.” She said, “televi- 
sion as such is not harmful to the 
eyes. In fact it provides fine edu- 
cational experiences for children 
they wouldn’t have otherwise.” She 
said that commercials “break up 
the intense visual concentration 
and thus ease the strain on the 
eyes.” 

She went on to say, “as a vision 
and education specialist I’m inter- 
ested in good posture and its ef- 
fects on vision. Poor posture leads 
to a weakening of the ability to use 
both eyes equally. Children 
shouldn’t slouch down in chairs 
or lie down: while watching tv. 
They shouldn’t watch with one eye 
covered or hidden. There should 
not be a bright light between the 
watcher and the television screen, 
nor should the room. be totally 
dark. It should have diffused 
light. The intense concentration 
itself isn’t too harmful because it 
is broken up by commercials when 
the viewer can relax his eyes a 
little.” 











AG to ES: ‘You Dope!’ 


Arthur Godfrey took a cou- 
ple of swipes at another 
“giant member” of the CBS 
program family, Ed Sullivan, 
last week. Holding a clipping 
in his hand from Sullivan’s 
N. Y. Daily News column re- 
ferring to “another operation” 
for Godfrey, the latter re- 
ferred to the ‘“Toast’’-master 
as a “dope” for not checking 
with him on the surgical mat- 
ter. The inside is that God- 
frey has been incensed all 
along because Sullivan has 
been giving ex-Godfreyite 
Julius LaRosa work on “Toast 
of the Town.” 

Godfrey’s ‘‘dope” crack and 
kindred material made major 
news in Boston, for instance, 
where Sullivan “can do no 
wrong.” cu GMa 





Editor, Vanrery: 


team_up on tv: 


Paris Suspenders : 

Gillette — 

Wrigley. 

Ritz Crackers" 

Bethlehem Shipbuilding 

Maytag Washers 

Old Gold 

Kohlers Bathtubs 

Diamond Match 

Toni 

American Woolen 

Reynolds 

Fisher Body 

Thrfty Drug 

Owl Drug 

Coca Cola 

Armour’s Ham 

National Cash Register 
. Sassy Cat Food 

North American 

Southern Bell 

Pabst Blue Ribbon 

Parliament Cigarets 

Sunbeam 

Eastern Air Lines 

Plymouth 

Brunswick 

Klaxon Sirens 

Gerber’s Baby Foods 

American Sugar, Pfd. 

Beechnut Bacon 

Del Monte Canning Co. 

Van Cleef & Arpels 

Woman’s Home Companion 

Chevrolet 

Dodge Motors 








Pitt Radio Gets Giveaway Bug 


~~ Star & Sponsor Mating 


“ Hollywood. 


The following is a list ‘of Sponsors ind Stars that might well 


Red Buttons - 
Buster Shaver 
Marilyn Monroe 
Ritz Bros. 
George Raft 
William Bendix 
Bing Crosby. 
Lily St. Cyr 
George Burns 

- Dr. Frank Baxter 
Joe Cotten 
Eddie Fisher - 
Debbie Reynolds 
Jack Benny 
Hoot Gibson 
Imogene Coca 
George Gobel 
Jaye P. Morgan . 
Kitty Kallen 
Ann Sothern 
Sheree North 
Lassie 
Sarah Churchill 
Johnnie Ray 
May West 
Rock Hudson 
Stu Martin 
Vampira 
Dagmar 
Dick Haymes 
Esther Williams 
Arthur Godfrey 
Linda Christian 
Liberace 
Glenn Ford 
Pedestrian 

Bill Robin. 














KQV’s 





NBC Sweeps Stakes 


NBC sure has the luck o’ the 
Irish, or at least a couple of 
its secretaries have. T’was a 
case of the boss looking with 
admiration at his gal in two 
of the web's offices, with the 
secretaries both having swept 
up a clean $140,000 each in 
the Irish Sweepstakes. After 
taxes, the prizes come to about 
$60,000 each, which means the 
girls can probably buy their 
bosses a couple of times over. 

Winnahs were Dotty Gross- 
man, secretary to Jack Sebas- 
tian of the NBC Film Division 
publicity department, and Sara 
Willner, sec. to Tom O’Brien 
of owned & operated stations. 


British Com TV 
Gets Top Names; 
Coates, Barbirolli 


London, March 29. 

In a bid to capture talent for 
their commercial tv enterprise, As- 
sociated-Rediffusion, the program 
contracting company which will 
run the London outlet on week- 
days, has negotiated pacts- with 
prominent local showbiz personali- 
ties. 

Peter Coates, independent legit 
manager and director, has been 
named as the web’s senior drama 
producer and has already started 
on his new assignment. With his 
wife, Joan Miller in the lead, he 
directed the Broadway production 
last. year of “A Pin to See the 
Peepshow.” 


A-R has also signed Sir John 
Barbirolli as music adviser, and 
has inked the Halle Orchestra for 
fortnightly concerts under his 
baton. Sir John’s role as adviser 
will not be limited to longhair but 
will cover all music played over 
the station. 

The network has also closed a 
deal with Eve Boswell for a series 
of 13 programs in which she’ll be 
supported by the Johnny Johnson 
vocal group, with dances arranged 
by Peter Glover. The chirp filmed 
the first two in the series prior to 
leaving on a South African tour 
last week, (the @108bu 











Big Munir -Push to Inaugurate 
‘New Sound’ in Morning 


’s 
» & 


Pittsburgh, March 29. 

Biggest radio push in a long time 
around here. has just been 
launched by KQV, with an $8,500 
giveaway and $30,000 in newspa- 
per and other advertising in con- 
nectien with what local CBS outlet 
calls “a new sound” in morning 
programming. 

Show is deejay Joe Deane’s early 
a. m. stanza, rechristened ‘1410 


Time” and revised on the basis of a 


survey of 1,500 women in the tri- 
state area. For three and a half 
hours, from 6 to 9:30, Deane’s plat- 
ters will be strictly instrumental; 
not a single one of them will have 
a vocal. 


This, according to KQV execs, 
is in line with what they found 
after analyzing the answers by 
the femmes to a questionnaire. In 
the past, there had been no dis- 
tinction between Deane’s morning 
and afternoon _ sessions. The 
changeover, at least in the morn- 
ing, is. aimed at housewives who 
revealed a distaste for constant 
repetition of “noisy, popular 
music” as well as “‘too much talk” 
and “too much silliness” by dee- 
jays at that time of day. 

In the afternoon, however, Deane 
will continue as in the past with 
‘a conventional type of deejaying 
“to keep my franchise,” he says. 

(Continued on page 42) 


Texaco’s 4306 
ABC Radio News 


Texaco has picked up the tab 
for one of the fattest sales landed 
by ABC Radio in months, a 33- 
week purchase of the network’s 
weekend news package of 22 five- 
minute newscasts. In terms of 
coin, the package goes at $13,000 
per week, so it’s a $430,000 ex- 
penditure by Texaco. Deal, set 
via Kudner, is effective April 16 
and marks a return by Texaco to 
the package, which it had for a 
10-week spell last summer. 

Weekend news. package has 
been ABC’s most effective “new 
look” segment yet. The Texas deal 
gives it a total of 78 weeks of con- 
tinued sponsorship with the ex- 
ception of one weekend, last year’s 
World Series weekend. It’s been 
continuously sponsored since last 
May, with such bankrollers as Ad- 
miral, Musterole, Rybutol, A. C. 
Gilbert, and Pacquin. Program 
costs are virtually nil, since the 
web uses some six staff announcers 
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“Weaver &:the Scrambled Efshess 


Chicago, March 29. 


NBC prexy Sylvester ~ (Pat) Weaver stopped off in’ Chi last 


Saturday 


(26) on his way ‘to the Coast, to guestspeak at 


the annual U. of Chicago management conference.: It was a forum 


right down Weaver’s alley (he described it as a col 


ion of “big 


butter and egghead men”) and his speech on “Television and the 
Intellectual” was grooved strictly for upper echelon mentalities. 
And with no texts available it was something of a test in highbrow 
osmosis for the reporters present as he outlined his visions of the 
“all-people .elite” and the truly modern “classless spciety.” 


Weaver chided the brainboys for failin 


g to recognize the true 


nature of the continuing American revolution leading to an era 
in which not the few but the many can enjoy civilization’s material 


and cultural plums. 


With modern production techniques ,affording 


the léisure time and with television bringing everyone in contact 
with the “great, wide, wonderful world,” the society of tomorrow 
need not be comprised of the intellectual haves and ‘have nots, 


(This is a free translation). 


He voiced a Jack of patience for the lads in the heavy gray who 
scoff at tv and argued that “to program for intellectuals is easy, 


to make all intellectuals is the challenge.” 
Lawrence A. Kimpton postscripted: 


Or as U of C Chancellor 
“Mr. Weaver wants the egg- 


heads scrambled into our civilization.” 





Major Reshuffle of ABC-TV Shows 
Keyed to Warner Bros. Entry 


“Warner Bros. ~Presents,” 
picture company’s upcoming hour- 
long show on ABC-TV, is serving 
to touch off a wholesale program- 
ming reshuffle at the network for 
the fall. Involved in the big switch 
would be “Cavalcade of America,” 
“TV Reader’s Digest,” the Danny 
Thomas “Make Room for Daddy” 
stanza and possibly a couple of 
other entries. Cueing the shift is 
a final decision by the web-to slot 
“WB Presents” at 7:30-8:30 Tues- 
days, thus causing “Cavalcade” to 
move. 


The duPont entry will go into 
the Monday at 8 period in the fall. 
“Reader’s Digest” will move out 
of that period into Tuesday night, 
either at 8:30 or 9. Decision de- 


pends on whether Florida Citrus- 


goes into next season with ‘20 
Questions,” currently oceupying 
the 8:30 slot. “Make Room for 
Daddy,” at any rate, is now defi- 
nitely scheduled to move to an 
earlier time on another day. Feel- 
ing at the web and the sponsors 
is that a good deal of children’s 
appeal in the show is being wasted 
in its current 9 p.m. period on 
Tuesdays, and the probability is 
that it will be slotted Fridays at 
8:30 in the fall, following “Ozzie 
& Harriet” and replacing the cur- 
rent Ray Bolger Show, which has 
lost its sponsor. 

Jf “Daddy” moves to Friday, as 
is likely, and “20 Questions” is 
dropped, “Digest” would probably 
move into the Tuesday at 8:30 post, 
with the network having to fill 9 
p.m. If “20 Questions” stays, then 
“Digest” will almost certainly 
move into the 9 p.m. time, replac- 
ing “Daddy.” Probable date for all 
this to happen is Sept. 13, which is 
when “Wainer Bros.” premieres. 

Web, from ABC prexy Bob Kin- 


(Continued on page 46) 


2006 ‘Norby’ Pix 
To Stay in Can 


With Eastman Kodak lopping 
off its “Norby” sponsorship in 
mid-April and switching over to 
“Ford Theatre” reruns instead, 
there will still be five of the 
“Norby” episodes that won’t even 
be exposed to the public—at least 
not under Eastman sponsorship. 
It’s estimated that each of the 30- 
minute installments, made in East- 
man color process, represents a 
cost of about $40,000, with EK 
thus going into the hole to the tune 
of $200,000. 

Films are owned jointly by pro- 
ducer David Swift and star David 
Wayne. It’s doubtful, in view of 
the show’s track record, whether 
the series will be pitched up for 
reruns to draim off residual coin. 

With the switch in programs, 
Eastman inherits the Wednesday 
at 8 period on NBC-TV (opposite 
“Disneyland” and Arthur Godfrey), 
vacating its _— Wed. at 7 
tenancy. HO4e th) 9 
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Presto! Amazo! 


Magico .Milbourne' Chris- 
-topher is doing his quicker- 
than-the-eye stunts as “Amazo 
the Great” in a series of tv 
film commercials to whip up 
interest in Amazo, the quick- 
mix pudding. 

After Christopher does a 
legitimate baffler he tells view- 
ers they can work magic them- 
selves with the 30-second des- 
sert. There’s a package tie-in 
too. Each box carries a trick 
trading card endorsed by 
Christopher. 

American Maize Products 
Co. is the sponsor, Kenyon .& 
Eckhardt, the agency. 


NBC's $1,500,000 
For NCAA 8-Game 
TV Spread in Fall 


NCAA grid-on-vid returns to 
NBC with the network shelling out 
a minimum $1,500,000, it’s under- 
stood, for eight games with seven 
on traditional Saturday and one on 
Thanksgiving. This is a moveover 
from ABC-TV which had a split 
sponsorship last year that took the 
web for a reported $1,800,000 ride 
in the red. NBC had the 1953 
pact under General Motors’ spon- 
sorship. NCAA has 13 footballcasts 
in all, five of them done regionally 
for the first time and on separate 
bidding basis. Other bidder for 
the national griddery was CBS. 

Deal was made over the week- 
end with E. L. (Dick) Romney, 
commissioner of the Mountain 
State Conference who is chairman 
of the NCAA tv committee. NBC 
was repped by public affairs v.p. 
Davidson Taylor and sports direc- 
tor Thomas Gallery. 


QUAKER OATS IN 
100 PARADE’ EXIT 


Chicago, March 29. 
After a five-year ride, Quaker 
Oats is dropping its alternate 
sponsorship of NBC-TV’s ‘Zoo Pa- 


rade” May 8. Defection of Quaker, 
for its Ken-L-Ration products, 
leaves the Chi-originator unspon- 
sored for the moment as American 
Chicle checks off April 17. 

Web reportedly has a couple of 
new hot clients on the string for 
the Sunday afternoon remote from 
the Windy City’s Lincoln Park 
Zoo, “Zoo” crew, headed by nar- 
rator Marlin Perkins, departs this 
summer for a two-month junket 
into the interior of South Africa 
to lense wild life film sat rhe for 
next season’s shows, . . genta 
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LX SPONSORS FOR 


CHINCHILLA COAT 


By LEONARD TRAUBE 


The era of networks waiting on 
tv sponsors with hat in-hand is 
over—at least until the next round. 
It’s the webs that now have the 
upper hand on calling the shots to’ 
the point where backers of shows 
are virtually in the position. of 


being obliged to show references 
to rate continued employment on 
the video lanes. 

Current power .pleys center in 
giving underwriters the w.k. heave- 
ho either for more qualitative 
check-payers or in an effort to 
meet the challenge of the competi- 
tion, or both. The trend sneaked 
up in the industry last fall when 
NBC-TV gave the back of its hand 
to Firestone Rubber and U. S. To- 
bacco, pushing out “Voice of Fire- 
stone” and ‘‘Martin Kane” to make 
room for Sid Caesar’s Monday 
night “Hour” (along with a pro- 
gramming segue that includes 
“Medic” and the every-fourth-week 
“Producers howcase” specolas) 
and the Thursday night “Lux 
Video Theatre” inherited from 
CBS-TV. 

‘Columbia’s Turn 


Now it’s Columbia that’s become 
embroiled in the manifold maneu- 
vers wherein sponsors are virtually 
being invited to be included out. 
Witness, for instance, the stand of 
Columbia prexy J. L. Van Volken- 
burg in putting the cancellation 
kibosh on Pabst’s Blue Ribbon 
Bouts on Wednesday at 10 after 
the beer dispenser refused to cut 
down on the number of fisticuff 
engagements to allow the network 
to schedule classier programs in 
the interim weeks (with CBS also 
pointing to the limited appeal of the 
fights for the big-buying femme au- 
dience). As result, the Paley & Stan- 
ton forces are now fortified with 
a .General Electric hour and, hav- 
ing gladly given up Pabst to ABC- 
TV, are ultra-bullish on scoring a 
coup on that web by bringing the 
powerful Theatre Guild-U. S. Steel 
dramatics into camp for the alter- 
nate weeks. (GE was pacted with 
the understanding that it would 
forego its weekly showcasing if 
U.S. Steel was won over as the 
rotating stanza.) The GE-USS al- 
ternation would give CBS the big- 
gest one-two punch on the spec- 
trum as far asa gathering in of 
industrial giants is concerned. It’s 
of incalculable prestige, plus the 
coin factor, though obviously the 
network must have done some ‘‘fast 
talking” to swing such a deal, and 
perhaps was forced to provide con- 
cessions. In the Van Volkenburg 


(Continued on page 40) 


CBS Isn’t Clowning 


General Electric’s heavily-pro- 
moted telexcerpt of the Emmett 
Kelly autobiography, “Clown,” with 
Henry Fonda starred, outpulled 
every other Sunday evening show 
this weekend (27) with a resound- 
ing 32.7 overnight Trendex rating. 
“GE Theatre,” in its CBS-TV 9- 
9:30 post, even outrated Ed Sulli- 
van’s consistent Top 10’er and the 
competing (to Sullivan) “Entertain- 
ment ’'55” heralding the opening 
of NBC-TV’s Burbank color city. As 
to its own opposition, GE murdered 
“Philco Playhouse” by more than 
two to one. 





Sponsor-Rotating 





GE pulled a 32.7, compared with 
“Philco’s” 15.6 for the first half- 
hour, with “Clown’s” draw spilling 
over into the 9:30 CBS-TV time | 
when “Stage Seven” pulled a 26.0 
compared with “Philco’s” second- 
half-hour 16.7. 








Sitting Life Out? 


London, March 29. 

Quote by playwright St. 
John Ervine at Bristol: 

“Under the influence of tele- 
vision, the human race will 
become a large heaving jelly, 
unwilling to go anywhere, in- 
capable of going -anywhere, 
just sitting its life out look- 





ing in.” yt 


CBS-TV Axe Falls on Noxzema, 
Longines; Climaxes 2-Way Agitation 


> 
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Halo, Goodbye 


Fact that NBC-TV has been 
peddling Sunday 8 to 9 as part 
of the rotating sponsorship 
scheme indicates that Col- 
gate, currently represented by 
“Comedy. Hour” -in the time 
slot, is no longer interested 
in 100% possession of the op- 
posite-Ed Sullivan segment. 

While “Comedy Hour” in its 
present form is being scrapped 
at the end of the season,. no- 
body knows yet just what goes 
into the hour period in the 
fall.. Scheduled shift of Col- 
gate entry from Bates to Esty 
agency may be academic by . 
the fall, depending on - the 
sponsor’s eventual plans. 








Plan at NBC-TV 
‘Hits Some Snags 


NBC’s plan for a criss-crossing 
of sponsors designed to»give the 
client a multiple-night exposure on 
major shows has run into adver- 
tiser resistance, and it’s understood 
that the plan will probably be aban- 
doned or drastically modified. Un- 
der the proposed setup, for ex- 
ample, a single sponsor, under a 
rotating policy, would one week 
be identified with the Sunday night 
8 to 9 hour where “Comedy Hour” 
is currenfly berthed); another 
week get exposure on the Sid Cae- 
sar show; Tuesday night with Mil- 
ton Berle-Martha Raye, etc. Cost 
per season, per client: $5,500,000. 

Understood some clients thought 
the plan too hazardous and pre- 
ferred identifying themselves with 
single shows. Too, the idea of buy- 
ing into a show that would be com- 
peting with such high-voltage com- 
petition as “Toast of the Town” 
didn’t strike clients as too appeal- 
ing, particularly since, at this stage 
of the game, nobody even knows 
what’s going into Sunday 8 to 9 
in the fall as successor to “Com- 
edy Hour.” 


RALSTON TO CBS-TV 
AS EXEC PRODUCER 


Indie tv producer Gilbert A. Rol- 
ston this week became a network 
staffer, joining the program family 
of y.p. Hubbell Robinson Jr. as 


an executive producer at CBS-TV. 
For the last five years he’s been 
grinding out telefilms for major 
clients, including Electric Compa- 
nies, International Silver, Hamil- 
ton Watch and General Electric and 
put together a large chunk of Du- 
Pont’s half-hour “Cavalcade of 
America.” For the last 18 months 
Ralston has been shooting in Af- 
rica, Algeria and France on skeins 
just bought by the Heinz Co. 

Ralston’s rep was made at Proc- 
ter & Gamble in the 19430 span, 
first in the radjo division at Cin- 
cinnati hq and later as exec pro- 
ducer of the soaper’s P&G Produc- 
tions. Before that hookup he was | 
| nighttime radio head of Compton | 
agency. 


Franken to TPA 








Noxzema and Longines-Wittnauer 
have been knocked off their respec- 
tive shows'on CBS-TV with both 
ending up in May. Noxzema is 
rotating client on “Person to Per- 
son” along with Amoco, with 
Hamm Beer the midwest sponsor. 
» Whether the latter will return to 
its weekly sponsorship is not de- 
termined. The Ed Murrow-star- 
ring show has long been agitating 
to divest itself of the sunburn 
lotion and shaving cream outfit 
and finally succeeded with the help 


of the web’s upper echelon. ' They 
want a “classier” client. 
“Longines’ Chronoscope” exits 


the Monday - Wednesday - Friday 
sphere at 11 p.m. In this case the 
agitation came from stations which 
have been pressing for recapture 
of the time fer their late night 
feature pix and other monied fare. 
“Chronoscope” has been going for 
four years with Larry LeSueur the 
permanent on screen editor for the 


‘last 18 months. Local station 
scheduling has been regularly 
irregular with an 11:15 open- 


ing on the’ even days and 11 
o’clock on’ Tuesday and Thurs- 
day, and hence competing outlets 
are figured in a better position to 
grab off ratings. On the mixed 
choice, NBC-TV fronts Steve Allen 
in “Tonight” at 11:30 (though he 
comes in 15 minutes earlier on 
WRCA-TV, N. Y., for Knicker- 
bocker Beer). WCBS-TV, Gotham 
key of CBS, will thus be able to 
“day and date” its rivals, par-_ 
ticularly NBC’s o&o, with the news 
recap followed by sports capsule, 
then into the “Late Show” cellu- | 
loid at 11:15 on a fixed basis. 

In the reshuffle, Piel’s Beer will 
retain the crossboard status on the 
news plus Tuesday and Thursday 
on five - minute sports (Don 
Cochrane on news, and Bill Hickey 
on sports), with General Cigar 
on the other three days of the 
athletics segment. However, 
Piel’s moves out of the Saturday 
night news picture and is replaced 
by Ford Dealers of N. Y. since 
there’s another beer—Budweiser— 
that’s latching: on to the “Demon 
Runyon Theatre” telepix series at 
10:30 and it isn’t considered good 
practice to slot competing products 
consecutively. 


NBC's 1006 For 
3 Pan’ Repeats 


NBC, it’s reported, has finalized 
its deal for the “Peter Pan” repeat 
next Christmas, but at a price. Un- 
derstood network clinched the deal 
only after agreeing to a stipulation 
that it pay $100,000 to the James 
M. Barrie estate for three more 
presentations. (It will probably be- 
come an annual Xmas tv fixture.) 

Originally, NBC had an option 
for a. one-time repeat at $12,500, 
but permitted it to lapse without 
taking ahy action. Subsequently 
the price was hiked to $35,000 for a 
one-shot or “three for a $100,000.” 
Web bought the latter. Original 
fee for the recent Mary Martin 
telecast was $25,000. 


VANDA TO EUROPE 
FOR ‘BIG TOP’ ACTS 


Philadelphia, March 29. 
Charles Vanda, producer of “‘The 
Big Top,” flies to London April 12 
on the first leg of a buying tour of 
feature acts tor his one hour CBS- 
TV circus show. He will visit Eng- 
land, France, Italy and Denmark 











Jerry Frankin, sales head of | 
Lester Lewis Associates, indie | 
packagers, for the last four years, | 
checked out last week to become 
chief of the newly-formed press | 
sector of Television Programs of 
America. 

Deal, made with prexy Milton | 
Gordon and exec v. p. Michael Sil- | 
lerman, gives TPA a _ residert 
publicity director, with Dine & 
Kalmus, on the account for some | 
manths,, retained as, gqnsudtants. » «| 


in search of talent. He picks up 
Glenn Gundell, v.p. of National 
Dairies, the Sealtest sponsor of 


| “Big Top” in Paris and they both 


check the Cirque Medrano. there 
and then fly to Copenhagen for 
,the Tivoli and Shuman Circus 
| openings. 

Vanda, who is veepee of WCAU- 
TV in Philadelphia and a member 
of the NARTB Information Com- 
mittee will also deliver lectures on 
televesion in London, Paris and 
Rome, 
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of TV Industry Broadened; 


Sidney Davis Named Chief Counsel 


Washington, March 29. + 


Scope of the forthcoming hesr- 
ings by the Senate Interstate 
Commerce Committee on network- 
UHF problems was spelled out by 
Chairman Warren Magnuson (D.- 
Wash.) last week with announce- 
ment the inquiry will survey “the 
entire field of broadeasting, tele- 
casting and communications.” 

This apparent broadening of the 
inquiry was disclosed by Magnu- 
son in naming ,Sidney Davis as 
chief counsel for the investigation. 
A mincrity counsel to represent the 
Republican membership of the 
Committee for the probe is to be 
selected this week. 

Indications that monopoly as- 
pects of television will play a 
major role in the inquiry were 
seen in the appointment of Davis, 
who has been acting as chief coun- 
sel for a Senate Judiciary subcom- 
mittee which has been looking into 
possible monopoly in connection 
with the Dixon-Yates contract pro- 
viding for private power facilities 
to supplement TVA. 

Davis; 37, is on leave from the 
New York law firm of Phillips, 
Nizer, Benjamin & Krim, in which 
he is a partner. He is a former 
special assistant to the Attorney 
General and was law secretary in 
1944 to Supreme Court Justice 
Hugo Biack. 

Davis’ firm represents Para- 
mount Pictures Corp., among oth- 
ers in the motion picture industry. 

Simultaneous with Davis’ ap- 
pement, the reactivated UHF 
ndustry Coordinating Committee, 
under the chairmanship of Harold 
H. Thoms of WISE-TV, Asheville, 
N._C., warned that unless “prompt 
remedial measures” are taken 
many small market VHF stations 
as well as ultra highs will fold. 

y ‘Critical Situation’ 

The recent proposal of the FCC 
to institute a comprehensive study 
of network operations, the UHF 
Commiitee declared, vindicates the 
position it has taken for more than 
a year. It is recognition “that a 
critical situation now exists as a re- 
sult of the present tv allocation 
plan and present network practices 
and arrangements.” It is also rec- 
ogniiion, Committee asserted, “ihat 
dangerous monopolistic conditions 
exist which are leading to concen- 
tration of the control of all tv in 
this country in two powerful net- 
works and in a handful of large 
superpower, supercoverage tv sta- 
tions in a few of the large markets 
of the country.” 

And if this happens, the Com- 
mittee predicted, the public ‘will 
be restricted in the near future to 


(Continued on page 35) 


WOR-TV Winnah 
| In Battle in Aft’ 


To insiders it looks as though 
WOR-TV (N. Y.) and Ted Steele 
won out in the nine-month “bat- 
tle in the afternoon” over the com- 
bined forces of Bob Kennedy and 
Allen Ludden in similar formats 
at rival WPIX. When WPIX top- 
per Fred Thrower announced that 
the Kennedy-Ludden program se- 
quence was going out on April 8 
because the baseball season would 
interfere, few recalled that in the 
five years that Steele held down 
the same spots he never took a 
summer hiatus. Moreover, the 
Daily News-owned station isn’t tak- 
ing a firm stand about the return 
of the p.m. stanza combo in the 
fall after the diamond televising 
is gone for another year. Some 
of the performers on the axed 
WPIX shows aren’t at all happy 
about autumn prospects, either. 

The battle was joined last July, 
the very week Sieele started at 
WOR. WPIX put three personali- 
ties (including Shari Lewis—for 
the juves at 5:30) into the three 
different type shows that Steele 
had handled alone. There was a 
variety-for-mom show that singer 
Bob Kennedy took over; a teenage 
show handled by Ludden, and 
Miss Lewis’ kiddie edition, which 
was killed not so much by Steele 
competition but by. the arrival of 
the powerfully rated “Our Gang” 
film shorts which got the 5:30 nod. 
Incidentally, Steele himself didn’t 
fare too well among the youngest 


(Continued on, page 42) ..-« 








Kenton’s ‘Music ’55’ Kinnie 


Stan Kenton, the “progressive” 
maestro, is being pitched. by CBS- 
TV for a summer showcasing with 
guestars. 

Web has made a half-hour Ken- 
ton kinnie under the “Music 1955” 
tag. 3 


Where Does Pabst 


Switch to ABC-TY 
Put Tom Duggan? 


Chicago, March 22. 

Switch of the Wednesday night 
fight telecasts packaged by the In- 
ternational Boxing Club from CBS- 
TV to ABC-TV next June may have 
interesting ramifications so far as 
controversial commentator Tom 
Duggan, currently the No. 1 local 
coin producer. at ABC-TY’s WBKB 
here is eoncerned. Duggan long 
has been an outspoken critic of 
IBC activities and -his exit a cou- 
ple years back from NBC-TV’s 


WNBQ where he first came int8 
home prominence was a direct re- 
sult of the personal attacks he had 
leveled against IBC prexy James 
Norris and associates. 


When the gabber ‘was given the 
gate at WNBQ he signed on with 
WBKB where his campaign against 
the boxing outfit has continued un- 
stintedly. At the same time, his 
“comeback’ ’on the ABC-TV o&o 
after the NBC-TV ouster has pro- 
jected him into the top money 
brackets withd his 10 shows per 
week netting the station close to 
$10,000 per frame. 


By a coincidence, Duggan this 
week is negotiating a new contract 
with WBKB and it’s expected his 
stance in relation to the IBC, now 
that it’s to be associated with the 
parent network, will come up for 
discussion. 

Pabst, which has been bankroll- 
ing the Wednesday night bouts on 
CBS-TV for the past five years, cuts 
back to an alternate week sponsor- 
ship when the midweek card 
moves to ABC June 1. However, 
the fights will be telecast weekly 
with the web on the prowl for an 
alternate client. _ Moveover  re- 
portedly resulted from Columbia’s 
insistence that the pug schedule 
be limited next season to every- 
other-week showcasing. 





events. 


hour operation. 


minutes later. 


ing the nuclear weapons tests 


a half—with quite good quality. 


stations. 





mentioned in the newscast. 


ABC RADIO SLOTTING 
ALL-NEGRO STANZA 


ABC Radio has siotted its first 
all-Negro network show, latching 
ofito the current rhythm & blues 
craze with a half-hour weekly seg- 
ment titled “Rhythm & Blues on 
Parade.” Show, which will origi- 
nate from the Club Baby Grand in 
Harlem, features Willie Bryant, 
w.k. New York deejay, along with 
top Negro guést artists and acts at 
the club. ‘Shéw, which goes into 
the Thursday at 9:30 period start- 
ing April 7, will be hinged on the 
r & b fad, with live music and in- 
terviews taking that as their focal 
point. 

ABC, to. keep the all-Negro 
character of the show intact, has 
even put a Negro engineer on the 
segment, taking him off a tv cam- 
era and putting him on audio just 
for the show. Club Baby Grand, 
on 125th St., has been the origina- 
tion point for a number of local 
(N.Y.) late-hour radio shows, but 
this is the first time it’s being 
used as a network showcaser. 


Benoff’s Coca Scripting 
May Delay 0’Seas Trek 


Mac Benoff has been called east 
to script the Imogene Coca show, 
Saturday nights over NBC-TV, and 


if he continues, it will set back 
his scheduled European sailing 
May 8. This is part of a comedy 
travel book assignment for Henry 
Holt & Co., dealing with a “Mr. 
and Mrs. America in Europe.” 

Benoff completed his Danny 
Thomas (ABC-TV) filmed comedy 
series, and is slated for at jeast a 
month with the Coca show, but 
may extendit.  -— 


WFIL-TV Loves the Guvs 


Philadelphia, March 29. 
Gov. George M. Leader, of Penn- 
sylvania,-Gov. Robert H. Meyner, 
of New Jersey, and Gov. J. Caleb 
Boggs, of Delaware, will inaugu- 
rate a new series of monthly tele- 
casts on WFIL-TV, Thursday, April 
7, 8 to 8:30 p. m., originating from 
Independence Hali. z 
The three Governors, whose 
states comprise the Delaware River 
Valley industrial area, will appear 
together on these televised meet- 
ings to review the factors and proj- 
ects that affect the mutual prosper- 

ity and well being of the region. 


PIAZZA‘S TINTER 

Marguerite Piazza, the operatic 
oriole and nitery nightingale, will 
star in “High Pitch” on Chrysler’s 
CBS-TV “Shower of Stars” color 
show May 12. b 

“Pitch”: can be taken two ways 
—music or sports. Miss Piazza is 
scripted as running a_ basebail 














team. 





TV's Newsroom of Tomorrow 


Douglas Edwards, CBS-TV’s cross-the-board newsman, looked 
» into his crystal ball last week and projected himself. .into 1965 
for an electronic peak-a-boo at the video future in terms of global 


“Ten years from now (maybe less, considering the speed-up 
processes of the electronic sciences), there will be transoceanic, 
round-the-world live tv,’ said Edwards. 
of the future sitting in his New York newsroom facing a bank 
of 30 to 40 giant-size monitors—many of them color receivers— 
reporting what newsfilm cameramen-correspondents are covering 
anywhere in the world at any given moment. 


“T can see the tv editor 


It will be a 24- 


“Tomorrow’s tv camera-transmitter will be small and extremely 
mobile, powerful enough to roam anywhere in the world, to shoot 
the news and beam it to more powerful transmitters for immedi- 
ate airing, or for super-speed recording which can be televised 
On our own program, we’ve already begun to use 
tv recordings of news events with greater speed and quality than 
we would have thought possible a couple of years ago. 

“For eXample, when live transmission difficulties developed dur- 


in Nevada, our CBS television 


station in Los Angeles (KNXT) made a recording of the tv trans- 
mission and sent it to us in New York as soon as it could. We 
made a second recording and had it on the air within an hour and 


“Every hour on the hour—or more often—the editor will be 
able to feed the network ‘a fire in Rio de Janeiro, an elephant 
hunt in Africa, a flood along the Nile, a king’s coronation or a 
bikini bathing beauty contest on the Riviera.’ 

Edwards, 37, is no johnny-come-lately. ‘He switched from sound 
to sight about eight years ago, with a “network” of two or three 
His 7:30 p.m.’er is NSR (no sponsor room). 
too impatient to stand by while the years roll on to fulfill or dent 
his predictions covering the next decade, he introduced a back- 
ground map 18 by 13 feet, fronted as the most accurate up-to-date 
of its kind in the world. The global mural is the work of Richard 
Edes Harrison, a foremost cartographer (Time, Fortune; etc.) pro- 
duced jointly with Aaron Ehrlich, CBS News’ graphic arts director. 
It’s in values of gray and took several weeks to work out. Along- 
side the map is a blank board on which are pinpointed spots 


Last week, 





From the 


IN NEW YORK. CITY ee0e ae . 








Production Centres i 


CBSpot.Sales promotion mgr. Sherril Taylor back after Di C. briefie- 


... The Red Barbers chalked 24th anni Monday (28) .. . Jerry Danzig 
takes over production ef CBS’ ‘“‘Gangbusters” . . . Richard Waring into 
running lead on “Second Husband” ... WCBSingers Bob Haymes and 


Lanny Ross to usher at Arthritis and Rheumatism Foundation’s circus 
preem at Garden tonight (Wed.) . . , Martin Weldon featured speaker 
last week at luncheon of Nat’l Society for Prevention of Blindness . . . 
Verbatin tarnscripts of ‘‘Leading Question” and “Capitol Cloakroom” 
(CBS) in Congressional Record .. . Herman Hickman feated by Shell 
Oil and web execs on his first anni as WCBSportscaster . . . Burl Ives 
in first guest show (since opening in “‘Cat on a Hot Tin Roof’ legiter) 
was on Jim Coy’s WRCA stanza Monday (28) . . . Trombonist Will 
Bradley of Allyn Edwards show and son Bill are cutting records in 
“father and son” series. Don Lamond show’s drummer, appearing in 
jazz bash at Greenwich, Conn., with Bobby Hackett and Coleman 
Hawkins. ; 


Bill Elliot into nighttime deejay chores at WWRL.. . Bobbie Rogers, 
once femme d.j. at WFMD, Frederic, Md:, at ABC-TV as gal Friday 
these days ... Martin Block chairs ninth annual “Cavalcade of Stars” 
at Madison Square Garden on June 8 in behalf of The Shield of 
David Home for Orphaned Girls and its new home for retarded 
children . . . Harry Novik to Coast and then Cleveland on United 
Auto Workers broadcast matters . .. WINS will carry Circus opener 
tonight (Wed.)'. .. W. Ward Dorrell, Blair research chief, gets a 
vicepresidency . . . Dave Berman, Y&R director on European jaunt 
. . . Fay Martin, WHLI copywriter, upped to continuity chief ... 
Henry Levine, N.Y.C Dep’t of Welfare consultant, gives out on WMCA 
tonight (Wed.) on old age problems . . . Jacques Fray began a new 
WQxXRecast yesterday (Tues.) called “To France—With Music.” 


IN CHICAGO ... 


Don McNeill and his ABC “Breakfast Club” gang are moving out 
of the Morrison Hotel’s Terrace Casino at week’s end with the cross- 
boarder to originate from the web’s Civic Theatre until a new hotel 
tieup is arranged . . . Eloise Kummer added a Saturday afternoon 
show to her WBBM sked ... WGN deejay Daddy-O Daylie to emcee 
a jazz concert at the Maine Township high school Saturday (2). . . Chi 
Tribune sports~ editor Arch Ward’s airer sponsored by the DeVry 
Technical Institute switches from WLS to a WMAQ Tuesday night 
berth . . . Judith Waller, Chi NBC public affairs and education top- 
per, guest spoke before the Glencoe Parent-Teachers Assn. Monday 
(28) .. . Jay Andres has taken over as host of WBBM’s Sunday after- 
noon “Concert or Corn” record session . . . Len O’Connors WMAQ 
“News on the Spot” ordered four days weekly by the Temperature 
Equipment Corp. . . . Cleo=Finder bankrolling Tony Weitzel’s late- 
night-interview show via WBBM ... Alan Radio checked in with a 
saturation bundle of 30-minute blurbs weekly on WNMP, Evanston 
indie. 


IN PHILADELPHIA .. . 


Earl Selby, Bulletin columnist, preemed a five-minute cross-thee -~ 


beard session, “Earl Selby and Mr. Fixit” (28), on WCAU-TYV, 5:55 p.m, 
. .. Fred E Walker, WPTZ publicity director; reelected v.p. of the 
Trenton (N. J.) Community Concert Assn. ... Warren Hull, of ‘Strike 
It Rich” and Phil Sheridan, “Mr. Rise and Shine” of WFIL, will par- 
ticipate in the 7 a.m. outdoor Easter Sunrise Service, April 10... Tom 
Keegan returns to WIP after four years with the Air Force ... WIP 
special events director Sam Serota addressed the’ Adult Education 
Council of Philadelphia at their annual dinner .. . “Play Marko,” with 
Bob Russell, moved from the 8 to 9 p.m, hour segment on WFIL-TV 
... “Star Sunday,” featuring WCAU personalities Ed Harvey, Gene 
and Joan. Crane, Ralph Collier, Jack Valentine, Ginny Stephens and 
“Big Top” clowns. were credited with drawing a crowd of 40,000 to 
the opening of a New Jersey real estate development . . . Restaurateur 
Lew Tendler, formr boxing champ, was flown to Hollywood to appear 
on “This Is. Your Life.” 


IN. PITTSBURGH ... 


Betsy McCoy has been added to the KQV staff as deejay Joe Deane’s 
Girl Friday . . . Peter Barker, onetime WDTV director, is resigning 
as executive veep of Advertising Syndicate of America to accept an 
overseas appointment with the U. S. Information Service. He leaves 
here the end of June . . . Joe Friedman, son of Arthur Friedman, 
Post-Gazette financial editor, is now working for Tex & Jinx in New 
York . . . Bob Merrill’s Valyr Music Co. will publish “You Did, You 
Did,’ 2 a new song by Phil Davis, WCAE continuity chief, and Mrs, 
Ann Lescsak, wife of pianist Joe Lescsak with Ralph De Stefano orch 
. . » Newscaster Ed Wood and his wife have a date with the stork in 
June and Lee Land, WCAE engineer, will be a pop again in July... 
Claude Morris, onetime biggie at KDKA, back in town looking for a 
connection . . , Gimbel Bros. doing an MCA-produced hour show on 
KDKA-TV Thursday given over to the YMCA building fund and 
featuring Kaye Ballard, Betty Jane Watson, Jenny Lou Law and 
dance team of Bud & Cece Robinson. ‘ 


IN CLEVELAND .. . 


Glenn Rowell, of WTAM-WNBK, joining staff of KOTA.. . Dottie 
Gay, featured in “Two Hits and a Miss” pacted for a six-a-day series 
for Bi-Rite on WDOK . . . George Gobel has been signed for Super 
Market Institute appearance here . .. Jjmmy Dudley pacted for pre- 
Indian “Dugout Interviews” ‘on WERE and WBBW ... WEWS will 
stage series of Saturday boxing matches for POC suds... National 
City Bank purchased Charles Day 6 p.m. WGAR newscasts ... Milo 
Townes and Bill Cannady exiting WSRS news .. . Ken Coleman doing 
nightly WHK sportscast ... Frank Cover is WEWS’ new “Mister 
Weather-eye . . . Stam Barron, former WDOK announcer, now with 
WKBW in town . . . Westgate Merchants purchased 15-minute daily 
7:30 a.m. segment on WHF’s Bill, Gordon stanza ... “Live Fast, Love 
Hard, Die Young” banned from WHF airways ... Walt “Kousin” Kay 
celebrating fifth year on WXEL... Louis Winslow starting new teen- 
age stanza Saturday on WERE, 


IN WASHINGTON ... 


Frank C. Baxter, whose CBS show, “Shakespeare on TVV” was a mule 
tiple prize winner last year, and who is currently featured on web’s 


“Now and Then” teleshow, here past Monday (28) for a Library of 


Congress reading stint . . . WMAL-ABC’s Milton Q. Ford currently 
commuting to Manhattan where he has launched a new midnight- 
to-3 p.m, Sunday d.j. and interview show over WABC .. . Col. Edger- 
ton Merrill, U S. Air Force Reserves, has been named assistant: to 
president Henry Rau at radio station WOL to handle sales promotion 
..+ WRC-NBC currently conducting run-off of local “Mrs. Washington” 
contest in preparation of finals at which 
contest with be chosen .. . Ruth Crane, WMAL femmecaster, is fea- 
tured in the new cookbook, “Cooking with the Experts,” Random House 


~ 


capital entry for national ~ 


publication which offers recipes culled from tv shows throughout the - 


soa -- .e 


(Continued ‘on page 40) -: - ‘ 
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CBS’ ‘Never Had It So Good’ 


- CBS” “péaches and cream” annual report, showing record earn- 
ings, revenues and sales for ’54 with a consolidated net income 
(after taxes) of $11,414,645, takes on even added significance when 
it’s recognized that board chairman William S. Paley’s corporate 
setup took it on the chin dn the manufacturing front (CBS-Colum- 


bia and CBS-Hytron). 


An additional $5,302,181 in capital gains 


(after taxes) developed through the sale of the comany’s minority 
station interests in Washington (WTOP) and Minneapolis.(WCCO). 


. 


CBS’ gross revenue and sales (up 18.9% over '53) of $373,380,- 


139 thus put Paley & Co. in the better than “one third of an RCA 
empire” realm (latter.is hugging the billion mark), but whereas 


the big no 


in RCA is manufacturing, with broadcasting running 


second, CBS’ Ne ae Penens come primarily from its. television 


network, with Columb 


Records also a profit factor. 
As usual, the published report (prexy Frank Stanton attends 


personally to the handsome topography and art work) is an artis- 
tic triumph in keeping with the bullish aspect of the annual re- 


port’s contents, 


With ’54 tv billings representing a 50% increase over 53’s $98,- 
000,000 take, the prospects for ’55 are even more promising on the 
basis of January biz, when CBS-TV racked up $15,000,000 for a 
single month’s~ billings in contrast to the previous January’s 


$10,000 000. 


Simultaneous release of CBS ‘proxy statement. bares salaries paid 
to officers and directors during 53 amounting to $1,666,539, with 
Edward R. Murrow topping list with $306,611, with an additional 
$105,600 in royalties from Person to Person, Inc. ; 


Other salaries: Stanton, $250, 


836; Paley, $200,000; J. L. Van 


.. Volkenburg, CBS-TV prexy, $101,250; James B. Conkling, Col- 
umbia Records prexy, $72,499; Adrian Murphy, CBS Radio prexy, 
$65,000; Charles F. Stromeyer, CBS-Hytron prexy, $54,807; Sey- 

- mour Mintz, CBS-Columbia prexy, $51,346. 

And then there’s a 5% cross-the-board salary hike for all N. Y. 
employees in the labor grade structure with over 150 hired hands 


to receive wage adjustments above the general increase. 


The 


ghost walks April 8 on both increases. 


NARTB Board Split on Toll TV 





Fellows Calls April 12 Special Session to Evolve 
Industry Stand 





“i Washington, March 29. 

National Assn. of Radio and TV 
Broadcasters may find -its house 
somewhat divided when its tv 
board of directors meets here in 
two weeks to consider the FCC 
proposal to authorize toll tv. 
NARTB prexy Harold E. Fellows 
has called the board members to a 
special meeting April 12 to dis- 
cuss the industry position. Initial 
comments to the FCC proposal are 
due May 9. 

At least two members of the 
board can be expected to oppose 
an organization stand against pay 
tv. One of them is Paul Raibourn 
who heads Paramount Picture’s tv 
station KTLA in Los Angeles. In 
view of Par’s controlling interest in 
Telemeter, Raibourn’s position on 
toll tv is obvious. 

Another board member who 
would be inclined to favor toll tv 
is John Esau, principal stockhold- 
er in UHF station KTVQ in Okla- 
homa City. Along with other UHF 
operators in difficulties Esau will 
probably support toll tv as a source 
of added revenue. His station is 
being operated under a trusteeship 
appointed by the courts last De- 
cember. : 

NARTB has not committed itself 
on toll tv but Fellows has urged 


(Continued on page 42) 


Woolworth Hour’ 
In June 5 CBS Bow 


W. Woolworth’s initial 
splurge in radio, reported several 
weeks ago, is set for unveiling on 
June 5 as a 60-minute Sunday mu- 
sicale in the 1 o’clock slot.. The 
five-and-dime colossus is earmark- 
ing about $18,000 in time and tal- 
ent for its “Woolworth Hour” on 
CBS, with bigtime trimmings in- 
cluding Macdonald Carey as the 
emcee and Percy Faith’s 35-piece 
orch (plus chorus), in addition to 
regular guests in the name value 
groove (some shows will have two 
or more such extra-addeds). Billy 
Daniels cut the first audition rec- 
ord in the guestar slot. 

The June inaugural indicates a 
summertime showcase, though at 
a press bally yesterday (Tues.) at 
the Waldorf-Astoria, N. Y., the 
client and the web (with Rae C. 
McClaren, v.p., heading up the 


(Continued on page 42) oy.4 
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New Mayehoff Series 


Hollywood, March 29. 

“The .Eddie Mayehoff Show,” 
new half-hour vidpix series, will 
be launched by radio-tv comedian 
under his own just-formed produc- 
tion banner. Other tv series will 
be turned out later. 

Mayehoff will use a studio audi- 
ence, although series. will be 
filmed. 


BBB Gets Tough 
As ‘Bait & Switch’ 
Abuses Continue 


The hottest Better Business Bu- 
reau session with N. Y. telecasters 
was reported to have occurred last 


week, with BBB local boss Hugh 
Jackson warning three tele stations 
in the met area, which still run 
“bait” and “switch” advertising in 
the face of their own written code 
against it, that they’d better cut 
it out before the law gets after 
them, Cause for alarm among the 
video stations is the purported en- 
try of N. Y. District Attorney 
Frank Hogan’s men into sleuthing 
around the misleading advertising 
field. Heretofore, it was strictly the 
legal baby of Brooklyn D.A. Ed- 
ward Silver. 

Jackson warned the video outlet 
execs that another reason they’d 
better get the b&s copy off the air 
in quick time was that he didn’t 
think he could stave off news- 
paper coverage of the situation 
much longer. The papers are un- 
derstood to be anxious to tear at 
the stations which continue to 
carry b&s after a month under 
tv’s own. self-regulatory code. 
Jackson was said to have called 
matters to tv’s attention alone, be- 
cause he felt that violations are 
mere evident to the public via that 
medium than in radio. 

It’s reliably told that one known 
“bait” bankroller was frank to ad- 
mit he is “laying low” until the 
indictment the Brooklyn Grand 
Jury ‘recently brought against At- 
— Sewing Machine is disposed 
of. 

Names of the three tele stations 
which as of last Wednesday or 
Thursday (24) were still carrying 
obvious {‘pait” ads were withheld. 














BARE SUCKER 


TECHNIQUES 


By BOB CHANDLER. 


The telepix promotors—the get- 
rich-quick boys who descended on 
Hollywood and New York four 
years ago and promoted enough 
money for hundreds of pilot films 
and hundreds more that were never 
produced—appear to be up to their 


told tricks again, but this time 


they’re operating from the hinter- 
lands. Telepix distributors report 
a resurgence of con-men, operating 
from all over the U. S:, plaguing 
them with new techniques with 
which to fool the suckers. : 

Latest device is the requesting 
from distributors of a letter to the 
effect that the distributor has seen 
the story outline or script or even 
rough footage for a series, and 
while he can’t finance or guarantée 
financing for a series, he would be 
glad to undertake distribution once 
the films are completed. This 
achieved, the promoter goes back 
to his country cousins brandishing 
the letter as a guarantee that the 
films will have an outlet. After 
that, it’s like taking candy from an 
unsuspecting baby in raising the 
coin for a series that’s never shot. 
Needless to say, the donors never 
see the money or the promoter 
again. 

Unfortunately, the practice in all 
respects but one: closely resembles 
the bona fide method of securing fi- 
nancing for a new series. Under 
the legitimate method, the pro- 
ducer shows the distributor his 
property, and if the latter likes it, 
he gives the producer a guarantee 
of return of negative cost within a 
specified period, conditional, of 
course, on the producer actually de- 
livering the films. With the guar- 
antee in hand, the producer can 
then raise his financing from either 
private or banking .sources. The 
difference between the legitimate 
producer’s’ technique and ‘that of 
the promoter is that the promoter 
doesn’t .ask for a guarantee, but 
merely asks a letter from the dis- 
trib saying he’s interested in rep- 
ping the series. This is enough to 
rope the out-of-towners in, but it 
wouldn’t work with experienced 
backers. 


But a development has emerged 
over the past year that helps spot 
the promoter—it’s the fact - that 
now distributors prefer to finance 
production directly rather than 
guarantee negative costs, under the 
theory that guarantees are the 
same as financing, only deferred 
over a period of a year to 18 
months. Since the financing source 
gets a piece of the property while 
the guarantor merely gets his dis- 
tribution fee, the distribs will fi- 
nance wherever possible. This 
trend has enabled the distribs to 


(Continued on page 42) 


No Blues in the Night 
For N. Y. Radio Indies; 
Program Mills Grinding 


The present N. Y. indie radio 
picture holds the spotlight on even- 


ing programming these days. First, 
it was the quiet (and probably 
st#ll continuing) program-person- 
ality machinations at WNEW. Last 
week, it was WMGM, with a shift 
twixt 5 and 8 to an all-pop lineup. 
Now it’s the happy bankroll situa- 
tion at WINS that points up a 
new “nighttime point of view” 
among the town’s major indies. 

From 7 p.m. to midnight, WINS, 
owned by the Elroy McCaw inter- 
ests, has been defying the critics by 
capitalizing on the big rhythm & 
blues kick among teenagers. The 
time is virtually SRO. And the 
shows which still maintain the pop 
standard at WINS are believed af- 
fected in their increased billings 
by the existence of surrounding 
r&b programs, deejayed ‘by the 
controversial Alan (Rock 'N’ Roi!) 
Freed. 

Freed holds forth from 7 to 9 six 
nights weekly with about a dozen 
sponsers. underwriting. This is 


‘ (Continued on page 42) 
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Freelance TV Writers Say How 


About Us?’ Lamenting Pay Standards 





ao 
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Eye Opener 


Operating on the theory that 
radio time buyers really listen. 
to radio, station WXLW of- In- 
dianapolis has undertaken a 
unique broadcasting “first.” 
The midwest station has pact- 
ed for a slate of spots via a 
N. Y. station in order to reach 
the Madison Ave. marksmen. 

It’s believed the first time 
on record of any station buy- 
ing airtime on another to pro- 
mote air sales. Bob —-Enoch, 
WXLW, is placing his coin 
into a month’s-worth of com- 
mercials in the WINS “Bob & 
Ray” ayem strip. Main purpose 
of the campaign is to focus 
ears on the Indianapolis sta- 
tion’s power increase from lkw 
to 5kw. : 


AFTRA Holds Off 
On Condemnation 
Of “Aware Group 


A resolution to condemn several 
members of the New York local of 
the American Federation of TV- 
Radio Artists lest out last Tues- 
day (22) in the first skirmish when 
the membership in a close vote 
nixed the subject being placed on 
the regular agenda of that meeting. 
This was merely a constitutional 
delay since an amended resolution 
containing no carges against mem- 
bers will be presented at the next 
meeting in May when it will be 
official business. 

The parley, attended by about 
400 at the Sheraton-Astor, started 
at 8:30 and lasted until midnight 
as both camps gave vent to their. 
feelings with new prexy : Travis 
Johnson in the chair. Advocates 
of the original resolution had ac- 
cused seven AFTRA members; ‘who 
are also members .of Aware, Inc., 
an anti-Communist group,. of carry- 
ing on a “blacksmithing” campaign, 
with speeial reference to an inde- 
pendent candidates’ slate of 26 of 
whom 13 were listed by name by 
an Aware pamphlet as having “‘pub- 
lic records in connection — with 
Communist-front apparatus” and 
with others bearing “less signifi- 
cant records” in this sphere. The 
slate was defeated, a fact which in 
itself aroused the anti-Aware 
group. 

The “Seven Up” are Vinton and 
Jean Hayworth, Richard Keith, 
William Kenne, William Neil, Ned 
Wever and Leigh Whipper. Since 
then an eighth name was added 
in .Godfrey Schmidt, associate 
AFTRA members. Original peti- 
tion’s intention was to force Aware 
to disavow its attacks via “black- 
list” and other methods and sought 
condemnation of the group for “in- 
terfering in the internal affairs” 
of the- union. 

In a clarifying statement Alex 
McKee, secretary of the N. Y. local, 
declared that only the board of 
directors can discipline a member, 
and such member then has the 
right to appeal the decision at a 
membership meeting, but the mem- 
bership may not act except on an 
appeal. “It was for this reason,” 
he said, “that the resolution in 
question was denied a place on the 
regular agenda” of the March 22 
meeting. “As of this date (March 
25), no charges have been pre- 
sented to the board,” McKee 
stated. 


Seek Van For ‘Wayde’ 


Van Johnson is wary of live tv 
but may be brought out of that 
state pronto. Chrysler is baiting 
him with the lead in “Sincerely, 
Willis Wayde,” Gore Vidal's adapta- 
tion of the John P. Marquand 
novel, 











“Wayde” is due May 5 on CBS- 
TV's “Chimax,’, Sati “A 


er At ie ee a 


Freelance writers feel that tele- 
vision’s greatest. inconsistency is 
the way it forks out top coin to 
Martha Raye, Jackie Gleason, Mil- 
ton. Berle, Ed Sullivan, et. al., and 
then turns blandly to the scribes— 
who consider themselves at least 
to dramatic showcasings what 
comedians and emcees are to vari- 
ety stanzas—and réluctantly makes 
eoin concessions. Moreover, free- 
lance writer consensus is that tv 
working conditions could be vastly 


: improved for them. 


A couple of well-informed mem- 
bers of Writers Guild of America, 
at a time when their organization 
is talking over freelance standards 
with webs, agencies and packagers, 
say that even the class tv drama- 
tists aren’t satisfied with their lot. 

The situation seems to be among 
scribblers that they look upon the 
tv industry as a “stepping stone.” 
In most every instance, the men 
who bring tv its present dramatie 
prestige find it hard to make a 
living wage in the industry. The 
Paddy Chayesfskys, the Rod Ser. 
lings and the Reginald Roses are, 
among a few others, making three 
to four times the normal writer 
wage for- a 60-minute script, but 
they’re in a single minority. And 
even their $3,500 or $4,000 per 
showcase becomes much lower 


when the demands the producer .- 


makes on the writer’s time (over 
and above actual writing) are 
taken into consideration. For the 
writer on the way up, these pro- 
ducer and/or network demands 
are really tough. 

It was said that video controls 
the freelancer in such a way as 
to use him as if he were ona 
week-to-week salary but without 
sufficient pay. While on the 
Coast, for example, where there is 
traditional wrjter strength, the pro- 


(Continued on page 44) 


CBS ‘Pro Father’ 
Facing TV Axe 


Chicago, March 29. 

Helene Curtis and the Earle 
Ludgin agency are in the market 
for a show to replace “Professional 
Father” in the Saturday night at 9 
(CST) spot on CBS-TV. Overtures 
have been made to Columbia to 
move Edward R. Murrow’s ‘“Per- 
son to Person” into the period 
which bucks NBC-TV’s George 
Gobel. 

Shampoo firm has been negotiat- 
ing with Parker Pen for a shared 
ride on the new show, with the two 
bankrollers splitting the span ac- 
cording to their seasonal sales 
drives. Parker has been off net- 
work tv since last December when 
it exited CBS-TV’s “Four-Star Play- 
house.” The gettogether may be 
up in the air, however, in the wake 
of the pen firm’s sudden decision 
to depart the J. Walter Thompson 
agency to sign on with Tatham- 
Laird. 

Pitch to CBS for the “P&P” 
display has been that the two 
clients would provide the show 
with a couple of class sponsors. 
But it’s considered doubtful Mur- 
row would be willing to break up 
his weekends by moving the half- 
hour into Saturday nights. 


Dodge Puts Brake On 
Danny Thomas Singing 
For Olds-Sponsored Acad 


Hollywood, March 29. 


Danny Thomas, previously sked- 
ded to sing “Count Your Bless- 
ings Instead of Sheep,” one of five 
nominated songs, at the Oscar Der- 
by tomorrow (Wed.), was forced 
to bow out by his tv sponsor. Dodge 

Oscar simulcast is sponsored by 
Oldsmobile. Dodge didn’t want 
him to appear nationally on plug- 
ging a rival car, even by inference, 
through presence on the show. 


Peggy King replaces him....., 
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RCA Asks Dismissal of Antitrust 
Suit by US.; Electronic Role’ Accent 


RCA asked for dismissal of the 
Government .antitrust action 
against it yesterday (Tues.), brand- 
ing the suit “unreasonable, un- 
necessary and contrary to the pub- 
lic interest” and specifically deny- 
ing allegations charging violations 
of the Sherman Act. RCA'’s brief. 
filed in New York federal district 
court, where the original com- 
plaint was entered last November, 
stressed RCA's role in helping the 
electronics industry to expand “so 
far in so short a time” by its re- 
search and licensing activities. 


RCA used facts and figures on 
the growth of the industry to make 
its point, declaring that the indus- 
try is competitive and therefore 
the suit is not valid, and that it 
could not have grown so quickly 
if RCA, in its licensing arrange- 
ments, had unreasonably restrained 
trade, as is charged. 

It pointed out that sales of radio 
and television receivers increased 
from $54,400, in 1932 to $1,- 
470,000,000 in 1954, or over 2,- 
500%; that its major competitors, 
Admiral, CBS, DuMont, Emerson, 
General Electric, IT&T. Motcrola, 
Philco, Raytheon, Sylvania, West- 
inghouse and Zenith, did a com- 
bined business for the most recent 
annual period of over $2,000,000,- 
000; and that other manufacturers 
have entered allied fields of elec- 
tronics with direct application to 
radio-tv, such manufacturers being 
Boeing, Douglas, Hughes and 
United aircraft companies, Gen- 
eral Motors and Willys Motors, 
Burroughs Corp., International 
Business Machines, Remington 
Rand and National Cash Register, 
General Mills, General Dynamics, 
Paramount Pictures, Bell & How- 
ell, Otis Elevator and many others. 


Cross-Licensing 


Tracing the history of its licens- 
ing operation, RCA said that the 
practice of crogs-licensing was es- 
tablished with Westinghouse, 
AT&T and General Electric be- 
cause “without them the industry 
would have been paralyzed by con- 
flicting patent holdings and end- 
less patent litigation.” When the 
Government arranged a consent 
decree in 1930, new agreements 
were drawn up. This decree was 
upheld by the courts in 1942, RCA 
pointed out, and RCA said it has 
lived up to the terms of the decree. 
“RCA avers that the Government 


(Continued on page 44) 


Telethons Murder 


To Niteries: Hover 


Hollywood, March 29. 

Ciro’s boniface, H. D. Hover, has 
complained mournfully to Theatre 
Authority that present method of 
holding telethons is “murdering” 
the nitery biz here and has asked 
TA to switch hours of the marath- 
oners. Hover’s sorrows were con- 
tained in a letter sent I. B. Korn- 
blum, exec director of TA, which 
grants clearance on such events. 
Currently the telethons are held 
from 11 p.m. of one day to mid- 
afternoon the next. 

Hover’s woes were specifically 
directed at the next telethon, for 
City of Hope, on KTLA June 11, 
and he suggested that while the 
idea of such an event is “excellent” 
it be held all day on a Sunday, 
“perhaps from 10 a.m. until about 
8 p.m.” 

“The way telethons are being 
held now, beginning at 11 p.m., 
they not only murder the night 
club business, which in this town 
is in a jeopardous position and 
which supplies most of the talent 
to these telethons, but such unrea- 
sonable hours allows for a mini- 
mum number of viewers with a 
maximum of inconvenience. Not too 
many people want to stay up from 
1i p.m. on through the night,” 
wrote Hover. 

There seemed little chance TA 
would acquiesce to Hover’s request 
for the change in hours. Kornblum 
recently said TA had decided from 
the performer standpoint, it had 
been agreed the best hours for 
telethons would be 11 p.m. Satur- 
day to 4 p.m. Sunday, and strongly 
hinted under no _ circumstances 
would this be changed. All Holly- 
wood talent guilds are in TA, and 
each one has a representative on 
the hoard, 
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_ Space Shows Dwindle 


With the end of .ABC’s 
“Space Patrol” and DuMont’s 
“Captain Video” soon at hand, 
the number of network space 
stanzas in tv will stand at two, 
and one of them will be ex- 
posed only occasionally. Kraft 
has “Tom Corbett, Space Ca- 
det” on Saturdays via NBC- 
TV. And “Disneyland” on 
ABC-TV recently ran through 
an hour devoted to the inter- 
planetary, with more such 
shows in the mill. 

Both remaining space shows 
incidentally have the same 
technical consultant. “Cor- 
bett,” the Rockhill saga, and 
Disney’s “Tomorrowland” each 
come under rocket expert 
Willy Ley’s guidance. 


video Space Now 
A Major Selling 
Point for Dailies 


The detailed newspaper video 
coverage and program listings to- 
day have become major circulation 
builders. The dailies’ trend is to- 
ward expanded video info, with 


some major papers in different 
parts of the country coming. out 
with weekly slick or semi-slick sup- 
plements on tv alone. While it is 
a circulation hypo for papers, 
which, ironically, have been blam- 
ing falling sales on the advent of 
tv, it poses a small threat—that 
may burgeon into a big one—to the 
regular program listing mags. 

Plus the beginning of slicks by 
the N. Y. Journal-American re- 
cently and by the Boston Post, 
there have been signs like the N.Y. 
Daily News’ “Best TV Movies” 
listings, which give synopsis and 
the year each feature was filmed, 
station and time in addition to 
regular video listings. Other N.Y. 
dailies and out-of-town sheets are 
adopting similar video gimmicks to 
push sales. 

An exec for the Boston Post fore- 
sees a major turn in the direction 
of tv supplements by what he terms 
as “regional” newspapers, like his 
own. A regional paper, by the ex- 
tent of its.physical coverage alone, 
can make such a proposition eco- 
nonmical feasible. The Post offi- 
cial opined that newspapers “have 
been so reluctant to do anything 
along show business lines—yet, it 
is not hard to find out where 
everybody is these nights.” He 
added that the tv audience is a 
natural for a weekly regional sup- 
plement since it is bigger than the 
film audience ‘and look,” he says, 
“how the movie fan magazines 
grew into tremendous enterprises.” 


Blondeau Sets TV’ers 
For Gallic Versions 








Jean Paul-Blondeau, French tv, 


producer holding proprietary rights 
to “Dollar a Second,” has nabbed 
an exclusive to a pair of U. S. tv 
programs, “What’s My Line” (CBS) 
and “This Is Your Life’? (NBC). 

They'll be presented in the Gallic 
version next fall and are being 
readied as commercial shows over 
outlets in the Luxemburg-Saar- 
Monte Carlo area. Latter are the 
only peripheric stations with com- 
mercial shows. 


° > e 
Liv’s Swiss Spread 

Ziv Television Program’s foreign 
setup advanced a couple of notch- 
es last week when the company set 
26-week runs of two of its dubbed 
shows on the Swiss television net- 
work. French-language version of 
“Mr, District Attorney” and a Ger- 
man track of “Favorite Story” both 
start May 1 for a minimum of 26 
weeks via the facilities of Societe 
Suisse de Radiodiffusion, with 
transmitters in Geneva and Zurich. 

Deal was set following good 
viewer acceptance of an experi- 
mentally dubbed version of “D.A.” 
during February and March in 
Switzerland. 
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Dairymen’s Kid Series 
National eee ogy ie a" 


sponsor the mo) telepix Enea 
“Kite-Flite to oonland,” on a 


coast-to-coast basis beginning late 
next month. - 

Program features puppet char- 
acters and is produced by Elizabeth 
Barry: Featured also is the vocal 
combo, Starliters. 


Ed Lamb to Take 
Stand on Friday 


Washington, March 29. 

After more than a month’s recess, 
FCC hearings on Commie charges 
against broadcaster-publisher Ed- 
ward O. Lamb will be resumed 
Friday (April 1) with Lamb taking 
the stand. Lamb is appearing at 
the request of FCC attorney Joseph 





.Kittner who want to question him 


on his representations to the Com- 
mission that he fought Com- 
munism. Kittner contends that 
certain writings attributed to Lamb 
belie such representations. 

Plans to appeal a ruling by Ex- 
aminer Herbert Sharfman denying 
a motion to dismiss the proceedings 
have been deferred by Lamb for 
the time being. In view of Kitt- 
ner’s argument-that the motion 
was premature because of his de- 
sire to call Lamb, attorneys for 
Lamb may wait until the Commis- 
sion has definitely rested its case 
before making further attempts to 
end the hearings. 

However, it seems likely that the 
proceedings will go on for some 
time. Russell Brown, co-counsel 
for Lamb, has indicated he will re- 
quest hearings in New York, Cleve- 
land, Toledo and Erie, Pa., for 
testimony by defense witnesses. 


Aside from the Commie charges, 
testimony may also be required on 
issues involving charges by Lamb 
that Commission investigators of- 
fered bribes for false testimony. 
Lamb has petitioned the Commis- 
sion to delete these issues. Kitt- 
ner has: opposed their deletion on 
grounds they concern Lamb’s “re- 
sponsibility” as a broadcast 
licensee. The Commission has not 
yet ruled on the request. 


BUDDY EBSEN SIGNS 
AS DISNEY REGULAR 


Hollywood, March 29. 

Buddy Ebsen has been signed by 
Walt Disney Productions to a long- 
term deal as an actor-singer-danc- 
er. Unusual feature of the deal is 
that Ebsen’s immediate assign- 
ments will all be centered on tele- 
vision, an indication that Disney 
is intent on building a _ talent 
stable for his video activities as 
well as theatrical. He'll star in 
“Johnny Tremain,” a two-part his- 
torical drama _ slated for next 
year’s “Disneyland” series along 
with other “Disneylands,” plus ap- 
pearances in the daytime “Mickey 
Mouse Club” which starts on ABC- 
TV in the fall. 

Ebsen was featured in the three- 
part “Davey Crockett” story on 
this season’s “Disneyland,” cur- 
rently slated for theatrical exhibi- 
tion in an edited version, 


Antell’s Easter Buy 


Charles Antell, whose Formula 
9 Shampoo and sundry cosmetics 
have been upbeat of late as tv one- 
shots (Emmy Awards, for one), is 
making another special pitch. Out- 
fit is latching on to NBC-TV’s 
“Easter in New York” show 
(April 10). Slotting at the mo- 
ment is 12:15 to 1 p.m., but if no 
other sponsor shows up, the Easter 
stanza will ride solely under the 
Antell banner as a_ half-hour 
commencing at . 12:30. instead. 
a 52 stations are lined up so 
ar. 

Although TAA ad agency placed 
the business (as with the Televi- 
sion Academy kudos, shared with 
Maybelline, and the others), An- 
tell has quit the commission house 
and accepting bids over the next 
30 days to find a replacement, 











Columbus—Bud Gillis, member 
of WLW-C’s staff since 1953, has 
been named program manager of 
the Crosley tv outlet here, after 
serving as acting p.m. for six 
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_ Now Youre Talking 


“Clifton Fadiman, in his “Party of One” column in the March 
issue of Holiday magazine, writes: 
_ “For some years people such as myself—not well educated but 
frankly amorous of education—haye been trying to use every 
available medium of communication as a means of closing the gap 
and ministering to a beleaguered audience that is in danger of 


becoming’ the Forgotten Public. 


We have not done this out of 


‘social consciousness’ or any nobility of soul. We have done it in 
part because it is the only way we know to make an honest living 
and in part because it provides a most enjoyable occupation. ; 

“As I write this, for example, I am engaged in running a radio 


show (on NBC) called 


‘Conversation.’ 


It attempts, using 


the talents of three good talkers plus my m.c. self, to revive an 
obsolescent art, that of civilized, noncontroversial, discursive, 


nonpatronizing talk. We try, though not too sweat 


, to enter- 


tain; but, between you and me and don’t tell anybody, whatever 
modest value the program has is basically educational, Nothing 


Wwe say deserves to be treasured in the memory. 


But merely to 


dramatize once a week the idea of mental play in a period unduly 
suspicious of ‘that idea, has to my mind educational merit. 

“ Conversation,’ on its particular level, is one example of the 
mental brokerage business I have for years been engaged in, 
blending the pitchman and the would-be professor, a weird com- 
bination that only the wonderful flexibility of our fluctuating cul- 


ture would permit.” 





Lee Blasts Bad Taste, Excessive. 
~— Comm|s, Bait & Switch’ Evils 





Truex Switch 


James Truex, tv scripter and son 
of the w.k.. acting couple (Ernest 
and Sylvia Field Truex), is making 
the big transfer. Gov. Averell Har- 
riman has named him public re- 
lations chief of the Dept. of Pub- 
lic Works with Albany as ha. 
Truex was active in the governor's 
campaign last year and lived near 
Harriman’s Arden Farms summer 
home. 

Truex has been repped on video 
with about a dozen works, includ- 
ing plays on “Lux Video” and 
“Hall of Fame.” 





|Hygo's 6006 Hypo 


As It Makes Like 
~ ONeil’s GT Setup 


The near-record two-week haul 
by Hygo Films for its new block of 
feature films is second only to the 


track record of Tom O’Neil’s Gen- 
eral Teleradio and its Bank of 
America 30, and it proves the con- 
tinued hungering by stations after 
more vaulted quality Hollywood 
pix. Hygo so far has grossed $600,- 
000 from the pix and as a result 
of tie-in sales of other properties. 
Sales were made in 12 major mar- 
kets, with at least five other small- 
er stations hopping on for the fea- 
ture-film ride as of yesterday 
(Tues.). 

The 13-package includes some 
Walter Wanger-produced prints 
out of the U-A backlog, some U-I 
stuff, etc., and Hygo negotiated 
the features at about $45,000 each. 
In making the $600,000 (before 
costs), Hygo offered the 13 wrap- 
ped in the same package as the 10 
Chesapeake features that have 
been the house about a year. In 
other cases (the General Teleradio 
station, WNAC-TV, for instance) 
the 13 were tied in with the Bill 
Elliot hoss operas and the cartoons, 


.| both of which were gotten from 


Columbia. Tie-in deals held true 
for about two-thirds of the Hygo 
stations in the past 10 days, enab- 
ling the stations to average down 
the cost per pic of the new group 
on low-budget deals for some of 
the other films. 

In addition to the four Meredith 
stations in K.C., Phoenix, Syracuse 
and Omaha (inked via Station 
Sales), there was N.Y., L.A., Seat- 
tle, Boston, Chi, San Francisco, 
Milwaukee and Detroit. To show 
how much Hygo commands for the 
pix, WCBS-TV, N.Y., paid its big- 
gest amount for features to date 
—$6,500 per one. 


VIDPIX ROLL IN TEXAS 
Dallas, March 29. 

Shooting has started here on a 
tv film series by First Colonial 
Films, a new organization with stu- 
dios on Lake Dallas. Steve Brodie 
is star of the series to be known 
as “Colonial Theatre,” which is be- 
ing written and directed. by Frank 
Perri. 

_R. L. Russell heads First Coloni- 








al Films. 
work 
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Nashville, March 29. 


FCC Commissioner Robert E. 
Lee lashed out at broadcasters 
here yesterday (Mon.) for ex- 
cessive commercialism, bait and 
switch advertising and “bad taste” 
in programming. 

In an address before Tennessee 
Assn. of Broadcasters, Comr. Lee 
urged the industry to police itself 
“and thus not encourage those who 
would take the power of self-polic- 
ing away from you.” 

Continued abuse by broadcasters 
of their public interest responsi- 
bilities ‘may bring us close to a 
semblance of censorship that we 
all want to shun,” he warned. 
“Don’t force the FCC to enter this 
dangerous area.” 

Asserting that free speech “is 


not a_ license for insurrection 
against public right,” Lee sug- 
gested “reasonable compliance” 


with the NARTB code to “keep us 
all out of trouble.” 

Commissioner declared that 
complaints numbering “several 
hundred thousands’ in recent 
years, largely on false and mislead- 
ing advertising, have become “a 
very real problem. Complaints of 
overcommercialism” he said, are 
“rather well taken.” 

“I personally,” he said, “would 
not object to 99.4% of commer- 
cially sponsored time. but I do ob- 
ject to an unreasonable amount of 
the broadcast hour being devoted 
to the sales pitch.” 

Recognizing that many AM sta- 
tions “in desperation” are taking 
any kind of advertising to stay in 
the black, Lee asserted, “I do not 
believe this is a solution. It is 
merely a deterioration of/ publie 
service.” 

Stations would do “infinitely 
better,” he said, by redoubling 
their efforts to improve program- 
ming, thus capturing more -audi- 
ence and more advertising. 

Over the long range, he said, ex- 
cess commercialism arouses publie 
resentment with resultant demands 
for government intervention to the 
detriment of a highly’ competitive 
industry. 

“Let’s not throw the baby out 
with the bath water,” he urged. 


Chi Wants Share 
Of Summer Subs 


Chicago, March 29. 

Chi NBC-TV program lads have 
been making their annual spring 
pitch for a chance to fill some of 
the summer hiatus holes. Only 
thing definite at this early stage 
for program chief Ben Park and 
his crew is a revival of the Sunday 
afternoon “Out On the Farm” rural 
display that saw hot weather duty 
last year. 

Park also has the -go-ahead to 
start work on ideas for a group of 
telementaries, embracing midwest 
activities, which would be used in 
the web’s projected tv scrutiny of 
the 20th century. Park has been 
boning up on automation, the “look, 
Ma, no hands” techniques of mod- 
ern push button industrial produc 
tion, and sees it with its far-reach- 
ing social and economic ramifica- 
tions a likely subject for the decu- 
mentary treatment. 
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Tele Follow-Up | 








Emmett Kelly, the clown, and 
Emmett Kelly, the technical direc- 
tor, don’t. talk te each other. This 
may be. because Kelly: never opens 
his trap as Willie, the weary and 
tattered tramp of Ringling circus’ 
fame, The word trap is used ad- 
visedly stipe. biss4 arly work on the 
smalitime [ Was as a tra- 
peze artist in a double with his 
wife Eva (nee Moore). In his au- 
tobiog “Clown,” written with vet- 
eran pressagent F. ‘Beverly Kelley 
and published last year, the silent 
buffoon with the wistful’ puss does 
not link ‘himself ‘with the flying 
return gentry—an aristocratic call- 
ing ee in contrast with the 
straight trapeze—yet this was—the 
springboard for the opening salvo 
of “Clown” on Sunday’s (27) ‘““Gen- 
eral Electric Theatre” over CBS-. 
TV. Perhaps Kelly, as tech ad- 
visor, did not think the difference 
matters, but the book readers 
would, since the telefilm was 
pitched as based Gn episodes from 
the work. < 

. The joey’s major contribution 
was tutoring Henry Fonda in the 
art of makeup and training him 
in the Kelly gait. Basically, there 
were only a pair of Kelly’s w.k. 
gags, the peanut and siedgeham- 
mer wallop and broom and shovel 
employed to chase the spotlight 
out of the ring. Preceding “inci- 
dents were routine, uninspired 
heartbeat in the Mel Goldberg- 
Richard Collins adaptation staged 
by James Neilsen. These were 
‘pegged on Kelly’s professiona! 
separation from \his wife to start 
. his fullfledged career as a member 
of clown alley (they were even- 
tually divorced). There are some 
stirring events in the book not 
touched in this small :slice. Dor- 
othy Malone played the spouse, 
James Flavin the circus manager 
and George Givot had a couple of 
colorful bits as the ringmaster. 
The circus music was okay, as 
were flashes of several turns and 
crowd scenes, but the whole was 
no more than a lowercase treat- 
ment.of the world of sawdust and 
spangles. A viewer could not get 
a grasp of the substance behind 
Kelly’s stature as a clown. 

GE enjoyed considerable promo- 
tional values, what with Kelly do- 
ing a panto quickie on the preced- 
ing “Toast of the Town,” news- 
reeled in the night’s recaps and 
acting as a sort of advance guard 
for the Ringling show’s ovening 
today (Wed.). _ Trau. 





“Oklahoma,” the Rodgers & 
Hammerstein musical, was _ the 
meat of Ed Sullivan’s “Toast of the 
Town” stanza on CBS-TV Sunday 


night (27), but the seasoning was 
flat. The show marked the 12th 
anni of the musical, but the stanza 
‘failed to come alive with any of 
the freshness or vitality of the 
R&H original. 

Instead of doing tabloid version 
of the musical (which may have 
been precluded by other commit- 
ments, including the forthcoming. 
pic version in the Todd-AO proc- 
ess), “Toast” showcased the top 
songs in “Oklahoma” -as_ per- 
formed, in some cases, by the 
original players in the 1943 legit 
production. The tunes, of course, 
were okay, but the production 
framework was lacklustre. The 
straight musical offerings, more- 
over, could well have used some 
comedy turn interpolations. 

Sullivan apparently likes big 
choral ensembles so this show teed 
off with the Oklahoma Univ. Glee 
Club, in a remote pickup from 
Oklahoma City, doing the show’s 
title song. Near the end of the 
show, another big chorus, the 
Augustana College Choir did “O 
What A _ Beautiful Morning” in 
Swedish. This treatment made 
both numbers massively dull. 

Far better were Celeste Holm’s 
reprise of “Can’t Say No” and “A 
Fella Needs A Girl,” the latter 
from another R&H show, “Alle- 

ro.” John Raitt, an R&H alumnus 
rom the original cast of ‘“Car- 
ousel,” and Florence Henderson, 
‘currently in the Broadway musi- 
eal, “Fanny,” did nicely on “People 
Will Say We're In Love,” with 
Miss Henderson coming back again 
to do a “Fanny” number, “Be Kind 
To Parents,” with youngster Gary 
Wright. In order to give an idea 
of “Oklahoma’s” international cov- 
erage, Richard Collett, Swedish 
baritone, did “Surrey With the 
Fringe On Top,” in his native 
tongue. Barbara Cook also came 
over nicely with her rendition of 
“Many A New Day,” with backing 
from a ballet troupe. 

Sullivan also 
‘Hammerstein ‘2d and_ Richard 
Rodgers for the expected questions 


brought Oscar|S 


batoning the orchestra in the title |: 


song, with the lead singers in the 
“Toast” show as the vocal ‘en- 
semble. — ; Herm. 

“Studio One,” currently in a ro- 
-mantic-drama and comedy cycle, 
brought in one of ifs best of:the 
season Monday night (28) in Ernest 
Kinoy’s “Dominique.” A warm and 
wistful romantic comedy with an 
occasional spurt of satire, its theme 
and situation gave it enough of a 
twist to make it standout. Story 
of an Italian girl of an aristocratic 
family suddenly transplanted to 
suburban Long. Island as the wife 
.of a highway engineer also served 
as the perfect vehic'e for Marisa 
Pavan, the Italian import, and the 
role of the harassed hubby was 
a nice change of pace for Ralph 
Meeker. 

Play compared a series of in- 
cidents setting off the difficulties 
of Miss Pavan’s adjustment from 
the .casual and sophisticated life 
of the Italian aristocrat to the 
stuffy (by comparison) atmosphere 
of suburbia. Here’s where the satire 
came in, via a sharply etched 
vignette of an embarrassed but 
prudish neighbor who wants her 
nude statue removed from the 
lawn, as played by Peter Sturgeon, 
and a “good cheer lady” bit in- 
volving Betty Sinc‘air as the give- 
away girl who welcomes newcom- 
ers to the community with gifts 
from the local merchants. The 
naivete of the Italian girl toward 
American materialism provided. a 
striking and amusing note. 

All of which were added fillips 
to the main situation, the ups and 
downs of a romance complicated 
by differences in background and 
out'ook. Complicating the situation 
is the element of the triangle, with 
Phyllis Hill playing a childhood 
chum of Meeker’s. who’s been in 
love. with him all the time. The 
crisis comes when, with customary 
directness, Miss Pavan tells Miss 
Hill that she ought. to stop being 
cruel to herself by seeing Meeker. 
This, coupled to her failure to sign 
an immigration affadavit, sends her 
packing for home, but all comes 
out nicely in the end. 

Kinoy might have used a couple 
of more incidents to bolster the 
plot, but as director Franklin 
Schaffner played it out, the story 
ran at a leisurely but convincing 
pace. Miss Pavan brought direct- 
ness; warmth and credibility to her 
role, while Meeker showed sympa- 
thetically as the puzzled hubby. 
Miss Hill was fine, as was Norman 
Feld as another friend. Everything 
about the production was excellent, 
including a_ suitable bittersweet 
musicai background and some im- 
pressive props. Chan. 


“Frigidaire Entertains,” which 
preemed last fall as a sort of week- 
end party type of show, is rapidly 
becoming a minor “Toast of the 
Town” on the Canadian Broad- 
casting Corp. video web. Retaining 
its regulars—emcee Byng Whitta- 
ker, canary Frosia Gregory, ba- 
toner Jimmy Namara and com- 
mercial gabber Beth Lockerbie— 
show is swinging more and more 
to acts from Toronto niteries and 
stage to fill its Friday 9 p.m. half- 
hour. 

Format is still considerably off- 
beat to the “Toast” style but it will 
take very little to swing it around 
to fit. Emceeing of w.k.. stocky 
Whittaker suits the show and 
Namaro’s band showbacking is 
socko. Recent appearances on the 
Frigidaire stanza included Lenny 
Collier, The Dyerettes, Larry 
Weeks, Barin-Bore, Bobby Joyce 
and Ginger, others. With closer 
knitting and smoother pacing, 
airer could be a top spot on the 
CBC screen schedule. Gorm. 











Tony Martin accented the pro- 
duction side of his 7:30 NBC-TV 
show on Monday (28). What with 
his romantic pipes and those ex- 
travaganza touches, it was a slick 
quarter-hourful that, for all- its 
quickieness, operated at leisurely 
gait beamed for the dinnertime 
set. Martin opened with one-two 
unch of “In A Little Spanish 

own” and “I Love Paris in the 
Spring,” then mixed quintet took 
over for the “Si Si” stuff. Star 
joined them to front an Anglicized 
German folker bearing the produc- 
tion accoutrements in depth and 
followed up neatly with “April in 
Portugal.” 

As with CBS, the NBC web may 
find itself in the throes of reshuf- 
fling the 7:30 to 8 song and news- 
cast stanzas (Martin’s Monday plus 
the Eddie Fisher-Dinah Shore two 
apiece rotation plus the J. C. 
Wwayze crossboarder), but there 
should always be a Tony Martin 
around no matter what the slot. 





about their technique of collabora- 


tion. Rodgers closed the show by’ chirpe 


And ditto the other pair of 
rs. Trau. 
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MARS, BROWN SHOES (110. mar- 
s ) ‘ x » le eS ee ‘ 
Distributor (fringe markets): CBS 
- Television Film Sales. 

(Leo Burnett) 


TOMORROW... < 

With Lynn ¢, Vannhevar | F 
Robert Mi: , Dr. J. H. Hollo- 
mon 

Producers: Poole in association 


with Robert. Fenwich, » John 
- Lockwood i% eet 
Directors: Kennard Calfee, Her- 
bert B. Cahan 
30 Mins.; Sat., 7 p.m. 


This Flying A kidfilm was the | Sustaini 


principal a unique spot buy via 
Leo Burnett some months ago, in 
which Mars has signed up for 
spring-summer bankrolling with 
Brown Shoes taking over when the 
weather grows a little colder. (CBS 
Television Film can sell in- mar- 
kets left after the Burnett-Flying 
A deal.) The half-hour vidfilm 
skein ‘was absolute in following 
the standard pattern of juve hoss 
mellers. That was quite clear when 
the initialer was viewed via WCBS- 
TV, N. Y., last Saturday. The show 
was slotted during the 30 minutes 
just prior to “Annie Oakley,” an- 
other Flying A pic series. Only 
difference was in sex of the leads. 

Flying A looks to have a real 


‘budget saver in this twin opera- 


tion: looks like same sets, loca- 
tions, houses, extras, etc., and, 
union rulings permitting, even the 
same scriovts, with just minor 
changes. The whole “Buffalo Bill 
Jr.” setup is geared away from 
taking chances. But while the kids 
aren’t getting anything very fresh, 
they are getting a type program 
that has evidenced strong audience 
suvport in the past. _ 

First show, with Dick Jones as 
the fresh-faced cowkid star, ran 
through B.B.’s efforts to keep the 
Apaches from saving their chief, 
Geronimo, from a Federal prison. 
With the help and hindrance of his 
kid sister Cal (Nancy Gil- 
bert), who tricked the villains 
through knowldeg@ of Morse code, 
the first show was carried to a 
successful conclusion. Team was, 


‘in turn, helped, and hindered by 


Harry (Pappy) esire, as Judge 
Ben Wiley, who, as stepfather to 
the hero and his sister, was also a 
help and hindrance. It was chiefly 
Chesire who, by flagrant misuse of 
his judicial powers and dullness, 
provided the laughs. 

The “Bill Jr.” production had 
just enough guns, blundering and 
fisticuffs to satisfy most juve video 
viawere even taken in a double 
dose with “Annie Oakley.” Art. 


Subscrintion TV Gets 
A CBS ‘Omnibus’ Airing 
In Pro & Con Debate 


CBS-TV’s “Omnibus” on Sunday 
(27) tossed around the controver- 
sial question of subscription _ tv, 
with emcee Alistair Cooke inter- 
viewing some key personalities ip 
show biz, sports, education an 
broadcasting and briefing the view- 
er on the rudiments of unscram- 
bling the home picture via the 
Zenith Phonevision decoder. 
(Cooke emphasized that he had 
sought to interview some Holly- 
wood film reps on the subject but 
that all had turned down the in- 
vitation.) 

At best, Cooke hazarded, it will 
be at least another year before 
toll-tv becomes . reality, even 
should the FCC agree that it’s in 
the public interest. 


Interviewed via film on the pros 
and cons of toll-tv were such di- 
verse personalities as legit pro- 
ducer Jean Dalrymple (with par- 
ticular reference as to what effect 
it would have on the N. Y. City 
Center opera-ballet-drama season); 
Tom Hamilton, athletic director of 
U. of Pittsburgh; George B. Storer, 
owner of multiple tv stations, and 
Dr. David Henry, of New York U. 

Miss Dalrymple saw subscription 
tv as resolving all of the City Cen- 
ter financial problems but cau- 
tioned that a viewer, conditioned 
to free video, wouldn’t go for a 
toll rap unless it was a super-duper 
production in the sense of a “Peter 
Pan.” Nor could she see_toll-tv 
displacing free-tv. 

The Pitt sports director was 
bullish on the prospects of* sub- 
scription tv resolving the eco- 
nomics of collegiate sports, but 
felt that controls were necessary to 
erase any stigma of college com- 
mercialism. As far as he was con- 
cerned, if toll-tv emptied the sta- 
diums, it wouldn’t be particularly 
important as long as the dollars 
were coming in. ‘ 

Storer, a major figure in the 
status quo picture of commercial 
video, couldn’t see the feasibility 
of toll-tv either for the big or 
the small station and predicted a 
public protest when “free” hours 
of viewing were reduced or elimi- 
nated. 

Dr. Henry expressed the hope 
that educational tv would be in- 


(Continued on page 46) 





ABC-TV from Baltimore | 

“Tomorrow,” an ABC import 
from WAAM-TV, Baltimore, looms 
as an extremely important public 
service venture for the network. 
This program, with blessings from 
John Hopkins U., is: directed: at 
youngsters looking:at the roster of 
professions and vocations. It’s a 
tremendous aid in selecting a 
career. ; 

Initial: show, “Metals by the 
Mile,” concerned itself with metal- 
iurgy, of which there is a glaring 
deficiency either to meet the grow-. 
ing peacetime needs or those of 
national defense. As it’s ‘been 
pointed out, there are only 460 
metallurgists being trained today. 
At the same time, it was noted. 
there were some 16 kinds of metal 
in use in 1900 and today there are 
321 known metals and alloys. So 
many phases of daily living depend 
upon various kinds of metals that 
a continued deficiency in personnel 
would impair, the normal rate of 
progress. 

The program is aimed at the 
youngsters in the final stages of 
high-school who must soon decide 
what to do. However, the language 
used on the show is adult and as 
non-technical as _ possible. The 
presentation is fair and isn’t in- 
tended to glamorize the calling. 

However, the literate and pains- 
takingly careful resentation 
makes the layout absorbing at 
times. The show started off with 
the historic development of metals 
with film clips illustrating. Lynn 
Poole, of Johns Hopkins, does the 
moderating, with guest spiels by 
Robert Maddin, metallurgist at 
that ‘school, with Dr.. J. H. Hollo- 
mon, of General Electric, telling 
more of that profession’s impor- 
tance and function. Dr. Vanne- 
var Bush, one of the more eminent 
scientists spoke on the opportuni- 
ties in that field. He predicted 
many years of prosperity if war 
can he avoided and he said it can 
rg done if we’re ciate cmc.” about 
it. ose. 


WENDY BARRIE SHOW 

With Sunny Abbott Trio, others 
Producer: Lester Wolf 

Director: David Lowe 

30 Mins.; Mon.-thru-Fri., 11:30 a.m. 
Participating 

WABD, N.Y. 


Wendy Barrie came back to video 
last week after a couple of months 
hiatus following her short-lived 
Ohio television showcase. The 
fourth day (24) of her new WABD, 
N.Y., half-hour ayem strip was a 
pretty lively compilation of hokum, 
music and song showbiz shop talk, 
latter delivered in the grand 
Broadway manner that would tend 
to impair the full sympathies of 
the homebodies the stanza seeks. 
Show subtitle is “Shop Talk.” 

Her telexposure began with a 
few minutes a la Kukla and Fran, 
only with less whimsy. She and 
a puppet, Arnold Ardvaark by 
name, who gabs like a disenchanted 
German dialectician rather than a 
talking ardvaark, palavered with 
no special goal in mind. For vari- 
ety, the Sunny Abbott Trio sang 
and played “Them There Eyes.” 
Though their singing wasn’t much, 
style was peppery and their instru- 
mentalizing nicely. rounded the 
scene. One of the other touches 
was a session with one Connie 
Gordon, who gave out with a “do 
it yourself” potion in _ paints. 
Rather nervously handled by Miss 
Gordon, it seemed the stanza’s 
most direct approach to the fraus. 

Guest of this first Thursday’s 
telecast was video announcer Jack 
Lescoulie. This vis-a-vis gave the 
clearest evidences of the femme’s 
entertainment conditioning. Lingo 
was far removed from the realities 
of everyday speech, but the ‘“won- 
derful,” “very great,” “isn’t that 
something!” “just terrific,” as well 
as the saccharine “oh, you sweet 
thing” and “I’m just mad about 
him” weren’t out of place in Miss 
Barrie’s personality. She’s a ma- 
tronly, busy woman whose bright 
delivery doesn’t allow dwelling on 
her colorful tongue. 

With all DuMont on a save-coin 
kick, it’s only likely that all o&o 
WABD’s morning shows be lim- 
ited to a one-camera operation. In 
line with that, the Wendy Barrie 
program was so neatly directed by 
David Lowe that the single camera 
limitation’ went unnoticed. The 
lensing played easily about the 
modest set, with the stage business 
being diverse enough to aid inter- 
est. Miss Barrie’s commercial spiel 
was good. If the audience didn’t 

et a particularly good break, the 

ankrollers did when she let the 
“buy this” chatter drip over into 
the entertainment portions. Art. 


| Director: 





ENTERTAINMENT 1955 5 


Allen,-Dinah’ Shore, Bo 

- Hope, Jimmy Durante, Ralph 
Edwards, John Derek, Leontyne 
Price, Judy Holliday, Cesar Ro- 
mero, Bobby Hackett, Pat Car- 


“roll, Tom Helmore, . Adolph . 


Zukor, Helen Hayes, Nancy Cole- 

man, Karl Malden, Paul New- 

man, Josh Wheeier, others 
Producer; Jack Rayel’ 

Dick 
Liebman for N.Y. cut-in) : 
Musical Director: Gordon Jenkins 

90 Mins.; Sun. (27), 7:30 p.m. 
SUNBEAM, HAZEL BISHOP: 
NBC-TV, from Hollywood and N.Y, 


(Perrin Paus; Raymond Spector) 


NBC-TV_ dedicated its new 
$3,000,000 Co-or City in Burbank, 
Calif., on Sunday (27) with a 90- 
minute all-star tint display that, 
for the most part, played more 
like the show it was competing 
against—“Toast of the Town.” And 
as though to rub it in, Bob Hope, 
who was lending a _ dedicatory 
assist while the rival “Toast” was 
vying for the Sunday 8 to 9 audi- 
ence, managed to toss in a cuffo 
plug to Ed Sullivan & Co. Only 
the on-camera presence of ge d 
Pat Weaver and exec veepee Bo 
Sarnoff (along with sponsor Sun- 
beam factotum B, A. Graham to 
send Color City on its way) reestab- 
lished the fact that this was NBC’s 
party and any resemblance to a 
r._val show was entirely coinci- 
dental. t ; 

Show, which originated from the 
elaborate Burbank studios (save for 
a couple of pickups from the N.Y. 
end) managed to cram a lot of top 
talent into its Hour and a half 
framework, with Fred Allen han- 
dling the emcee chores. (And, lo, 
after these many years still lack- 
ing the ease and casual demeanor 
that’s otherwise second nature to 
such a vet trouper). Yet while the 
salute was .designed strictly in 
Burbank’s favor, it remained for 
the two Gotham-emanating seg- 
ments to pack the show’s highest 
entertainment quotient. These in- 
cluded ‘the reenactment of an excit- 
ing first-act scene from the smash 
legiter “Desperate’ Hours” on the 
occasion ef the tv announcement 
of its Antoinette Perry Award 
(with Helen Hayes on hand to pre- 
sent a “Tony” to author Joseph 
Hayes and another to director Rob- 
ert Montgomery, whose actress 
daughter Elizabeth accepted for 
him), and the opening and best 
comedy sketch of the layout, fea- 
turing by Hackett and Pat Car- 
roll, with Tom Helmore doing the 
off-camera commentary. (This par- 
ticular sketch was _ produced- 
directed by Max Liebman.) 

Otherwise “Entertainment 1955” 
was pretty much of an in and out 
affair, certainly not the distinctive 
and unusual show that should have 
been blueprinted to symbolize such 
an important date and event in 
the onward and upward march of 
NBC. The “Toast”. format was in 
evidence throughout (as with the 
legit “Desperate Hours” capsule). 
There was a good 20 minutes in 
the latter half that had more over- 
tones of a Paramount, rather than 
an NBC, salute, when Ralph Ed- 
wards gave Adolph Zukor the bio 
treatment, which inevitably invited 
“preview” film clips of Bob Hope’s 
upcoming “Seven Little Foys” and 
the James Cagney-John Derek 
“Run for Cover” (with both Hope 
and Derek doing an in-person). 
Hope’s standup routine, inciden- 
tally, was a funny bit. 

Dinah Shore simulated a record- 
ing session in her plattering of 
“Whatever Lola Wants’; Leontyne 
Price sang an aria from “Tosca” 
(with a capable assist from Josh 
Wheeler): Jimmy Durante played 
foil to Allen’s pitchman in a song 
sketch that failed to play as funny 
as the idea; Judy Holliday and 
Cesar Romero enacted a series of 
Mr. & Mrs. sketches that was short 
on inspired writing but frequently 
redeemed by Miss Holliday’s com- 
pelling mimicry. 

The Coast version of compatible 
tint was entirely eanwonaen 5 

ose, 


WEATHER OR NOT 

With Scotty Scott 

5 Mins., Mon.-thru-Fri., 6:55 and 
11:30 p.m. 

CONSOLIDATED CIGAR,. BAR- 
BASOL 


WABC-TV, N. Y. 
(Erwin, Wasey) 

Deal Erwin, Wasey got for two 
of its elients for a twice-nightly 
weather strip via WABC-TV will 
probably go down in history as one 
of the cheapest cost-per-thousand 
per commercial minute deals (it’s 
figured at about 10c) in television. 
Consolidated Cigar (Dutch Masters) 
and Barbasol alternate on the 
shows, with crossplugs, plus some 
extra run-of-station spots thrown 
in for good measure. 

But while the deal may be fine 
from the agency’s point of view 
it isn’t from the viewers. First 
of all, too much commercial time 
in the five minutes, a good incen- 


(Continued on page 46) 
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Companies making 

. new investments in- — 
NBC Network Radio 
during °54-’55 season: 


Allis-Chalmers 
Manufacturing Company 


Allstate Insurance Co. 
American Dairy Association 
American Motors Company 
Armour & Company 


Buick Motor Division, 
General Motors Corporation. 


Brown & Williamson 
Tobacco Corp. 


Calgon, Inc. 





Carter Products, Ine, 

Coast Fisheries 

Crosley Division, 

AVCO Manufacturing Corp. 

Crowell-Collier 

Publishing Company 

It’s Spring, and NBC Radio is growing everywhere you look! Curtis Publishing Company 
e D’Con Company, Inc. 





bd . - ° D od Di oo % 
Growing new business, for example. During the past season, NBC . “ech tn 


Radio signed up $16,116,000 in new business — a 165% new-billings " Doeskin Products Ine, 

: : Frawley Manufacturing Co. 
General Foods Corporation 
though new time buys, that their advertising bears a cash crop. : General Motors Corporation 

| Gillette Safety Razor Co. 

The reason? New programming ideas and sales patterns in NBC ; Harian Publishing Co. 
Hudnut Sales Co., Inc. 
Kiplinger Washington 


- Vincent Peale morning strip shows, the widely acclaimed Biographies é : Agency, Inc. 
: Lever Brothers 


Lewis Howe Company 


increase over the previous season. Fifty sponsors are making sure, 


network radio — like the Mary Margaret McBride and Dr. Norman 


in Sound, and the exciting new concepts to be unveiled shortly. All 


of them represent a creative approach to radio as a modern medium, — seg & Myers Tobacco Co, 
‘ ars, inc. 


filling a special and vital role in people’s lives. Merit Plan Insurance Company 
Miles Laboratories, Inc. 


Yes, it’s Spring at NBC, and things are stirring. Tt’s a time Mytinger & Casselberry, Inc. 





of growth, of vitality and movement. eae rere 
m Oldsmobile Division, | 
General Motors Corporation 


Need a Spring tonic? 


Pharmaco, Inc. 


Plymouth Motor. Corp., 
Division of Chrysler Corp. 


ee Pe ° : Q-Tips, Inc. 
Exciting | things are hap Pp ening on Radio Corporation of America 
Reson Sdles 
+ e Rexall Drug Co. 
\\ | i | k R ad 10 Rhodes Pharmacal Co., Inc. 
The Murine Company, Inc. 


The National Life & Accident 
Insurance Co., Inc. 






The Prudential Insurance 
Company of America 


The Quaker Oats Company 
The Texas Company 


The Toni Company, 
Division of the Gillette Co, 


2 The Travelers Insurance Co. 





Vitamin Corporation of America 
W.P. Fuller & Co. 

Webster Products F. 

White King Soap Co, 4 ; 
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VARIETY - WRB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 





-~ 


time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have ‘a large share and an audience composed largely of children, with cor- 
respunding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom tne film is aired. 
























































TOP 10 PROGRAMS DAY AND JANUARY SHARE SETS wr TOP COMPETING PROGRAM 
AND TYPE ‘STATION DISTRIB. TIME RATING (%) USE PROGRAM t STA. RATING 
, WTMJ (4), WTVW (12) 
MILWAUKEE Approx. Set Count—690,000 Stations WOKY (19), WCAN (25) 
pM as See ie yo | ae Se Be. +s... Ca ere Sat. B0-6:50 © :.. <ie72:. SEG. Kcgsk O82 .:: Hag... 40.3 twerestiing -... 2° [ous Tre 6% Cee 2.4 
2. Cisco Kid (W)...... sya Sec: oy 6 SN RE Se: ries Ve Satc°3°30-6:00" Fe: 86. 22-5". a eee. ponke pert Saree nee. eee... WEE .t.sa> 5.9 
3. Liberace. (Mus).......... <n Ro go Oe’ wx CEs) 0 Saw skew Fri: $:00-8:30. .. gs. tice. 8 RRR ET <  R  eoe 62.7 | Dollar a Second............ 2 See 13.8 
4. Ramar of the Jungle (Adv)...WTMJ......... BE ikea. + Vanes SUM, SO Se. sb. oka RRS EMR 2 ERROR Pp 31.8 | Stagecoach Theatre......... 8 te Spree 2.4 
Theatre, My Business..... <8) % RES 2.1 
5. Lone Wolf (Myst)............ We TS os was ( _ e CEeeeer ater Sat.. 19:35-1265- 3 i ak oe es bac es 30.9 |Shallock Ford Theatre...7.. WTVW ...... 3.1 
6. Life With Elizabeth (Com)....WTVW......... RROEER nc Wake aa coe Sun. B:B0-G Sivek Me. ee eel _- Sea 34.5 | Vacation in Quebec........ Wed eck x 6.5 
7. Racket Squad (Adv).......... Co! See nee MS 56 a4 os cen’ Wed. 10:30-11:00 «....... 5 Ete OF ckusawas 31.8 | Center: Theat¥e . .....3. 555. So £2 SNe 6.2 
8. Meet Corliss Archer (Com) ..WTMJ......... Bt e4 ds then Raa Mon. 9:30-10:00 ....... aR ee a eee 48.1 | Eastern Parkway Boxing...: WTVW ...... 14.6 
: Boxing; Roundup......... 2 22 eee 11.5 
9. Mr. District Attorney (Myst) WTMJ......... BBs aes Ss eae Thurs. 10:30-11:00 ...... co REE: a 31.5 | Center Theatre............. WIVW. 06.28 8.4 
10. I Led 3 Lives (Dr)............ WIM... =.::. \) eine be | A BUGS Coc Ce cee ha aes 30.2 |Center Theatre............. WIVW ...c:. 7.9 
- . vee . ob KWK (4), St. Louis, KSD (5) St. Louis 
ST. LOUIS Approx. Set Count—660,000 : Stations—w tv] (54), Belleville, Tl. 
1. Badge 714 (Myst)............ gee 5 SR as ats» yp Mon. 9:30-10:00 ........ ,  ., Sanaa. * _ Rae eS gk nae 4g eee ei 23.5 
2. Mr. District Attorney (Myst)..KSD........... ci 6 CEP we eis Mon. 10:00-10:30 ....... 2: Saas MS Sas eae 46.6i1Stu Brwin......:..: Wists o UAE iiss was 10.1 
3. I Led 3 Lives (Dr)........... 1 Bea rea BN OO cae ee wd Wed. 10:00-10:30 ....... 8 Beare Sig | Ae aey es 55.0 | Masquerade Party.......... TE. Ss vhs cues 19.9 
4. Superman (Adv)............. BEG aaa Pilaming@ «oo. csces. Mon. 6:00-6:30 ........ MCs ee he as er .... 33.9'| News; Weather...... ETRE BR Pe ie i os gc ee 4.9 
: * Sports; Dollars Did It.... KWK......... 2.9 
5. City Detective (Myst)......... | Sa ae EE 3 ew Re ewes Fri. .9:30-10:00 ........ ip Sa ee hed ote 47.9 |Meet Corliss Archer........  ¥ ¢ eS 19.6 
6. Lone Wolf (Myst)............ | SRR a WOOK cs 8565 wa ees Thurs, 10:00°®10:30 ...... RS Sapa Bes a sues s « 46.1 |Name’s the Same .......... Roe os hed 20.0 
7. Stories of the Century (Dr)... KSD........... Ls SEP SR ae Wed. 9:30-10:00 ....... fons pee & RDS o's wader 59.9 | Best of Broadway.......... BWE. ou. ci 34.1 
ee Se Re 6) | RSE alma Sun. 10:00-10:30 ....... PE ea TP: iin Seer Sa TE Fe etn oS 65s’ BSD: 66.55 oes 7.8 
9. Ramar of the Jungle (Afiv)....KSD........... aie ey oa <a Sun, 3:30-3:00 °. 5.2.0.5. WE Seek Putts gee ae 26.7} You Are* There... 65. cies Rw 6555 S88 2.3 
10. Annie Oakley (W)............ + RR lS eS ea a Sat. 12:30-1900 «. .. 2.3 RE ae ee aoe 26.1 | Uncle Johnny Coons....... KWK ....2.6. 2.3 
COLUMBUS Approx. Set Count—310,000 : Stations—WLW-C (4), WIVN (6), WBNS (10) 
1. Death Valley Days (W)....... 2 . . Se ae McCann-Erickson.. Sun. 9:30-10:00 ........ MOINS. na cada 7 a ae . 64:3 | Television Playhouse....... WLS vases: 23.1 
2. Superman (Adv)............. Want... 62 oo S. Wismiees ... «sc. 5a Wed. 6:00-6:30 ........ - ohana tele. See 38.9 | Early Home Theatre....... Were ae: 73 
3. Tdberese Ole co. oo. : 2). . Sa ee WOE Gass bocca hate Wed. 7:00-7:90 20... ces |, Se ety __, SSS 43.2 |It’s a Great Life.......... WLW-C ...... 10.8 
4. Mr. District Attorney (Myst)... WLW-C........ co Sat Rp eae Wed. 10:30-11:00 ....... , | oe ees | Eee Oe ey ye 45.2 |Blue Ribbon Bouts......... WBNS ....... 17.0 
Secret File, USA (Adv)....... . :  . rele: CMICORE oss ose PE. BiBO-40.00 oni ec one | Sea rRey > ee er PS ME ims ics tiem eus Po) pa 13.0 
6. Amos ’n’ Andy (Com)......... eS | GRRE CBs. . 0k is tee Mon: 7:30-8:00- .....35: P< tpi kb ws Ge. 56 staee . 549 |CBS News—D. Edwards.... WBNS ...:... 19.7 
; , Perry Como: . ..... 2.4... Wee So 26.0 
%. Waterfront (Adv)............ RE ace eee a a Wat, 2200-7590. ev gan be es po SRR ik. | Rep eEN 43.0 | Ozzie and Harriet.......... WLW-C .17.6 
8. Ramar of the Jungle’ (Adv)... WLW-C........ ge ene oes Mon. 6:00-6:30 ......... NN sa Sios a ~ 31.1 | Midwest Pet Parade........ WENS .<..... 5.7 
9. Favorite Story (Dr).......... WONG. 3... 4.5 Bas 3 scien he ae Sun. 10:00-10:30 ..... *S 1 SS eS head 58.3 | Loretta -Young..:.......... WLW-C ......30.4 
10. I Led 3 Lives (Dr)......... es oP .4 8 Ee er Tues. 9:30-10:00 ....... oS PERSE ney Fee ae 61.3 |9 O’Clock Theatre......... | Re 26.9 
SALT LAKE CITY Approx. Set Count—200,000 Stations—KUTV (2), KTVT (4), KSL (5) 
1. Badge 714 (Myst)............ > PO ant S54 shen os Tues. 9:30-10:00 ....... SES 455 'ole ks yg 56.I°} Racket ‘Squad.......:..... <A ee 12.6 
ZS. 3 Bed: 3 Eien Ce). oo os ace as i }. Pra Be Wace Home aes Tues. 10:00-10:30 ....... FORE AE aye Wes boi wacak 42.6 | Headlines; 2 on the Aisle.. KUTV ....... 7.8 
Two on the Aisles........ , gy ae 6.3 
3. Annie Oakley (W)............ ee ee asia OE < tis c oeaen wh as Wei; 6:30-T08  oivccdn.e ee ok aS A SPP ree 1.0 eee - PRIOGER «0 soto ca ks abe er 2 er eo 12.9 
4. Cipme ie OT. we ea rencs hose ME Sass os MRS 0G. tke ks calaien [ops Mae pf | ag i Sn i eho bee oe a ROO ee ae ae og ae RRR 22.6 
5. Life of Riley (Com).......... dk SE eee WG vb ce Pow datens Thurs. 6:30-7:00 ....... yk ee ee Be eg eet UR. |. Sie Aw is “es «Abe 14.7 
6. Favorite Story (Dr).......... IRE ic Siete eK BARS ns 6 eee RS 0 5 Sun. 9:00-0:98) 6 i ck. TAS ae OO. ic tvs --- 57.9|Purety Playhouse.......... SEEM 3) hahaa 17.3 
y A | hn Rar COIs cs cas coe aes Sun; 9:30-10:00 >....... Se vos de Cas sina anh 56.6 |Meet Mr. McNulty......... MS ee Fike ae 19.8 
8. The Whistler (Myst)......... A oS 5 oo aks ME sare ous & vo cere Sat. 9:00-9:30 .......... CS ee MBit o 4 0 0% Dime | tM NOW... <... 0c ceseece + RSE aes 26.7 
9. Gene Autry (W)............. 8 xy RR RP ag 3 SR Rees ee Sum. 4:00-4:30 ©. 6. oe os Ears eke ss Bea et Ce, ois, yea ks cbc ee ce MMe < tan Ssh 12.8 
Waterfront (Adv)............ og Ge ee 6 ERT TR a eee Fei, #:00-0:90..;... ss: RR regs ete ae 60.9 | Ozzie and Harriet.......... ) oy: Sa ts 17.1 
‘ - WTHI (10), Terre Haute, WTTV (4), Bloomington 
TERRE HAUTE Approx, Set Count—150,000 Stations—wWFpM (6), Indianapolis, WISH (8) Indianapolis 
1. Waterfront (Adv)............ Lon kg epee See See Sat. 10:00-10:30 ..... t; ian octets G8 is oss 56.5 | Indiana Hoedown........... WYEM |... 41 
2, Case We A se i ee ee i Se eee ee ee Sun. S:O0-Bise... ww ccs OY Pina ck Si A ease 60.0 | This Is the Life............ Weer ¢:)...5, 7.4 
eer BAe): re 2a Sree 0” ERS ap A ae Tues. 9:30-10:00 ........ fein Wicca ative 60.5 | Western Feature........... La | BE QWee 4.1 
4. China Smith (Adv)........... WU Mick te okies We a ee a ewes aaa Thurs. 10:00-10:30 ...... Kk pee mae 24s 5 Caddie re Pe ts Saas Dn eee eee a - SP 5.9 
Sports; Weather......... bg) 2.4 
5. Inspector Mark Saber (Myst)... WTTV......... SQUARE aaa Wed. 8:00-8:30 ......... Sapp RR ee 64.2 | Masquerade Party.......... LP See 17.1 
6. Inner Sanctum (Myst)........ Wee V cies keane BG oa ss de as nen ee Sat. -10:30-13:00 ........ Be oak ba awe Stats ores vas GER LEON... 6c occ ctaees WFBM ...... 2.4 
7. Royal Playhouse (Dr)........ Waet .vcsuevs. et UR ia ager ye 2 Wed. 7:30-6:00°:........6. BO nc teas PSR 68.2 | Godfrey and Friends....... b> 9. ae 18.2 
S. Batre Si6 Gee oo cs WILY icccahe. Oe iad oo kk oe Fri. 10:00-10:30 ........ Bee Ci wisaes .. Ree GA Re ns oc Fileike canada WFBM .\.:... 5.9 
- News—Forbes ......;... ii: 2a 4.1 
9. Secret File, USA (Adv)......WTTV........ SMEG, nisin ¢ Wietabast Wed. 6:30-6:00 ......+8- ae stank a nce 6 ase a 66.5 | I’ve Got a Secret.......... WFBM ....... 27.1 
10. Royal Playhouse (Dr)........ Wee icecs oe a SER aR RIA Mon. 10:00-10:30 ....... ) 2 RO era | ee er ey es ssc cck cs Kas ewe ek. | Se 53 
Sports; Weather......... Wrete % «is tx, 5.3 
c KAKE (10), Wichita, KTVH (12), Hutchinso 
WICHITA, KANSAS Approx. Set Count—95,000 Statlons—xrnp 6) Wika” gs . 
1, Raed 6 Raven Gee)... is. ces ow gS: Re are ee, cS pees Tues. 9:00-9:30 ........ Oe Oa rai «each 605 |Elgin TV Hour. :........:: it 4 Se 16.1 
2. Badge 714 (Myst)............ 4 55) SER eee ge OUUG: . 2s chek es Thurs. 7:30-8:00 ........ BRE ok a wb se a ee? ED ik: (eee so oS. eee 21.3 
3. Lone Wolf (Adv)............. Meet WEE > Sintec «glare WR SG es pee Sun. 9:30-10:00 ........ ES 6c ke v0 OO SP 63.4 | Bob Cummings..-......:.... ED Fe cary ae 33.5 
4. Star and the Story (Dr)....... 3. 45) me SRS SRE Sat. 10:00-10:30 «...%... Ws d's tbaals Gs ys s-0ik 4 . 43.1};10 PM Newsreel........... 5 ER 11.3 
Weather, What’s the ScoreKAKE ....... 8.7 
S. Goeme. Aste C0). os ccs cece: 1 < % 2 eg ee 6 3S: ee Thurs, G:30-7:00 ..040:: tf RT Mt ot awee oe 5> BOD | Te MRA iss. ics ces oS a ae 15.7 
News Caravan........... Bie aR 14.3 
6. Racket Squad (Adv).......... Ws f8e8% Oks PE igor. kav ah Wet. TOOtTsO8: Sc ak cuass MEE an Gidia'e- a his a cate < oe 61.6 | Ozzie and Harriet.......... a CaS 27.0 
7. Range Rider (W)............. ee Wes as 3 ik wee FB Sul. 2:00-1:90 oc Wee ROMER RE are . 26.7| What’s Your Trouble....... +. Ge ies 3.0 
Silver Chalice... ...7...03 me ss ss 
8. Mr. District Attorney (Myst)..KEDD.......... Dees daly gets 'o as ees Wed. 8:00-8:30 .....<%.. Oe via 5 caus Oe i'G/ece ete 69.8 |The Millionaire............ on 5: Gee 29.4 
9. Meet Corliss Archer (Com)... KTVH.......... ES 1 ree Thurs. 6:00-6:30 ....... Sk swrdew'eks Oe sXe hae OBO Fee TG eMGD . occ cc ccccavns | is Ewa 18.7 
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SECOND HUSBAND shop into a _ four-unit Waikiki 
With Cathleen Cordell, Richard|chain, take pride in knowing 


Waring, Madaline Belgrad, Ralph 
Lee Robertson, Mercer McCleod, 
Arthur Maitland 

Producers: Anne and Frank Hum- 
mert 

Director: Edward Slattery 

Writer: Elizabeth Todd 

15 Mins., Mon.-thru-Fri., 11:45 a.m. 

Sustaining 

CBS, from N. Y. 

When CBS moved the quarter- 
hour “Rosemary” strip into the old 
“Aunt Jenny” spot at 12:15, the 
web made a gross error in replac- 
ing it with “new” Anne and Frank 
Hummert creation, “Second Hus- 
band.” ‘‘Husband” was excellent 
as a travesty of a soaper, but as a 
soaper ft was, qualifications not 
withstanding, awful when heard on 
its second broadcast a week ago 
Tuesday (22). -° 


There has always been an intel- 
lectual abomination of soapers. It’s 
been sort of a game. However, 
those same stanzas have made the 
radio webs much sponsor coin. 
This new show, on the other hand, 
will probably double the intensity 
of abomination, and not collect one 
farthing from a farsighted bank- 
roller; listeners will have difficulty 
in identifying with its phony char- 
acters. 

After the long and _ ludicrous 
narrative opening, which overused 
words like “crisis,” “despair,” and 
“distress” and sounded like a take- 
off on itself, the plot was launched 
with a vengeance. It was compli- 
cated and it was dull and wooden. 
For example, at least two stock 
types were evident in the second 
show: a widow who couldn’t re- 
marry—even the man she loves 
with an all-consuming passion-be- 
cause (1) “I haven’t the right to 
give my (two small children) a 
stepfather” and (2) she didn’t feel 
that this prospective stepfather 
should assume her great financial 
debts. In order to achieve a sym- 
pathetic lead character, he or she 
should—by even soap opera stand- 
ards—have some admirable traits, 
perhaps if only an ability to think 
with occasional clarity. But the 
heroine allowed this lover-boy of 
hers to wipe away ali her ground- 
less (and that was all too obvious 
also) fears with one sweep of his 
well-worn dialog. Suddenly, -she 
was in his arms, with ensuing chat- 
ter sounding like a parody on the 
“John and Marsha” disk. 

The acting of old pros like Cath- 
leen Cordell ~.as the widow and 
Richard Waring as the potential 
second hubby was as wooden as 
the script, whose dialog was han- 
died by Elizabeth Todd. As an 
American banker, Waring sounded 
just like another CBS Radio char- 
acter—Lord Henry Brinthrop, hus- 
band of “Our Gal Sunday.” Art. 


JEAN SHEPPARD SHOW 
Producer:. Larry Dorn 

90 Mins.; Sat., 4:30 p.m. 
Sustaining 

WOR, N. Y. 

_ WOR has an offbeat deejay airer 
in this new 90-minute Saturday 
session. 
ter. 





_ It’s more patter than plat- | 
Stint is handled by the Jean | 


Sheppard, who recently moved into | 


N. Y. from Cincinnati. Major por- 
tion of the program is devoted to 


long stretches of gab, whieh Shep- | 
pard delivers in a literate fashion. | 


However, it’s his subject matter | 
that gives the show a novel twist. 
rhe wrinkle here is that it’s dif- | 


ficult’to get a straight line on what | 


he’s chatting about. 
discourse 
There are overtones of cleverness 
that failed to break through on 
‘show caught last Saturday (26). 
cut down on airer’s talkathon as- 
pect, with heavier _ turntable 
concentration might prove benefi- 
cial since the few disks played on 
show caught were all quality wax- 
ings. 

_ Tunes spun included vocals and 
instrumentals, and weren't the 
usual pop product. Jess. 


Most of the 


WINIFRED DICK CARROUSEL 
With Gene Taylor 
180 Mins.: Sun., 8 p.m. 
WINIFRED DICK STORES -; 
KIKI, Honolulu 

When a sponsor picks up the tab 
for a weekly three-hour radio pro- 
gram, that’s news. And that’s what 
the Winifred Dick chain of sports- 
wear and specialty shops is doing 


for “Carrousel.” 

Slotted just after the major 
transcribed network. shows leave 
the air, stanza’s a cinch for good 


listenership. It’s also good listen- 
ing. Gene Taylor, one of the town’s 
better known jocks, picks the 
disks and ad libs the commerciais 
with—wonder of wonders—virtual 
carte blanche from Bob and Wni- 
fred Dick, the sponsors. 

The Dicks, who parlayed a small 


is in an obscured vein. | 


A | 





they’re helping provide generous 
semi-pop and semi-classical fare 
for fellow music lovers. They’re in 
good hands for Taylor picks his 
tunes well. Ahd his commercials, 
only one each half-hour, are voiced 
sincerely and warmly. Walt, 


WEW’s 506 Sale 


St. Louis, March 29. 

Radio station WEW, second old- 
est station in the U. S. and the 
first to be operated by a university, 
has been sold by the St. Louis U. 
to Aubrey D. Reid, known on the 
air as Bruce Barrington, for more 
than $50,000. Deal is subject to 
greenlight from FCC. 

Barrington, who is station man- 
ager of KOXK, has been with lat- 
ter station since 1938 and has ten- 
dered his resignation effective 
April 1. 








Hour Canadian TY 
Show Costs $5,000 In 
Contrast to 356 in U.S. 


Ottawa, March 29. 

Giving evidence before a federal 
govt. committee probing radio and 
television policies of the Canadian 
Broadcasting Corp., CBC’s g.m., 
A. D. Dunton, said Canadians have 
rich and expensive tastes in video. 
Dunton was aware, he said, that 
this taste came from watching tv 
shows originating in the U. S., but 


| pointed out that while an average 


U. S. tv production would cost 
about $35,000, a half-hour on Cana- 
dian tv would cest about $5,000. He 
reiterated that CBC could import 
television shows at much less eost 
than it could originate them, but 
that CBC wanted to ensure a large 
share of tv shows seen in Canada 
were originated and ‘produced in 
Canada. 

Dunton said one-third of Can- 
ada’s population has television sets, 
the present outlets covering about 
70% of the nation’s population. 














a narrow choice of program serv- 
ices dispensed by a few stations, a 
situation which is abhorrent to the 
American system of broadcasting.” 


The Plotkin and Jones reports 
“forcefully demonstrate that a 
truly nationwide competitive sys- 


plished under the present tv sta- 
tion allocation rules and regula- 
tions or under prevailing condi- 
tions with respect to-network pro- 
gramming,” the Committee said 
Attainment of such a system, 
Committee added, now depends on 
the speed, with ‘which the Senate 


and the FCC complete _ their 
studies. The objective requires “a 
prompt and vigorous” program, 


urged, to provide: 

1. An “adequate number” of tv 
stations with facilities for ‘equal 
competitive opportunity.” 

2. Greater “competitive oppor- 
tunity” for network and other pro- 
gram sources to supply tv stations. 

3. Reduction of “excessive cable 





charges to small tv stations are 


tem has not and cannot be accom- | 


TV Industry Probe 


Continued from page 28 








, “availability of efficient, competi- 
| tive facilities” for carrying network 
| programs. ' 

| 4. Availability of “economical, 
'efficient and nondiscriminatory tv 
lreceiving sets and_ transmitting 
equipment.” 

Among steps to be taken to 
achieve these ends, the- Commit- 
tee urged that FCC be given the 
necessary funds to study network 
programming. It also recommend- 
ed deintermixture, removal of ex- 
cise taxes to eliminate cost differ- 
entials for all-channel sets, adop- 
tion to FCC proposals to confine 
stations to their assigned markets, 
and limitations on antenna heights 
and powers to keep coverage of 
VHF stations from overflowing into 
UHF areas. 


Meanwhile, the House Appro- 
priations Committee, in approving 
a $1,870,000 budget for FCC op- 
erations for the fiscal year ending 
June 30, 1956, earmarked $80,000 
for the agency’s proposed network 
study. 














We Don’t Like Competitive Ads 


But every now and then the boss insists that we do one. 


After all, he says, if your merchandise is judged better (by 


impartial experts), why be bashful? That always stumps us. 


So we do a competitive ad. 


As painlessly as possible, 


Now let’s get into this Seattle rating picture. KING-TV is 
so far out in front that it’s embarrassing. Sort of feel 


like Roger Bannister lapping one of his opponents. Morning, 








afternoon, and night, our program boys outrun the field, 


By a healthy margin...on three rating services, yet. 


So that’s the way it is. If you want a cinch winner in 


Seattle, it’s KING-TV. A sure th 


his advertising dollars on a long 


Channel 5—ABC 
100,000 Watts 
Ask your BLAIR TV Man 


Seeecccecesescusseseces 


ing. And who wants to put 


shot these days? 


FIRST IN SEATTLE 


KiNG-TV 
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MCA-TV has 
sO many proven, top-rated, 
quality TV film shows! 




















Heart 


, OF THE 
a 
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starring PAT McVEY » JANE NIGH 


91 Powerful Dramas That Have Produced 
Top Ten Ratings for Top Ten Advertisers! — 


First a big network hit — now this dramatic powerhouse 

ts available to do the same tremendous selling job for you 

that it has been doing for two of the nation’s “top ten” 
advertisers! “Heart of the City” packs the wallop of a screamer 
headline, the excitement Of a front-page revelation . . . as 
crusading reporters Steve Wilson and Lorelei Kilbourne smash 
out against the rackets of “big town”. 91 half-hour 

films to make your product headline news in the market(s) 

of your choice. Call MCA-TV today and scoop the field! 





CONTACT your NEAREST PAG A=T VY orrice FoR AUDITION PRINTS TODAY! 








NEW YORK: 598 Madison Ave. CLEVELAND: 1172 Union Commerce Bldg. SAN FRANCISCO: 105 Montgomery St. 





BEVERLY HILLS: 9370 Santa Monica Blvd. ROANCKE: 3110 Yardley Dr., NW SEATTLE: 203 White Building 
ATLANTA: 515 Glenn Bidg. NEW ORLEANS: 504 Delta Bldg. SALT LAKE CITY: 212 Beason Bldg. 
BOSTON: 45 Newbury St. CINCINNATI: 3790 Gardner Ave. MINNEAPOLIS: 1048 Northwestern Bank Bldg. 
KANSAS CITY, MISSOURI; 1615 Baltimore Ave. DALLAS: 2102 No. Akard St, PITTSBURGH: 550 Grant St., Suite 146 
CHICAGO: 430 North Michigan Ave. DETROIT: 837 Book Tower ST. LOUIS: 1700 Liggett Drive 
MCA-TV CANADA: 111 Richmond St., West, MCA-TV FRANCE: 49 bis Ave., Hoche,Poris | MCA-TV ENGLAND: 139 Piccadilly, London W? 


Suite 1209, Toronto, Ontario 
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JOHN RUSSELL 
CHICK CHANDLER 


PRESTON 2 ‘wage : SOLDIERS 
WATERFRONT | FORTUNE 


26 exciting, new adventure-packed films. With 
an all star Hollywood cast. Already sold in 100 
markets to 7-Up Bottling. 




















Sell your product through these outstanding 
family situation adventures with a.salty tang, 
Starring Preston Foster. 65 films available. 


Thomas Mitchell stars in 39 exciting topical 
dramas. Consistently a top-rated radio and TV 
show for years. Sold in over 100 markets. 


America's funniest comedy team stars in 52 
hitarious films, in the style that has kept them 
on top for 15 laugh-filled years. 




















LOUIS HAYWARD CHARLES BICKFORD 














ROD CAMERON 


CITY 
DETECTIVE 


65 half-hour rg and adventure films, star- 
ring Rod Cameron. In its third year of success- 
ful selling for sponsors. 


ROCKY JONES 


SPACE 














39 films that hold adult and juvenile audi- 
ences spellbound. Backed by merchandising 
guaranteed to give your product top recognition. 


Louis Hayward stars as the world’s most famous 
adventurer, fighting evil and intrigue every- 
where...an electrifying series of 39 films. 














Charles Bickford hosts and narrates 39 half- 
hour thrilling, true-life dramas of law enforce- 
ment presented in documentary style. 





KEN MURRAY 











. PAUL HARTMAN 


OF THE 


x. 7 FAMILY 


Inimitable Paul Hartman stars in this hilarious 
situation comedy . , . 40 fun-filled films now 
available in many leading markets. 


* ROYAL 
PLAYHOUSE 


COUNTERPOINT : 


78 dramas to build prestige for your commer- 
cial. be gg hy as Fireside Theatre by Proctor 
& Gamble. One of the highest rated film shows. | 

























Great heroes, war personalities, famous events, 
— exploits, presented in documentary style 
with Ken Murray as host. 26 films available. 


Over 200 films in this high-rated anthology of 
comedy, mystery, adventure and drama, featur- 
ing famous Hollywood stars. 













GEORGE RAFT 


= Sas Fresh, crisp film highlights of the previous . CALL 


week’s top sports events, air expressed to you 

every Monday. 
13 encore dramas With such famous Hollywood 
stars as Lew Ayres, Joan Bennett, Miriam Hop- 


TOUCHDOWN 
kins. Available under your own title. 










‘ws ROYAL CANADIARS 


39 half-hour films; featuring America’s No. 1 
musical favorite and a famous female guest 
star vocalist each week. 








George Raft plays the role of a metropolitan 
police officer in 26 hard-hitting films of drama 
end mystery. Top ratings in leading markets, 


- 





13 half-hour films covering top college games 
during football season, 













ALAN HALE, JR. 
RANDY —. 













cd 
SEE TIES RALPH BELLAMY 


use | .\\\FOLLOW 























U.S.A. 


Alan Hale, Jr. and Randy Stuart s star in n 26 half- 
hour films of international mystery and intrigue. 
A surefire combination appealing to all viewers. 



















Ralph Bellamy stars in 82 exciting films made 
expressly for TV... realistic, action-packed 
adventures that every family will enjoy. 


Melvyn Douglas stars as a private sleuth in 13 - 
exciting and unusual dramas mixing love and 
adventure. With an all star Hollywood cast.. 


78 neatly produced 15-minute dramas, each 
with a surprise twist ending. Available first 
rurr in over 100 markets. 










oa 
show 
for AMERICA’S NO. 1 DiS: 
every product, 
every market, 
every budget! 


DN FILM PROGRAMS 








































ae 


Sep 


RC as 


echgedinteare 


Bahan 
ps 


meet 


a SRC yee 


anette itlinientiiiaiitia ie ae 





* 


net eng tta TRO ATSY nen te ttl 
PPS Jae aE — PE ges ON Pee 








“night” kidpix ... Ted 


? 


38 RADIO-VIDEO-TV FILMS 


VARIETY 


Wednesday, March 30, 1955 








Television Chatter 





New York 


New Met Italo import, Ettore 
Bastianini, into “La Traviata” lead 
on WABD’s “Opera Cameos” on 
Sunday (3) . . Ted Bergmann, 
DuMont boss, hospitalized last 
week for a possible ulcer. It’s ex- 
pected to keep him down for per- 
haps another week or two—in the 
middle of final plans for the new 
web film camera setup coincident 
with more personnel cutbacks .. . 
Jerry Jerome, tooter who has been 
on WPIX for years, first with Ted 
Steele aud then with Bob Kennedy, 
takes his sidemen and ankles the 
Daily News station on April 8 7 
Toppers of the new _ production 
outfit, Studio Program Service, 
Inc., are prexy Bill Mogle, exec 
v.p. Ed DiResta and Harry Landon, 
v.p. in charge of sales. Both Di- 
Resta and Landon quit Gotham Re- 
cording to join the new venture. 
Incidentally, _Mogle continues as 
head of radio-tv-film consultancy, 
Mogle-Sheldon Associates . . . Paul 
Dixon goes home to Cincinnati 
when his DuMont afternoon strip 
gets the axe on April 8. He’s been 
in N. Y. only a few months with 
the show.. 

Kellogg has its eye on “Wild Bill 
Hickock” for Saturday morning 
slotting on CBS-TV vice the Gen- 
eral Mills-Wander “Capt. Mid- 
rown of 
Howdy Doody, Ethel Burns (Bd. of 


~ 


Star of the PET MILK-ARMOUR 
GEORGE GOBEL SHOW. (Not 
represented in thes figures, but 
he'll be included in the next ARB 


Survey) 


STATION WTTV-NBC cnmemeemmmeees 
STATION C ame mea ee esas eens 










Educ, tv producer) and mag writer 
Paul Denis to conduct a panel ses- 
sion on kiddeo shows at P. S. 24; 
Parents Assn. meeting tomorrow, 
(Wed.) WCBS-TV’s Georsc | 
Skinner into second year yesterday | 
(Tues.) with circus show embrac- 
ing Ringling artists . .. Peggy 
Wood of CBS-TV’s “Mama” will be , 
aboard Ile de France July 13 on 
way to music fete in Aix-en-Pro- 
vence and Salzburg and will be 
house guest of Ambassador and 
Mrs. L. Corrin Strong at American 
Embassy in Oslo. (“Pantomime 
Quiz” again spotted as “Mama” 
summer sub.) 

Ronald Dawson, in the cast of, 
“Witness for the Prosecution” le- 





giter, is not curtailing scripting ac-|. . 


tivities having sold adaptations of 
Ibsen’s “Doll’s House” and “Master 
Builder” to Ceylon B’casting in 
Colombo .. . Herbert Evers cast 
for Homer’s “Iliad’”’ on “Omnibus” 


Sunday (3) playing Paris... Actor-|... 


strawhat producer Jack Ragotzy 
sold second tv work within a week 
to Canadian B’casting which will 
present his 60-minute ‘“Bookscrew” 
April 5. 

Joe Barrett singing all week on 
Don MeNeill’s “Breakfast Club” in 
Chi as music merchants gather 
there . . . William E. Hamilton, 
former radio manager for du Pont, 
joined ABC as a staff announcer 
(he’s the web’s second Bill Hamil- 
ton; there’s another in radio pro- 





~~ 


SHARE OF 
AUDIENCE 





a 


es Cf) 





gramming) . . . Theatrical 


pointed v.p. of Parsonnet 


film|veep Ed Hitz winged out to the 
roducer Anthony Z. Landi ap-;Coast te 
, & hoopla. of the web’s Burbank color 
Wheeler, the telefilm production studios ... 
outfit . .. Transfilm has completed | 
a 27-minute color film, ‘Masters in | 


attend the opening 
Bandleader Jimmy 
Featherstone joined the WGN-TV 
production stable-. . . WBKB’s 


Art in Clay,” for Spode China and Dick (Two Ton) Baker to emcee 


is making it available to stations | 


on. a public service basis... 
Dynamic Films 
Morley covering lotsa ground this 
week, supervising shooting for the 
Navy and for Pure Oil in four 
midwest states, after which he 
planes to England to dicker fea- 
ture film distribution. 


Chicago 

Chi section of the American’ 
Chemical Society cited Don Her- 
bert, NBC-TV’s “Mr. Wizard,” for 
his contributions to science educa- 
tion .. . Howard Grafman, ex-NBC 
radio director, unveiled a new 
Chi-based telepix distribution firm 
. Harry Miller added to the 
WGN-TV sales staff ... Andy 
Murphy, WBBM-TV PR chief, va- 
cationing in Cuba... Warren Hull 
headlining the Modern Living Ex- 
position stage show next weekend 
Home Federal Savings came 
through With a 52-week renewal 
for Alex .Dreier’s Sunday night 
newscast on WNBQ.. . Chi-area 
tv set sales continue at a steady 
pace with 24,552 installed during 
February, according to the latest 
Electric Assn. survey ... Barney 
Tauber, kingpin Ford dealer, re- 
turning to tv with a Saturday 
afternoon feature film on WBBM- 
TV .. .. Larry Grayson guest vo- 
calist. on Howard Miller’s “Close 


prexy Henry|.-.-.- 





Up” on WNBQ.. . NBC-TV sales 






16-hour Easter Seal telethon this 
weekend at WFIE, Evansville; Ind. 
Bud Wilkerson’s “Sports for 
the Family” vidpix slotted Sunday 
nights on WBKB for Beatrice 
Foods .. . Geraldine Kaye subbing 
for vacationing Dorsey Connors on 
WNBQ.. . Buddy Black doing a 
weather insert on WGN-TV’s “Hi 
Ladies’ daytimer. ‘ 





Simmons & Lear Now 
A Corp; Set Properties 


That “look, ma, I’m a corpora- 
tion” trend is by no means con- 
fined to the stars in television. 
Pair of writers, Ed Simmons & 
Norman Lear, currently writing- 
producing-directing the Martha 
Raye show, have gone on a cor- 
porate binge with two new com- 
panies listed under their names. 

Outfits were formed to produce 
and control two new properties in 
the Simmons & Lear hopper. Both 
are comedies, one about a pair of 
hotel charwomen titled ‘“‘The Gib- 
son Girls,” the other about newly- 
weds titled “I Take Thee, Susan.” 
Names of the new companies, re- 
spectively, are Simmons & Lear 
Productions Inc. and Simmons & 
Lear Enterprises Inc. 





HERE’S HOW WTTV AND NBC-TV STACK 
UP IN THE INDIANAPOLIS AREA © 


Based on share of audience study for 91 night time quarter-hour 
NBC-TV periods in 42 counties surveyed by ARB*, January, 1955, 
WTTV Grade B. 
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SUNDAY-SATURDAY AVERAGE* 


WTTV STATION B 


34.9 38.9 


WITV Television Serving 
Terre Haute, Bloomington and ALL of 
the great HOOSIER HEARTLAND 


4 


A SARKES TARZIAN STATION 


STATION C 


15.5 


Indianapolis, 
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BUSINESS OFFICE: Essex House, Indianapolis 6, Indiana 


Represented Nationally by MEEKER TV, Inc. 


A Manager Reflects 
On Why He’s Investing 
In an Indie VHF’ er 


Milwaukee. 
Editor, VARIETY: 

As a petitioner (now in hearing) 
for Channel 6, WMIL would cer- 
tainly not be making our pitch, and 
investing money, with any thought 
that “toll” is any part of the pay- 
off. Not in any dream of collecting 
home fees have we—an independ- 
ent-—put $200,000 on the line to 
date in engineering, legal and other 
preparations; or committed our- 
selves for nearly $1,000,000, should 
the FCC give us the nod. Specu- 
lation that “toll” influences an ap- 
plicant in our circumstances is un- 
realistic. Never gave it a thought. 

Here’s the way we’ve been rea- 
soning: 


WTMJ-TV (VHF) covers 650,000 
homes. WxXIX, CBS-owned UHF 
here, covers 312,000 homes, WTVW, 
Hearst -owned VHF, covers what 
WTMJ-TV does. WTVW, a rela- 
tively new station, is doing quite 
well, an ABC outlet. 

Television, to us, if we win, is an 
opportunity to serve over 500,000 
homes—far more than our CBS- 
owned UHF will serve for a decade. 
Our problem is to provide more 
and better entertainment than the 
two VHF stations now here. (UHF 
—CBS-owned or no, is not yet a 
problem.) Can we? 


A good show on film (non-net- 
work) should serve the same audi- 
ence as a good show on kinescope. 
A good film now, syndicated, 
should serve the same audience as 
a good film show fed on network 
lines. And it is yet to be proved 
that a live network show will at- 
tract more audience (because it’s 
live) than a better-entertainment 
film show. It’s just a question of 
which is better boxoffice. And we 
have great confidence that good 


syndicated film—plus DuMont—is 


as good as film or live that happens 


to originate from some network 


source. 


There’s more to it than that. No 
network will own WMIL-TV if we 
get a grant. There are no front- 
office taboos about what we may or 
many not do, in terms of live pro- 
gramming or in terms of news cov- 
erage. And in a market of more 
than a million people, there must 
be an awful lot of people who are 
more interested in what they see 
on their screen than what some 
anonymous brass in a complex op- 
eration (all of whose eggs. are not 
in the tv basket, as are ours) thinks 
in good broad policy to allow them 
to see. 

What I am trying to say is that 
we are spending a lot of money and 
a lot of time . .. we have spent 
more than two years of the latter 
... trying to get a grant on Chan- 
nel 6, 

We are not doing it ‘because 
someone has some strange crystal 
ball that tells us that future devel- 
opments, beyond the realm of pres- 
ent day commercial tv, will make 
the channel valuable. 

We are doing it because we have 
faith in our ability to produce en- 
tertainment that will compete fa- 
vorably with what the other sita- 
tions in this town can present. 

After all, for eight years, we have 
run a daytime radio station on 1290 
kilocycles, certainly not the choie- 
est of frequencies. For many of 
those eight years, we have present- 
ed the kind of entertainment that 
put us up there leading the oper- 
ating race or so darn close that we 
were breathing down the necks of 
the guys favored with more of the 
world’s choice possessions, in terms 
of physical facilities. 

Jerome Sill 
(General Manager) 


Josephson Exits CBS-TV 
Legal Dent. for Own Org 


Marvin Josephson has resigned 
from CBS-TV’s legal department 
to form Broadcast Management 
Inc. in New York. New org will 
embrace tvy-radio companies and 
talent and rep Information Produc- 
tions. Latter produces “The 
Search,” “You Are There” and up- 
coming ‘“‘Conquest of the Air” on 
the web. In addition to handling 
program packagers and film labs 
and syndicators, Josephson firm 
will serve as business advisor to ad 
agencies on network and national 
spot deals, 

‘At CBS Josephson handled legal 
work on film syndication. Before 
joining the web he was a Look 








mag staffer. 
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MORNING: WCBS-TV gets a 
a 60% bigger share of the Z 
pie than any other station— 
Monday through Friday. 





it’s 
easy 
as 
pie... 


Take a look at the 
pie charts. It’s easy to 





AFTERNOON: WCBS-TV 

gets a 66% bigger share 

‘than any other station— R 
Monday through Friday. 








see which station to 


use for your New York 
NIGHT: WCBS-TV gets a 


campaig ns: WCBS-TV = we RSS 16% bigger share than 
oS any other station— 
Monday through Sunday. 





gets the lion’s share of 
the New York television 
audience... morning, 
noon and night! 


WCBS-TV 


channel NEW YORK 


CBS Owned 
Represented by 
CBS Television Spot Sales 


Source: ARB, February 19655 
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TV’s Take Back Your Mink 


mas Continued from page 27 


view, Wednesday 10 to 11 will be 
“milestones in television” with the 
“top boxoflce names in American 
entertainment” as the grand de- 


sign. (“Best of Broadway,” one-for- 
four with Pabst, is, of course, put 
out to graze though it may show 
up in another guise next season.) 


That Noxzema Itch 


Another major CBS hatchet job 
has been done on Noxzema, alternat- 
ing money-provider (with Amoco) 
on “Person Person,” with Edward 
R. Murrow and producing collab- 
orators John Aaron and Jesse Zou- 
smer having made no bones about 
their displeasure with the sponsor- 
ship. Noxzema, which came on last 
year to alternate with Amoco when 
the oil outfit decided to retrench 
on the weekly exposure, bids “P 
to P” adieu in mid-May in face of 
the fact that ad agency SSC&B 
was ready to put in for renewal. 
Here, too, it is understood that the 
top brass of the web backed Mur- 
row & Co. in inviting the com- 
plexioneer to seek other pastures. 
Whether Amoco will now return 
to every-week plugging is not now 
known. (Hamm Beer is the midwest 
picker-upper and there are several 
regional sponsors that constitute 
a kind of co-op setup on the show.) 

Longines - Wittnauer, longtime 
mint for Columbia, is finally 


squeezed out of the tri-weekly 1k 
p.m. “Chronoscope” forum spot. 
Ouster stems almost wholly from 
local stations, which for four years 
have been working up to a fever 
pitch on recapturing the time for 
feature films and other late night 
segments. In New York (WCBS- 
TV), as elsewhere, the vintage pix. 
are prime money-getters and the 
stations have been anxious to get 
back to “same time” status on a 
daily basis, instead of a quarter- 
hour delay following Longines’ 
Monday-Wednesday-Friday _ inter- 
view setup. Additionally, CBS, in 
behalf of outlets, wants to get in 
ahead of Steve Allen’s “Tonight” 
show on NBC-TV, and that’s how 
it’ll be starting May 16. (For local 























developments see separate story.) 
Longines is a major buyer of CBS 
Radio time, with its ‘“‘Choraliers” 
a quarter-hour strip. The “sum- 
mer” hiatius on “Choraliers’” is 
coming early this year (in April), 
which may indicate that the time- 
piece outfit has other plans next 
season. 


Then, too, CBS is ditching its 
7:30 news and music cross-the- 
board spread against the ravages 
wrought principally by ABC-TV’s 
“Disneyland,” and hence the mul- 
tiple sponsors will be out in. the 
cold ‘unless and until other slots 
are opened up. 

When it comes to strengthening 
their nighttime patterns, the net- 
works look sponsors straight in the 
eye and say, “away you go.” For 
the bankrollers, competition is the 
strife of video life as they ponder 
the question of “where to go!” 


CAESAR’S SERIES ON 
BOYS WHO MADE GOOD 


That “buy me, buy my show” 
trend among top tele stars, as 
exemplified by Jackie Gleason and 
his “Stage Show” package, has 
found another adherent in Sid 
Caesar, whose Shellrick Corp. has 
picked up the rights to a new 
series which it will begin to peddle 
soon. Series is titled “‘The Boy 
Who Changed the World,” and it 
concerns the boyhoods ‘of great 
men. 

Idea stems from the “Studio 
One” play of the same name, about 
the boyhood of Thomas Alva Edi- 
son, produced in conjunction with 
the 75th anni of Edison’s perfec- 
tion of the incandescent bulb. 
Joseph Schrank, who wrote the 
“Studio One” teleplay, has been re- 
tained by Caesar as writing super- 
visor and script editor, and is cur- 
rently in the process of assigning 
scripts. Shellrick, incidentally, is 
the name of the corporation, owned 
by Caesar, which turns out his 
Monday night “Caesar’s Hour” on 
NBC-TV. 











RCA’s Radio Spots 


RCA has bought a bundle of 46 
radio participations on NBC (where 
else?) for a springtime push of 
radio-telesets, records and other 
products. The crossboard “Great 
Gildersleeve” gets 16 Wednesday 
Thursday spots. Another 16 goes 
to the daytime “Second Chance,” 
Tuesday and Thursday; eight to the 
Sunday “Weekend series” and six 
to the Saturday “roadshow.” 

Kenyon & Eckhardt handled. 


‘Revoke’ Clause on CBS 
Cuffo TV Tix Hit By 
Clients As Discriminatory 


Some sponsors and agencies are 
irked at what they call the “dis- 
criminatory practice” existing at 
CBS in connection with studio tick- 
ets. The web recently put the 
following text on the backs of the 
cuffos: “CBS has the right to re- 
fuse admission and to revoke this 
ticket at any time.” Reportedly 
the first tickets to bear the revoca- 
tion. clause were for the Arthur 
Godfrey. shows, but this has since 
been extended to all audience pro- 
grams. 3 

It’s understood that audience 
abuse of the ticket privilege as 
specifically applied to the Godfrey 
shows obliged the network to tight- 
en up to the extent that enforce- 
ment remains more or less con- 
fined te the AG end of program- 
ming. Sponsors and their commis- 
sion houses don’t look too kindly 
on the practice. As one of them 
put it, “The advertiser wants to 
sell goods and engender good will 
by issuing the ticket. Why should 
CBS jeopardize this good will by 
refusing to admit the sponsor’s au- 
dience guests (as they have 
done)?” 








ANOTHER CAPSULE MBS STRIP - 

Mutual is adding another week- 
day capsule program next Monday 
(4), bringing to three the number 
of five minute shows cross-the- 
board between 5:45 and 6 p.m. in 
the last month or so. 


The new addition willbe a stock 








market report at 5:45 to 5:50. 














From The Production Centres 


Continued from page 28 


U. S. and Hawaii . . . WWDC-MBS sportscaster Bob Wolff will take 
time out from the Spring training activities of the Washington Nats 
baseball team to address a Tri-State Athletic Conference on schocl 
athletes at New York U, 


IN DETROIT... 


Changes and additions to WJBK-TV personnel moves Maurice E., 
Murray from sales manager to newly-created post of national sales 


manager; Keith McKenney, from sales staff, to Murray’s former job; 
W. J. Dickerson, formerly of KENS-TV, San Antonio, to the sales 
staff, and Robert J. Crosswell, formerly with NBC in guest relations 
and sales promotion and most recently WCPO, Cincinnati, to the sales 
staff . . . WJR scripter Jack Kessler’s “No Second Chance,” which 
explains “Conelrad” is being aired every day this week as public 
service. Later recordings will be offered to Civil Defense authorities 
for distributions to their groups and other radio stations . . . Mars 
candy now sponsors “Buffalo Bill, Jr.” on WWJ-TV each Sunday a.m. 


IN CINCINNATI... 


Bob Shreve and George Brengel teamed for a rustic satire of “Grand 
Hotel” as a new series on WCPO-TV ... Paul Arnold exiting from 
Crosley staff for the second time and may do his future singing in 
Hollywood . . . Gil Sheppard’s platter show weekday nights on WCPO 
stretched to 90 minutes . . . WKRC-TV special coverage of Cincinnati 
U. games in NIT tourney at New York followed by its radio affiliate 
carrying Ohio high school basketball championship finals from Cincy 
Garden . . . Tidy-Up contest on Crosley’s Ohio stations offers Ford sta- 
tion wagon and raft of appliances to viewers with best suggestions to 
make housecleaning easy. 


IN BOSTON... 


As the result of staff shakeup at WVDA, Jim Pansullo, WNEB, 
and Joe Smith, of Johnstown, Pa., have replaced deejays Ken Malden 
and Bob Martin ... Arthur C. King, WEI production manager, 
has been named Massachusetts radio-tv chairman for the annual April 
Cancer Crusade .. . Peter Winn has been appointed public relations 
director of WGBH-TV, Hub’s educational channel slated to hit the 
air within a few weeks, Winn was formerly associated with the Am- 
herst College public relations department . . . Norm Prescott, whe 
ankled WORL several months ago to join WNEW, has arranged with 
the New York station to double over the Hub station in a daily hour 
long show starting April 1. Skedded for 2 p.m. show will emanate 
pe from WORL Wednesdays and Thursdays and taped the balance 
te) e week 


IN SAN FRANCISCO... 


Jim Raser, KCBS writer-producer, took off with the S. F. Dons 
championship basketball team last week and wrote a-series of stories 
for the Oakland Tribune sports section . . . Mars Inc. has bought 
the “Buffalo Bill Jr.” series for KOVR-TV ... R. Marlin Perkins, 
director of the Chicago Lincoln Park’ Zoo, visited San Francisco 
last week to originate~his NBC-TV program, “Zoo Parade” from the 
Fleishacker Zoo. Perkins was accompanied by NBC newsman Jim 
Hulburt, who narrates “Zoo Parade” ... KCBS veep Arthur Hull 
Hayes back at his desk after a two weeks business trip to Chicago, 
Detroit and New York” , / 
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PIX-I1 has the 
two top kid shows 
Monday through Friday 








CLUBHOUSE GANG COMEDIES RAMAR. OF THE JUNGLE 


5:30-6 PM Monday through Friday* 6-6:30 PM Monday through Friday* 
1 2.9 | 9.0 
Average ARB—March Average ARB—March 


*RAMAR also on 6 PM Saturdays... CLUBHOUSE GANG starts Saturdays at 6:30 PM on April 9 
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Freemantle’s 7506 Bonanza In 
Stepped-Up Bid for Foreign Dollar 


The importance of the overseas 
markets to American vidfilmers is 
evidenced by the meteoric billings 
increase by Fremantle Overseas 
Radio and Television last year as 
against ’53. The company, which 
until recently stood almost alone 
in fereign distribbing, leaped from 
a tiny biz volume to over $750,000 
in international sales in ’54. And, 
as it was a good year for FORTV, 
1954 also saw the beginnings of 
widespread competition for that 
foreign tv dollar. 

The FORTV gross coin total also 
included about 40% from radio 
syndications. The company, under 
Paul Talbot’s presidential aegis. 
now has four tv shows, some fea- 
tures, ete., and 24 radio programs 
weekly in 22 countries (including 
incidental U.S. radio sales). 

FORTV has benefitted, judging 
by its bankroll lists, from a ten- 
dency by American sponsors to 
spend with consistency in overseas 
markets. There was Westinghouse, 
TWA, McCormick Spices, Nestles, 
Standard Oil of N.J., Pepsi coe 
and Allis Chalmers in that group. 

The largest tv market for FOR- 
TV was Mexico, supplying over 
$120,000 of the total gross. There 
aren't many stations in most other 
countries but these latter sup- 
plied in far smaller amounts sev- 
eral thousands toward the total. 
Brazil’s four video stations bought 
some American telefilm. The 
Cuban market which has eight or. 
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Pictures and Recordings Alone Cannot and 
Do Not Show You to Best Advantage 


—<>— 


THREE ARTS PRODUCTIONS INC. 


are equipped to supply you with 100 feet of 

professional, edited, black and white or color 

sound film for your presentation to casting di- 

rectors and advertising agencies. 

from our Studios on premises; 48 hr. service; 
nominal fee. 


For Further Information and 


Appointment Call 


THREE ARTS PRODUCTIONS INC. 


nine stations supplied FORTV 
with more than Brazil by many 
dollars and just about as much as 
Great Britain, which Talbot felt 
wasn’t exploited to its fullest in 
sales volume. 

‘There were other tv sales in 
Colombia, Germany, Japan, Italy 
and Puerto Rico. Radio sales went 
to Australia, Hong Kong, Singa- 
pore, New Zealand, Trinidad, 
South Africa — all naturals for 
English-language e.t.’s. 

While Ziv and MCA have gotten 
rather heavily into foreign film 
distributing, and while Screen 
Gems’ interest is beginning to wax 
hot, FORTV still. hits .the most 
countries (with its four telefilm 
skeins “Jungle Macabre,” “Bulldog 
Drummond,” “ABC Playhouse,” 
“Hopalong Cassidy,” and its li- 
library stuff like the Encyclopaedia 
Britannica library and cartoons.) 
This year, a team of Caputo and 
Douglass have begun an outfit to 
run “foreign only” competition to 
FORTV. The latter group has full- 
time employees in their 22-nation 
sales chain, as well as “affiliated” 
outfits (like Macquirie in Austra- 
lia) and outright indie sales agents. 
The first two groups double as 
agencies in prepping live tv shows, 
particularly in casees like P.R. and 
Mexico. 





Columbus—Sidney R. Barger, of 
WCPO-TV, Cincinnati, has been 
named executive producer at 
WLW-C, Crosley tv outlet here. 


TV COMMERCIAL 
ANNOUNCERS! 


WHY JEOPARDIZE 
YOUR FUTURE? . 


SOUND FILM FOOTAGE OF YOURSELF IS A 
MUST FOR PRESENTATION TO ADVERISTING 
AGENCIES, NETWORKS, SPONSORS, etc. 


: Ci 7-1986 


All work 








Cl 7-1986 








PAUL DIXON BACK TO 


' CINCY FOR CROSLEY 


Paul Dixon shifts back to Cin- 
cinati after only a few months 
away to undertake a three-station 
tele::pact with the Crosley chain. 
New: program will begin about a 
week atfer the performer exits his 
afternoon DuMont strip. 

Deal, between Dixon and Cros- 
ley -v.p. John Murphy, involves 
Crfosley’s WLW-T, Cincinnati, 
WLW-D, Dayton, and WLW-C, Co- 
lumbus,: and will be slotted in the 
afternoon; Crosley web carries a 
couple ef other daytime shows, 
along with at least one early Satur- 
day evenings. When last in Cincy, 
Dixon was on via WCPO, which, 
in turn, fed DuMont. This arrange- 
ment lasted until a Dixon hassle 
with the WCPO management. 


“Woolworth Hour’ 


aie Continued from page 232 = 


former and prexy Adrian Murphy 
and his brassers fronting for the 
network) seemed enthused enough 
to instill the gathering with the 
year-round formula expectancy; a 
hope not dispelled by the agency, 
Lynn C. Baker. 


Meanwhile, CBS’ hot weather 
chessboard is on the move in other 
Sunday directions. “Sunday Play- 
house” out of the Coast will go 
into the “Hallmark Hall of Fame” 
6:30 time, preeming this weekend 
(3) with Joseph Cotten in James 
Hilton’s “‘Goodbye, Mr. Chips.” As 
with Hallmark, Bill Froug is pro- 
ducing and directing and Frank 
Goss continues as announcer-host. 
“Fame” is expected back in the 
fall with Edward Arnold presiding. 

Peter Potter’s “Jukebox Jury” 
will go full hour again this sum- 
mer, taking the Jack Benny-Amos 
‘n’ Andy 7 to 8 slot. Last summer’s 
“Jury” hour saw Toni picking up 
the me tab (show’s regular 
slot 8:30-9 p.m. Saturday), but 
so far no sponsor has showed up 
for. the extended hiatus version. 
Amos ‘n’ Andy crossboard “Music 








Tennessee Ernie Ford gets an 
extension — April 25 and 
riding thro the summer, going 
7 to 7:45. Extra 15 minutes stems 
from the Longines Choraliers. va- 
cancy. 

Latgst to board Tennessee Ernie 
on. the Power Plan is Harrison 
Products (No-Doz), in for Friday 
capsule starting May 20.. Other 
Ernie clients via the plarf are Cam- 
pana, Philip Morris anc Carter 
Products. 


‘Battle of Aft’ 
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set; his own show in that vein was 
axed sometime back in“a WOR-I'V 
program shuffle. His own variety 
and teen casings still remain in- 
tact, though. 

For several months after the 
July competition started, neither 
WOR-TV nor WPIX could make 
much sponsor headway, with many 
bankrollers . waiting it out to see 
which would get the rating pull, 
but even that was pretty evenly 
divided. The Steele victory was 
by default mostly. His own shows 
aren’t so sponsor-strong yet that 
onlookers feel justified in saying 
he took all the available commer- 
cialers away from WPIX; it’s just 
that the latter’s .shows just 
couldn’t pull enough on their own. 

WPIX plans for the soon-to-be 
vacated afternoon hours aren’t 
yet clear. 


Eager Legal Beavers 


Lawyers are getting into the 
video act to even a further degree. 
Legalites and partners Larry Un- 
ger and Albert Marten are bank- 
rolling their second vidfilm ven- 
ture—proposed a half-hour dra- 
matic series. Pilot was shot in 
N. Y, recently on a three-day work 
sked with Luther Adler hosting 
and also co-starring with John 
Conte. 

The initial 2644-minute produc- 
tion, in line with low N. Y. telefilm 
lensing costs, was brought home 
for exactly $11,700. Lawyer team 
last put coin behind the Mel Al- 
len “Call The Play” sports ex- 
posure on film, which is sponsored 
by White Owl. 








Wartford—Edyth Radom has 
joined the staff of WDRC as wom- 
an’s editor, a new post. 





N.Y. Radio Indies 


=a continued from page 29 =e 
SRO time, and when Freed picks 
up again at 11 p.m. until 1 ayem, 
many of the same buyers in the 
earlier show (Alsol Auto Wax, L. 
P. Spears, Frost Stores, Lowell- 
Mercury, American Schools, etc.) 
also ride with this one. However, 
the latter has more spectis to sell 
for a filled-up status. 

From 9 to 10:45 its largely jazz 
on the “Birdland Show.” Craw- 
ford Clothes carries the whole seg- 
ment, and even invests slightly in 
Freed. The only non-commercial 
break is-at 10:45 when WINS airs 
a sustaining 15-minuter, “United 
Nations Radio Review,” the same 
show Mutual carries on the web 
less WOR in N. Y. 

Bob Leder, WINS manager, re- 
ports that in the past several 
months, since Freed moved his 
show and the accompanying con- 
troversy from the midwest, the 








_joutlet’s nighttime audience has 


jumped almost fourfold on the lo- 
cal radio ratings. Whether attrib- 
utable to Freed or not, the post- 
midnight te 6 ayem strip is in for 
a biz rise too, It’s comparatively 
new time for the station in whicn 
SRO biz is being done by gabber 
Stan Shaw. . 


Telepix Con-Men 


=—_—_—= Continued from page 29 ee 
spot the promoter as the guy who 
walks in with the claim that he’s 
already got his financing and needs 
only an expression of interest from 
e distrib.» Sure, there are -pro- 
ucers who have their own financ- 
ing in advance, but they are only 
few and far between, and they're 
also established men in the field. 
Beware of the others. 

Strong reaction in New York, 
Chicago and Los Angeles against 
the promoters after thousands of 
dollars were wasted or actually 
swindled drove the con-men out of 
these production centres, and, in- 
dustryites believed, out cf the busi- 
ness entirely. But now the bs 
have been receiving visitors and let- 
ters from such cities as Pittsburgh, 
Buffalo, San Antonio, Houston, 
Milwaukee and other spots. With 
the realization that the money boys 
have wised up to the facts of tele- 
film life, the promoters have moved 
out into the country where there’s 
just as much coin available, but in 
less experienced hands. 


EEE 


NARTB-Toll TV 


—=—_—a__ Continued from page 29 = 
FCC not to take any action on 
toll tv withaut formal proceedings. 
His letter to the Commission 
bronght* a protest from Comdr. 
E. F. McDonald of Zenith Radio 
Corp. who had petitioned the Com- 
mission to authorize pay-as-you-see 
without benefit of hearings. The 
board supported Fellows’. action. 

Other mémbers of the tv_ board 
are Clair R. McCollough of 
WGAL-TV, Lancaster, Pa., chair- 
man; Campbell Arnoux of WTAR- 
TV, Norfolk, Va.; Ted Bergmann 
of DuMont; Kenneth L. Carter of 
WAAM, Baltimore; Harold Hough 
}of WBAP-TV, Fort Worth; Merle 
S. Jones of CBS; Ernest Lee 














of WLW-TV, Cincinnati; W. D. 
Rogers, Jr., of KDUB-TV, Lub- 
bock, Tex.; Frank M. Russell of 
NBC; George B. Storer of Storer 
Broadcasting Co.; Robert D. Swe- 
zey of WDSU-TV, New Orleans, 
and William Fay of WHAM-TV, 
Rochester, N. Y. 


aaa Continued from page 26 =a 
on “1410 Time,” Jack Henry, KQV 
news editor, becomes an integral 
part of the three-and-a-half-hour 
stanza, offering capsule reports as 
important news breaks. 

In an effort to acquaint ladies 
with Deane’s a. m. programming 
switch, station is giving away prizes 
every half hour for an entire 
month to names picked from entry 
blanks deposited at four big con- 
sumer markets, all tied in with 
KQV on the overall promotion. 
Management figures it should be 
able to hold audience after the 
baptismal. 











Baton Rouge, La. — WBRZ 
launches its video programming 
lineup on April 14 over channel! 2. 
RCA has stalled the antenna 
(mounted atop a steel tower that 
will carry it to over 1,000 feet 
above sea level), 





Jahnceke of ABC; Ward L. Quaal 





Gross-Krasne and Reed 
Join Forces to Produce 


Television Commercials 


Two major telefilm ~ production 
outfits, Gross-Krasne and Roland 
Reed Productions, have pooled 
their facilities for production of 
television commercials and have 
formed Roland Reed-Gross, -Kras- 
ne TV Commercials, a new firm 
which will take over the current 


blurb accounts: of both — outfits. 
Manpower from both companies 
will run the outfit, which will head- 
quarter at the G-K California Stu- 
dios, with Reed; his v.p. Guy Thay- 


er; Jack Gross; Phil Krasne; and 


G-K exec veep Lee Savin running 
the new operation, 

Reed and Gross-Krasne have 
never combined production forces 
before, although Gross and Kras- 
ne, as principals in the erstwhile 
United Television Programs (since 
absorbed by MCA) did distribute 
a couple of Reed’s syndicated 


-properties. G-K recently disband- 


ed its commercials unit,: with the 
announcement that it would re- 
sume filming under auspices of a 
separate company. New firm ap- 
parently is the result. Reed’s 
Gotham veep, Hampton Howard, 
who'll rep the new outfit with 
N. Y. agencies, previously did the 
same thing for Gross-Krasne be- 
fore moving over to Reed last year. 
—— 





WGAL.-TV has a potent effect 
on the spending habits of 
over three million people 
with effective annual buying 
income of $5. billion — the 
one station that reaches this 
market, 


Channel 8 Mighty Market Place 


Harrisburg Reading 
York Lebanon 
Hanover Pottsville . 
Gettysburg Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Carmel 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistown 
Sunbury lock Haven 
Martinsburg Hagerstown 


Representatives: 


MEEKER TV, Inc.| 


Chicage 
San Francisco 





New York , 
los Angelec 
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Lombardo’ s Shoot 


‘Em in Bunches’ 


Sets New Low-Cost Vidpix Pattern 


By ART WCODSTONE 


Though there are many inex- 
pensive, efficient ways to shoot 
vidfilm, it took Guy Lombardo’s 
half-hour musical production out 
of the MCA-TV distribution stable 
to give a real lesson in low-cost 
filming of class celluloid product. 
The MCA execs call it “Multiple 
filming’”—shooting several pix at 
one time. 

It’s a unique setup that’s already 
progressed beyond the experiment 
stage. It could readily create a 
sharp change in the syndication 
profit pattern, it’s felt. This like- 
an-assembly-line operation on Lom- 
bardo’s show is estimated to shave 
amounts varying from $2,000 to 
$6,000 off the usual $18,000 or 
$19,000 price tag on a half-hour 
telepic. 

The bandleader, who threw his 
personal. coin behind the syndi- 
cated package, got a hand from 
MCA talent factetuni. Freddie 
Fields, who in turn closed fore- 
heads with the show’s exec pro- 
ducer Bob Foshko and producer- 
director Herb Sussan. Unique in 

- this bringing home the “bacon a la 
celluloid” is that each of these men 
has heretofore been chiefly asso- 
ciated with live tv. Even unit man- 
ager Jack Grossberg and program 
coordinator Herb Berger have had 
to bargain only with instantaneous 
tv presentation or legit. Only film 
vet in the pack is chief film editor 
Paul Falkenberg, whose _ experi- 
ence dates back to the German art 
pix of the ’20s. Nevertheless, this 
team has devised what, in an ever 
expanding industrial field, is per- 
haps the most intricate, stop-watch 
filming sked around. Despite short- 
cuts, show has been acceptable to 
at least 45 or 50 local sponsors to 
date, and that includes a large 
A&P regional hunk as well. 

Down te the Last Word 

Outfit’s productian heads, Sus- 

*san and Foshko, spend from two to 
three weeks behind clésed doors at 
Lombardo Film’s MCA headquar- 
ters, planning every camera angle, 
every lip sync movement, every 
pre-recording sesh down to the 
word, bar and split second. Object 


TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mgt.: William Morris Agency 











is, as in last week’s setup, to be 
able to go into shooting in a down- 
town N.Y., studio and, in the mat- 
ter of five (on occasion six or 
seven) weekdays, turn out five 
complete (even to A&P’s commer- 


Kieials) half-hour stanzas. 


Essentially, here’s the way it 
works: Foshko, Sussan and Fields 
believe that a musical show of the 
Lombardo type is best pre-recorded 
almost in its entirety. Goal of pre- 
recording is (1) to eliminate the 
bad sound element extant in most 
N.Y. film studios by instead shoot- 
ing at, say, a Reeves or a Decca or 
some place e'se where sound is the 
only occupation; (2) by this method 
be able to establish the precise 
length of time of each musical 
number, whether by Lombardo, 
one of his regular singers or by 
guesters. This minimizes the ex- 
pense (in time and pocketbook) of 
having to hastily guess where to 
cut or fill a little to make the show 
run exactly 2642 minutes, or what- 
ever. 

It’s said that Lombardo’s regu- 
lars, including brothers Liebert 
‘and Carmen, now have the sync 
matter (after about 35 films) down 
to an exact. science. After pre- 
recording their numbers, they are 
almost always. able to perform 
(sans sound) with perfect lip and 
motion (handling of instruments, 
etc.) synchronization. Occasionally, 
as ‘it was noted first hand, there is 
a slip in that department on the 
part of a guest. But generally they 
handle themselves well in sync 
matters too. Sussan has them cut 
a record, which he then gives them 


| to study and repeat exactly, first at 


home and then in the film studio 
(some three or four times) before 
actual filming. 


Intricate Pattern 


There’s no stinting on_ stars, 
script, film quality. The money 
saving angle in the whole shootin’ 
shebang is the Foshko-Sussan- 
Fields triumvirate’s handling of 
the shooting sked itself. It was 
arranged, much to. the early dis- 
belief of Lombardo himself, in a 
carefully preplanned and intricate 
pattern. It’s mostly a matter of 
logistics. Foshko will lay out every 
conceivable type camera sbot that 
will be used in “each of the five 
shows shot in the same week. For 
example, there will be a succession 
of maybe nine “‘cover” (whole cast) 
shots, made, a like series of left- 
hand side wide angle shots and also 
right-hand side wide angle shots, 
etc. There are even a certain num- 
ber of shots of the brass section 
alone at a predesigned angle or of 
the rhythm section. Not one of 
Sussan’s shots is left to the vagaries 
of last-minute decision. 

With the shots all laid out, it’s 
then a matter of following the 
script to the letter; all the wide 
angle shots for all five shows are 
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HEARTS INTO IT! 
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shot at one morning or afternoon 
shooting session, Since Lombardo’s 
intros all are-from the same gen- 
eral spot on the studio-built band- 
stand, they are lensed at the sit- 
ting. Then too, it is proper to see 
every guest for the five shows 
lined up on‘ the same morning at 
the studio for cover, wide-angle 
or some other shots. 

Throughout this, however, there 
is ample room in the shooting 
worksheet for disbursement of the 
touches that make each show dis- 
tinct. There’s the Marine flyer, 
just back from Korea, visiting the 
on-set “Hotel Roosevelt Grill” (at 
top union minimum); or the after- 
circus juves and their clown guide, 
et. al. Around one of these fillips 
the theme is set. 


‘Guest Control’ Policy 
To Curb Overexposure 


On NBC 0&0 Stations 


NBC’s owned & operated in New 
York are making sure that guests 
won’t be popping up with excessive 
frequency on shows. A “guest con- 
trol” policy has been established 
toward this end and it works this 
way:— 

AH guest lists will clear through 
WRCA (radio and tv) news and 
special features department. at 
least a week prior to appearance. 
Included. will be date on the. or- 
ganization Uif any) the guest repre- 
sents or his “cause” (charity, etc.). 
If the log shows that the guest is 
skedded for a’:>ther show, the pro- 
ducer of the second program will 
be notified so that he can write in 
another name. The department 
will keep a list of personalities 
available for guest appearances’ in 
all “shapes, sizes and types.” 


New Time, Expansion 
For Hy Gardner TV’er 


N. Y. Herald Tribune columnist 
Hy Gardner and the WPIX (N. Y.) 
echelon, in deciding to move the 
30-minute interview show to Thurs- 
day night at 10 p.m., did so be- 
cause of “the potentially more 
adult audience.” The Sundays-at-7 
p.m. was deemed, tv-wise, conflict- 
ing too much with the early eve- 
ning “kid trade.” 

Louis G. Cowan Inc., which is 
packaging the new half-hour for- 
mat (originally 15 minutes), has 
several sponsors interested with 
an eye to a network slot. 














- Freelance Writers 
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ducer by contract cannot generally 
ask more than limited days of a 
scribe’s time on a tele ‘assignment. 
In the East, where the “prestige” 
video dramas come from mainly, 
it has been common practice to 
hold onto the writer for months, 
for the same initial fee. He has 
to wait for a decision for days on 
his. “springboard” idea, often on 
his subsequent treatment or out- 
line (in the meantime, growing 
cold so that when he returns to 
the story, it takes extra days 
“getting back in shape”), in re- 
writes and rehearsals. In ail, it 
often takes as much as_ three 
months for a script. Considering 
that in the majority of instances, 
the writer might¢get $1,000 for 
his work, it’s pretty low wages 
when spread .out. 

One of the ideas the scribes try 
to get across in their indictment of 
tv is that the electronic medium, 
by keeping the writers under 
monetary thumb while paying 
gold-mine wages to comics, are 
permitting an invidious comparison 
between drama and variety shows. 


ABC Radio’s ‘Fix It’ 


Radio is getting into the $6,000,- 
000,000 annual do-it-yourself mar- 
ket via ABC. Web has slotted a 
cross-the-board nightly segment on 
the subject, “How to Fix It,” with 
Hubbard Cobb as the authority, 
starting next Monday (4). Show 
will air in the 10:15-10:25 time 
slot; following “AFL Views the 
News,” as a co-op feature. 

Stations can sell the strip for 
any price or a any manner they 
—— without paying the web a 

ed charge for the program. In- 
stead, they merely pay 25% of 
their individual sale price, whether 
they sell it as a straight package 
or as a spot carrier. Plan gives 
stations greater flexibility - and 
more control over their own sales 
operation, 





license. under more patents than 





Inside Stuff—Radio-TV 


New York Journal American’s “Who’s Who on TV” contest wound up 
with entry No. 50 on Sunday (27) and there’ll be a hot scramble on 
since the final entry included a printed form to break ties in the num- 
ber of correct identifications made of the 50 distorted photos. This 
phase of the contest introduced to the public at large a subject that 
heretofore has been limited to the trade. For instance, contestants 
are asKed to make three predictions on the form: (1) name the Top 10 
programs to be disclosed in the April survey of the American Re- 
search Bureau; (2) name the order. of viewer popularity; (3) name 
the percentage rating of popularity the first three of.the Top 10 pro- 


grams will earn in the survey. To at readers, the newspaper 
listed ARB’s Top 10 for April, 1953. 





WNYC, the N. Y. municipally-owned & operated radio station starts 
its third annual book festival on Friday, (1), with 100 special stanzas 
framing at least 25 major literati-showbiz personalities and other. 
The seven-day rundown of “tops in tomes” will include discussions 
and readings by these people, among whom are such as Justice Wil- 
liam O. Douglas; Helen Hayes, Carl Sandburg, Clifton Fadiman, Fred 
Allen, Bennett Cerf, Rex Stout, Allan Nevins, et al. 

Sessions via the city o&o will range from gab on science fiction, 
mystery stories, kid stories, comedic analyses to poetry and critiques. 
Deal was arranged by station boss Seymour Siegel. 





Rex Evans, Coast shirtmaker who doubles as an actor, figures that 
Don Wilson might have a “beef” (pun intended) re VARIETY’s review 
of the most recent Jack Benny show on CBS-TV. It was Evans, claim- 
ing to be at least 40 pounds heavier than Wilson, who played Bing 
Crosby’s butler. In fact, he’s a buthing specialist, having been grooved 
in that department for such stars as Irene Butler and Liberace when 
they guestarred. for Benny. (On a small telescreen, it still looked 
like Wilson.). - : 





Scripter-director Newt Meltzer is coming through on tv with a three- 
some of credits in the next few days, with two works exposed in one 
night. . NBC-TV’s “Justice” tomorrow (Thurs.) will present his “Fear- 
ful Hour.” On Sunday (3) he’ll be repped on CBS-TV’s “You Are 
There” with “At the Completion of the Transcontinental Railroad” 
and same night will mark the premiere of “Appoifitment With Ad- 
venture” -(replacing “Father Knows Best” on CBS-TV) for which 
Meltzer has supplied the script. 

Meltzer has been active in documentary films for 14 years and made 
his tv debut only 18 months ago as then editorial supervisor on CBS- 
TV's “The Search.” 


~ 23 





There’s a ‘baby bonanza in the production of telefilm ’blerctals 
out in Peoria, Ill. Central Telefilms there, helmed by Herb Landon 
who last Jhly ankled Kenyon & Eckhardt publicity to take over, turned 
out in March 30 one-minute films and 15 20-second spots for Fehr’s 
Brewery; completed a new minute-long animated cartoon for Rival Dog 
Food and a second skein of films for National Broom Manufacturing 
Assn.; four 60-second Servisoft vidpix, plus: several more shortie 
pix for two other advertisers, Toastmaster Bread and B-F¥ Spaghetti. 

TC, Landon reports, has taken on additional studio, 
cidentally, Maxwell Landow, lately of National’ Sereen 5 
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GREAT LIBRARIES 
FOR STOCK FOOTAGE 


cannot uianek a consent decree to 
which it a party by charging 
RCA with violating the law—be- 
ginning the very day after the de- 
cree was entered—because it has 
‘conformed to the provisions of the [ 
decree,” the brief stated. 
$50,000,000 Twice - 

RCA stressed its own role in 
helping the industry to develop in 
terms of cross-licensing and in 
terms of its own research efforts. 
It had spent $50,000,000 in devel- 





LICENSE FEE PER 35MM FOOT 


oping black and white television|| te tecttyoneTimeUse 180 
before it realized a profit-and has|| 1°55 Network TV One-Time U os 
spent more than $50,000,000 on the || 555 Sivvefum snot Suojecte 250 
development and promotion of|| “ cht Alea ae Mg 

color and is still “pioneering” || 459 ty sales Commercial 2.50 
color tv activities at a “substantial |] 59 Feature Picturé for Theatrical .00 
loss.” No other organization, it was Release , 


stated, has contributed as much to 
the research and development of 
these products as RCA, and its li- 
censing policies have enabled com- 
petitors to enjoy the fruits of its 
research on reasonable and non- 
discriminatory terms, it was de- 
clared. 

Getting down to specific Govern- 
ment allegations, RCA denied that 
it engages in “package licensing” 
or-forces any licensee to accept a 


Quantity discounts available 
For detailed rate card, or any 


Surther information, address: 


TED MARKOVIC, SUPERVISOR 
NBC FILM DIVISION LIBRARY 
106 EAST 106th STREET 
NEW YORK 20, N.Y. 
CIRCLE 17-8300 EXT. 8438 


[Buying A HOME IN 


- WESTCRESTER? . . . SEE 
_ EDDIE SMITH 


} JU 6-3345 1697 Broadway, N. Y. 
| H. H. SCHLOSSER, Real Estate 


















he wants. “RCA’s licenses contain 
no restrictions as to price, quan- 
tity, territory, or anything else; re- 
quire no minimum royalty, and are 
offered’ under any one or more 
patents and for any apparatus as 
may be desired by any prospective 
licensee.” It listed its royalty 
rates as follows 


























Radio receivers using tubes, 4 
of 1%; radio receivers using tran- || MALE HELP WANTED 
sistors, % of 1%; black and white |] parr time OPPORTUNITY, Tele 
television receivers, 14%%; color tv |} phone sel In nearby New Jersey 
receivers, 134%; electron pe hg < yt A ed. BH 
other than color tubes, 14%; color emporaries do net ap- 
tubes, 134%; color tv commerciai |} Ply. Stete past expe write ed raha 
apparatus except government, 2%; ARIETY, 154 W. 46th St. N. Y. C. 
other commercial apparatus except 








government, 132%, and govern- 
ment commercial apparatus, 1%. 













Sav) 
fy) BROOKS 


St. Louis—Assistant sales man- 
ager William:O’Donnell is the new 
chief of KXOK’s commercial de- 
partment, replacing the late V. N. 
(Bud) Springgate who died earlier 
this month. O'Donnell has been 
with the ABC affiliate for five years 
in various sales capacities. 
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DISCOVER A NEW HIGH IN AIR. TRAVEL... 





TWA Ss great 


SUPER- 


reopen 






few 


CONSTELLATIONS 


NON-STOP TO LOS ANGELES 


LARGEST. MOST LUXURIOUS AIRLINERS IN THE SKIES TODAY! 


— See oben doce: 
Meet fellow passengers in the smartly decorated. 
“Starlight Lounge.” Relax in the deep-cushioned 
eofas and order your favorite drink. Choose cham- 
pagne, bourbon, scotch, cocktails— with TWA’s 
compliments, naturally. 





> Created by Lockheed especially for TWA! 
> Powered by Curtiss-Wright’s newest Turbo-compound engines! 
> Interior by Henry Dreyfuss, world-famous designer! 


First to fly NON-STOP coast to coast, TWA now sets new standards... ; 
of speed and luxury in transcontinental air travel with the great, 
incomparable Super-G Constellation. - 

Never before have so many new features been introduced in one 
giant airliner. Not just one, but four cabins... . three beautifully 
appointed lavatories, rich wood-paneled interiors, adjustable reading 
lights, handy baggage racks, the widest and roomiest lounge chairs in 
transcontinental service, glare- free picture windows—much, much more. 

Your only regret will be the briefness of your stay aboard. For 
in just a few hours the four mighty Curtiss-Wright Turbo-compound 
engines bridge the distance between New York and Los Angeles, 

_ Plan to enjoy it.all at no extra fare on your next trip between 
New York and California. Make your reservations today. Daily 


service starts April 1. 


= 








DEPARTS DAILY AT 1 P.M. 


from New York International Airport 


Other convenient non-stop and one-stop Super Constellation 
flights daily to Los Angeles and San Francisco 








FOR IMMEDIATE RESERVATIONS 
SEE YOUR TRAVEL AGENT OR CALL TWA: 


LExington 2-7100 
Or visit one of TWA‘s conveniently located ticket offices: 
East Side Airlines Terminal Building, 1st Ave. and 38th $t. © 80 East 42nd $1, 
Sheraton-Astor Hotel Lobby * 624 and 630 Fifth ‘Ave. © Hotel Stotler 
67 Broad St. * 120 Broadway * Brooklyn: 200. Livingston St. 
Newark, New Jersey: 15 Commerce St., Mitchell 3-7650 
White Piains —35 Mamaroneck Ave. —WHite Plains 8-7282 


Fly the finest... FLY. 





Sleep away the miles in a wide, full-length 
berth that’s even roomier than rail berths! In 
the morning, awaken to a piping-hot breakfast 
served right in bed. It's the only air sleeper 
service between New York and California. 








TRANS WORLD AIRLINES 


0. 8M. EUROPE - AFRICA - ASIA 





Finest food in flight! Mealtime finds you Iin- 
gering over each tempting course of a complete 
de luxe dinner. And any time enjoy your favor- 
ite drink, delicious snacks or tempting canapés 
from TWA's galley—all at no extra cost. 
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tive for tune-out. Secondly, not 
enough accurate info as to the 
weather. It’s all right to give 
weather reports a humorous twist, 
as Scotty Scott does with the aid 
of a cutout bird mounted on a 
weathervane to which she asks 
questions and gets nods accom- 





anied by the info on slides, bet 
h 7 and |teacher humorist is a natural to 


that doesn’t mean the precise- 
complete information should be 
slighted. Scotty goofed on the night 
caught, predicting rain for the next 
day when previous weather shows 
correctly predicted snow. 


As for Scotty herself, she’s been 
doing the weather on WABC-TV 
for some time row, and she’s an 
old hand at it. Chief attraction, 
however, continues to be the fact 
that she’s mighty easy on the eyes. 
Which leads to another twist, the 
fact that the agency has a femme 
doing the biurbs on male products. 
Good idea, since she bears watch- 
ing,-but again, they should be cut 
a little shorter. As for her han- 
dling of the weather, it’s a little 
overly cute, something which .can 
be corrected with some closer 
supervision. Chan. 





IT’S GREAT TO BE YOUNG 
With Sam Levenson 
Producer: Robert Jennings 
30 Mins., Tues., 3 p.m. 
WCAU-TV, Philadelphia 


At the sug~; stion of Charles 


Vanda, v.p. in «‘iarge of television 
at the WCAU stations, Robert 
Jennings (exec producer of 


“Chance of a Lifetime”) borrowed 
spot customarily occupied by Jack 
Valentine (‘“‘Valentine’s Day”) for 
his one-shot Sam Levenson tryout. 
Show was kinescoped as a pilot 
film while telecast locally. Jennings 
considers the out-of-town run- 
through a trend in programming. 
That the idea has its merits was 
evidenced by an edginess—a 
worried note in Levenson’s de- 
livery in spite of his infectious 
story telling. The juves featured 
in his newest of talent hunts justify 
the title. They are unafraid while 
performing, although a little self- 
conscious during the interviews. 


DRAMATIC. 
CONTEMPORARY - 


WESTPORT, CONN. 


The owner, a famous name in the 
eoncert world, retiring South, of- 
fers his ees oe pas at far be- 
low replacement 

33’x20’_ living gl 
trim, hide-away bar, opens onto 
terrace and 90-foot swimming pool 
in center of natural amphitheatre. 

Canopied dining room — opens 
on two sides to walled garden. 

Lounge and powder room at en- 
trance. Master suite of 2 bed- 
rooms and bath, 3rd bedroom, 
sundeck and bath; 4th bedroom 
ae bath downstairs. 








bamboo 


oe a rivate, beautifully 
landscaped. Liberal Sponcing, 
Priced at $85,000 


Seen by appointment only! 


MORGAN HICKEY 


REALTY CO. 


19 West State Street 
Westport, Connecticut 


CA 7-9518 


——————, Continued from page 31 








While the genius tag bestowed on 
some of his “finds” seemed over- 
enthusiastic, the general calibre of 
group, which ranged in: age from 
six to 18, was high. 
Entertainers included a pop 
singer, a pianist, a quartet and a 
eute moppet. who dueted with her 
host: £ for the finale. The ex-schoc!- 


emcee and introduce young talent. 
They help lead into Levenson’s 
surefire family reminiscences and 
the homey raconteur can throw 
away a gag with the best. Regard- 
less of the -abilities. of the kids, 
the sets will be tuned on for Lev- 
enson, whose comedy-is at home 
in almost every livingroom. 
Production values were not only 
trite—roses and a cottage set—but 
they didn’t look durable enough 
to last out the program. Show ran 
over. Gagh, 


KEN NORDINE SHOW 

With. Dick Marx, Johnny Frigo, 
Perky Panico, Pat Scot, Fleming 
Brown 

Exec Producer: Les Weinrott 

Preducer: Niles Swaason 

Director: Phil Bondelli 

30 Mins.; Wed., 11 p.m. 

Susta iniag 

WBBM-TV, Chicago | 


With most of the experiments 


fringe, the local night watch is 
turning up some intriguing diver- 
tissements. Newest entry is this 
offbeat WBBM-TV variety half- 
hour skippered by Ken Nordine. 
It has all the makings of a tasty 
dish, especially for the jazz fans. 

Surrounded by some high calibre 
regular and guest musical talent, 
Nordine works the show at an easy 
pace with his chief contribution 
6ne of his patented tv “readings.” 
This time (23) he reeled off Poe’s 
“Tell Tale Heart” for eerie im- 
pact. Gabber lends a lot of class 
to the outing. = 

His regular associates, ~jazz 
pianist Dick Marx and bassman 
Johnny Frigo, provided a couple 
of cool offerings. “Hooray for 
Love” was especially flashy and 
they were joined by trumpeter 
Porky Panico who gave a fine ride 

on “I Can’t Get Started With You.” 
Vocal honors were ably handled by 
Pat Scot who chirped a Frigo orig- 
inal, tagged “Detour Ahead,” for 
okay results and folk singer Flem- 
ing Brown who spun off a brace of 
authentic ballads straight down 
the cognoscenti groove. 

Although the lighting went awry 
in a couple of instances, the 30 
minutes were neatly showcased in 
the light-on-black idiom. Dave. 


TED TRAVERS SHOW 
With Claude Jones, guests 
Producer: Travers 
: Roger Coelos 

60 Mins.; Fri., 11:45 p.m. 
SUNNYSIDE AUTO 
WGN-TV, Chicago 

WGN-TV is off on a latenight 
deejay kick with the soos hour 
four nights a week given over to 
the platter-chatter specialists. The 
Friday night slot is helmed by Ted 
Travers, a softspoken gent with an 
easy style. However, off the edition 
watched (18) he’ll have to smooth 
up the cluttered format and add 
more spark to the proceedings if 
the show is to make any significant 
impact. 

It’s the usual disk-interview 
combo with some individual de- 
vices such as screening a streamer 














of lyrics while the record is being 





HIGHER RATINGS! 


MORE RENEWALS! 
BIGGER RESULTS! 





CURRENT HITS: 
THE EDDIE CANTOR 
COMEDY THEATRE 
MEET CORLISS ARCHER 
MR. DISTRICT ATTORNEY 
( LED 3 LIVES 
FAVORITE STORY 
CISCO KID 
BOSTON BLACKIB 


now relegated to the latenight the 


spun and a telephone song title 
quiz. Another regular feature 
which came off okay was a deft 
sketching exhibition by an unbilled 
crayon artist. Another new twist 
billboards the current music hits 
via a sheet music rack display. 
Live musie portions are supplied 
by pianist Claude Jones who 
dished out a real cool treatment 
of “Lullaby at Birdland.” Travers 
himself warbled a couple of cho- 
ruses in so-so fashion. 

Except for the judo demonstra- 
tion which provided some flash 
and action, the guest segs failed 
to come alive.’ Interview with a 
couple of reps-from the Swift pack- 
ing firm added up to little for the} 
post-neidiaaates audience and Trav-| 
ers’ quickie chinfest with singer 
Janet Brace was too hurried. . 

With all the screened credits for 
the various giveaways ard gadgets 
used on’the show, the car dealer 
bankroller almost gets lost.in the 
shuffle. Dave. 


BASKETBALL TOURNEY 
With Jack Hernrer, Jim Pollard 
Producer: Bob Fransen 


Directors: Charles- Phillips, Art 
Widdum, Roger Miller 
129 Mins.: Sat. (25), 9 p.m. 


KEYD-TV, Minneapolis-St, Paul 

KEYD-TV, the Twin Cities’ new- 
est station, scored a 10-strike time, 
the annual Minnesota state high 
school basketball 
complete championship flight. 
Finding advertising sponsors for 
these telecasts was as simple as 
Mother. Goose’s Simon. Hitherto, 
the televising has been limited to 
championship deciding 
game. 

These tournaments arouse a tre- 
mendous amount of statewide in- 
terest and.are.second only to U. 
of Minnesota football in sports’ ap- 
peal. The tournament itself and 
the contests are front page news- 
paper stuff. 

This 1955 tournament, continu- 
}ing<for three days, afternoons and 
evenings, found the state’s region- 
al champs battling it out for first 
lace and drew a record-breaking 

,420 attendance in the huge i8,- 
000-capacity U. of Minnesota field 
house here. Including standees, 
the crowd of 18,400 on the last 
night also set a new high mark. 

uring the tournament fire de- 
partment authorities even had 
threatened to close the games to 
spectators because of overcrowd- 
ing of the field house. The state 
association’s big problem is how to 
cope with the ticket demand from 
all over the area. 

The championship deciding 
game was a close and exciting 
thriller~between Minneapolis 
Washburn and Austin, Minn., 
school, fraught: with drama and 
tenseness as the former won 67 to 
58 while the wildly —- noisy 
crowd gave vent to its f 

Using twe cameras, KEYD-TV 
followed the floor action perfectly 
and caught numerous human in- 
terest sidelights. Topnotch sports- 
caster Jack Horner’s play-by-play 
description, singling out individ- 
ual pavers Se ee. supplement- 
ed the vis manner cal- 
culated to increase viewers” Mea 
ment. He and Jim Pollard, 
time hooper great and a Minne: 
apolis Lakers’ pro basketball team 
star, also explained and expertly 
analyzed the teams’ tactics and 
strategy and commented interest- 
ingly on various of the action’s 
phases. 

Commercials were 
acd well devised. 


Schubert Files Suit Vs. 
DuM, Loveton on. ‘North’ 


Producer Bernard L. Schubert has 
filed a suit in Federal Court in 
N. Y. to stop DuMont and John W. 
Loveton or his Advertisers Tele- 
vision Programs, Inc:, from using 
the “Mr. and Mrs. North” vidfilm 
series on the air. Schubert’s sec- 
ond aim is to prevent DuMont, for 
its local o&0 WABD (which will 
earry the films), from paying 
Loveton for usage. 

Schubert claims that Loveton 
organized Advertisers Television 
Programs early this year in order 
to breach an agreement said to 
date baek to 1952 and which was 

“modified” in '54. Just what the 
modifications were the brief does 
not say 

Gos was first filed in N. y. Su- 
preme Court, but due to DuMont’s 
corporate diversity, it had to be 
moved into Federal Court on 
Friday (25). 


unobtrusive 
ees. 








New Orleans—Ankling of James 
Gordon as v.p. and general man- 
ager at WNOE, radio station here, 
is taken as the second important 
step in the outlet’s “face lifting” 
job. Gordon’s quitting comes with- 
in a few weeks of owner James 
Noe’s announcement that he was 





dropping his Mutual network tie 
to turn fulltime indie, 


tournament’s. 


Continued from page 31 








cluded in the toll-tv scheme, since 
it would bring in much needed 
revenue, and saw no disparity in 
the “tuition for education” princi- 
ple and the charging of a fee for 
education via video. Rose. 





‘Omnibus’ on the Pan 
Opponents of pay-tv are boiling 
over what they claim was a 
coincidence” on “Omni- 
bus”. when divergent views. on 
“coinbox” programming were pre- 
-sen 
Strongest spokesman against toll- 
tv was supposed to be. George B. 
Storer, Miami broadcaster, but 


_when the film strip made last week’ 


in Miami Beach was presented on 
the air it was claimed that little of 
it could be understood because of 


‘low quality of the film. 


“It looked to me,” one anti-toll- 
tv spokesman said, ‘“‘as though Ze- 
nith was giving a demonstration of 
its cere son and I started 
looking for a coin-slot to see if I 
could .clear up the picture and 
sound.” 

Coincidentally, Zenith, whose 
Cdr. Eugene F. McDonald Jr. is 
the 1 proponent of fee-tv, 
ns one of the sponsors of- “Omni- 
us.” 

The anti-pay-tv committee wired 
protests to “Omnibus,” the Ford 
Foundation and CBS demanding 
that Storer be given a “return en- 
gagement”- om an early program 
so that his opinions could be de- 
livered via an “understandable” 
film strip or in person. 

It was reported that the Miami 
broadcaster also registered a com- 


toppers. 


=—_——__ Continued from page 27? == en 
tner down, has been out pitching 








every agency in town, plus out-of- 
town outfits. While the bulk of the 
sales force has been concentrating 
on New York, teams have been 
going out for the past week, to 
Chicago and to Detroit to hit =p 
agencies and clients (automakers 
in the case of Detroit) there. No 
production details on the show 
have been set yet, and they prob- 
ably won’t be until the end of 
April, after Kintner visits the 
Coast for a session with Warners 
on casting, production, etc. Mean- 
while, the web faces a tough sell- 
ing job, since the show is priced 
to sell at around $65,000 a week, 
one of the highest regular seg- 
ments on the market. 


TV in Deep South 


—=—_—_—_ Continued from page 25 === 


Channel 61, with limited audience 
and many leading . _programs. 








stay-up-lates in Mobile Mondays 
at 10:30 p»« m., a half-hour after 
average bedtime. On Monday 
nights at 11:15 p. m, New Orleans 
offers “Studio One.” (Mobile and 
Pensacola frequently get New Or- 
leans). Qn Tuesday nights “It’s a 
-Great Life” comes on at 11:15 and 


‘| Wednesday at the same late hour 


there is “Two for the Money.” 

On Thursday Mobile has “Four- 
Star Playhouse” at 10 with “I’ve 
Got a Secret” at 10:30 p.m. Fri- 

ay Mobile has “Topper” at 10 and 

Millionaire” at 10:30. 

Saturday finds Jackie Gleason at 
10 in Mobile and “Professional Fa- 
ther” at 11 and “Twenty Ques- 
tions” at 11:30. In New Orleans 
on Saturday at 11 comes U. S. Steel 
Hour.” But at 7 p. m. on Sun- 
day “The Comedy Hour” comes 
through live in Mobile. 

On Monday, Thursday and Fri- 


day “News Caravan’ ’comes 
through to Mobile. But not on 
Tuesday and Wednesday. But it 


is shown five nights a week in New 
Orleans. 

Pensacola has a late show movie 
every night including Saturday 
and Sunday; New Orleans offers a 
late feature film Thursday and 
Friday only, with a special feature 
film at midnight Saturday. 

Quite a few local shows are in 
the early evening hours, with local 
merchants getting the best time. 
So far the Steve Allen show has 
not broken the ice in the deep 
South, 


Fort Worth — Hewel Jones, 
sales manager for KXOL here, has 
been named a veepee of the Fort 
Worth Broadcasting Co., operators 








of the outlet. 


plaint with program and network |: 


the Warner package to just about | sabbath 


“I Love Lucy” can be seen by| 


Don Sharpe Sets Flock 
Of Properties in Motion; 
‘Blandings,’ é Jody,’ et al. 


Telefilm agent - producer - pack- 
ager Don Sharpe, still pedalling 
his intercontinental bicycle, has 
set a number of projects, new and 
old, in the works. Back on the 
Coast after a quickie trip to Lon- 
don to discuss future plans with 
Douglas Fairbanks and to perform 
a sales spiel to the new commer- 
cial. television operations there, 
Sharpe has set the following 
shows into motion: 

(1) Pilot on “Mr. Blandings” 
series, with Macdonald Carey 
starring, goes before the cameras 
April 11; (2) principal shooting on 
“Jody and Me,” the George Brent- 
Lydia Reed starrer, was wrapped 
last week; (3) wound scripts for 
13 “I Love a Mystery” telefilms; 
(4) finalized scripts for the ABC- 
syndicated “Sheena, Queen of the 
Jungle” series, which goes into 
production in mid-April; (5) se- 
cured rights in association with 
Fairbanks to the “Bulldog Drum- 
mond” title and character, with a 
syndicated series planned for pro- 
duction in London; (6) optioned 
the novel “Grand Motel” for a 
possible feature film and telefilm 
series; (7) optioned Richard Von 
Kleist’s “Hurricane Kelly” adven- 
ture story as a possible vehicle for 
Frank Lovejoy to be shot on lo- 
cation in color and offered for net- 
work sale; and (8) dropped his in- 
terest in the “Black Beauty” prop- 
erty because “I discovered there 
were some half dozen producers 
claiming right to the title.” 





Fort Worth—WPAP-TV is begin- 
ning a new sustaining video series 
to 0.0: the American family situa- 
tion next Sunday (3) under the 
production aegis of the Fort Worth 
Junior League, which last year did 
a series of juve delinquency. Half- 
hour skein will run through six 
s. Show, “Family Affair.” 
will cover home problems, with 
technical advice being imontes by 


| mental health counsellors. 
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A STEAL 
DUTCHESS COUNTY (N.Y.) 
SUMMER HOME 


See Wingdale Pountninartt s Estate, pic- 

turesque, 3 buiidings furnished; | 

house year oil —_ private swimming 

peot, indeor outdoor fireplaces. 

aye barn =; po, oan oem, 
garage. Cottage. acres. 

i he TERMS, $22,500. Weekdays 


LO 7-432!, or write oes — 
Variety, 154 West 46th St., New 

















pormerey with NBC in TV Production. 
Heavy theatrical experience in casting, 


writing. Can handie ideas, 
ordination, t¢ . Will ex- 
ercise I ment. Write 
} eae me artety, 154 West 46 Street, 
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INTERESTED in low cost 15 minute, 
half hour, hour T.V. film shows adapt- 
able to the Intermountain Market? 
Deal direct no middle men. 

Write to P.O, Box 1327, Salt Lake 
City, Utah. - 


pn 
r—SCRIPTS, PLAYS, V¥—, 


IBM Electric Typewriter, mimeo- 
graphing. Inexpensive, accurate, 
rapid service. 


Quality Typing Service 














$16 Fifth Ave., Rm. 1004 MU 2-6521 




















- 








Wednesday, March 30, 1955 . . VARIETY 47 

















The ballots are in... 
The votes are counted... 


The results will be made public April 7, when the May 
issue of TV RADIO MIRROR hits the newsstands. 


And what an issue it is... featuring the FAVORITES 
on television and radio! The stars and shows of 1954- 
55 selected by a nationwide poll of readers to receive 
the solid-gold medals in TV RADIO MIRROR’s 
Eighth Annual Awards Issue! 





Yea, the ballots are in from every district, the votes 
have been tabulated, and now we sit back and hope 
that you approve the PEOPLE’S CHOICE! And 
while we’re seeking approval, we’d like to express our 
own and thank the networks, the agencies, the spon- 
sors, and the stars whose cooperation has made 


RADIO 
MIRROR 


America’s Largest-Selling Television and Radio Magazine 
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Sarah Vaughan: “Whatever Lola 
Wants (Lola Gets)”-“Oh Yeah” 
(Mercury). Few showtune numbers 
in recent years have attracted as 
much diskery rece as Mal 
from the upcomi mn~ Yan- 
kees” score. Wi iil tease re- 
striction lifted over the past week- 
end, six diskeries were ready with 
their versions of the tune. Dick 
Ross & Jerry Adler came up with 
a pair of clickos in their. latest 
legituner effort, “Pajama Game,” 
with “Hey There” and “Hernan- 
do’s Hideway” so it’s not unusual 
that the diskers would want to ride 
along with a winner. “Lola” is an 
offshoot of “Hernando’s’’ in that’s 
in the Latino groove, but it’s got a 
peppery beat and an intriguing 
lyric that stands alone. Sarah 
Vaughan comes off best in the 
lyric-handling and looks like a 


to deliver. 





Jocks, Jukes and Disks 


By MIKE GROSS 





selves by spinning “Blue Black 
Hair.* It doesn’t have the zingy 
quality of its mate, but it’s a solid, 
infectious folk item. 

Fontane Sisters: “Most of All’- 
“Put Me In The Mood” (Dot). With 
the rock. ’n roll beat still denting 
the pop lists, it’s difficult to dis- 
count the Fontane Sisters’ cut of 
“Most of All” as a top-bracket con- 
tender. It follows pattern of 
their “Hearts of Stone” and “Rock 
Love” and until the’ teeners want 
to wash their hands of the whole 
thing, the formula will pay off. The 
tune has the beat and the drive 
that The Fontane gals know how 
Don Cornell, who 
sliced the tune for Coral, will have 
to take a backseat to the distaffers 
this time. The Fontanes work over 
“Put Me In The Mood,” on the 
reverse, in typical r&b fashion but 





Best Bets 


SARAH VAUGHAN............. 


(Mercury) 
BILL HAYES 
(Cadence) .. 
FONTANE SISTERS 
(Dot) 
DOLORES HAWKINS 
( Epic ) 
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shoo-in for top bracket slotting. 
Aided by a tiptop chile arrange- 
ment, she makes it an enchanting 
and inviting side. Dinah Shore 
(RCA Victor) and Carmen McRae 
(Decca) are worthy contenders but 
both lack the subtle s.a. that the 
song needs and that Miss Vaughan 
has. Victor would do better to con- 





this time the tune just doesn’t 
have it. 

Dolores Hawkins: “No. Such 
Luck”’-“Smoky Morning” (Epic). If 
there ever was a new ballad to 
crack through the rhythm & blues 
predominance on the platter 
shows, “No Such Luck” is it. The 
tune has what it takes, in melody 














LAWRENCE WE 


and his 
CHAMPAGNE MUSIC 
185th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 
“CRAZY MUSIC” 
Featuring The Lancers 
“TIMBER JACK” 
Featuring The Lancers 


neatly ~~ together and the side 
emerges as ear-catching piece 
that Se Bala s. “Run For Cover” 
is a fast d item that won’t get 
far despite it’s speed. 

Percy Faith Orch: “Land of the 
Pharaohs”- “The World Is Mine” | 
(Columbia). Dimitri Tiomkin has 
whipped out an enchanting melody 
for the WB pic, “Land of the 
Pharaohs,” and Percy Faith has 
delivered it up with taste and col- 
or. The haunting melodic line 
could prove to be an important ie 
tor in pushing this disk thro 
Tiomkin has his own orch Vv 
of the tune on the Coral label, but 








Album Reviews 





Frank Chacksfield Orch: “The 
Musie of Noel Coward” (London). 
If Noel. Coward used only acid for 
his prose, ke must have been sav- 
ing the schmaltz for his music. At 
least that’s what’s it seems like in 
Frank Chacksfield’s 12-inch. LP 
workover of 14 Coward composi- 
tions. The Coward-Chacksfield 
formula for schmaltz, however, is 
not d to digest. In fact, it all 
adds up to a delightful shellac 
piece for those who like their 
background music unobtrusive and 


easy on the ear. Chacksfield de- 
livers ‘em all in a quiet but rich 
and colorful manner. For the 
Coward cult, there’s ‘‘Zigeuner,” 
“T'll Follow My Secret Heart,” 
“Someday I’ll Find You” and “I'll 
See You Again,” among others. 
Salt Lake City Five: (Jubilee). 
This 10-inch LP is pure dixieland, 
swinging, catching and full of ex- 
uberance. None of .the members 
of the combo has reached the age 


of 30, but each plays like he was|} 


around when dixieland originated. 
In the package are such breezy 
items as “Darktown  Strutter’s 
Ball,” “Sweet Georgia Brown,” 
“Do You Know What It Means To 
Miss New Orleans” and “That’s A- 
Plenty.” 


Henry Morgan: “Here’s. Morgan” 
(Riverside). During the high point 
of his radio days a few years back, 


Henry Morgan came up with some 
pretty precious monologs that were 
often badly repeated by his fans 
for fans who happened to piss that 
night’s broadcast. Mo has 
1 | come up with some of best 
scripts for this 10-inch LP and 





when -the question comes up in 
these tv days (in which he’s 
shuttled from one show to another) 
as to what was so special about 
Morgan, the disk is there to prove 
that he was one of the best satirists 
around. Among the items on the 
wax repeat are “Little Red Riding 
Rouge,” “Googie Morgan On- Base- 
ball,” “Dr. Heinrich: von Morgan 
on Child Care” and the bitter 
“Truth About Cowboys.” After 
listening to the latter again, it’s 
surprising that no cowpoke . has 
drawn a bead on him yet. 
Marion McPartland: “At The 
Hickory House” (Capitol). There 
are few fémmes around today who 
can touch a keyboard and get the 
same results as Marion McPart- 
land. She’s one of the top distaf- 
fers on the 88's today, and Capitol 
has caught her in rare form. She 
knows how to get all the feeling 
out of a ballad and all the beat out 
of a jumping jazz item. Through 
it all, she gets a standout assist 


“from Joe Morello, on drums, and 


Bill Crew, on bass. 

Crazy Otte: (Decca). There’s a 
ig wax vogue for the barrelhouse 
piano (tabbed by Decca as Crazy 
Otto le) so this 12-inch LP ot 
the k der who kicked off the 
craze is a natural for big sales. 
Sides were cut in Germany by 
Deutsche-Gramaphone as was the 
original single coupling of “Smiles” 
and “Glad Rag Doll,” which started 
the whole thing. The two sides are 
included in this set as is such other 
oldies as “Beautiful Ohio,” “My 
Melancholy Baby,” “Red Sails In 
The Sunset” and “Rose of Wash- 
ington Square” among others. For 
the record, Decca’s Crazy Otto is 
German composer-pianist Fritz 
Schulz-Reichel. 

















centrate on Miss Shore’s flip side, | and lyric, and the thrush belts with| if there are any marbles to be 
“Church Twice On Sunday.” It’s a| the kind of gusto that could make | picked up it'll be by Faith. On the 
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; cording, is the difference between a hit and a flop, the flagrant 


: ful, has been the one most likely to come up with the novel 


' “Don’t Let The Stars Get In Your Eyes,” “In A Little Spanish 


WGN-TV, after a top brass con-| Louis Bernstein, Saul H. Bourne, 


SLIP 


Another Copyright Anomaly 
In a business where the gimmick, i.e. some unique trick of re- 


manner in which recording ideas, arrangements, and kindred 
techniques are pilfered; is a blot on the industry. 





The majors are more guilty than the independents because 
the history has been that the indie label, perforce more resource- 


treatment. The trade knows what is meant and to whom ap- 
plied when competitive arrangements of ditties such as “Wheel 
of Fortune,” “Tweedle Dee,” “Let Me Go Lover,” “Sh-Boom!” 


Town” and “If I Give My Heart To You” are cited. 





It is not enough to say that once a “notice of user” is filed 
anybody can record a copyrighted pop song by paying the stat- 
utory 2c royalty. The artistic interpretations, as openly stolen - 
by one or another artist, label and/or a&r man, is comparable 
to somebody stealing an act’s routine. Unfortunately, the Copy- 
right Act applies to the basic tune but not to the arrangement 
or interpretation. This is an anomaly in an era when it’s the 
“interpretation” that is the yes or no answer to a hit. 





The larceny is a two-way street. If, as seems to have been the 
case, the major labels cop from the indies, the majors in turn 
seem to be the victims of cutrate deals whereby four or six hits 
are packaged in one of those 99c EPs or LPs, reprising the “top 
hits” done in an almost carbon style of the original name art- 
ist’s arrangement. 


This is one widespread gripe which the Record Industry Assn. 
of America should come to grips with as the logical repository of 
intra-diskery biz problems. - Abel. 
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Radio Outlets, Disk Jocks Launch 
Self-Policing Setups Vs. ‘Leer-ic’ Wax 


Boston, March 29. 

Spearheaded by Sherm Feller, 
WVDA late night deejay, a repre- Squeal Beat 
sentative group of Hub platter) Commuters’ committee of the 
spinners and station managers met | west Shore Railroad, which is car- 
last week to draw up a code to/rying on a hot tussle with the own. 
regulate the airing of records! ing N. Y. Central on retention of 
aimed at eliminating the current | jhe service, has been using a “pig” 
“leer-ic” problem and its wide-| {heme for its battie. This is based 
spread unfavorable publicity. on making Central prexy board 

Action was prompted by recent | chairman eat his own -words since 
editorials in The Pilot, the Catho-| some years ago (when he headed 
lic Archdiocesean publication, and |the Chesapeak> & Ohio). Young 
other dailies, plus a published in-/ blasted the railroads on the count 
terview with songwriter Jimmy that pigs could cross the country 
McHugh, who, on a visit here last | without changing trains whereas 
week, termed the current trend in| passengers couldn’i. The West 
lyrics as “very disgusting.” The | Shore commuter’s pitch is that pigs 
songwriter urged parents and the | are carried on the road but pas- 
clergy to unite in an all-out drive | senger service is threatened 
to eliminate the offensive songs Alec Wilder is bel . . 
and suggested the parents write to| oo og Pe 9d a a Nig oo 
radio and tv station demanding} )) 05. 44 “re a eg along 
they bypass disks with double- | ci°\ ae s called “West 
entendre lyrics. o ues. 

Feller’s group set up a six point 


eode of ethics regulating the type 
of record to be played over the air R | 
and at record hops, figuring the ee@ eC 


slf-policing setup would even- 


tually discourage companies from 

releasing the controversial plat- Bo d Ad 

ters ard, Adams 
San Antonio ‘Censer’ Unit b ' T V t 


San Antonio, March 29. 
San Antonio radio outlets are 
(Continued on page 54). : 
Underlining ASCAP’s new “era 
of peace,” the incumbent board of 
directors of the American Society 


Chi Catholic Youth 
Put Pressure on DJs of Composers, Authors & Publish- 
. ers has b 
To Ban Off-Color Disks) sersiip with prey Steven Ane, 
Chicago, March 29. getting the greatest number of in- 


Windy City deejays and radio | dividual votes among writers. Size 


stations are being barraged with , 
mail protesting off-color and shady of Adams’ votes was regarded as a 
meaning disk lyrics. Letters, all | Vote Of confidence in his adminis- 
following a gerd pattern, Bei | tration and he’s a cinch to be re- 
apparently part of an organized | elected fo ird y , 
drive to take the blue out of lyrics | the ~o og # third year term by 
being conducted by Catholic youth; Among the writers reelected to 
groups. ae _ (the board were Stan'ey Adams 
With one indie alone tallying | Gene Buck, Paul Cunningham L. 
4,000 letters during recent days, | Wolfe Gilbert, Osear Hammerstein 
practically every station in town | 2d, Otto A. Harbach. John Tasker 
has been busy drafting rebuttal | Howard, A. Walter Kramer Alex 
replies and taking a second look at}C, Kramer, George W. Meyer. 





























their music screening setups. One| Deems Taylor and Jack Yellen 
1ajor radio-tv plant, WGN and | The publishers reelected were 


ference on the situation has estab- | Irving Caesar, Frank “HH. Connor. | 
lished a special review panel to} Max Dreyfus, Bernard ‘Goodwin. 
“reenforce a_ traditionally strict; Donald Gray, Jack Mills, Abe Ol. 
music clearance policy.” 'man, J. J. Robbins, Gustave 
. Review _ board, comprised. of | Schirmer and Herman Starr. 
oth station execs an eejays : : P| 
will pass on all disks where A ep ogee ther ms New 'Yorire 
question of good taste is involved. | Waldorf-Astoria after the member 
Panel members are WGN program! ship meet in the after i 
director Bruce Dennis, assistant) ascap’s Uso unit of asunaione 
(Continued on page 54) Supplied the entertainment. 
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SURVEY.SEES. 


END OF CYCLE 


The Popularity of the rock ’n’ 
roll beat in the New York area is 
slipping. .Teenage Survey Service 
pinpoi the downgrade in a re- 
cent poll of teeners in the metro- 
politan area in which 70% were 
opposed to the beat while 30% 
were for it. 

The consensus, according to the 
teenage outfit, is that the next 90 
days will definitely show if rhythm 
& blues will stay with the teeners. 
Outfit continues in its report that 
if the drop, which started in Jan- 
uary, continues at the same rate, 
it will be safe to assume that it 
will be just a passing fancy by 
June. The survey also spotlight- 
ed that the biggest drop in r&b’s 
appeal came from teens in the 
upper income bracket families. 


Last January when the service 
polled teeners as to their disk 
jockey favorites, Alan Freed 
(WINS), a newcomer to the N. Y. 
deejay scene was_ voted - second 
due to his appeal as the leading 
exponent of rock ’n roll. In the 
March survey Freed dropped to 
third place being topped by Jerry 
Marshall (WNEW) and Martin 
Block (ABC). 

Among the quotes culled by the 
outfits interviewers were: From 
those against r&b—‘We’re tired 
of these types of records. They’re 
getting to be a repetition of one 
another.” * “In the beginning we 
all.enjoyed it because it was a 
novelty, now it’s a nuisance.” 
“We have‘to have records we can 
play at church and school socials 
without having to be ashamed to 
play them.” “At first we didn’t 
notice the lyrics were off-color be- 
cause we were attracted by the 
beat. Now we’re listening to the 
words and it’s not nice.” 

, Quotes from those who were pro 
r&b:—It makes me want to dance. 
Why don’t they have regular 
dances for us kids?” “It’s excit- 
ing and gives me a warm feeling.” 
“This is for me. The grownups 
can butt out of it.” 

The following disk jockey pro- 
grams were listed as top-10 favor- 
ites in the Teenage Survey Serv- 
ice Poll. 

Jerry Marshall—WNEW. 

Martin Block—WABC. 

Alan Freed—WINS. 

Jack Lacy—WINS. 

Brad Phillips—WINS. 

Al Collins—WRCA. 

Art Ford—WNEW. 

. Klavin & Finch—WNEW. 

Norm Prescott—WNEW. 

. Paul Brenner—WAAT. 

Bill Williams—WNEW. 

Bill Silbert—WMGM. 
10a. Gallagher & O’Brien— 

WMCA. 
10b. Ted Brown—WMGM. 
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Personals Hypo Sales 


Of U.S. Names in Aussie. 


Sydney, March 29. 
Visits h€re of topline platter stars 
like Johnnie Ray, Frankie Laine, 
Frank Sinatra and Nat (King) Cole 
are sharply spurting disk sales. 


Cole’s sales via the Capito! label 


have been increased better than 
100% since he came here to take a 
quick swing around Gordon and 
Reyes’ stadium circuit. During the 
three months through December 
last yerr Cole sold some 26,000 
record. Jiere but this was boosted 
to 55,6 ‘vring the months of 
January and February this year, 
which include his 10-day visit in 
January. 





GOLDEN JUBILEE YEAR 


VARIETY 


1905 - 1955 


New Jukebox Music Licensing Outfit 
Gets OK at MOA Convention in Chi 
As Answer to Copyright Act Changes 


Chicago, March 29. 





Rugby, Anyone? 
It’s been said that in England 
everything stops for ‘tea—but 
for E. R. (Ted) Lewis, British 
Decca topper, everything stops 
for rugby. Lewis, who’s been 
in the U. S. for the past couple 
of weeks looking over the ac- 
tivities of his London Records 
subsid as well as negotiating 
new distribution, deals, can- 
celled all appointments last 
_Thursday to~hop a plane to 
Paris to see the rugby match 
between France and Wales.. 
Lewis was back in New York 
Monday (28) to resume his 
wax activities. 


US. Pubs Get 
- $50,000 Divvy 
From Nip Deal 


publishers’ deal with 
JASRAC (Japanese Society of 
Rights of Authors & Composers) 
for _ payment of disk royalties, is 
starting to yield substantial divi- 
dends. JASRAC will make its 


biggest payment to date to Harry 


Fox, publishers’ agent and trustee, 
in April when it will remit $50,000 
to the U. S. This is the fifth and 
biggest, by far, of the payments 
made by JASRAC. 

Deal with JASRAC was made a 
couple of years ago by attorney 
Julian T. Abe2les (& Bernstein) 
who went to Japan in behalf of 
Fox. Widespread popularity of 
U. S. tunes in Japan cued the need 
for a pact with Japanese diskeries 
to pay mechanical royalties. Prior 
to this deal, there were haphazard 
attempts to collect coin from the 
Nippon diskers. 

JASRAC is the Japanese equiva- 
lent of ASCAP in the U.S. and ¢ol- 











|lects performance fees for: its 
|members. Under its deal with 
Abeles, the Japanese _ society 


agreed to supervise collection of 
mechanical royalties as well for 
U. S. publishers. 


BUDDY ROBBINS TO $-B 
TO HEAD COL MUSIC CO. 


Buddy Robbins has moved to 
Shapiro-Bernstein to take over the 
general professional manager’s 
spot of the Columbia Pictures 
music firm. Pubbery starts opera- 


tion with “Prize of Gold,” tune 
written by Ned Washington and 

















Lester Lee, for the pic of the same 
| name. 


| Robbins previously had _ been 
'music plugger for United Artists. 
At one time he also operated his 
own publishing firm. 








Decca Bows Longplay 
Subscription Service 


| In a move to give longplay disk 
coverage to marginal stations who 
| do not get the cuffo service, Decca 
Records has inaugurated a paid LP 
subscription service for radio 9%ut- 
lets. Several other major labels, 
such as RCA Victor and Cohimbia, 
have similar services. 

Under the Decca plan, a station 
will get 60 pop LPs a year for $50 
annually or 50 classical LP for the 


same price. Both services together | 
will cost the station $85. Decca has | 


a parallel plan for single pop disks 
to stations which are not included 
i on the free list. 


Delegates to the Music Opera- 
tors of America convention here 
voted unanimously today (‘Tues.) 
to enter into 99-year tax-free agree- 
ment with National Jukebox Music, 
Inc., newly formed performing 
rights society. Under terms of 


able to use NJM copyrighted tunes 
without paying roya!ties or licens- 
ing fees for period of 99 years, re- 
gardless of the outcome of pending 
congressional action to change 
existing copyright laws. Action 
came after minimum of discussion 
following presentation of NJM plan 
by Barney Young, head of the 
fledgling organization. 

Mitch Miller, Columbia Records 
artists & repertoire chief, during 
discussion asked Young how he 
proposed to attract songwriting tal- 
ent to the newly formed NJM. 
George Miller, MOA prexy, an- 
swered: “With the potential we 
have in 11,000 operators and 500,- 
000 automatic phonographs, we can 
do anything.” 

NJM ~ outfit is getting a big 
buildup among the coin machine 
delegates attending the three-day 
conclave as a device to put MOA 
in a better bargaining position vis- 
a-vis the American Society of Au- 
thors, Composers & Publishers and 
Broadeast Music Ine. should 
changes in copyright legislature 
open up jukeboxes to performance 
fees. 

National Jukebox Music Inc. has 


From Georgia Way,” flipped with 
“Early, Early, Early in the Morn- 
ing,” song by Bob Chester. Thirty 
thousand copies of the _ disk, 


(Continued on page 50) 





Harry Fox Makes Unique 
Deal With Mail Order 
Co. for Publisher Coin 


Harry Fox, publishers’ agent and 
trustee, has made a unique deal 
with a New Jersey mail order 
operation, headed by Joseph J. 
Pinkus, under which the latter 
agrees to assume the responsibility 
for the payment of disk royalties. 
Julian T. Abeles (& Bernstein), 
attorney for Fox, arranged the pact 
in addition to a cash payment of 
over $10,000 to cover past royalties 
that were due to publishers rep- 
resented by Fox. 

Previous to the _ settlement, 
Pinkus disclaimed responsibility 
for the royalties, contending that 
he was the purchaser of disks 
made by other manufacturers. Fox, 
however, claimed that Pinkus had 
set up the suppliers, such as the 
Air Check and Marlil disk labels, 
and even though the latter com- 
panies went out of business, Pinkus 
was held to be liable for the pay- 
ment of the song royalties. The 
settlement of the past royalty debt 





was made on the basis of sales 
| estimated from the amount of ad- 
| vertising Pinkus had done. Fox's 
/accountants could not track down 
| the amount of actual platter sales. 
Pinkus, who conducts a multiple 
| mail-order operation, selling every- 
thing from girdies to disks, adver- 
|tises extensively on local radio 
‘outlets across the country. 





Major Records Sez You 
Can’t Mispell It Maiar 


Maiar Records, indie disk com- 
| pany in the pop field, has been en- 
joined from using that name by 
N. Y. State Supreme Court Justice 
Oven McGivern. Decision was in 
favor of Thomas J. Valentino, who 
has been marketing sound effects 
and sacred music disks under the 
name of Major Records for the past 
15 years 

The Majar label broke into the 
| pop bestseller lists last year with 
Denise Lor’s “If 1 Give My Heart 
To You.” 


agreement, music operators will be — 


released its first record, “Daddy™ 
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-change the 1909 law by deleting 


~and to any. other 
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NI Y. Solons OK 
Anti-Piracy Bill 


Albany, March 29. 

The Assembly unanimously 
passed the Wilson-Condon bill last 
week, amending the- penal law to 
make it a misdemeanor for any per- 
son or comnany to copy.a phono- 
graph record for sale or profit..Bill 
goes to Gov. Harriman’s desk for 
signing. 

Assemblyman Malcolm Wilson, 
Yonkers Republican, exriained that 
the measure would help to -halt 
“bootleg recordings,” which ad- 
versely affect legitimate business. 
royalties and paymenis: lo unions. 
*“Name” vocalists and oind leaders 
are among those who have en- 
dorsed the bill. Senator William 
F. Condon, Yonkers Republican, 
sponsored the companion bill in 
the State Senate 


Jukebox Outfit 


— Continued from page 499 See 














been sold to music operators so 
far. NJM is’in the process of es- 
tablishing a copyright stockpile 
and envisions a growth which will 
pressed by Columbia Records, have 
enable the newborn organization 
to effectively oppose ASCAP and 
BMI. 

The newly organized perform- 
ance rights group is also seeking 
broadcast outlets for its songs and 
has. circularized some 4,000 radio 
stations proposing a swap of tax- 
free licensing to the stations in re- 
turn for exploitation of_its music. 


There was-some sentiment at the 
convention that action on the pro- 
posed NJM setup should be held 
up until the outcome of pending 
Congressional action to revise the 
copyright laws is decided. Sidney 
Levine, the MOA’s attorney, sound- 
ed the keynote of the convention 
by voicing unalterable opposition 
tc two bills introduced in congress 
to- amend the 1909 copyright act 
now in effect. 

First, Senate Bill 590, introduced 
by Senator Harley Kilgore, would 


that portion of the law which ex- 
empts coin-operated music ma- 
chines from payment of perform- 
ance rights. The second, sponsored 
by Representative Frank Thomp- 
son Jr. in the House, would result 
in appointment of a Presidential 


MILLS’ DISK OPERATION 
STYMIED BY MONICKER 


Hollywood, March 29. 

Launching of Mills Music’s new 
disk subsid, American Records, has 
been-delayed until next week due 
to the fact that the labels 
m@nicker has several prior claim- 
ants, - Columbia ‘Reco for one, 
notified Mills that it had retained 
the ‘rights. to “American” when it 
originally switched from that 
name to Columbia. 
Irving Mills, who’s running the 
disk operation, said the delay 
would be temporary and a new 
name would be quickly adopted. 
Mills’ legal staff is currently study- 
ing clearances on a new name for 
the disk operation. 


BG Clicks in Weekend 
Dates at Basin Street 


Benny Goodman wound up a 
series of five weekend jazz concerts 
at Basin Street, New York jazz 
nitery, Saturday (26). drawing 
more than 15,000 payees for the 
10 dates. Goodman formed a sep- 
tet especially for the Basin Street 
stands, which he played Friday and 
Saturday nights. Gene Krupa and 
his trio go in next weekend (1-2). 
' On April 7, Louis Armstrong 








~ Bert Parks’ Wax Bow 


Bert Parks, emcee of the ABC- 
TV show, “Stop The Music,” is 


| making his bow on wax via the 


indie Majar label. 
His first assigned tune is ‘Don’t 
Do Anything I Wouldn’t Do.” 


GUS EDWARDS PIONEER 
~ ‘VARIETY’ ADVERTISER 


New York. 





Editor, VARIETY: 
Note your description of the first 
issue of VARIETY “50 years young,” 


its front page and other confents, 
but how about the back page which 


included a half page ad of the Gus 
Edwards Music Pub. Co., Leo Ed- 
wards gen. mgr., at the corner of 
44th & Broadway, where the Hotel 
Claridge now stands, and where 
Sime used to hang around every 
day for news items. 

Not to mention the gang that 
hung out in front of Hammer- 
stein’s Victoria every night, includ- 
ing Sime, Willie Hammerstein, 
Archie Selwyn and Walter Reade, 


and where Morris Gest was a ticket 
speculator in front of the Victoria 


releases for his contract. 


Bayou Bay.” 


dren’s Society. 


Barrymore. 


day (3). 





ball Week and will be wired on NBC’s 











Inside Stuf—Music 


Possibility that the small indie jazz companies may be over extend- 
{ng themselves in an effort to prevent the majors from signing up jazz 
talent, is indicated in a current Coast situation. One small jazz com- 
pany has so many jazz men under exclusive contract that it is unable 
to meet the required number of recording dates on all of them. 
order to hold its star, it had to invest in an expensive big band date 
recently and it was forced to offer one of its lesser artists tg a com- 
petitive label for a session in order to meet the required number of 
The major labels can circumvent this by 
recording and putting masters on ice indefintely. Most small labels 
operate close to the margin and cannot build up this kind of inventory. 


In 


Kitty Kallen, Decca Records songstress, will get the benefit of two 
big video shows to kick off her new platter, 
She will do both sides on the CBS-TY Easter Seal show, 
to be emceed by Jack Benny, and will also do them on the Colgate 
Comedy Hour on NBC-TV on Sunday (3). 
royalties of the first 100,000 sales of the disk te the Crippled Chil- 


“Kitty Who?” and “By 


Miss Kallen is donating the 


MGM Records is getting into the baseball-act with a waxed recita- 
tion of Ernest L. Thayer’s “Casey At the Bat” by the late Lionel 
Album will be tied in with the nation’s Salute to Base- 
“Weekend News” show “Sun- 


Bandleader Bobby Sherwood’s versatility gets a fully showcasing 
on Coral's upcoming release of his versions of “Yes, Indeed” and 


“Brown Eyes, Why Are You Blue.” Disk features Sherwood playing 














fact-finding commission to con- 
sider complete revision of the 1909 
copyright law. | 

Levine maintained the 1909 
Copyright Act exemption applying 





to coin-operated machines is justi- 
fied and based on the fact that | 
such machines are an exploitation | 
medium for songs. He stated | 
further that the existing copyright | 
societies were already receiving al 
mechanical royalty from the record | 
companies. Levine also opined that | 
passage of the proposed legisla- | 
tion, which would in effect grant | 
ASCAP and BMI the right to tax 
individual operators, would freeze 
out the small publishers, authors 
and record companies as well’ as 
destroy the jukebox industry. 

The MOA attorney stated that 
the large record companies were 
also opposed to the possibility of a 
performance rights tax on the in- 
dividual music operator. He asked | 
for the delegates’ wholehearted 
support for NJM, the new copy- 
right society. 

MOA prexy George A. Miller 
reiterated the MOA’s view that 
jukebox plays were not public per- 
formances and _ therefore should 


continue to benefit from the copy- |. 


right exemptions contained in the | 
1909 law. 

A motion, introduced by Albert 
Denver, co-chairman of the con- 
vention and head of the New York | 
operators group, voicing the dele- | 
gate’s opposition to both bills cur- | 
rently being considered in Congress | 
legislation pro- 
posed to change the existing copy- 





right law, was carried almost 
unanimously by the convention 
delegates. 





Jolt Sines Jukes 







































































































































































Juarez, Mexico, March 29. 

All jukeboxes in Juarez were | 
silenced by Mayor Pedro N. Garcia | 
of Juarez last week. 

Unions representing musicians | 
and singers had demanded that | 
mechanical music be outlawed, 
According to unions, the jukeboxes 
replaced live musicians and set 
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moves in to resume the spot’s regu-/| at 42d St. = Broadway. all the instruments in the orch as well as all the vocal parts. He 
Jar policy. Leo Edwards. also conducts. : 
-_ — a ~ a 
g -|Sis ei |.4 ® 2 
& 8 3 E ry wa 8 5 138 3 3 a 
VARIETY “1s & 8 218 bs 2 218! 2-1/8 |B] atarein 
s a ‘ O};le+ 3 =| AS ° oo) el a w | 2 q Pm | ow & 1S) 
Survey of retail disk best > A} es Si 6 tic z 3 3s | @ = ~i=|# ->| 7 
sellers based on reports cb 5 SlSIFISIE |e isis E a S\& 3 s | 3/0 E elalo 
tained from leading stores in s gs SLS1S/S/8) 2/8] 8 3 212 BISislalelle 
21 cities and showing com- rie ien lt SBielS Po 2id6 is! sg § 2 tis si 3/0 w| & A 
parative sales rating for this = 1a Slo|/Fislezlisidis 3 SIAiMla}]Shslai yi] & EI L 
and last week. eS; i rels TI1olole S 3 ge & 13 elo 
TiglelelglllziTiets ls ele {1 /8|2/8/4la| e 
eles T lel sles lElei 2/o\4 L}Si El Tiq| 
National Sleleclialsisei/1 12 | zig 8 ae. gi | 1 
rh Tn PalSlElSlS/ Hiei e/fle te level gare elgl 3 
ols il8i#£is Ss — = 2 2 . s a| TT 
wk. wk. Artist, Label, Title sizlslalfizleisialaié slgigica si zisisis 
JOHNNY MADDOX (Dot) 
1 4 “Crazy Otto Medley”............. 2 ese 4 Se: 81-9 32-9 Bock a oe 98 
BILL HAYES (Cadence) Bae 
2 1 “Ballad of Davy Crockett”. ........ 1 1 » aire 2 1 1 2 1 1 1 3 . 114 
GEORGIA GIBBS (Mercury) 2 oe 
3 2: Siwendiia Dee™... seek pe ae: ae Ge eae eee 4 10 ae eee See ee 6 4 4105 
McGUIRE SISTERS (Coral) 
4 3 “Sincerely” pre Key 2 4 2 1 10 a: 4.2.3 3.4.8 
BILLY VAUGHN “Wot? 
5 Se Oe as 9 SS 3 6 5 8 oe See | 
PEREZ PRADO (Victor) - 1 
6A 14 “Cherry Pink Mambo” ..... PS Be 3 10 «4 4 , ee 9 3 52 
TENN. ERNIE FORD (Capitol) ra 
6B 9 “Ballad of Davy Crockett” . ee 1 1 1 1 9 1 52 
PERRY COMO (Victor) 
BA. F “Ko Ko Mo” _ ah oe Heese ewe ds 9 6 5 6 7 a 5 7 39 
FESS PARKER (Columbia) 
8B 7 #£=“Ballad of Davy Crockett”. ...... 2 1 10 ae Ge 
COWBOY SUNDAY SCHOOL | (Decca) 
10 6 “Open om emir SOOPee a a ¢. = 8 apes 3 6 8 37 
GEORGIA GIBBS (Mercury) 
11 13 “Dance With Me, Henry”........ 4 6 3 2 6 34 
JAYE P. MORGAN (Victor) 4 
12A 11 “That’s All’ I Want” . Oy ewe arte pg tet oe 9 9 6 5 7 6 25 
CRAZY OTTO (Decca) 
12B 17 “Glad Rag aaa , 3 4d 10 25 
PAT BOONE (Dot) ~_ 
12C 15 “Two Hearts, Two Kisses” ay ey 2 3 3 25 
~ JONI JAMES (MGM) 
15 10 “How Important Can It Be”....... .. .. 6 .. 6 7 8 8 10 9 23 
FONTANE SISTERS’ (Dot) 
16 12 “Hearts of Stone”... 7 ‘ 10 9 7 5 6 22 
“PENGUINS (Dootone) 
47.537: OE de. e, . 8 ae 7 7 17 
NAT (KING) COLE (Capitol) 
18A_.. “Darling, . Je Vous Aime Beaucoup”. 10 2 8 oe 9 16 
SOMETHING SMITH (Epic) e 
18B “It a Sin to TellaLie”........... ° ae 4 2 16 
JOHNNY DESMOND (Coral) 
20 LO ORR: Me Hearts and Flowers”. . 5 4 10 10 15 
LENNY DEE (Decca) 
a: ee “Plantation © Boogie” .. ' 7 6 7 13 
BILL HALEY’S COMETS rp oe 
22A “Mambe Beok”’.......<....: 6 8 9 10 
-- HUGO WINTERHALTER (Victor) 
22B __ “Song of the Barefoot Contessa”. . es oe Me a oe 7 10 6 10 
SARAH VAUGHAN (Mercury) 
24 21 “How Important Can it Be”..:..; 10 7 Ss. 8 8 
LES BAXTER (Capitol) 
25 ee “Unchained Melody”. ............ ee ae ‘ 10 ae ce ; 6 
We 1 z 3 4 5 Koda 
PETER PAN STUDENT PRINCE ARTHUR GODFREY SILK STOCKINGS TONAL EXPRESSIONS MUSIC TO 
S ] xX T O P Original Cast Marie Llanze PRESENTS Original Cast Don Shirley : renee —s 
4 3 : CARMEL QUINN Jackie Gleason 
ALBUMS Victor Victor ¥ Victor Catenne Capitol 
LOC 1019 LM 1837 Columbia LOC 1016 W 570 
EOC 1019 ERB 1837 CL 629 EOC 1016 LP 1001 EBF 1, 2-570 
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Copy Market Widening With New 


- Code System 


for Electric Organ| 





Music publishers, eyeing the in-+- 


creasing sales of electronic organs 


‘as a new potential copy market, 


have finally solved a problem that 
has stemmed from the lack of 
standardization among the various 
organ manufacturers. Each of the 
16 organ manufacturers has its 
eopyright language for its registra- 
tions or “stops,” with the result 
that publisher would have had to 
print 16 different arrangements of 
each tune to cover the field. 

Publisher George Goodwin, who 
runs the Tune-Dex card-file oper- 
ation, came up recently with the 
Song Dex Organmaster Code 
which solves the problem. Top 
publishers have now been adopt- 
ing the code for their sheet music. 
Irving Berlin Music, Music Pub- 
lishers Holding Corp., Famous Mu- 
sic and Hill & Range were the 
first pubs to use the system. 

Goodwin, in consultation with 
several leading organists, narrowed 
down all the possible registration 
combinations to a basic 75, which 
would enable any organist to reg- 
ister any type of music quickly. 
By means of Goodwin’s code num- 
bers, the owner of any organ refers 
to the number on his sheet music 
in order to find out what stops to 
use. The organ code takes its 
place on sheet music along with 
ukelele charts and chord symbols. 

Goodwin is getting $1 for each 
code sold to buyers of organs, with 
the publisher getting the service 
cuffo. At the present time, there 
are about 175.000 organs in. the 
homes with $50,000 being added 
annually. 

Code system is\a boon for the 
organ fer nce. as well as the 
publishers, since a longstanding 
gripe of organ purchasers that pop 
music was not available has now 
been removed. 


PRADO MAMBO TO TOP 
OF RCA’S DISK SELLERS 


Perez Prado and his mambo 
crew are currently cooking with 
RCA  Victor’s topselling disk, 
“Cherry Pink and Apple Blossom 
White.” Platter has topped the 
Victor roster for the past four 
weeks and is heading to become the 
year’s biggest instrumental on the 
Victor label, with over 500,000 in 
sales. 

Prado meantime has picked up 
an opportune booking at New 
York’s Birdland jazz spot, starting 
April 7. 


Berlin Enjoys Court Act 
Tn Song Infringe Claim 


Irving Berlin delayed his sched- 
uled trip to Bermuda this week to 
make a personal appearance in 
N. Y. Federal Court Monday (28), 
where he was being sued for al- 
legedly infringing on another 
songwriter’s tune. Suit was 
brought by Alfred L. Smith, who 
charged before Judge Martin M. 
Frank that Berlin had based his 
showtune, “‘Yeou’re Just in Love,” 
from “Call Me Madam,” on 
Smith’s song, “I Fell in Love.” 


Smith demonstrated his song in 
court, singing the lyrics from the 
witness chair and then later play- 
ing it on a piano before the judge’s 
bench. Although apparently en- 
joying Smith’s rendition, Berlin 
flatly denied Smith’s allegations. 
Latter charged that Berlin and his 
music firm, Berlin Music, had ac- 
cess to the Smith tune and 
“copied the music,” calling it 
“You're Just in Love.” Plaintiff 
asks for an injunction and an ‘ac- 
counting of profits arising from 
the infringement. 











Philco Sets Cuffo Juve 


Hop at H’wood Palladium 
Hollywood, March 29. 


The Philco Corp. is sponsoring 
the “Phonorama Hop” for teen- 
agers April 1 at the Palladium. 
Ballroom is being rented for occa- 
sion. 

Johnny Desmond, who planed in 
Sunday (27) to sing the “High and 
the Mighty” at the Academy 
Awards (Wed.), will be the fea- 
tured vocalist at the cuffo kids’ 
hop. He’s sponsored on radio by 
Philco. 





COLUMBIA OPENS BIG 


PUSH FOR P’KGED GOODS 


Columbia Records kicked off 
an all-out promotion for its pop 
album line Monday. (28).- Drive, 
which is being pitched on the deal- 


er level, will run. for two months. 


The pop push is pegged on Col’s 
CL. 500 line and will stress the 
flock of new sets due for release 
during the drive period. Among 
the artists up for the special pop 
album hypo are Mechel Legrand, 
Arthur Godfrey, Turk Murphy, 
Les Brown, Victor Borge and Li- 
berace. 


Col is offering a barrage of ma- 
terial, flyers, streamers, special 
order blanks as well as special 
dealer and distributor contests to 
get the promotion moving. 

Diskery also is gearing a hefty 
promotion barrage for the upcom- 
ing tour of the New York Philhar- 
monic Symphony. It’s the first 
time in 34 ‘years that the N.Y. 


‘Philharmonic will tour the U.S. 
and Col has prepped a special folio. 


for distribs to tie-in with the orch 
when it hits their territory. The 
folio includes a special 10-inch LP 


made by Jim Fassett, music com-- 
}mentator of | the 


Philharmonic 
which can be used as a 15-minute 
radio show in advance of the 
orch’s. appearance. 


| Progressive Jars Eyes 


{dio-tele scripter, » ; 





- Quarter-Tone Piano As 
The New Sound in Music 


If Leonard Levinson has his. way, |. 


the new sound in music will be the 
quarter-tone piano. Levinson, ra- 


Tet is ped 
dling a demo pla Sg 
ter-tone piano cut’ b¥ ane Barth, 
who created the new sound more 
than 25 years ago. 

The quarter-tone piano, which 
consists of an upper and lower key- 
board, has a progressive music 
quality. (Pianos today are fixed to 
the half-tone scale.) Top enthusi- 
asm for the new sound has been 
coming from the progressive jazz 
field. Such modernists as Shorty 
Rogers, Sauter-Finegan and Stan 
Kenton already have expressed in- 
terest in the Barth technique. 

_ Levinson was first exposed to the 
quarter-tone when he covered a 
Barth concert on the Coast as a 


Hollywood Variety staffer in the 
early 1930s. It was not until a 
few months ago, however, that he 
decided to promote the quarter- 
tone. Barth came up from Fiorida 
to cut the platter, which includes 
original compositions as well as a 
Gershwin Prelude. 

The first Barth concest Seinaie 
stration of the quarter-tone was 
billed as “The Piano of Yester- 
day, Today and Tomorrow.” Ac- 
cording to Levinson, “Tomorrow” 
is here. 


| Archie Bleyer Gives A&R Formula 
For Hits: Get Your Own Record Shop 


+ 








LOMBARDO SCHEDULES 


-2-MONTH CONCERT TREK 


Guy Lombardo and his orch will 
exit from their regular balliwick 
at the Hotel Roosevelt,.N. Y., Grill 
Room early in April, to start a two- 
month concert tour under Music 
Corp. of America auspices. It’s 
been an annual cross-country trek 
for.Lombardo, who will carry sev- 
eral vaude acts with the band. 

Opening date is at Jackson, Miss., 
April 9. On successive nights, Lom 
bardo will hit towns in Louisiana, 
Arkansas, Texas, Oklahoma, Kan- 
sas, Missouri, Nebraska, Nevada, 
South Dakota, Iowa and Illinois. He 
will wind up the tour late in May 
in time to supervise this year’s pro- 
duction of “Arabian Nights,” which 
he will again present at J°nes 
Beach, L. I., this summer. 


Decca Repacts Polka 
Leader to Longtermer 


Whoopie John Wilfhart, poika 
bandleader, has been repacted by 
Decca to another longterm deal. He 
has been with the label since 1938 
and has been one of the consistent 





‘sellers in the polka market, partic- 


ularly in the midwest. 
Leonard Joy negotiated the deal 
for Decca. 
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Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above: These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 o JOHNNY MADDOX (Dot)................ . Crazy Otto Medley 
2 2 GEORGIA GIBBS (Mercury) ............-. \ Dense With Me, Henry 
3 3 BILL HAYES (Cadence).... ............ . Ballad of Davy Crockett 
Sincerely 
4 1 McGUIRE SISTERS (Coral).............. It May Sound Silly 
[No More 
5 PEREZ PRADO (Victor)................. . Cherry Pink Mambo 
6 “Bae ne TEROED oe eco cack Melody of Love 
7 6 JONI JAMES (MGM) .................005 How Important Can It Be 
8 vr {Ko Ko Mo 
8 PERRY COMO (Victor) ;................0 /Be My Lifetime Sweetheart 
9 7  FONTANE SISTERS (Dot)................ ce Sealgagaa 
» * ’ (That’s All I Want From You 
JAYE P. MORGAN (Victor)............... |Danger! Heartbreak Ahead 
TUNES 
oe (*ASCAP. +BMI) 
Week Week TUNE PUBLISHER 
1 1 tBALLAD OF DAVY CROCKETT......................4. .. Wonderland 
2 RM 02s 6 Vin uc Sia ab css o omidig va bid ome oe one Shapiro-Bernstein 
3 4 I, rs ca vg che kw & oe Sb ews WP a dleisipin o o'e'ee'e hers Progressive 
& 6 Eee OETO MEDLEY... .. 2.0.0. cc ccgee cocenctcecs (ASCAP Medley) 
5 3 I SOAP te Ra a a eh So cab oe Arc-Regent 
6 5 *HOW IMPORTANT CAN IT BE....... OE PPE eee ... Aspen 
7 i; *CHERRY PINK AND APPLE BLOSSOM WHITE ............ Chappell 
8 7 UE WT PS I ee aia dg ba cwtoeee sell el bi atau Hambien 
¥ 8 Se te a a ks nto ew Ben ome penta st Meridian 
10 be tTHAT’S ALL I WANT FROM YOU..................... Weiss & Barry 








+ The recording men will have te 


start looking for new sources of in- 
formation on the public’s sohg 
tastes if Archie Bleyer, Cadence 
Records topper, hits paydirt with 
his Bill Hayes’ release of ‘““The Ber- 
ty Tree.” Whilé the other diskers 
have been relying on their field 
men and assorted tipsters for info 
on new material, Bleyer has been 
keeping a sharp ear to the requests 
coming in to his record shop in 
Hempstead, L. I. The shop, accord- 
ing to Bieyer, has been one of the 
top factors in making Cadence one 
of the hottest indie labels around 
today because it puts him right on 
top of what the kids want. 


Bieyer was the first disker to 
get wind of the growing call for 
the “Ballad ef Davy Crockett” after 
it had been aired on the Walt Dis- 
ney ABC-TV stanza, Calls for a 
waxing of the tune. began coming 
into his shop and after Bleyer 
found that there were etehings of 
the song available,. he rushed a 
Hayes’ slice into the market. The 
major labels hopped on the “Crock- 
ett” bandwagon soon after, but 
Cadence had the lead and the plat- 
ter is now nearing the 1,000;000 
disk sales mark. 

Bleyer now is looking for a re- 
peat with “The Berry Tree.” Tune, 
from the Metro pic, “Many Rivers 
To Cross,” is the Miller (Big Three) 
Music catalog but the pub let it lie 
dormant. In the past few weeks, 
however, since the pic began tour- 
ing the nabe house in Long Island, 
Bleyer’s shop has been getting calls 
for a recording of the tune. When 
Bleyer discovered from Miller that 
no diskery had cut the song, he 
rush-pressed a Hayes’ waxing and 
Miller is going all out to push it to 
the top. Tune was written for the 
pic by Saul Chaplin. 
er Cadence also gets another ear to 
the wax market whims via Sam 
Clark, Bleyer’s pard in the diskery. 
Clark operates a disk distributing 
outfit in Boston and continually 
keeps in close touch with the local 
dealers as to what tunes and plat- 
ters are getting the biggest call. 


TOP JAZZ NAMES SET 
MEMORIAL FOR PARKER 


In a memorial concert to the late 
Charlie (Yardbifd) Parker, the 
modern. alto saxist who died this 
month, a group of tep jazz nares 
are cuffoing their services at Car- 
negie Hall, N. Y., Saturday night 
(2). All proceeds from the concert 
will be used to provide for the edu- 
cation and welfare gf Parker’s two 
children. Hazel Scott, Dizzy Gil- 
lespie, Charles Mingus, Mary Lou 
Williams and William Duffy are 
heads of the fund. 

Boxes are being sold at $100. 
Among the performers will be 
Kenny Clarke, Clifford Brown, Max 
Roach, Lucky Thompson, Lee 
Konitz, Sonny Stitt, Charlie Sha- 
vers, Tony Scott and Red Allen. 








Philly’s Tribute to ‘The Bird’ 
Philadelphia, March 29. 

A marathon jazz memorial for 
the benefit of the family of the 
late Charles (‘Yardbird) Parker, 
founder of the modern “bop” 
school, was held yesterday at the 
Blue Note, North Philly musical 
bar. 

Owner Jack Fields staged the 
memorial, the proceeds of which 
are to be turned over to the trust 
fund set up for Parker’s two chil- 
dren. Appearing in the more than 
12 hours of continuous jazz were 
Ray Bryant, Dizzy Gillespie, Ben 
Webster, Stan Getz, Art Blakey, 
Coleman Hawkins, Chet Baker, 
J. J. Johnson, Kenny Durham, 
Billie- Holiday, Jo Jones, Horace 
Silvers, Mary Lou Williams, Mary 
Ann McCall, Phelonius Monk, 
Leonard Feather and Hazel Scott. 

Philadelphia deejays manned 
the contribution boxes, working in 
| hourly shifts. 





NORMAN BROOKS TO X 

Whatever happened to Norman 
Brooks? He’s now joined Label X 
and will cut a group of tunes under 
X’s a&r chief Jimmy Hilliard on 
the Coast later this week. 

Brooks was an overnight click on 
| disks a couple of years ago with 
his “Hello, Sunshine” slice for Zo- 
| diagg which sounded like a takeoff 
'on the late Al Jolson. He was un- 
| able to repeat after that initial 
‘ hit. 
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Radio, Disk Jocks Launch 





getting together to “censor” the 
music that their disk jockeys play. 
KITE is already plugging itself as 
a “clean music” station and other 
outlets are following its lead. 

Assisting KITE in its plan to 
place a voluntary ban on recorded 
smut is the San Antonio Youth 
Study Commission. Lists” of = 
jectional records drawn by cha 
man Stephen Catalini, police juve- 
nile chief G. E. Matheny and Judge 
Raymond Gerhardt will be honored 
by virtually all local radio stations. 

Largest number of disk casual- 
ties will fall in the r&b- category. 
In addition, pop songs will be hit 
if they’re too loaded. These in- 
glude “Teach Me Tonight” and 
‘Love For Sale.” 

Important thing, local radio men 
say, is that the industry, itself, is 
moving to keep itself free from 
censorship on the music it plays be- 
fore prim listeners set up a com- 
motion fo. official censorship. 
There is also a move to-get the 
youth commission to contact juke- 
box operators and record stores to 
see that records don’t go the way 
of comic beoks. 

All three local Spanish language 
—_—_—K—K|_—X—JKa_ 





the incomparable 


EARTH ANGEL 


Best Song of 1955 


Coming Up Fast 
®OOKEY OOK 


@®LOVE WILL MAKE YOUR 
MIND GO WILD 








@ HEAVEN AND PARADISE 










DOOTSIE WILLIAMS, INC. 





it's Music by 


JESSE GREER 


Program Today Yesterday's 


CLIMBING UP THE 
LADDER OF LOVE 


(VANITIES) 
ROBBINS 

































A TUNEFUL ADDITION 
TO ANY PROGRAM 


Styne and Cahn's 


PAPA 
WONT. YOU 
DANCE WITH ME!” 


STYNE and CAHN MUSIC Inc. 
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cism for “offensiveness.” 





A Six Star Entertainment Unit 


FREDDY BELL 


and His BELL BOYS 
Featuring CHICK KEENEY 


The Country's Outstanding Drummer 
STARTING APRIL 4 


rsa LAS VEGAS 





outlets are also joining in the cru- 
sade to clean up records played on 
their stations. 





L.A. Effort a Dud 


Hollywood, March 29. 
Zeke Manners, KFWB disk jock 


"| who broke into print recently, af- 


ter taking a verbal swing at Peter 
Potter’s anti-stand on r&b records, 
is being shunned in the issue by 
the 70 other deejays working this 
area. 

Manners, who fired the opening 
shot that set off a temporary dee- 
jay war, last week sent out letters 
to all fellow wax-whirlers - re- 
questing they meet at a designated 
time and place to “discuss the sit- 
uation.” Manner’s letter stated, 
“It is my idea that the poor ma- 
terial can be weeded out and dis- 
carded, thus leaving a place for 
good r&b records which could be 
broadcast for. the pleasure of those. 
who enjoy this type of music.” 


According to last reports, the 
KFWB disk jock has received. no 
replies confirming their presence 
at the meeting. 

The _ stations, of course, im- 
mediately and arbitrarily have 
ruled out the public playing of 
some r&b disks. Others getting 
played have run afoul much criti- 
In other 
instances~ various deejays do not 
play some r&b material that their 
biscuit-brothers do. Manners’ sug- 
gestion here, however, is the first 
that deejays censor records as a 
body. 


DEEP SOUTH JOCKEYS 
JUNK 50% OF R&B WAX 


Mobile, March 29. 

Between 40 and 50% of r.&b. 
disks submitted make the trash 
basket. That’s according to two of 
Mobile’s leading disk jocks. “Filth 
in both title and words makes their 
destruction a must,” says Happy 
Wainwright, “Night Prowler” on 
Station WKRG, Mobile’s only all-. 
night spinner. “Requests for the 
r.&b. platters comprise 40% of 
the please pleas that come in. 
Three months ago they were 10%, 
two months ago 20%, and last 
month about 30%, Today they hit 
40%. 

Jimmy Morris, who has the “Late 
Date” program on the same station. 
He reports about half the requests 





jon his 9:30 to midnight program 


six days a week are for r.&b. “Any 
time a trend swamps you like these 
requests have, you can figure that 
the peak is being hit, and by the 
middle of summer they should be 
headed for the skids,” says Morris. 
“Unfortunately, most of the phoned 
requests come from_ teenagers, 
many of whom buy records or hear 
them somewhere else besides radio. 


A few stations in the New Or- 
leans area report heavy requests 
for r&b disks, mostly from juke 
joints and diners after midnight. 


Only in Birmingham are the re- 
quests falling off somewhat for the 
r&b stuff. This may be due to all- 
station effort to play up music for 
square dancing, getting a big play 
in the Pittsburgh of the South, and 
therapeutically (but not so labeled) 
as an antidote for the rock ’n roll 
blares. Even iron-lunged dance 
callers of ‘‘do-si-do” fame cannot 
holler over an r&b yelper, plus the 
boiler room accompaniment. 
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Best British Sheet Sellers 


(Week ending March 19) 
London, March 22. 


I og cee Cavendish 
Let Me Go ........ Aberbach 
Give Me Word..»...Connelly 
Blossom Fell......... Fields 
Naughty Lady........ Sterling 
Mambo stallacic Paty Connelly 
(REE ap etrgrere Leeds 
Happy Days .........Wright 
Mister Sandman ...... Morris 
Prize of Gold ....... Victoria 
Finger of Suspicion. . Pickwick 
EE 50.5.0 5 oes e905 «8's Mills 
Second 12 

No One But You....Robbins 
TOMNOETOW 5.06. s cess Cavendish 
Under Bridges ...... Southern 
If Anyone Finds This. ..Reine 
I Still Believe: . " Macmelodies 
I Give My Heart.....Robbins 
Somebody. ...... peg 
Heartbeat ....... ..-Kassner 
: — Me the Right. . -Keith-P. 
unt Your Blessings. . Berlin 

* Ready Willing Able....Berry 


- Open,Up Your Hearts. Duchess 
————————O 


Bridgeport Police 
Ban Rock ’n’ Rollers 
After Juve Brawls 


Bridgeport, March 29. 
The Bridgeport cops, for one, 
don’t like the rock ’n rollers, John 
A. Lyddy, police superintendent, 


has barred permits for rock ’n’ roll 
teenage bashes until further notice. 

Lyddy explained that the move 
was made because the situation was 
getting out. of hand and not on any 
specific request from any church 
or community group. The superin- 
tendent cited last week’s brawl in 
New Haven where several youths 
were arrested in a fracas at a 
rhythm & blues dance. 

In New Haven, police chief Fran- 
cis V. McManus, also clamped a ban 
on the rock ’n’ roll festivals. 





Marge Raeburn Drops 
Carbons for Own Pipes 


Hollywood, March 29. 

Marge Raeburn, who under the 
billing of Peggy Lawrence imi- 
tates name singers’ styJings in 
turning out disks for Music Mast- 
ers, cut-price label, has waxed the 
Jay Livingston and Ray Evans 
tune, “Alley Oop,” under her real 
monicker. 


Tunesmiths heard a recording of 
her cut of “If I Give My Heart to 
You,” wherein she imitated a 
styling on a major label best seller, 
and were impressed. Decca, mean- 
while, has purchased the masters 
and simultaneously pacted song- 
stress to a recording pact. 





New Seattle Mgr. for Col 
Seattle, March 29. 
Wayne Kuyendall has taken over 
the Columbia Records sales man- 
ager post of Love Electric, label's 
Seattle distributor. 





Chi Catholics 


Continued from page 49 =e 


p.c. Win Jolly, WGN-TV program 
chief Jay Faraghan, musi¢ clear- 
ance director Claire Dowell, pub- 
licity topper. Jim Hanlon and 
deejays Saxie Dowell, Buddy Black 
and Jim Lounsbury. 

Except that they point up the 
growing awareness of the problems 
posed by the leftfield lyrics, the 
teenage letters aren’t considered 
too serious by the various station 
officialdoms. Fact.that the beefs 
follow the blunderbuss approach 
without pinpointing any particular 
culprits pretty much removes the 
sting as far as any invidual station 
is concerned, 

In some instances the letters are 
being sent to deejays who never 
play pop stuff, let alone rhythm & 
blues... WMAQ’s Charles (Gus) 
Chan, who specializes in south of 
the border music exclusively and 
who has taken off personally on 
blue tinged stuff, received some 
25 warning notes last week. WGN 
reports that among the 700 letters 
it has received were several for 
Fred Reynolds, its former jazz 
specialist who departed Chi for an 
eastern assignment’ some two 
months ago. 

At WIND, th? top rated 24-hour 
deejay outlet where they estimate 
they have received some 1,000 
letters, program chief Leslie Atlass 
Jr., freely admits he’s concerned 
with the problem of freewheeling 
lyrics. But he suggests there are 
no easy pat solutions. Unless a 
tune is patently smutty, and thus 
immediately rejected, it’s often a 
matter of how much is “read into” 
the ditty by the listener. And he 
points out there are other factors 
such as the stature of the per- 





|former or the composer to~ be 


weighed. 

Tom Davis, manager of WAAF 
where the 4,000 letters were re- 
ceived, minced no words in stating 
his policy. “We have never played 
smut; and we never will.” 

Local deejay Howard Miller also 
was sharply criticized in Asca 
News, local organ of the Chicago 


Inter-Student Catholic Action Ore 
ganization, for playing allegedly 
unsuitable disks. 


“Strange Lady 
in Town" 
Recorded by 

FRANKIE LAINE 


Columbia #40457. 
M. WITMARK & SONS 
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New York - 


’ Columbia Records throwing a 
eocktailery for Doris Day tomor- 
row. (Thurs.) ... Buddy. Basch 
handling’ disk promotion of Dori 
Brooks (Labei X) and The Modern-. 
aires (Coral) . . . Karen Chandler 
set for a return stand at the Sans 
Souci, Miami, May 10... . Jack 
Dunn and Bud Katzell, Coral and 
Decea disk promoters, respectively, 
took a show biz unit down to the 
San Juan Naval Base, Puerto 
Rieo, over the past weekend .. .. 
Publisher Paul Siegel on a deejay 
promotion trip for his tune “Baffi” 
. . . Tony Acquaviva, Joni James’ 
manager, cutting four instrumental 
sides. for MGM ... The Ames 
Bros. named chairmen of the re- 
cording industry division of the 
1955 Multiple Seleresis Society 
drive ... Joe Loco’s Quintet 
ovened at the Showboat, Philly 
nitery, yesterday (Tues.) for one 
week ... Four Coins, Epic Records 
vocal group, held over for another 
week at the Hotel Roosevelt, New 
Orleans. 

John Levy inked thrush Betty 
Carter to a personal management 
pact ... . George Shearing penne 
a special theme. “Intrigue,” titled 


after the new Milton Bradley game> 


. . . Virginia Wicks handling pro- 
motion for Joel Grey... Dan 
Terry’s orch returns to Birdland 
for a one-week stand beginning 
tomorrow (Thurs.)... Sandy 
Sacks, former Times - Columbia 
staffer, now with broerage firm of 
Merrill, Lynch, Pierce, Fenner & 
Beane .. . Sol Yaged’s Quintet. set 
for 10 consecutive Sunday gigs at 
the Embers. : 


Hollywood 
Pianist Harold Bostwick is ~cur- 
rently making an indefinite stand 
at The Highland House . .. Peggy 
ing has been named Miss Base- 
all of 1955 by the Hollywood 
Stars and will intro a new baseball 
song, “Batter Up, Batter Up, Play 
Ball,” com d by: Mason Mallory 
and published.by Bibo Music... 
Skip Martin currently doing or- 
chestrations for “Guys and Dolls,” 
and arrangements for “How To Be 
Very, Very Popular,” has added 
arrangements for “Pink Tights” to 
work sked. 


- Bob 
repertoire staffer currently in 
town ... Jeri Southern holds over. 
two more weeks at the Tiffany ... 
Les Baxter eurrently making p.a.’s 


EASE THAT 


: SQUEEZE 


NEW NOVELTY SONG... 
A take-off on traffic congestion . . 
the mest written up, talked «@ 
subject of the day. 

45 and 78 rpms b/w 

“THE BLUES ARE HERE" 

NOW AVAILABLE 
Professional sheet music, tee. 


KAMPUS MUSIC 
P.O, Box23 @ De Kalb, Iilinols 














Heading For HIT-Land! 


An 


THE B. F. WOOD MUSIC CO. INC. 





SEEKING 
MR. and MRS. GEORGE WALTERS 
He is @ musician and it has te do 
with songwriting. 


My address: WILLIAM W. KILBY, 
Glade Valley, North Carolina 














plugging his latest release for 
Capitol, “Unchained Melody,” from 
the Warner’s pic, “Unchained”... 
ERA Record Compahy has added 
Al .Sherman .of- Record Sales as 
their local distrib outlet. " 


- 





London 


Jim Davidson, dance music chief 
at the BBC, promoted to assistant 
head of variety production in suc- 
eession to Mike Meehan, who has 
reached the retiring age .. . Tom- 
my Wolf is taking over the band- 
stand from. Ian Stewart at the 
Berkeley Hotel from April 12... 
The Belgium Musicians’ Union has 
banned a project for the Ken 
Mackintosh orch te play a concert 
in Brussells . . . Singer Val Merrall 
opens with his band at the Benelux 
Restaurant on Tuesday (29)... 
John Phillips, sales manager for 
Philips Records, has joined the 
Polygon-Nixa organisation. 


Chicago 
Bob Scobie set for caler’s 
House of Jazz, Milwaukee, May 16 
for a single frame .. . Cass Har- 


d | rison orch into the Jefferson Hotel, 


St. Louis, Sept. 5... Ralph Proc- 
tor orch currently at the Flame, 
Duluth ... Eddie Fontaine pacted. 
for the Chicago Theatre, Chi, April 
29 for two rounds... Nellie 
Lutcher set for a two week Vegas 
date in April .. . The Gadabouts, 
Mercury recording artists, set to 
open at the Plantation Club, Mo- 
line, April 5 for four stanzas... 
Julius LaRosa inked for the 
Casino, Toronto, April 7 for one 
week and segues into the Seviile, 
Montreal, April 14... General 
Artists Corperation has_ signed 
Bob Manning, - Capitol Records 
artist... Johnny Long set for the 
Roosevelt Hotel, New rleans, 
tomorrow (Thurs) to: April 27. 


Pittsburgh : 
Nat (King) Cole’ set for two 
shows at Syria Mosque. night of 
April 29. With tim will be 
Erskine Hawkins orch, the Drift- 
ers, LaVern Baker and Leo Delyon 
...Erroll Garner brings his trio to 
the Copa week of April 11. . .Ralph 
& Buddy Bonds, twin organists, 
back into the Oakhurst Tea Room 
in Somerset for another run. .. 
Buddy Hodgkiss ‘filling in at the 
keyboard for Herman Middleman 
at the White Elephant while lat-. 
ter’s conducting show band on the 
Mauretania’s 15-day cruise_of the 
West Indies. During Middleman’s 
absence, Gabe D’Amico is leading 
the orch. . Joe Menham band now 
at the Majestic Gardens. 








| COLUMBIA ‘SLIPS’ ON 


‘PHARAOHS’ ISSUE DATE 

Although Columbia Records 
jumped the release date on “Land 
of the Pharaohs,” the Warner Bros. 
music firms won’t press any action 
because label immediately notified 
the deejays that platter was 
shipped ‘“‘accidentally” and to with- 
hold air-play until the restriction 
is lifted. 

Tune, which was cut for Col by 
Percy Faith, was written for the 
WB pic of the same title by Dimitri 
Tiomkin. The Music Publishing 
Holding Corp., WB’s_ publishing 
operation, has restricted the tune 
until April 9. 


Coast ASCAP Members 
Ballot for Committee 


Los Angeles, March 29. 

Over 600 members of ASCAP in 
the west have opened balloting for 
the Coast Committee of the Ameri- 
can Society of Composers, Authors 
& Publishers. Results will be 
‘known on May 2. 

Incumbents on the committee are 
L. Wolfe Gilbert, Johnny Green, 
Jimmy McHugh, Leo Robin, Wil- 
liam Grant Still and Harry Warren. 
New nominees are Harold Adam- 
son, Milton er, Harry Akst, 
George Antheil, K. Jerome and 








Bronislaw Kaper. 


— 647° / 9 e 
Hit Parade’ Lineup 

(On March 26 NBC-TV Show) 
1. Melody of Love .Shapiro-B . 
2. Sincerely ....... ... Are-R 
3. Davy Crockett..Wonderlnd 
4. Tweedle Dee ..Progressive 
5. How Important ..... Aspen 
6. Ko Ko Mo~.°3.7: 
7. That’s All I Want ....W&B 


Fred Raphael Sets 





Martin for N.Y. Office| 


Publisher Fred Raphael is open- 
ing up a New York office with 
Mack Martin in charge. . Raphael 
has been concentrating his activi- 
ties on the Coast ever since he 
opened his own firm after leaving 
the general manager’s post at the 
Walt Disney music firms. 

Martin, a vet music man, cur- 
rently is looking for office space 
to establish Raphael’s Gotham 
beachhead. 





McGuire Sis Play N. E. 


McGuire Sisters, vocal trio 
which just hit the 1,000,000 sales 
marker with their Coral Records 
slice of “Sincerely,” have been 
-booked for two one-night stands in 
New England next month. Trio will 
‘play the Rhodes Ballroom in Cran- 
ston, R. I., April 9 and will follow 
at Lake Compounce in Bristol, 
Conn., the. next night. 
Abe I. Feinberg set the bookings 
for both spots. 





New Indie Label Bows 

Roy and Al Kohn are kicking off 
an indie label next week to be 
known as Barclay Records. Label’s 
initial release, set for April 13, will 
feature crooner Bob Jaxon. . The 
Kobn freres currently are prowling 
the artist availabilities for a femme 
singer and a vocal group to add to 
the Barclay roster. 





VICTOR UPDATES ‘SAINT? 
RELEASE FOR VIDCAST 


_RCA Victor’s plans to release 
the disk version of Gian-Carlo 
Menotti’s opera, “The Saint of’ 
Bleecker Street,”. next fall have 


been switched by NBC-TY plans to 
videocast the opera May 15... In or- 
der to cash in on the tv showcasing, 
Victor now intends to make the 
original cast album available short- 
ly before the tv show’s date. 


Singers featured in the cast are 
David Poleri, Virginia Copeland 
and Gloria Lane. : 


Fran Allison to Decca 


Fran Allison, of the tv show, 
“Kukla, Fran & Ollie,” has been 
pacted by Decca Records for reg- 
ular releases. 

Miss Allison formerly recorded 
for RCA Victor. 
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Caribbean Circuit Is in the Making; 
Dominicans Go After Yanqui Show Biz 


The Dominican Republic is go- 
ing after-Yanqui show biz, with 
the result that a Caribbean circuit 
is in the making. Arismende Tru- 


. jillo, director .of a. Voz, Domini- 


cana, a cultural center in Cuidad, 
Trujillo, has made a. deal ,with 


. Milton Lehr, producer of the shows 


at the Escambron Beach Hotel, 
San Juan, P.R., to buy the floor- 


. shows from the Puerto Rican spot. 


Layout, presently at the Escam- 
bron, goes into La Voz on April 9 
for an extended stay. 

At the same time, the Escam- 
bron will get a show which will 
include La Petite Ballet, Roulettes 
and Seiler & Seabold. The groups 
in both spots will do one show 
weekly on video, both to be pro- 
duced by Lehr. 

Purchase of the Escambron show 
by the Dominicans marks the first 
show biz export from Puerto Rico 
during the tenure of Operation 
Bootstrap, the.self-help program 
initiated by Gov. Luis Muno-Marin. 


Lehr, who came to New York last’ 


week to confer his booker, Leon 
—_—_—_—X—X—X—X—X—X—K§K§EE___—— 
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Newman, on setting up talent for 
the new Escambroh show, has 
been named the official advisor on 
entertainment to the Government. 

Puerto Rico has always imported 
the bulk of its entertainment needs 
bfrom thé mainland. The deal with 
the Dominican Republic marks the 
first export of 2 complete unit 
from the island. 

Lehr envisions a compiete circuit 
of shows in the Caribbean and 
South American areas. There’s al- 
ways been a natural hunger for 
U. S. talent in these parts. Brazil 
used to be the major importer of 
U. S. performers, but since the 
casinos were forced te elose, there 
has been little activity there. How- 
ever, Lehr feels that the market 
for packaged shows can be revived 
even without the gambling and will 
survey the setup in that area. 

Arismende Trujillo, brother of 
Gen. Rafael, Trujillo, president of 
the Dominican Republic, is report- 
edly interested in enlarging show 
biz activities in that country as a 
lure for American tourists. The 
first U. S. show in La Voz will com- 
prise Skippy, Great Nazarro, Juan 
Luis & Leonor, Chino & Maria, 
-Trio San’ Juan and a line. 


Nanci Cromptor Booked 
On South African Tour 


London, March 22. 


After finishing her two weeks 
at the Savoy Hotel, where she 
opened March 7, Nanci Crompton 
has been booked by Lew & Leslie 
Grade for an eight-week tour in 
South Africa for the Schlesingers. 

Dancer is due to open at Her 
Majesty’s Theatre, Johannesburg, 
March 25, and then Cape Town, 
after which she plays the Moulin 
Rouge, Paris, month of June. 

Grades are also expected to close 
deal with Val Parnell and Bernard 
Delfont for Miss Crompton to be 
featured in the Norman Wisdom 
revue at the London Palladium, 








which is due to open early August. 





Camp Shows As Clearing 


House for Free Talent 


USO-Camp Shows has been 
named the clearing house for tal- 
ent who volunteer to entertain 
troops for free. Camp Shows gen- 
erally gets a ‘lot of offers around 
the summer. Many are from col- 
lege instruméntal and drama 
groups, others aré from dance or- 
ganizations. Applicants are care- 
fully screened for entertainment 
values before being accepted. Most 
of the volunteers are used to- aug- 
ment the entertainment schedule 
in areas which get very little in 
the way of regular USO troupes. 

However, choral groups need not 
apply, since the problems of mess- 
ing and billeting them are greater 
than their intrinsic value to the 
service. As a matter of fact, the 
Army and Air Force are producing 
a very high grade of glee club as 
part of their own recreational 
service. A contest among Army 
glee clubs is currently being 
judged, via tapes, in Washington. 


Philadelphia Met Story: 
From Opera to Sports 
To a Religioso Center 


Philadelphia, March 29. 

The Met, the former Metropoli- 
tan Opéra House built in 1908 by 
the late Oscar Hammerstein, has 
been purchased by a_ national 
evangelistic group as a headquar- 
ters. The $1,000,000 -showplace, 
which played opera until as late 
as 1920, later was a Shrine head- 
quarters and then played films, 
vaude .and finally became a sports 
arena. 

Jimmy Toppi, sports promoter, 
will continue to operate the build- 
ing until June, and turn it over to 
the purchasers, the Rev. Thea 
Felix, Jones, his wife, Willie Mae 
Jones, and the Rev. Jack Coe. 
Toppi, who has owned the Met 
since 1944, received $250,000 for 
the 5,000-seat structure.-It will be 
&nown as the Philadelphia Evan- 
gelistic Center. 
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DANIELS 


Dancer e Choreographer 


FEATURED DANCER in BDWY PRODUCTIONS — “Billion 
Doliar- Baby,” ‘Street Scene,” “Make Mine Manhattan,” 


1952 Selected by MORTON GOULD te choreograph and dance 
his TAP DANCE CONCERTO performed with 15 leading 
symphony orchestras. 


195 Featured soloist in national tour ef the AGNES DE MILLE 
DANCE THEATER . . 
show ohd summer review, High Time. 


. « « TAMIMENT, 
Choreographer three night club pkges. 

Concert appearances with THOMAS SCHERMAN and the 
LITTLE ORCHESTRA SOCIETY . 


1955 Staged acts for leading Bdwy performers (Paul Hartman 


Currentiy: Concert appearances (Miami and Town Hall, N.Y.) 
Returning as Choreographer at TAMIMENT, 


New York World-Telegram and Sun 


4 
“Star Performer—Builder of Dances"—New York Herald Tribune 


Personal Management: LEONARD FRANKLIN 
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DANNY 


STORY 


(Recorded by Columbia Records). 


. choreographer Scott Music Hall TV 


. 4th season. 


“A Great Virtuoso” 
San Francisco Chronicle 
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‘IN VEGAS FOUR-WEEKER 


Hollywood, March 29. 


Ann Sothern’s Vincent ~”roduc- 
tions will stage a four-week show 
at the New Frontier Hotel here, 
starting July 11. Contract is one of 
the heaviest for a single engage- 
ment at a nitery. Miss Sothern, 
it’s reported, will get $100,000 on 
her own for the four weeks, and 
in addition, Vincent Productions 
will get additional coin for the rest 
of the show. g 


Already set in the package are 
Bambi Lynn & Rod Alexander and 
eomic Bob Williams. Miss Sothern 
will do a medley of songs. from 
“Lady in the Dark,” in which tele- 


‘Fr vision show she appeared, and will 


intro the ‘Latin terp Cha-Cha-Cha 
in that area. 


$5,000,000 Royal Nevada 
Preps April 19 Vegas Bow 


Las Vegas, March 29. 


Latest hotel opener will be the 
Royal Nevada, which will swing 
wide the doors of its reported 
$5,000,006. structure on April 19. 
Helen Traubel is set to headline 
the opening show. Program also 
will include comic Dave Barry. 

Dances are. being staged by 
George Tapps and Jerry Fielding 
is conducting the Royal Nevada 
orch, . 








Gipsy Markoff’s First 
Lisbon Date Since Crash 


Paris, March 29. 
Gipsy Markoff will play her first 
engagement in Portugal since the 
Lisbon Clipper Crash of 1943 in 
which she was injured. She’s been 
set for the Casino de Estoril, Lis- 
bon, for 10 days starting April 8. 


She’s currently appearing at 
Ciro’s, Paris. 
Between engagements, Miss 


Markoff is working on her auto- 
biography tentatively entitled “In- 
destructible Gipsy.” The Lisbor 
Clipper crash which occurred on 
the Tagus River, also injured Jane 
Froman, Lorraine Rognan and 
Yvette, and killed Roy Rognan and 
Tamara. Damage case is still in 
the U. S. courts. 

















Benefit Setup Outside N.Y., Chi, Coast 
‘May Cue Downbeat on Free Shows 


Question of benefits is again 
getting a lot of attention these 
days. Feeling is that under the 
present setup of the Theatre Au- 
thority, benefits are working 
against. charities Jocated outside of 
New York, Chicago and Hollywood. 
Those holding big events under 
charitable auspices in those cities 
are generally forced to pay pre- 
mium ‘club date scales for the 
events. Those held in the three 
metropolitan centres, where there’s 
a big concentration of talent, can 
hold them comparatively cheaply 
by paying the 15% TA bite. 

One example is seen in the bene- 
fit to be held in Boston May 5 for 
the Jewish Memorial Hospital. 
This institution will pay a heavy 
scale for acts which so far include 
Buddy Hackett, Dick Shawn, Rich- 
ard Tucker and Chiquita & John- 
son. 

Benefits in other cities, includ- 
ing Philadephia, Baltimore and 
Atlanti¢e City, face the same situa- 
tion. In season, Miami Beach is 
able to hold a sizable benefiit with 
free __ talent. However, future 


See Upped Show Budget 
As Cleve.’s Hollenden 
Goes to Detroit Group 


; Clevelarid, March 29. 

Hotel Hollenden’s Vogue Room, 
one of Cleveland’s major niteries, 
is likely to have its entertainment 
budget increased considerably by 
new operators who took over the 
hotel’s lease last week. It was ac- 
quired by International Hotels 
Corp. of Detroit, which bought out 
the stock of a Cleveland syndicate 
for a reported price of $1,300,000. 

Robert Joyce will remain as man- 
aging director, with complete juris- 
diction over the Vogue Room. It’s 
rumored that new lessees aim to 
expand club’s floor shows, always 
a strong drawing-card for conven- 
tion trade. Combine that sold out 
consisted of 13 Clevelanders, one of 
whom was Meyer B. Fine, film ex- 
hibitor. Although the new opera- 
tors leased the Hollenden for 13 
years, it still is owned by Detroit's 
Ben Tobin, who in 1951 bought the 
Empire State Bldg. in New York 
with a group. 


EXOTIC DANCERS SWARM 
ALL OVER MPLS. CAFES 


Minneapolis, March 29. 

After being almost completely 
in the discard for a considerable 
period, exotie dancers are cur- 
rently more in evidence in local 
loop niteries and theatre bars 
than ever before because of what 
the. bistro-owners declare to be a 
revivified -public interest in and 
demand for them. 

Four establishments have two 
or more such performers. Three 
other spots feature a_ single 
dancer. 

One night club, Augie’s, is using 
the dancers for the first time after, 
he says, he had vowed “there’d 
never be a stripper in my joint.” 
Now, he explains, the popularity 
of “this sort of entertainment” 
finally has whipped him into line. 


Flying-on-Skates ‘Pan’ 
For 1956 ‘Ice Capades’ 


Pittsburgh, March 29. 

John H. Harris, producer of “Ice: 
Capades,” believes his 1956 edition 
will be the boxoffice blockbuster 
of them all. That’s because he has 
already set a fiying-on skates_ 
“Peter Pan” for his featured pro-) 
duction number, and Harris figures 
the recent Mary Martin tv version 
was a muiti-million-dollar trailer 
for next season's skating extrava- 
ganza. 

“Peter Pan” will also-be Donna 
Atwood’s (Mrs. Harris) farewell 
appearance in “Ice Capades.” The 
longtime star of the icer is retiring 
hext summer and will settle down 
with the three small children, in- 
cluding five-year-old twin boys, in 
the new family home in Beverly 
Hills. 


TRIXIE’S $5,000 ESTATE 
Hollywood, March 29. 
Trixie Friganza, who died Feb. 
27, left an estate under $5,000. 
This was disclosed when her will 
was filed for probate in Superior 

















Court here. 


gratis. showings will be difficult 
because of the beef put up by 
Florida .nitery operators who 
pledged not to donate talent ap- 
pearing in their spots unless: the 
affair was heid in a nitery. 

There is little the out-of-town 
organizations can do about the situ- 
ation, but the fact that charitable 
organizations outside of New York 
can afford.to pay top prices for 
acts, may ultimately cause another 
re-evaluation of the benefit system. 
Acts who have been offered high 
prices for out-of-town benefits are 
starting to rebel at the gratis work 
or jobs at token payments. 

The system whereby acts refund 
their stipened to the charity fre- 
quently works out to the detriment 
of the talent. Under strict inter- 
pretation of the Bureau of Internal 
Revenue regulations, the earnings 
which are later refunded must be 
listed as income, and the rebate is 
part of the allowable 15% to char 
ities. Of course, the age-old com- 
plaint that everyone gets paid but 
the actor still holds true in the big- 
city gratis shindigs. However, if 
the talent can get paid for similar 
work out of town, then it’s logical 
that they should be paid for work 
— oo homebased in New 

or 





Billy Daniels has been signed 
for the Beverly Hills Country 
Club, Newport, Ky., starting June 
24 for two weeks. 
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U.S. Vauders Find Billy Graham 
Threat to Big Scot B.0. Take 


By GORDON IRVING 


Glasgow, March 29. 

U. §. vaude acts, timing their 
annual pre-Easter invasion of Brit- 
ain for openings at the Empire 
vaudery here, are still notching up 
top biz. But they’ve run into their 
strongest - yet counter - attraction, 
the $140,000 Billy Graham evangel- 
ical campaign. 

Don Cornell, the Four Aces and 
Johnnie Ray are the vaude head- 
liners in the 2,000-seater Empire, 
while Graham preaches to 14,000 
nightly in the massive Kelvin Hall, 
a mile along Sauchiehall St., and 
charges ’em nothjng. 

Prelim reports. suggest that the 
U.S. acts could have hit a better 
time to play Glasgow. On the other 
hand, many coachloads_ taking 
ccuntry customers to the religious 
meetings are killing two dogs with 
the same stone by allowing their 
passengers time in the city to hear 
both Billy Graham and, say, John- 
nie Ray. 

Top price for Ray, who opens 
Monday (4), is $1.35, while Graham 
is for free. 

Cornell, with a highly pleasing 
song act that won praise from crix, 
hit the worst spot by timing his 
opening for the publicity-ridden 
preem of the Graham show March 
21. Despite counter-claims on press 
space from the evangelical ensem- 
ble, he collected useful columns of 
space both picture and storywise 
via his ex-boxer gimmick. 

Publicity” Angle 

The Four Aces, also making their 
United Kingdom bew, planed: di- 
rect te Prestwick airport near 
here Sunday (27) and thus missed 
the usual publicity boost given to 
American acts who come straight 
to London and meet the press boys 
there. Switch in plans was neces- 
sitated by serious illness of one of 
their children. 

George & Bert Bernard are an- 
other U. S. act who will meet the 
Graham counter-show during their 
vaude week here April 11. 

Obviously many young customers 
are being attracted to the religious 
gatherings, which is tending to af- 
fect vaude biz in city generally. 
Extra matinees are, nevertheless, 
being set for the Johnnie Ray 
week,. when ‘prices will also be 
upped 50%. 

Over 5,000 buses’ are being hired 
to bring people to see. Graham. 
Latter’s campaign.is marked by 
highpowered publicity and massive 
poster displays. Eighty-three spe- 
cial trains will converge on the 
city during the six-week campaign, 
March 21-April 30. 

Preacher is. delivering sermons 
zix nights each week, with two 
performances on Sattirdays. Esti- 
mated that, by end of the six-week 
campaign over 500,000 will have 
spent coin in traveling to see and 
hear him. 

Show biz is also hit through 
broadcast relays of his Kelvin Hall 
services to 38 Scot towns from 
north to south. He also has aid of 
gospel singer George Beverley 
Shea and of a choir of 1,000 voices. 





-FETEING PEARL BAILEY 


ON 20TH SHOW BIZ ANNI 


Pearl Bailey will bé feted at the 
Blue Angel, N. Y., Sunday (3) on 


her birthday and her 20th anni in 


show biz. She’s slated to do a long 
turn on her own that evening. Miss 
Bailey’s regular employment is in 
the. current Broadway musical, 
“House of Flowers.” 

Among those slated to show that 
evening are Lena.Horne, Gloria 
De Haven, Marlene Dietrich, Red 
Buttons, Juanita Hall, Dave Gar- 
roway,. Truman Capote, Benny 
Goodman, Julie Oshins and Sherry 


Britton. 
‘Waters’ 166 


“Dancing Waters” scored a heavy 
$16,000 for 10 days at the National 
Orange Festival, San Bernardino, 
Cal., which wound up Sunday. (27). 
Fountain display had a uniform 
scale of 50c for adults and half 
that sum for children. 

Show started off slowly, but built 
up a good momentum, with week- 
ends bringing the greater portion 
of the admissions. 








Ralston & Vincent Inc. has been 
chart@red to conduct a business as 
theatrical agents in New York. 








Leopoldi to Appear 
In N. Y. Borscht Belt 
Vienna, March 22. 


Hermann Leopoldi, vet cafe com- 
poser and pianist, got a bid from 
Louis S. de Pitt, owner of De 
Pitt’s Mountain Lodge at Fleisch- 
manns, N. Y., to guest during the 
summer season with his songstress, 
Helly Moslein. 

De Pitt was in the Aistrian cap- 
ital to look over the new talent, 
and made the Leopoldi deal. 


Philly Bendeiions 
Foldng After 
20 Year Run 


Philadelphia, March 29. 


The Rendezvous, Philly show- 
case for musical attractions and 
recording names, will shutter. Sat- 
urday night (2) after two decades 
of operation. One of the town’s 
more successful spots, the Rendez- 
vous is closing down as the re- 
sult of a realty deal in which 
owner Lee Guber sold both the 
Senator Hotel and the club to an 
undisclosed purchaser for $250,000. 

The buildings will become part 
of an industrial expansion’ pro- 





‘gram in that area, the real estate 


brokers reported. Guber, who has 


run the club and hotel since 1946,. 


said thé furnishings and = equip- 
ment were-not included in the sale 
price. 


Under Guber’s regime, the 
Rendezvous was enlarged to its 
present capacity of 250 and intro- 
duced to local cafe-goers such new 
talent as Rosemary Clooney, Patti 
Page, the Four Aces, Ronnie Gra- 
ham, Orson Bean and Sarah 
Vaughan. Regular attractions in- 
included Louis Armstrong, George 
Shearing. Erroll Garner, Sidney 
Bechet, Muggsy Spanier and Jack 
Spanier and Jack Teagarden. 


The closing show will find the 
valedictory delivered by John Car- 
radine, with music from Teddie 
King and the Tony Luis Trio. 
Prior to Guber’s occupancy, the 
Rendezvous was run for 10 years 
by Irwin-Wolf and was the early 
stomping grounds of Jackie Miles, 
Lenny Kent and Alan Gale, and 
acts like Nat (King) Cole and Slim 
Gaillard. 


Known as the Irving House in 
the late 19th century, the hotel 
catered primarily to show people 
and carnival personnel. 


ELLA FITZGERALD SETS 
PACE WITH FRISCO DATE 


San Francisco, March 29. 

Ella Fitzgerald has signed to 
open at the Fairmont Hotel’s 
Venetian Room April 5 for three 
weeks. 

This is the first jazz act the hotel 
has ever booked, although it has 
been extremely successful in the 
past with Negro talent, such as 
Sammy Davis Jr., Lena Horne, the 
Mills Bros. and Nat (King) Cole. 

This is Miss: Fitzgerald’s first 
booking of this type, and the suc- 
cess of it will not only determine 
her draw in similar places but also 
the possibility of other jazz stars 
playing the Venetian Room. 


Mpls. Nitery Taking 
Fling at Name Bands 


Minneapolis, March 29. 

For the first time in many years 
a local nitery, the Flame, is having 
a fling at a name band policy. It 
has teed off currently with Charley 
Ventura and is dickering with oth- 
er such outfits. 

Bistro, which at one time played 
the biggest name acts in the busi- 
ness, also will book bigtime per- 
sonalities to appéar with the bands. 
Singer Anita O’Day has been added 
to the Ventura show this week. Un- 
derlined are clarinetist Buddy De- 
Franco, pianist Oscar Peterson and 
singers Sarah Vaughan,, Ella Fitz- 
gerald and others ef similar stature. 








New 250G Ohio Arena 
Lorain, O., March 29. 
The $250,000 Lorain Arena on 
Lake Road, about one mile west of 
Lorain, has been unveiled, the 
largest structure of its kind in the 
community. The arena will offer 
roller skating, starting April 2, and 
will also be available for civic, ‘pub- 
lic and sports events. 


First booking was a Gueedas | 
automobile show, March 25-27, by 


Assn. 


2406 Lido Show 
Preps for Latinos 


Paris, March 29. 

Pierre-Louis Guerin and Rene 
Fraday are putting finishing 
touches on their “A Night at the 
Lido” show, which will tour South 
America. starting this month. 
Mounted for theatre, this consists 
of the top numbers from the past 
Lido nitery specs and cost a solid 
80,000,000 frances ($240,000). It will 
have a breakin run of one week 
here, and then- heads for a four- 
month stint at the Opera House in 
Buenos Aires. Then it hits Rio de 
Janeiro, San Paolo, Mexico and 
winds in Cuba. U.S. show. biz 
oglers are expected in Cuba, and 
show may go into a U.S. run if 
there are any right offers. 
_ Grandiose show has 60 Bluebell 
Girls plus a bevy of specialized 
acts, with the emphasis on spec- 
tacle, gowning and dress. This is 
the first Guerin theatrical venture 
since the ll-fated “Plein Feu” (Full 
Fire), with Maurice Chevalier, at 
the Empire in 1952. Guerin goes 
along with the troupe to Argen- 
tina and then. starts his talent 
trekking around the Continent 
with co-producer Rene Fraday. 
They will be looking for- acts fer 
their new Lido show, to bow in 
December, and also for the new 
addition to the Lido Syndicate, the 
Bal Tabarin, which is temporarily 
slated for a July opening. 


Pitt’s Twin Coaches Gets 
Real Break on Griffith 


Pittsburgh, March 29. 


Twin Coaches is getting a real 
break and a buy on Andy Griffith, 
who is pencilled in for the week of 
April 18. Joe Hiller, who books the 
big 1,200 theatre-restaurant 25 
miles from the downtown section, 
originally had Griffith set for the 
Mae West show which comes in 
next week. But the date was 
pushed back to allow the enter- 
tainer to fill a better-paying com- 
mitment. 


Griffith’s manager later asked 
Hiller for another postponement, 
but he wouldn’t budge and insisted 
on the 18th at the price fixed. That 
was right before Griffith starred 
on tv in the U. S. Steel Hour pro- 
duction of “No Time for Ser- 
geants.” The wide exposure tnd the 
raves for him immediately sky- 
rocketed Griffith’s salary. 

Twin Coaches, however, gets him 
at the old pay, one-fourth of what 
they’re asking and getting for Grif- 
fith now. 











Brabée Heading Up 
MCA Industrial Div. 


Ervin J. Brabee will head the 
Music Corp. of American indus- 
trial division, which will produce 
shows for conventions, trade asso- 
ciations and product presentations. 

Brabec, who has been with the 
firm since 1947, is a veepee of 
MCA Corp., an MCA subsidiary. 





In Paul Gray’s full page ad in 
last week’s Variety the name and 
address of his personal manager 
was inadvertently omitted. Gray 
is under the personal management 
of Gray Gordon, 667 Madison Ave., 
N. Y. City. 
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Miami B’ch Hotels May Outpace Cafes 


As Act Buyers; Use More Talent 


Herods Set for ‘sauuea 
* Tour of Midwest Fairs 


Glasgow, March 22. 

Jat Herod, U. S. entertainer who 
made his British bow at the Em- 
pire vaudery here, is set to return 
to the States in June for a three- 
month tour of midwest fairs in 
Minnesota and Dakota. With his 
wife, Betty Bryant, he ‘will star in 
their ‘“‘“Manhattan Cocktail’ revue. 
Herod goes to the Coast for nitery 
dates in September, and is mull- 
ing a visit ta Honolulu next Janu- 
ary. 

Mrs. Herod is daughter of Capt. 
Billy Bryant, w.k..showboat pro- 
ducer, now living at as Pleas- 
ant, W. Va. 


N.Y. AGVA Exec 
Bd. Bolts Over 
Goss Ouster 


Majority of the New York branch 
executive committee of the Amer- 
ican Guild of Variety Artists re- 
signed Monday (28) en masse in 
protest over the ouster of Irving 
Goss, former_N, Y. branch head of 
the performer union. This is the 
second protest made by N. Y. mem- 
bers on this issue. A _ previous 
meeting voted non-confidence in 
the national board, which had de- 
manded and obtained the resigna- 
tion. Prior to. joining AGVA Goss 
was a consultant for various locals 
of the Teamsters Union. a 

Those who sent in the resigna- 
tions were Jai Leta, Cy Reeves, 
Frank Stevens, Tommy Spencer, 
Phil Fara, Leon Fields, Asta Svenn, 
Paul Duke, Murray Davis and Paul 
Valentine. 

Among the reasons advanced for 
the resignations was the failure by 
the Interim Committee and its var- 
ious members to explain or give a 
report to the N. Y. executive com- 
mittee and the N. Y. membership 
on the Goss ouster, but they did 
explain the reasons to the cast of 
the Radio City Music Hall, N. Y. 

Statement as given to the com- 
mittee also deplored the secrecy of 
be be promeesings of the national 

which dismissed Goss, along 
be 24 national administrative secre- 
tary Jack Irving and resident coun- 





sel Henry Katz. The resigned mem-. 


bers declared that there was a 
hostility between the union exees 
and the membership and their sole 
interest in participating in AGVA 
affairs was to create a strong and 
democratic union. 

Cy Reeves, current at the Old 
Roumanian, N. Y., has been acting 
as the liaison between. Goss and 
the resigned members of the N. Y. 
branch executive committee. 


SEE HOODS WANTING IN 
ON SMALL DALLAS CLUBS 


Dallas,:Mareh 29. 

Police ‘theorized that recent 
threats to suburban lounge op- 
erators, after two recent bombings 
of such clubs, might be attempts 
by underworld hoodlums to’ take 
aver smaller niteries here. Three 
local taverns received telephoned 
threats last week from callers who 
wanted to “move in” or hire the 
live combo playing there. 

Two roof bombings on March 18 
damaged a pair of suburban 
lounges. Three persons at the bar 
were injured when a roof ex- 
plosion sent debris into the This- 
Is-It Club, on Forest Ave. Same 
night three of the quartet, Preach~ 
er and His Deacons, were slightly 
injured in a roof blast at Jerry’s 
Hangman Club, on Hampton Road. 
Quartet finished the night’s work 
before seeking medical aid. 








CAN. SPORTSMAN’S SHOW 

The Canadian National Sports- 
man’s Show, held at the Coliseum, 
Toronto, drew an estimated 69,000 
attendance for nine days which 
ended March 19. 

Event had a show which includ- 
ed Sharkey the Seal, Alexander 
Konyot, Atomics, as well as comedy 











divers, various diving, logrolling 
and water acts. 





‘The talent agencies expect the 
" waeeet Beach hotels to become 
more important than niteries in.the. 
field of act buying. Although they 
are not likely to be as spectacular 
in shelling out top monies for the 
headliners as the night clubs cur- 
rently are, they anticipate much 
stability, since the bulk of the 
names will be in the middle-brack- 
eted field. They expect greater 
variations in price range and more ~ 
performers to be used per season 
than the niteries ever thought pos- 
sible. : 

This year, according to some 
agencies, the dollar volume of 
hotels compared with the niteries 
has been on approximately equal 
terms. However, they expect that 
the season just passed will be the 
last ene in which there will be an 
equitable comparison between the 
Beach hotels and niteries. 


The agencies feel that this.turn 
of events is a healthy development 
for the offices as well as the tal- 
ent. In order to maintain the 
triple-headliner policy in vogue in 
Miami Beach for the past few 
years, they have had to badger top 
names to work there, make enemies 
among bonifaces and zoom the price 
of nitery attendance so high as to 
become prohibitive to many. Also, 
the agencies —_ talent have been 
blamed -for the demise of siege 
niteries. 

Recent - Wevelopmnents hy Florida 
indicate year-round operation for 
the resort. Hotels are booking far 
into the summer. The agencies 
have a considerable batch of book- 
ings for the Florida hotels as far 
as August. 

Whether nitery béiying will ever 
be as big as it was in the past is 
now dubious, unless conditions 
change, radically. Events of the 
past season indicate that the one- 
show nightly policy is here to stay. 
There just doesn’t seem to be in- 
clination to stay up late enough 
for a second show. With a one- 
show to pay off, the pileup policy 

of super names doesn’t seem eco- 
nonmically feasible. Hotels are also 
better equipped to take reverses 
in the entertainment rooms than 
are niteries. They have the room 
sales to make up any deficit, and 
nitery losses can be written off as 
part of the inn’s exploitation. 


The Fontainebleau is presently 
the exception in the hotels. They 
are shelling out such sums as 
$12,500 for Kay Starr and paid out 
a similar sum to Tory Martin. 
Their La Ronde Room seats 500. 
However, if that inn gets the bulk 
of the trade, then other hotels may 
have to fall in line. Thus the name 
buying bit may start all over again 
in the hotels, but the agencies say 
that it’s not likely for many years 
to come. 


BLOODLESS BULLFIGHTS 
FOR AMERICAN MARKET? 


The American market will be 
probed for a bullfight potential. 
Jose Rosa Rodrigues, Portuguese 
sportsman, plans to import a batch 
of bulls and horses for bloodless 
bullfights. Entire process is called 
a tourada. . The first event is 
planned for the summer. In sec- 
ond part, there will be some bull 
wrestling. 


The influx of Spanish-speaking 
peoples, Rodrigues believes, makes 
the venture feasible. About 100 
bulls and 20 horses will be import- 
ed for the series. 


Langdon’s Blades Show 
Set for London June 16 


London, March 29. 


Claude Langdon’s new blades 
show, tentatively titled “Wildfire,” 
is skedded to open at the Empress 
Hall arena June 16, with: Richard 
Hearne and Frankie Vaughan in 
the leads and Ted & George Dur- 
ant as a specialty act. The pro- 
duction will be staged by. Pauline 
Grant. 

The Empress Hall ice panto, 
“Cinderella On Ice,” with Tommy 
Trinder and Sonya Kaye starred, 
folded last Saturday (19), after a 
run. of nearly four months. Paid 
admissions exceeded 862,000 and 
there were three Royal visits to 
the show by Princess Margaret, 
Duke of Edinburgh and Shah and 
Queen of Persia. 
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Palace, N. Y. , 

Juggling of this boy-girl partner- 
ship-is in all parts competent, but 
that is the maximum. The Camp- 
bells team tries. hard to please 
with a varied bag’ of up-in-the- 
air hankies, clubs, rings, etc., but 
the elements of surprise and sus- 
pense are lacking. 

Everything is from the dated 
juggler’s manual. What the act 
needs, evidently, to qualify it for 
a eycle of club and vaude dates, 
is something that they car call 
their own. Art. 


ANNIK CHARLIER 
Songs 

10 Mins. 
L’Olympia, Paris 

Annik Charlier is a well-stacked 
girl with flaming red hair who 

ossesses a strong, belting voice. 

eminiscent of the throb school, 
headed by Edith Piaf, she still 
hasn’t arrived at a personalized 
style and stays in the standard 
register. More work, a well chosen 
rep and more.control of bodily 
and hand movements may take this 
girl ouf of the chirp category and 
into the specialized ranks. 

At present, her chances for the 
U.S. are slight except for possible 
intimeries catering to Francophilic 
tastes. She is one to be watched 
and recently won the Disk Prize of 
Deauville. ‘Mosk. 


ROBERT MAXWELL 
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BERNARD LOUIS-PHILIPPE 
PEIQBFER (3) ; 
Instrumental 
30 Mins. “ 
Embers, N.Y. ae 
For the past couple of year’, 
Yankee jazz buffs back from Paris 
have been touting a hot pianist 
with the marathon tag of Bernard 
Philippe-Louis Peiffer whom 
they’ve nicknamed “Le Most.” The 
Embers, New York’s. stomping 
ground for 88-ers finally imported 
him ‘for a U.S. preem last week. 
“Le Most” is a tough tag to live 
up to and Gotham’s - keyboard 
cultists will probably find him 
quite. a bit less than the most. 
Peiffer’s fingerwork is deft and his 
style is inventive but there’s noth- 
ing too unusual about his tech- 
nique that lifts him above the flock 
of piano purveyors currently mak- 
ing.the rounds of the jazz spots. 
Working with a bass and drums 
backing, Peiffer whips ~~ some 
okay interpretive pieces but his 
work lacks flash and stirs up only 
casual interest. His book is made 
up primarily of standards and he 
treats ’em with respect by not 
drifting too far from the melodic 
beat. He’s at his best, however, 
with a torrid mambo sequence and 
an interpretive tribute to “Fats” 
Waller, Gros. 


GEORGE MARTIN 


Empire, Glasgow . 

Pleasant young English comedian 
adopts the billing of ‘‘the casual 
comedian,” and works hard but in 
relaxed style to achieve this end. 
As is, act lacks sufficient strength 
for overseas marketing, and could 
be strengthened by funnier script- 
ing, intenser topicality and’a small 
speedup in pace. \ 

He puffs away casually at a pipe 
and gabs re anything and every- 
thing, mainly funny experiences 
and links with his army days. 
Moves away two-thirds through 
act from — front-stage to 
seat himself on piano stool and 
show his vocal prowess. Through- 
out act, has- typical Londonized 
accents that appeal to English but 
not so much to Scots, Americans 
or Continentals. Winds with ac- 
cordion playing and another song. 

Okay for general run of vaude- 
ries and tv in Britain and oe 
Commonwealth centers, but act 
needs pace and strength for U.S. 
market. Gord, 


CHET CLARK 
Harmonica 

9 Mins. 
Palace, N. Y. 

Chet Clark, has okay harmoni- 
eability which he greatly enhances 
by a lively stage manner. He bows 
with a medley from “Carmen” and 
builds through “Papa Loves Mam- 
bo” (during which he hops around 
in proper but subdued mambo 
style) to a boogie woogie. closer. 

Has the advantage of. youth in 
sustaining vigorous mouth organ- 
ing. Fine filler in all a 

rt. 


COTTAS (3) 
Acro-contortion 

10 Mins. 

L’Olympia, Paris - 

Though this is an _ essentially 
familiar act of two men tossing 
and twisting about a pretty young 
girl, an offbeat gambit is added in 
the presence of two gigantic wolf- 
hounds who suddenly bound over 
the girl, while she is being swung 
around, and go through hoops, and, 
in other ways, put on the dog for 
this polished act. 

Looks like a natural for special 
placing in U.S. vaude or nitery 
shows and a nice entry for tv. 

Mosk. 


aun CHORD CATS (6) 


Apollo, N. Y. 

The Chord Cats (6) originally 
started their career as Chords, but 
another act using that name forced 
a change. This five-man Negro 
group plus pianist; originally re- 
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sponsible for*the recording and 
the writing of “Sh-Boom,” when 
on the Flair -label, -uses the. two- 
mike technique with a lead singer 
on. one of, the -instruments,* while. 
the others work the other mike. 
The Chord Cats (now disking for 
Atlantic). are ,¢capable .of some 
vigorous...and. exciting harmonics. 
They look; well,.and can hit pay 


| dirt in any number .of situations. 


This group..can; conjure up any 
variety of .moads, since they do 
not have to rely on any single 
category to make .good. They hit 
it well in a ballad and also give 
““Ko-Ko-Mo” an exciting workover. 
The individual voices are good as 
is seen, by the fact. that soloists 
ean be shifted. The group also has 
some visual attributes as is evi- 
denced by its ability to interpolate 
some terping into the act, They 
are assured applause-winners in 
most situations. Jose. 


GUARANIS (6) 
Songs, Dances 
20 Mins. 
L’Olympia, Paris 

Guaranis (6) are a colorful South 
American song quartet, aided by 
two folk dancers, who spin a color- 
ful act with the many carioca 
rhythms from various. parts of) 
S.A. Dressed in authentic Para- 
guayan costumes, with offbeat 
instruments, the excellent songalog 
and bright dance interludes make 
this a good bet for possible U-S. 
nitery slotting or for tv. 

They have become a staple 
nitery item here, and now look in 
for good house appearances with 
their first stint in for big — 

osk. 


THE CHARMS (5) 
Songs 

12 Mins. , 
Apollo, N. Y. 

The Charms, five negro lads, 
have an appealing way with a song. 
Their youth is an obvious attribute 
in their presentation since it gives 
these boys a good lead at the out- 
set. The group using a baritone 
lead, has a light vocal texture that’s 
easy to absorb and can color a 
number excellently. At this point, 
most of their tunes seem to have 
the same overall pattern, but it’s 
nonetheless a good trademark that 
doesn’t seem to wear off during 
their running time. 

The Charms indicate a lot of 
promise. A couple of the young- 
sters, appear.to be in their teens 
and the others are in their early 
20s. Arrangements are good and 
they seem ripe for. intimate as well 
as largeseaters on the ae. 

ose. 





CLAUDE VEGA 
Song impressions 
15 Mins. 
L’Olympia, Paris 

Claude Vega is slight young 
man possessed of an uncanny 
knack of imitating offbeat-voiced 
singers. He not only mimics, but 
adds knowledgable impressions 
and wraps this up in solid material 
to make this a fine offbeater that 
has become a top nitery and house 
supporter here. © 

Since his material is so Gallic, 
depending on many little-known 
French singers on the U.S. mart 
this remains primarily local in 
appeal, but might make for U.S. 
special attention-if he culled his 
known imitations from. his big 
repertoire. Mosk. 


LEO FERRE 
Songs 
35 Mins. 
L’Olympia, Paris 

A balding, gloomy-looking head, 
supporting steel rimmed glasses, 
and collared by an open-necked 
shirt, makes an unusual appear- 
ance for a top-billed singer. Leo 
Ferre is a cleffer who recenily 
turned singer, and has been pushed 
to star billing on the strength of 
his songs made popular by others. 
His is a surprising entry and one 
that is intrinsically French. 

Though spécialized and primari- 
ly local in appeal, this new song 
phenom may be of interest for 
specialized U.S. boites seeking the 
new and unusual in chant. His 
songs should soon be spanning the 
Atlantic, even if he doesn't. He 
is now an offbeat name here, and 
a needed new top tonic name for 
the music halls. Mosk, 





3 DANCING DICTATORS 
7 Mins. 
Apollo, N. Y: 

Three Dancing Dictators offers a 
varied line of taps that make them 
eligible for the bulk of niteries. 
Negro team works on a fairly even 
keel with little variation. The terps 
are of a good brand, but could 
stand some flashy midterm tricks. 

Their ta however, show a 
solidarity. The trio knocks off a 
lot of footwork, some of which 
shows imagination. They 
more work on the circuits and a 
mite of reroutining before the 
realize their potential, » SO8t. , 








Sister Rosetta Tharpe, recovered 
from surgery on her vocal chords, 
opens with her partner, Marie 
Knight, at the Blue Angel, N. ¥., 
tomorrow (Thurs.), on the bill with 
Arte Johnson, Trude and 
The Cashmeres . . . George Tapps 
has been signed to do the chore- 
ography at the Royal Nevada, Las 
Vegas . . . Lee Sharon has been 
pacted for the Silver Slipper, Las 
Vegas, May 6 .. . Sam Levenson is 
set for the Beverly Hills Country 
Club, May 27... Eartha Kitt inio 
the Chez Paree, Chicago, Sept. 23 
. . . Ann Crowley signed for the 
Statler, Los Angeles, May 23... 
Sophie Tucker goes into the Latin 
Casino, Philadelphia, Nov. 15... 
Ivy Fialkoff, of the Warner office 
staff, out of the Polyclinic Hospi- 
tal, N. Y., following eye surgery. 


Chicago 

Bonny Gaylord appearing at the 
Prom, St. Paul, April 15, 16, 17... 
Georgia Gibbs set for Eddy’s, 
Kansas City, April 8 for two weeks 
. . »« Denise Darcel inked into the 
Congress Hotel, St. Louis, April 23 
for a two-rounder . . . Chandra 
Kaly into the Chez Paree, Chi, 
April 8 for two stanzas ... Sam 
Levenson eo for the Elmwood 
Windsor, troit, April 25 for 10 
ays .. . Eileen Barton into the 
Roosevelt Hotel, New Orleans, to- 
morrow (Thurs.) for four rounds 


Judy May Bring 


=== Continued from page 1 =a 


handling the negotiations, said that 
neither plan is final. Possibility 
still exists that Miss Garland will 
return to the Palace for its first 
reserved seat vaude show in two 
years. 

Miss Garland had a 19-week run 
at the Palace and when she left 
grosses were still in top shape. 
Danny Kaye and Betty Hutton 
were others to have very success- 








ful shows at the Palace. Miss Hut- 


ton, however, stayed only for a 
four-weeker on her second trip to 
the house. 

When Miss Garland went into 
the Palace, she was on the second 


leg of a comeback that culminated” 


with her making “A Star Is Born” 
for Warner Bros. last year. Her 
first vaude try was at the Palla- 
dium, London, where she was also 
a tremendous hit. 


Saranac Lake 


By Happy Benway” 

Saranac Lake, N.Y., March 29. 

Fine entertainment was handed 
to the gang at the Will Rogers, 
thanks to Audrey (IATSE) Lump- 
kin. _Two hours or amusement 
were headed by Johnny Garwood. 
WNBZ radio announcer who acted 
as emcee. Earl Lewis, chairman 
of “We The Patients,” was host. 


Bob Smith, former chirper with 
the Mello-Larks nitery quartet, 
back from the general hospital fol- 
lowing an operation of a spinal 
vertebra condition. 


A. B. “Tony” Anderson, man- 
ager of Schine’s Pontiac Theatre 
here, re-elected Mayor of Saranac 
Lake, his fifth term in office. 

Roy McSwain, asst. mgr. of the 
Rogers Theatre (Colonial Thea- 
tres Inc. circuit) of Shelby, N.C., 
registered as new guest. is wife 
accompanied him on the trip here. 

Robert (IATSE) Potter, operator 
for 20th-Fox studio for 25 years, 
in and out of general for a minor 
operation; back at the Will Rogers 
doing o.k. 

Mae Sullivan, Madison Square 
Garden staffer, planed in for a 
weekend with her husband, George 
Sullivan, who is staging a hard bat- 
tle to offset a recent setback. 

During their spring inspection 
of the Will mars hospital, Mur- 
ray Weiss and Ned Shugrue took 
time out to visit each and every 
room mitting and helloing the 
gang, a real morale builder. 


Write te those who are ill. 
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for two frames . .* George Jessel,. 


May 18... . Lou Ann Simms into 


April 11 for 12 weeks. 


Hollywood 


Allan Jones cracks the Mocam- 
bo for two weeks starting April 12, 
following Jana Mason who opened 
last night (Tues.) . . . Mindy Car- 
son joins Ray Bolger show at the 
Hotel Sahara, Vegas, April 5... 
Bill Robinson ankled band and act 
department at MCA for post in 
Kurt Frings agency .. . Irene 
Ryan holds over for third week at 
the Thunderbird, Vegas .. . Jack 
Russell heads two-man combo at 
the Saratoga, with Jerry Siggins 
bass .. . Harold Stern, heading his 
own “Singing Strings” combo at 
Beverly Hills Hotel for past four 
years, signed three-year pact with 
Flamingo, Vegas, for 36 weeks an- 
nually. 


Mich, Fair Inks. Ridler 
Detroit, March 29. 


Don Ridler has been retained 
for his third year as entertainment 
director of the Michigan State 
Fair, which will be held Sept. 2-9 
in Detroit. 


Ridler pioneered in the use of 
recording stars to headline vaude 
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Mgt. BILL MITTLER, 1619 Breadwey, New York 


|. ..« Sophie, Tucker to play the . 
Elmwood Windsor, Detroit, June 2 


doing concert dates in the midwest, : 
in May, will appear in -Chicago . 


the Gay Haven, Detroit, April 29. 
in a one-rounder , . . Frankie Scott . 
set into Club Hollywood, Chi; . 
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R. C. Musie Halli, N: Y. 

Easter segs show produced by 
Leon Leonidoff. Dance direction, 
Emilia Sherman, Margaret Sande, 
Settings, James Stewart Morcum; 
costumes, Frank Spencer, Louise 
Bayer; lyrics, Albert Stillman; light- 
ing, Eugene Braun; stage manager, 
John Jackson; production assistant, 
Nicholas Daks; musical conductors, 
Raymond Paige, Leon Zawisza, 
John  Dosso; chorus’ associate, 
Ralph Hunter; organists, Ashley 
Miller, Raymond Bohr, Cecil Bentz. 
Performers credits: : Wonderboy 
John, Victor Julian & Pets, Jean- 
ette Acquilina, Anthony Mordente, 
Eric Hutson, Sandra Barrett, Sally 
Kirkpatrick, Claire Young,. Edmee 
Hess, Jacqueline Langee, Rockettes; 
Corps de Ballets, Chorus; “The 
Glass Slipper” (MGM). Reviewed 
in VARIETY Feb. 16, ’55. 





The foregoing cluster of per- 
sonal credits is arresting for sev- 
eral reasons. One, for the sheer 
size of the roster necessary to get 
an Easter stage show off the 
ground—and that’s literally a 
salient fact, since this is a very 
mobile divertissement with more 
than the ordinary amount of ma- 
chinery-in-motion. Second, and re- 
lated to item one, the Music Hall 
is fairly unique among theatres of 
any kind in program-crediting its 
stage manager (John Jackson), 
who certainly must be one-armed 
paperhanger backstage. Third, as 
to the musical conductor credits, 
shared by three men, the spec- 
tator in the rear of the house has 
a-hard time knowing who, at a 
given performance, has the stick 
in his paw. (Left our opera glasses 
home, along with our opera hat.) 


By the second day, when re- 
viewed by VARIETY, the show was 
apparently shaping up. The audi- 
ence could still see stagehands 
mopping up, or ducking out from 
the ramps, and the Peter Clark 
steam curtain didn’t quite blot out 
the airplane on the ground before 
it appeared in the sky. The gen- 
eral pace was slow in spots and the 
music needed better miking when 
the orchestra travelled downstage, | 
surrendering the pit area to the 
Rockettes. But, of course, the 
Music Hall. revues don’t have a 
New Haven breakin. 

It is pointless to compare the 
1955 Easter show with Easter of 
other years. Like comparing one 
Aurora Borealis to another. Tra- 
ditionally, senior producer Leon 
Leonidoff opens up ,all. the organ 
stops, all the lights, all the trap- 


doors and flying gear, and makes | jn 


with the joy of spring stuff. Maybe 
the net results are better some 
years than this year. Suffice that 
the Hall is swarming with mother, 
daddy and the kiddies and they 
give every gesture and giggle in- 
dicating satisfaction. 3 

The forepart of the show, “Glory 
of Easter,” is pretty standard, 
down to the repetitious use of 
Rubinstein’s “Kamenoi Ostrow,” 
plainly Monsignor Leonidoff’s stet- 
and-stereotype for reverential 
mood setting. Monks go up the 
sides of the auditorium bearing 
tapers; nun-like figures in: white 
carrying lilies converge before the 
altar. Fon the grand flash finish 
they form a cross, blending into 
the stained glass window and over- 
patterned in spotlights. 

The regulation animal act for 
the kiddies comes second. It’s an 
amusing routine (Victor Julian 
and His Pets) with the dogs in 
elaborate costumes, dancing on 
their hind legs. Follows a bit. of 
nursery book tableau involving 
little Miss Muffet, Mister Spider 
and some dancing mushrooms. 
This segues into a dance of the 
spring vegetables. Then into: the 
airport scene, “Home for the Holi- 
days,” and for the big whammo, 
the Rockettes are on campus (the 
lyrics say so, and the gals wear 
mortar boards). 

The acrobatic headliner is a 
Danish boy, aged 15, who was re- 
viewed under New Acts from the 
Lido, Paris, some months ago. He 
was then known simply as John, 
but is programmed and announced 
at the Music Hall as Wonderboy 
John, a better television program 
title than billing for a theatre or 
cafe turn. This is not to deny that 
the lad’s accomplishments justify 
the adjective. His balancing, 
#erial contortion and general per- 
formance are exceptional in every 
respect, and there is every reason 
to suppose he can play all the 
main talent spots in America, for 
he is sure to impress. It’s just 
that it seems tough for a lad to 
go through life being called Won- 
derboy. - It could lead to neuroses 
or being sponsored by. Wheaties. 

These are familiar ingredients, 
mixed in with a generous display 
of costumes, mass effects, props, 
maypoles in electric lights, and 
hydraulic wonders. With Metro’s 
Cinderella story, “The Glass Slip- 
per,” for feature and Warners’ 
very amusing Loony Tune, “The 


Ballet . (9), 





Holg Idea,” to pad out the time, 


Land. 


it .all-. up to entertainment 
worthy of the largest (and the 
last) of the presentation houses. 





L’Olympia, Paris 

‘si - Paris, March 22. — 

Bruno Coquatrix presents Festt- 
val De La Chanson ’55, with Leo 
Ferre, Odette Laure, Annik Char- 
lier, Guaranis (6), Pacita Tomas 
Claude Vega, Hal 
Monty, Cottas (3), Lord X, Yvonne 
Solal, Gaston Lapeyronne Orch 
(12); $1.25 top. 





Since song is the mainstay of the 
music hall, interspersed with solid 
fillers and offbeaters, director 
Bruno Coquatrix had the fine idea 
of dedicating a program to chanters, 
not quite of star category. as yet, 
but definitely on the way up. He 
had a sure element in pert song- 
stress Odette Laure, and took a 


long chance in star bing cleffer 


Leo Ferre, recently turned singer. 
Odette Laure is a saucy, reedy- 
voiced wench whose _ malicious 
songs, bright inte and taking 
insouciance make this a fine entry, 
and also shows her capable of hit- 
ting the bigtime. New names are 
needed to avoid repetitiveness in 
the house circuits, and it looks like 
two will come out of this stanza. 

Other song items are Claude 
Vega, Guaranis (6) and newcomer 
Annik’Charlier, all cataloged under 
New Acts for their budding or ar- 
rived appeal. Also rating a New 
Acts is the uncommon acro entry, 
Cottas (3), who add two enormous 
wolfhounds to their act for an out- 
of-the-ordinary bit worthy of U.S. 
ogling. Pacita Tomas. Ballet (9) is 
a Hispano outfit who add a flash 
of color and movement. Though 
losing some fire and authenticity 
in stage transposition, with a too- 
mannered flamenco. flamboyance 
by Miss Tomas, it is-a good ce- 
menter of the bill, and has bright 
boys and girls whirling to the gui- 
tar and orch accomp. 

Hal Monty supplies some low- 
down fun with enough comic in- 
vention and verve to make this 4a 
fine leavener. Twisting balloons 
into animal figures, playing a tiny 
accordion or doing a yockful strip- 
tease, Monty is always funny and 
makes for mitts. Lord X is dressed 
in tails and essays a parody: jug- 
gler-acro act. Enough knowhow 
and acceptable acrobatics makes 
this a good opener. Yvonne Solal 
gives her usual ingratiating intros, 
and Gaston Lapeyronne’ Orch (12) 
gives good backing to the proceed- 
gs. \ Mosk. 


e 
Apolie, N. Y. 

Chord Cats (5), Charms (5), 
Beulah Swan, Princess D’Orsay, 
Crackshot & Roscoe, Buddy Tate 
Orch; “Khyber Patrol” (UA). 








x 

The Apollo; following this setup, 
is calling it quits to stageshows for 
two of the worst weeks in the year, 
and will resume with live enter- 
tainment on April 8, with Louis 
Jordan aeenuaine. 

or its temporary swan song, 
the Frank Schiffman flagship in 
installed a somewhat curious bill 
which doesn’t indicate a masterful 
acumen in buying. The overall de- 
sign of the program leans toward 
the controversial rock ’n’ roll, but 
skilled show design can create va- 
riety even within that sphere. But 
the setting of The Chord Cats and 
The Charms on the same bill looks 
like the house is hot for five-man 
Singing groups. Both work with 
the two-mike technique, the lead 
singer occupying one, and the 
others supplying background at 
the next. Both are in New Acts. 

The layout opens with the Three 
Dancing Dictators (New Acts) for 
a fast opening number, as a good 
warmup. The comedy this session 
is by Crackshot & Roscoe, who get 
laughs with a policeman sketch. 

An encore item is Beulah Swan, 
who rocks and rolls her voice and 
torso into an extremely blue pat- 
tern, but one which excites the 
customers considerably. Miss 
Swan’s blues numbers and topless 
gowns showing her amplitude 
make some of the strip acts seem 
appropriate for church socials. 

In fact, this is borne out by the 
appearances of Princess D’Orsay, 
immediately following Miss Swan. 
La Princess gets down to upper 
and nether essentials in short or- 
der and then proceeds to do a bit 
of fire-eating. She picks up bits of 
flame on her fingers, rolls torches 
over her torso and plants herself 
right over the flame. Unfortunate- 
ly, the heat has been taken off 
her act by the preceding turn. 

Saxist Buddy Tate conducts the 
orchestra this trip. The band 
seems like a pickup crew, since 
there are times when the acts get 
a cacophony in the showbacking 
bits. Presence of an electric ergan 
in the setup sometimes throws the 
instrumentation into an imbalance. 
The musical ideas expressed by 
Tate seem okay, but ‘it appears 
that he needs further. time. to ar- 








. €hieageo, Chi 
Chicago, March 25. © 
Gibbs (with Bill Rus- 





Georgia 
sell), Bill Hayes, Johnny Maddox, 
Peiro Bros., Lou Basil h; “The 
| Purple Plain” (UA), 
The current bill at the go 


Theatre should prove something 
about the house’s record name pol- 
icy.. The three fe perform-- 
ers each have a hit record at the 
top of the charts as they start their 
stint here. ' 

Georgia Gibbs, Mercury Records 
star, handles the distaff vocalizing 
in this two-rounder. Gal exudes 
cgnfidence as she runs through a 
rep, showcasing unusual versatility 
and a pleasant, well-trained voice. 
Opening. with “I Love Paris,” Miss 

tbbs handles the number with the 

propriate hushed _ throatiness, 
with no hint of the exuberance she 
reserves for tunes like “Dance 
With Me-Henry,” later on. Song- 
stress handles. slow ballads like 
“Somebody Loves Me” as. well as 
she does .rhythmic uptunes like 
“Ballin’ The Jack.” She wraps up 
with her current Mercury hit, 
“Tweedle-Dee,” saving the piece de 
resistance for the last. Gal goes 
over big with the customers. 

Bill Hayes, whose Cadence disk- 
ing of “Ballad of Davy Crockett” 
is a top tune right now, proves he 
can sing other songs, too. Hayes 
impresses with a pleasing person- 
ality, instantly putting the audi- 
ence in a receptive mood. Singer 
has a varied repertoire; he does 
standards like ‘Lady Be Good” and 
“Cecelia” as well asthe recent hits, 
“No, Other Love Have I’ and That’s 
All I Want From You.” Although 
lad’s pipes are not overly rich 
tone, he has a wide range and well- 
disciplined voice. When the sing- 
ing is presented as personably as 
is done here, it cannot fail toy 

lease. Hayes essays his hit, “Bal- 
lad of Davy Crockett,” inviting the 
audience to provide the choral 
background, and gets surprising re- 
sponse. He encores with “Ko-Ko- 
Mo” and goes off to loud salvos. 

Johnny Maddox, of ‘Crazy Otto” 
fame, plays the barrelhouse piano 
on stage. Using an antique, -de- 
tuned instrument, covered with a 
red-checkered tablecloth and beer 
glasses, Maddox, with bowlers and 
sleeve garters, plugs away as did 
the “Professor” of old. Playing 
numbers best suited to this style. 
Maddox rags “Robert E. Lee,” 
“Way Down Yonder,” “Twelfth 
Street Rag” and his Dot hit, “Crazy 
Otto Medley.” The piano thump- 
ing becomes monotonous after a 
while and the turn would be great- 
ly improved by a line of patter to 
tie it together, adding an_under- 
current of nostalgic comedy. Mad- 
dox handles himself stiffly on stage, 
but this should wear off in time. 
As is, turn gets good palm§s. 

The warmup act for this display 
is a juggling pair, for a refreshing 
change from the inevitable hoofing 
team. Peiro Bros. show deft bal- 
ance and excellent coordination as 
they juggle clubs, sticks, blocks 
and hats, with a few comic sallies 
in between. 


Lou Basil and orchestra cut the 
usual excellent showback. Gabe. 


Empire, Glasgow 
Glasgow, March 24. 

Don Cornell (with Jerry Carret- 
ta at piano), Musical Elliotts (3), 
George Martin, Billy Baxter, Brock- 
ways (2), Shipway Twins, Flack & 
Lucas, Austral, Rosinas (2), Bobby 
Dowds Orch. 





Making his British bow, Don 
Cornell is the headliner here in a 
fairly pleasing vaude layout. 
Singer, best known around these 
parts by his disk “Hold My Hand,” 
makes a solid impression by virtue 
of his approach being different to 
that of other U.S. name singers. 


For imstance, he doesn’t engage 
in physical mitt-movements; has a 
modest, unassuming approach, and 
scores not only by a good set of 
pipes but also by a highly attrac- 
tive personality which endears him 
to all ages of stubholders. On top 
of this, his linking patter is both 
amusing and interesting. Singer, 
in other words, proves a likeable, 
ordinary fellow and not a phenom- 
enon who makes fans shriek and 
swoon. 


Act is neatly attuned to local 
taste, with several references to 
Glasgow’ sporting personalities, 
etc. Shows his knowledge of Ital- 
ian and Neapolitan background by 
good interp of “Oh Marie,” both in 
English and Italian. Singer gives 
early spot to his. hit number, “Hold 
My Hand,” a sure palm-getter. In- 
troduces his conductor-accompan- 
ist, Jerry Carretta, and gives him 
the build-up musicwise, then 
ranges in pleasant gabbing over 
titles of his disks, F 

Séegues with more gabbing, ‘then 
into “Just For a Day,” the comedy 
song, “It’s a Lie” (in which he uses 





~- J 0$¢---b.9reh participation by getting them 


to join in: chorus when ‘standing 
up), and “Because.” . 

Carretta attends skillfully to the 
ivories throughout act. 

: —_ & many Big we gee end 

ng duo, open ayout ace 
complished hoofing, and are fol- 
lowed by the Shipway Twins, pair 
of youngish Australians who score 
with act on the multiple bars and 
particularly the. gimmick: of one 
partner doing a two-and-a-half 
somersault in the air in swing 
from bar to ground. Austral has 
polished 6 - his vent act since last 
time here but needs to increase its 
pace. He’s another Australian. 

The Musical Elliotts are mother, 
father and daughter, offering their 
established comedy - instrumental 
act in which the male is hen-pecked 
and nagged musically by an im- 
perious wife and retorts, clown- 
garbed, with amusing teots and 
blows. At show caught, this act 
was overlong and could have done 
with useful pruning. 

The Rosinas. (2) cause customer 
gasps with twists and somersaults 
in midair. The Brockways, another 
mixed duo, garner palming for a 
cycling act in various costume 
garbings. 

Billy Baxter, Zouns English 
comedian, makes biggest impres- 
sion of the support turns by his 
show-biz-through-the-ages comedy, 
ranging in peppy travesties from 
silent pix to vaude heyday, and the 
1955 déejay. Baxter is kid brother 
of Jeannie Carson, musical star 
from London. On this showing, 
his.act is a honey-in-the-making. 

Bobby Dowds house orch does a 
sound job of showbacking. George 
Martin is in New Acts. Gord. 


Palace, N. Y. 

Campbells (2), Chet Clark, 
Three Wiles, Fred Lowery, Milton 
Douglas with Prisella, Noble Sissle 
& Eubie Blake, Patrice Helene & 
Jan Howard, Edwards Bros. (3), 
Jo Lombardi Orch; “The. Big 
Combo” (A-A), reviewed in VaRI- 
ETY Feb. 16, ’55. 





The Palace achieves a satisfac- 
tory vaude level this week. Two 
of the topline acts are distinctly 
different in the audiences they 
appeal to. The Noble Sissle-Eubie 
Blake musicalities get to those who 
were kids in the ’20s and early 
’*30s; the duo pitches a heavy line 
of “do you. re-memorabilia.” On 
the other hand, the sly comedics 
of Patrice Helene and her partner, 


Jan Howard, do not appeal either 


by the rules or in practice, to the 
strong Sissle-Blake fans in evi- 
dence, except where there is 
hokumed-up terp routining by the 
youngef performing brace. ; 

Initial act on the bill are the 
juggling Campbells, who are ap- 
raised in New Acts. So is num- 
er two, harmonicaist Chet Clark. 


Incidentally, the Campbells are 


sort of a slow opener, but the pace 
picks up considerably with Clark. 
In trey are the Three Wiles, a 
two-boys, one-girl trio loudly ap- 
plauded for an intro which consists 
mostly of soft footwork and big 
smiles. But the act doesn’t main- 
tain its original high. Even the 
Wiles’ “before your eyes” costume 
changes are sans real holding 
power. 


Fourth on the card is whistler 
Fred Lowery, working (when 
seen) without co-billed Catherine 
Toomay. He’s still hot in his “Wil- 
liam Tell Overture” and the more 
recent standard. in his tongue-in- 
teeth catalog, “High and Mighty.” 
He’s followed by another veteran 
tufn, Milton Douglas with Prisella. 
Rotund comic uses oldest of lines, 
but demonstrates the importance 
of perfect timing. There are only 
a few times that his rapid-fire 
punchlines miss. 

_Sissle on voice and Blake on 
piano are up next, and they have 
an_intimate several minutes seated 
comfortably on a pine stool. They 
cook up some real oldies that they 
composed for the flapper era and 
the depression years that followed, 
including “Bandana Days” and a 
raft of numbers from “Shuffle 
Along.” Solo work by each is ex- 
cellent; Sissle is a master of that 
singing dialog of old vaudeville, 
and Blake knows how to whip 
about the keys, his being the only 
presentation that seems to tran- 
scend eras. 

Little Miss Helene is clever 
verbally, and is also tops on timing, 
and her pantomimic dancing is 
socko. The Edwards Bros. close 
with some precarious balancing 
work, using the top of a baby 
grand piano as the gymnast field. 
Jo Lombardi backing follows good 
form, Art, 


Dallas Club’s 17G Fire 


Dallas, March 29. 
Fire destroyed the Manhattan 
Night Club here early Friday (25). 
Upstairs spot, owned by Al 
Pierce, had $17,000 damage, and 
had closed an hour before the fire 
i ioutchc tienen aad 








= Continued from page 3 gaa 


as two a month or even—in the 
long run—one a week. | 

Meanwhile the Western Ave. lot 
is said to have the capacity for 
making additional series. 20th 
last week assigned to General 
Artists Corp: the sales rights to 
the “My Friend Flicka” pix which 
it plans to make for tv. Several 
other of 20th’s properties, includ- 
ing the “Mr. Belvedere” series 
and “Jesse James,” also are possi- 
bilities for tv lensing. 


There’s a pronounced desire at 
20th to play ball with all the net- 
works, hence the discussions that 
have gone on with top execs of 
the webs, including a lengthy ses- 
sion last week with Pat Weaver of 
NBC. 20th is described as ‘“de- 
luged” with proposals, including 
some that would put the film com- 
pany in a position of producing di- 
rectly for, and to the specifications 
of, the networks. 


While the topic of releasing its 


old pix to tv crops up periodically. 


in the talks with the broadcasters, 
20th is still sticking to a “hands 
off” policy “for the moment.” 
While it is indicated that no 
changes are contemplated at the 
moment, there “are also hints that 
this situation will not continue 
forever. 


A N. Y. Times story last week, 


‘| hinting that 20th would use its tv 
actors ~ 


projects to train fi 
and technicians, had the filmery 
and Young & Rubicam, the agency, 
accusing each other of leaking the 
story to the paper. Y & R spokes- 
man termed the story “very un- 
fortunate,” stressing that GE 
wasn’t in a mood to splurge on 
“experiments” and expected top 
values for its dough. 

There are indications that, what- 
ever 20th does on a one-hour 
basis, will include a plug for its 
theatrical product. Also, 20th may 
produce the commercials for these 
programs. Latter will be filmed 
under the direction of Sid Rogell, 
general manager of the Western 
Ave. lot, with production v.p. 
ve! F. Zanuck supervising the 
work. 





Japs as Fans 


= Continued from page 5 jee 
the case of the U. S. and other 





‘free nations’ film exports to Japan. 


“They Remember Joly 


He also explained that various 
American stars, such as the late 
Al Jolson, Bob Hope, Marilyn 
Monroe and others who had gone 
to Korea to entertain American 
troops and also did shows in 
Tokyo to which the public was in- 
vited, gave the Nips a yen for 
more p.a.’s by Hollywood names. 


This, he thinks, did much to raise 


the parity of American films. 


“It would be one of the best in- 
vestments in our own dollar-earn- 
ing capacities, as well as a de- 
cisive blow aimed at both the 
Chinese and Russian brands of 
Communism, for Hollywood to 
sponsor at least one film celebrity 
cavalcade to Japan annually,” ac- 
tor opines. 


“Even Japanese producers, whose 
product competes with our own, 
are urging us to do this. These 
producers, engaged in a free en- 
terprise, would rather have Holly- 
wood as a competitor, with our 
types of film messages that inspire 
confidence in privately-controlled 
industry, than risk the Red-made 
films, disguised as entertainment 
but actually aimed at alienating 
Japan from its allies and friends 
of the free world.” 


Ryan described the Nip exhibi- 
tion market as “a lush and sound 
customer for Hollywood, with its 
purchasing powers’ underwritten 
by American dollars.” Banking 
laws permit foreign film importers 
to take their money out of the 
country. 


“It must also be remembered,” 
actor added, “that the Japanese 
people are among the world’s best- 
paying customers at the boxoffice. 
Japan now has 3,734 excellently- 
equipped film houses, with a total 
seating capacity of 1,900,000. This 
marks an increase of 634 theatres 
in four years. 


“It also represents a terrifically 
important market to Hollywood 
and a ready-made audience of 
men, womén and children to be 
won over to the democratic way 
of living and thinking.” , 
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60 NIGHT CLUB 


VARIETY 


Wednesday, March 30, 1955. 





Copacabana, N. Y. 

Jules Podell presentation of 
Douglas Coudy | ; stars 
the Will Mastin Trio (Sammy 
Davis Jr.), with M Stevens, 
The Belmonts (2), DeCastro Sis- 
ters (3), Donna Williams, Jack 
Drummond, Barbara Maye, Larry 
Howard; Michael Durso and Frank 
Marti bands; songs, George Camp- 
bell & Marvin Moore; costumes 
Billy Livingston (Mme. _ Berthe); 
orchestrations, Eliot G. Eberhard; 
$5 minimum. 


Saloon biz has been off, but there 
will be no b.o. problems at the 
Copa with the incumbent Sammy 
Davis Jr. starring. Colored comic 
is one of the real sock new stars 
of the day. .His rise has been me- 
teoric since Bill Miller first show- 


cased the lad (and his father and 
uncle whose name—wWill Mastin— 
tops the act’s billing) at the now 
defunct Riviera, Fort Lee, N.J. 

Young Davis has come a long 
way since. What may have been 
regarded as an intra-family senti- 
mentality, where the two old. boys 
and the kid first engaged in “chal- 
lenge” hoofing, is now an ac- 
cepted thing. Everybody under- 
stands. The boy.is indubitably the 
star of the trio and a star in his 
own right; but the idea of Davis 
Sr. and Uncle Mastin making with 
their polite hoofi and the scat 
tempos in the bac und is as 
oe part of the picture as young 

avis’ eye-patch. 

The Floyd Gibbons touch, since 
that nasty auto accident this past 
winter on the Coast, becomes as 
unobtrusive as Harold Lloyd’s 
specs, because the talent values 
are so solid and overwhelming. He 
is a relaxed showman who comes 
on the floor asking for nothing 
and giving plenty. Whether a 
prop glass eye would be more dec- 
orative is somet strictly for 
his own decision. avis has ex- 
pressed himself that it might 
prove disconcerting if the custom- 
ers become too preoccupied in try- 
ing to identify which optic wears 
the phoney. He could of course 
so state, but with or without the 
eye-patch his repertoire is no 
patchwork of hit ’n’ miss tidbits. 

He knows what he’s doing all 
the way, and sets forthrightly out 
to do it. He has aplomb and as- 
surance, and if perhaps his Lindy- 
type ad libs—that patois of Yid- 
dish-American small-talk in which 
the non-blintzes Martha Raye and 
Davis Jr. are as prone to indulge 
in, with the same abandon as a 
Berle or a Jack E. Leonard—may 
be looked upon with some askance, 
in the main it’s incidental. In the 
main he is socko. : 

Not only is His mimicry uncanny 
but his show-wise indulgences are 
not too inside for the customers 
not to appreciate them. He is 
frankly worshipful of Sinatra, call- 
ing him his “idol.” He makes 
with the teacup bit in the Sinatra 
style, but uncorks takeoffs on Billy 
Daniels, Nat King Cole, Vaughn 
Monroe, Tony Bennett, Frankie 
Laine, Godfrey, Eddie Fisher, 
Barry Fitzgerald, Crosby and Jerry 
(Martin &) Lewis that are artistic 
vignettes of mature mimicry. His 
“Bojangles” Bill Robinson is au- 
thoritative and the touch of the 
flamenco, along with his other mu- 
sical drolleries, is a tribute to Spe- 
cial maestro-arranger Morty Stev- 
ens, an ofay, who wields the special 
baton and who gets noteworthy 
spotlighting. 

Davis is one of those multiple- 
threat comedians who, when he’s 
hot, hits the jackpot in all depart- 
ments. The newest fillip, of 
course, comes from his socko 
Decca diskings of “Hey There” 
and the more recent “All Of You”. 
His style is not colored by any 
racial interpretation—he chirps 
these concurrent Broadway «musi- 
comedy ballads with romantic au- 
thority. 
Willingness to give so much of 
himself. may .prove a minor handi- 
cap; evidence of that is his supple- 
mentary business with the drums. 
While it was further demonstra- 
tion of a one-man tour-de-force, 
coming after so long a show might 
call for some editing. He ran the 
gamut from the bull fiddle to the 
traps (including a touch of the 
Jack Powell-style of drumstick 
comedy) to the trumpet in an un- 
announced takeoff of Satchmo. 

Certainly his “Birth of the 
Blues,” the socko Jerry Lewis, the 
other impressions, a trailer for an 
upcoming Rodgers & Hart album 
(but with a rather slow excerpt, 
So Unhappy But Oh So Glad”) 
made for virtually a solid 60 min- 
utes of versatility. The kid has 
nothing but talent. 

Show remains the same frame- 
work as with the predecessor Doug 
Coudy stagings—the orchidaceous 
coiffs adorning what appear to be 
a set of new lookers, ali beauts. 

The new interludes are John and 


June Belmont with their classy 
Mahe : 
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ballroomology, limited somewhat 
because of the extra fleor tables 
and some potent ringside customer 
competition, unwitting and unwill- 
ing as it may have been, but when 
Debbie & Eddie, Marilyn Monroe, 
Berle, Caesar, Jack E, Leonard, 
Evelyn Keyes, Mike Todd, et al 
are in the ace tables they’re almost 
also in the floorshow. 

The brunet DeCastro Sisters, 
Cuba’s defi to the Andrews Sisters, 
cut up with their Latino concept of 
the Pepsi-Cola jingles, “You Are 
My Sunshine”, the “C’Est Si Bon” 
nonsense, and their  disclick 
“Teach Me Tonight”, Interlarded 
is another “production number be- 
fore the Mastin Trio. Donna Wil- 
liams, Jack Drummond, Barbara 
Maye and Larry Howard are the 
juve song & dance number-leaders, 
and per usuai the Mike Durso— 
with the ailing maestro still absent 
—and the- Frank Marti bands con- 
tinue dishing up the terp tunes 
for the rugcutters. Abel. 


Celebrity Reom, Philly 


Philadelphia, March 25. 
Joe Smith & Charlie Dale, Joe 
Stevens, Steve Manning; Lee Hen- 
derson Line (12), Al Small’s Orch 
(6); $2.50 minimum. 





The Avon Comedy Four, which 
has played almost everywhere in 
the 55 years. since it was started, 
is making its night club debut in 
Philadelphia at the Celebrity 
Room. Thanks to television, Joe 
Smith and Charlie Dale can count 
on an audience other than grey- 
beards and peopte: with long mem- 
ories. Smith & Dale are the old- 
est team in the business and prob- 
ably the only duo remaining from 
the great days of vaude. For many, 
their appeal is largely nostalgic, a 
feeling that is heightened by the 
barbershop quality of their quar- 
tetting with a pair of juves—Joe 
Stevens and Steve Manning. 

Used to working with a stage 
and curtain, all four members of 
the act showed some uncertainty 
in their  getoffs and entrances, 
which are made through the audi- 
ence at the Celebrity. Younger 
members offer a song intro to cue 
on Smith & Dale. Comedians go 
into “No Biz Like Show Biz” and 
then do the chef and restaurant 
owner routine, with their associ- 
ates as waiters for extradine feed- 
ing. Skit needs better presenta- 
tion to slam across vintage gags. 

Stevens and Manning duo on a 
medley and then Smith & Dale 
come on for the “Dr. Kronkheit” 
bit on which they hold the copy- 
right. Timing an egg rape ge 
terial of this routine still packs a 
full quota of laughs. From then 
on they’re in and all four work the 
finale with an Irish lilt, followed 
by Smith & Dale tunes from long 
gone musicals. Since they are the 
sole act in the show, comics should 
employ another skit or build the 
vocals for the finals. Lee Hender- 
son line opens with a mambo num- 
ber, and closes with a pulchritude 
parade. House was half-full at 
late opening show, due to bad 
weather, Gagh. 


Colony, London 
London, March 22. 
Fay De Witt, Felix King & Don 
Carlos Orchs; $5 minimum. 





Fay de Witt, blonde newcomer to 
these shores, impresses immedi- 
ately as a very funny girl. That 


Latin Quarter, N.Y. 

Lok. Walters presentation, with 
Patty Andrews (Walter Weschler), 
Joey Bishop, Holger & Dolores, 
Miller & Gibson, Cristianis, Claris- 
sa, Jessica Haist, Melodeers, Har- 
moneers, Art Wanr & Buddy Har- 
low Orchs;’minimum $5, $6. 


It seems a pity that the Andrews 
Sisters didn’t, hold off their split 
for a while longer. Today, sister 
teams and group singing acts are 
at a premium, as is seen by the 
collection of the multiple turns on 
the best-selling disk lists. How- 
ever, where there was formerly 
one name act, there are now a pais 
of them with Patty doing a single, 
while Laverne and Maxene are in 
tandem, ; 





over most of the traces of her for- 
mer association. Her given handle 
used to be Patti and it would be 
customary for her to review the 
disclicks of her past, which are_ 
many and varied. This she dis- 
dains in favor of a lot of humbers, 
new to her, and which go over 
with telling effect. 

Miss Andrews has become a 
skilled performer on her own, 
armed with some excellent mate- 
rial. She can punch, relax and 
clown all over the floor as well. 
Net result is a shade over a half- 
hour of entertainment that incites 
a lot of applause. Her clown bit 
at the closer is her major opus. 

She climbs into clown rig in 
front of the audience, whitens her 
face and delivers the antics that 
makes for what iS almost a show- 
stopping mitt. Walter Weschler 
(Miss Andrews’ ‘spouse) accomps 
her at the piano and sometimes 
takes the place of the other two 
sisters in giving her some comedic 
assists. His lifts, though, are gen- 
erally confined to his handling of 
the musical chores, and he gives 
the turn considerable pacing. 

It is still difficult for Miss An- 
drews to break the association of 
so many years. That the act has 
reached a high patina is readily 
seen, but more important, Miss 
Andrews gives the impression that 
she has- the capacity to attain 
depth, which is still a major meas- 
ure of greatness. She’s on the 
right track, it seems. . 

Her material is well selected, 
and gives the impression of va- 
riety. She can shift easily from a 
ballad to a comedy number. Her 
clowning is raucous, but effective 
in “Peony Bush.” There’s an easy 
delivery of a Hawaiian rib, and a 
delineation of ‘Sadie Thompson,” 
among others. Weschler breaks it 
up with a bit of hoogie-woogie 
ivorying which gives his wife time 
to catch her breath. This is Miss 
Andrews’ first time around as a 
single in New York. With her firm 
foundations, she’ll be back and 
probably with more stature. 

Lou- Walters has refurbished his 
longrunning review with. several 
other acts: Joey Bishop occupies 
the comedy slot, and he goes over 
excellently with his near-deadpan 
delivery. His lines are fast and 
knowing, but never too fast to pass 
over the heads of the tourist trade. 
His turn is ptinctuated with a lot 
of laughs and he’s a strong entry 
here. 

Holger & Dolores, also in a re- 
turn stand, give the audience a 
workout applause-wise. The duo, 
in their ballroomistics, do some 
amazing tricks. The blond. be- 
hemoth of a guy handles the girl 
with terrific ease, and some of the 


asset, allied to looks, vocal prowess : lifts, spins and tosses provide 


and a sparkling personality, adds 


: ccs | gasps. 
a =. — i - Another action-laden turn is by 


femme as one of the sturdiest 
attractions booked by operator 
Harry Morris for many a month. 

Entire routine, unduly stretched 
on openiag night to 45 minutes, is 
angled to comedy, and the laugh, 
reaction from the ringsiders is con- 
tinuous. Miss de Witt, with a range 
of brisk novelty material, sets a 
pace and standard with her open- 
ing number and very nearly suc- 
ceeds in maintaining them through- 
out the stint. 


After a fake opening as a classy 
operatic soprano, the chirp moves 
straight into comedy with “You 
Can’t Make a Lady Out of Me,” 
and follows through with a biting 
satirical number and a contrasting 
blues entry about moving to the 
suburbs. Then into an elaborate 
and oversentimental treatment of 
“Show Business,” from which she 
segues neatly into a bubbly French 
tune and a laughmaking takeoff 
of Yma Sumac. A cockney number, 
especially added for the occasion, 
gets the right response. But the 
highspot of the presentation is her 
version of “Opening Night at the 
Met,” which closes the act with 
a hefty wallop. 

The routine, despite its intricate 
cues, gets precision backgrounding 
from the Felix King resident 
combo. Dansapation sessions are 
shared with the Don Carlos 


the Cristianis, a standard teeter- 
board group who get off some 
good three-highs and fast tunfbling 
to merit the mob’s approval. Other 
new item is Olivette Miller & Bert 
Gibson, a Negro hoofing and harp 
act. It’s an unusual combination, 
with Miss Miller making good at 
the Lyons & Healy pluckings. The 
combination is at times hard to 
fathom, but it goes over well. The 
duo is well-garbed and its closer 
is a “Me and My Shadow” bit, 
with guy donning an identical cos- 
tume, even to a femme wig, in a 
carboning of the femme’s move- 
ments. They make several cos- 
tume changes. 

Rest of the show including terps 
by Clarissa and songs by Jessica 
Haist is stetted, with the Mme. 
-Kamarova production holding over 
nicely. The biz on night caught 
seemed to be tremendous, espe- 
cially in view of the pre-Easter 
period. Jose, 


Sands, Las Vegas 
Las Vegas, March 16. 
Marguerite Piazza, Tony & Ed- 
die, Chuck Nelson, Copa Girls & 
Boys (14), Antonio Morelli Orch 
(12); no cover, no minimum. 





While other local boite operators 
dawdled in doubt that diva Mar- 
uerite Piazza might be able to 


Patty haS apparently kickedg "Sorrento," a medley of classic 


aa im. the Coogan he an A.) 
an crowd on pro- 
ducer Jack Entratter sized the 
attraction up for his bailiwick. The 
cosmopolites are now handing 
to him for bringing in onevof the 
outstanding new acts in show biz. 

The giant stagewait for the star 
and the contrasting mediocre 
opening act are hurdled by the 
voice, beauty and stage pyrotec- 
nics of the star as she regaled with 
16 numbers in her opening show. 
With a big assist from her punch- 
inello-aide, Jack Bunch, who did 
some hoofing while she went the 
route from opera to dixieland and 
also. - assist in the costume 
changes in a dressing room set u 
on stage, Miss Piazza clicks all the 
way. 

The soprano does “La Paloma,” 


sparklers, and “A Bunny Grows Up 
To:Be A Rabbit,” which she does 
in a form-clinging slit gown. Then 


she proceeds to knock off “Got 
You Under My Skin,” 
The contrast of Marguerite 


Piazza; today and the same lady 
who appeared not so long ago in 
another local bistro as a straight 
operatic singer points up the im- 
portance of showmanship and ma- 
terial. Where she barely created 
a ripple that first time, she now 
has top impact. “One Fine Day,” 
from “Madam Butterfly,” segues 
into a Dixieland set led off by 
“Basin -Street” that’s a lulu.,. She 
winds up her 35-minute chore with 
her foot on the stage rail belting 
“When the Saints Come Marching 
In.” Herb Ross did a standout 
job in building the act, using rare 
imagination especially in his work 
‘with the agile Bunch and the 
lighting. John Gali plucks the 
mandolin to play a vital musical 
part in the act. ai 

Tony & Eddie are another entry 
in the growing parade of record 
pantomimists, and lend a rather 
incongruous contrast to the other- 
wise high calibre of the show. An- 
other setting might be more suit- 
able to show the boys to better 
advantage. Hurling water in each 
other’s face and assembling 2 
ghastly series of figures on the 
darkened stage to get a chilling 
effect succeed. But the chills 
aren’t inspired by the monsters. 

The Copa Girls & Boys and 
nicely costumed for a western and 
calypso routine, both ably sung 
by Chuck Nelson as the line moves 
well to rate a nice hand. Antonio 
Morelli guides his orch thruout in 
fine style. Bob. 


Liberty’s, Paris 
Paris, March 15: @ 
Odette Laure, Fernand Sardou, 
Charpini, Raoul, Patrick & Val- 
mence, Claude Vega, Champi, 
Pieral; minimum, $4. 








Liberty’s still has the most lib- 
erally packed show extant, and this 
nitery-eatery presents an unceas- 
ing group of acts which begins at 
10:30 p.m. and ends at a.m. 
Though environment is limpwrist, 
with waiters, cook, etc., joining in 
for drag dance bits, atmospherics 
are always clever and tasteful and 
this boite exudes genuine wit 
which is a rarity here nowadays. 
For that Gallic feeling this is well 
worth a visit for tourists, even if 
the lingo barrier might be a handi- 
cap. Tab is normal and surround- 
ings warm. 

Diminutive Odette Laure is top- 
per in her squeaky-voiced songalog 
that benefits from thesp knowhow, 
devilish intonations and personal- 
ity. Whether singing about a half- 
witted diabolical child, telling 
stories of the Paris snob set or 
lilting a tale of first love, Miss 
Laure is a catching offbeater and 
heading for the big brackets. Fer- 
nand Sardou uncorks a bright bit 
of Mediterranean- sunshine in his 
tales of Marseillaise character she- 
nanigans and a bright, taking voice 
for his catching songs of repose 
and philosophical laziness. Patrick 
& Valmence do a rapid patter act 
of clever verbage and pacing for 
good mitts. 

Raoul is a singing waiter who 
gurgles 1900’s songs of compassion 
and purity with an insouciance and 
comic undertone that leads te a 
joyous aud sing. Claude Vega gives 
out -with an uncanny imitation of 
the various w.k. voices here and 
has good material to boot. Charpini 
is one of the leading limpwristers 
here, and has enough showmanship 
and guile to be always entertain- 
ing rather than annoying. His 
melee in a courtroom sketch, which 
has him as a woman who turned 
man, is of full yock value. Champi 
puts the solid tag on this kaleido- 
scopic roundelay with a broadside 
of storytelling that stamps him one 
of the best raconteurs in the biz. 
His timing, material and attitudes 
make for a veritable gale of laugh- 
ter. The various sketches, in which 
the waiters and chef join in, are 
always risible and do not even dis- 
rupt the service. Dwarf Pieral pre- 
sents a silhouet of Toulouse-Lau- 
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Chicago, March 22. 
Xavier Orch (11), with 


Cugat 
it| Abbe Lane, Jackie Kannon, Julio 


& Marisa Tores, Garcis; $1.50 
cover, $3.75 minimum. 


Bongos and maracas, torso-toss- 
ing and Hispano oo have 
taken over this posh Windy City 
boite, with Xavier Cugat helming 
his Latino display. The house was 
packed opening t and patrons 
whoo it up enthusiasticaHy for 
entertainment. in the Latin-Amer- 
ican vein. 


Abbe Lane, Cugat’s flaming- 
and dangerously-curved 
spouse, gives out with a few heav- 
ily sexed-up vocal interps, mostly 
south of the border standards, Gal 
nods in the direction of straight 
pops with ‘Naughty Lady of Shady 

ane” but generally sticks to sucn 
numbers as “Sway,” “Bim Bam 
Boom” and “Cha Cha Cha.” Miss 
Lane makes a striking appearance 
in a green sheath, revealingly slit 
and decollete in the extreme, ‘to 
play the natural charms to the 
hilt. & 

Jackie Kannon works the comedy 
end for a brief siesta from the 
Latin-American flavor. He has sev- 
eral fracturing routines, inter- 
spersed with a few yock-produc- 
ing gags. Kannon depends on en- 
ergetic ‘delivery and plenty of 
mu for his laughs, and suc- 
ceeds despite the venerable age of 
some of the material. Comic does 
a rib of current public tastes in 
his “That’s Entertainment” bit, 
lampooning teevee, sexy pocket- 
books, and fecord hits like “Sh- 
Boom.” Such lampoons are fairly 
common, but Kannon adds an eye- 
filling, curvy filli 
using his.knockout blonde wife as 
a foil for the clowning. Kannon 
winds up with an Indian routine, 
easily his best, featuring a hatch- 
ing chicken in a paper bag. . 

Cugat spaces a couple of dance 
teams through his act and the 
Garcias, specializing in rumba, 
samba and mambo interps, are 
especially noteworthy for graceful 
hoofing. Shortly after opening of 





‘the show, Julio & Marisa Torres 
essay classical flamenco hoofing. At . 


times a little Apache creeps in, but 
good-natured crowd takes the terp- 
ing in an impression rather than 
authentic flamenco and the Torres 
are well received. 


modern tempo by the full orches- 
tra in “Mambo' Number Eighty,” 
followed by the faves, “Brazil 
and “Siboney,” with the maestro 
leading on the violin. The whole 
show is well tied together by the 
Latino musicians, and a pair of 
them, Candido and Diablito, have 
a spot of their own. Candido plays 
his own composition, “Jungle 
Flute,” as Diablito clowns jungle 
noises and atmosphere. Competent 
musicianship provides a solid 
foundation for the crowd-pleasing 
Cugat revue. 

Dansapation is well handled al- 
ternately by Brian Farnon and 
Jack Rodriguez. Gabe. 


Latin Quarter, Boston 
Boston, Margh 23. 

Marion Marlowe, Ernie Richman 
& Mannequins (4), Jackie Marlin, 
Guy Guarino, Harry DeAngelis 
Orch, Zarde Bros. Trio; $5 mini- 
mum, 

Displaying poise, slick showman- 
ship and a lovely voice, Marion 
Marlowe is very impressive in her 
first Hub nitery date. She’s class 
and the customers are with her 
from walk-on. Even though the 
stately chirp opened to a substan- 
tial audience every indication 
gore to the fact that biz will 

uild throughout her week’s stint 
as a result of strong word-of- 
mouth. 

Miss Marlowe’s songalog is 
varied, well-sprinkled with special 
material numbers along with pops 
and standards. In the_ special 
material category are such items 
as “Questions, Questions,” serving 
as a nod to the Afthur Godfrey 
gang, “Should I Be Sweet or Get 
Hot?” This allows her the oppor- 
tunity to indulge in a bit of ribbing 
of her semi-operatic style, to un- 
leash some gut-buckety vocalizing 
and the B ages “TY is Tough on 
Love.” sh is tied together with 
light, articulate banter, resulting 
in a thoroughly entertaining half- 
hour. - 

Supporting show is so-so. Ernie 
Richman and his three attractive 
mannequins score okay in the 
opening slot. Three gals pose on 
pedestals before springing into 
action in a lively terp turn. Jackie 
Marlin shows to better advantage 


Bepertentns. some of his material 
being of the shopworn variety. 
Guy Guarino handles the em- 
ceeing chores and Harry DeAngelis 
showbacks in ti tap fashion. The 
Zarde Bros. Trio is on hand for 
Lapegyobon rhythm setting. 
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Hotel Statler, N. Y. 
Les Elgatt Orch with Larry El- 
gart, Don Forbes; $1.50, $2 covers. 





Les Elgart’s young crew, which 
had its New York bow at the N.Y. 
Hotel Astor Roof last summer, is 
now making 4 regular stand at the 
Cafe ‘Rouge of the Hotel Statler, 
Gotham’s last remainin hotel 
showcase for touring bands. 

The Elgart band is strictly de- 
signed for dancing and there’s no 
attempt to create any big noise by 
any offbeat musical ideas. Playing 
it safe may be sound commercial 
sense, but it definitely won’t bring’ 
the. band biz back either. 

This crew hews to the tried and. 
true dance-band sound. The me- 
lodic line is clear, the beat is sim- 
ple and the sidemen play with the 
necessary degree of precision. On 
occasion, the band manages to 
swing, but for the most part the 
arrangements are on the sweet 
side, without much _ excitement 
generated. That, of course, may be 
fitting the bill exactly for this 
room, which no longer is drawing 
the younger set as it did back in 
the heyday of the band biz, when 
this hostelry was known as the 
Pennsylvania Hotel. 

The band has a good book of 
oldies and novelties to provide the 
change of pace. In the vocal de- 
partment, Don Forbes impresses 
with a fine voice on all types of 
songs, although the Sinatra influ- 
ence is so strong at times that it 
sounds like a takeoff. 

Les Elgart fronts the band un- 
obtrusively, while helping out the 
brass section. His brother Larry is 
featured on sax. Herm. 


Thunderbird, Las Vegas 
Las Vegas, March 18. 
Winged Victory Chorus (14), 
Irene Ryan, Jaye Bros. (2), 
Thunderbird Dancers (8), Al 
Jahns Orch (11); no cover or mini- 
mum, 








This unpretentious three-framer 
mears the status of being a slee er, 
due mainly to the creative work of 
choreographer Gail Robbins who 
dreamed up a colorful version of 
“Oklahoma,” in which the voices 
of the Winged Victory Chorus and 
the line girls are effectively used. 
Ostensibly the big finale, it rates 
the major kudoes for the show. 
Irene Ryan brings her = special 
brand of humor to co-star with the 
chorus, ra 

The 14 male singers in the 
Winged Victory entourage, in col- 
erful cowboy attire, a spectacular 
display of stage maneuvers “while 
belting out a well-rounded reper- 
toire of classics, military, pop 
songs and ballads. 

Miss Ryan, as ‘always, pleases in 
her songs and chatter anent the 
old, old days when “falsies were 
teeth.” Pathos and whimsy are-her 
greatest weapons as she does a 
lusty “Don’t Change Your Old 
Wife For A New One,” and a 
laugh-compelling recitative in “My 
Heart Cries For You.” 

The Jaye Bros. are a song-and- 
dance duo, newcomers to the local 
scene who make a neat impression 
with carbons of the top singers of 
the day.- A Liberace piano bit is a 
better-than-average takeoff of the 
much-copied star. Their topper is 
twin impressions of Jimmy Dur- 
ante sans the rubber nose and 
gravel throat, the very novelty of 
which makes the ‘act differently 


pleasing. 
Al Jahns Orch does a commend- 
able job. Bob, 





Hotel Statler, Wash. 
Washington, March 24. 
Betty Madigan, Bill Finch, Steve 
Kisley Orch with Dee Drummond, 
Ted Alexander Quartet; cover, Fri- 
days, Saturdays $1.50, holidays $2. 





It’s the old success story—local 
gal makes good. Betty Madigan, 
the kid-from up near Chevy Chase 
Circle, who learned her trade as 
an apprentice singer at D. C. bis- 
tros and then went out of town to 
ring the™bell with recordings and 
supper club appearances, is back 
home headlining at the Statler’s 

lush Embassy Room. And show- 
ing the hometown folks she’s 
learned a lot and come_a long way 
in the song-selling business. 

Miss Madigan, still a youngster 
in years, has a nice way with a 
song and an audience. She shows 
plenty of ease and confidence, 
whether working before a fixed 
mike, strolling around the ringside 
with the mike on a cable, or kid- 
ding with those at the tables, And 
wien she finds a child at a front 
table, as she did at show — 
she’s smart enough to play to him 
in a pleasant manner. 

Essentially a swingey singer with 
an animated personality, she also 
shows considerable adeptness as 
a shouter, belting out the tunes. 
Her repertoire is smartly chosen 


to put her best foot forward in/s 


| from the siaie, “you Made Me 


Love You” and. her .record hit, 
“Joey,” to the modified hillbilly of. 
her newest recording, “The Wheel 
of Love Keeps Turning.” Her least 
successful effort is a calypso. 

This girl seems te have consid- 
erable to offer for a Broadway 


j revue or even a filmusical. 


Opening half-of the bill is Bill 
Finch, a very clever and graceful 
baton twirler Who livens his work 
with a series of dance steps. This 
is a flashy opening act whose 
finale has Finch twirling two elec- 
ani agp ars batons in the other- 
wise darkened Embassy Room. He 
draws a nice hand. 

. Steve Kisley orch, with thrush 
Dee Drummond as soloist, plays 
for the dansapation and show. The 
Ted Alexander Quartet, a very 
smooth little unit, spells it for 
dancing. Lowe. 


Flanfinge, Las Vegas 
Las Vegas, March 17. 
Keefe Brasselle, DeMarco Sis- 
ters (5), Slate Bros. (3), Ron 
Fletcher Dancers (12), Teddy 
Phillips Orch (12); no cover and 
no. minimum. 





The Keefe Brasselle show, a 
bright, swift-paced revue albeit 
not a large one, offers good enter- 
tainment before running out its 


85-minute span. The Five DeMarco 
Sisters and the Three Slate Bros. 
complete the tight package. 

The promise shown by young 
Brasselle his first time around is 
becoming fulfilled. An _ exciting 
personality, he has acquired sure- 
ness and poise with experience. 
Brasselle’s claim to- fame was his 
star role in “The Cantor Story” but 
he’s come along enough since then 
that he can assuredly rely on him- 
self. He’s a definite throwback to 
entertainers and singers. of the old 
Tin Pan Alley days. There’s al- 
ways room in boites for the bounc- 
ing, raucous personalities of those 
early jays. 

That’s It For Me,” provides a fast 
opener for the young dynamo 
who bounces off “Hello My Baby” 
in breezy fashion and segues to 
“T’'m Sorry I Made You Cry.” His 
hits with “You Don’t Need A Voice 
You Need A Gimmick,” as he do 

tongue-in-cheek carbons of Frankie 
Laine, Billy Daniels, Billy E¢x- 
stine and Johnnie Ray. “I’ve Got 
A Crush On You,” is a nice change- 
of-pace ballad before the star 
bleats his topper “Up Stage, Down 
Stage, On Stage.” As usual, he 
winds with “Al Jolson, Eddie Can- 
tor And Me,” for a solid bowoff. 

The DeMarco Sisters have a flare 
at harmony that’s strictly superior. 
They give the show class, cheese- 
cake and tone-blends: that are 
strictly okay. “I’m Late” is a 
bouncy prelude to “Teach Me To- 
night” and “Sisters,” which gives 
the members of the young quintet 
a chance to solo. It’s the best of a 
clicko repertoire. 

Back to the nitery fray have 
come the Slate Bros. The vet trio 
do waltz clogs and softshoe terps 
that score and also bring back 
their fave baseball skit that’s also 
good for laughs. Foil Fay Carroll 
(Mrs. Henry Slate) is cute in comic 
byplays and on a vocal, 

The Ron. Fletcher Dancers exe- 
cute a pair of nice routines with 
the able backing of the Teddy Phil- 
lips orch. Jack Elton is Brasselle’s 
pianist-conductor who performs in 
standout manner. The show plays 
here three weeks. Bob. 





Hotel Muehlebach, K. C. 
Kansas City, March 25. 
Dr. John-Giovannia, Voca-Lovlies 
(6), Tommy Reed Orch (8); $1 
cover. 





The Terrace Grill of the Muhle- 
back has a somewhat offbeat line- 
up this season, and one sure to 
build as word of the pickpocket 
gets around. This is Dr. John Gio- 
vanni, long a standard turn and one 
of the tops, has never played a K.C. 
night spot. With songs and dancing 
by the girl sixsome, Voca-Lovlies, 
a  Spcaeames 35 minutes is rounded 
out. 

Six femmes _ concentrate on 
vocalling to get things under way, 
reeling off a trio of song montages 
in amiable fashion. They make a 
production’ of their fourth se- 
quence, a round of Parisian songs, 
and toss in some line work and bit 
of the cancan to wind with a lively 
response, 

iovanni is a veteran of pick- 
pocket work and in easy fashion 
demonstrates his handiness on a 
quintet of audience male “volun- 
teers.” Work ‘is particularly effec- 
tive in a intimate room of this 
type, where he works in the audi- 
ence. He mixes in some sleight-of- 
hand work, a few card tricks, and 
generaily keeps up interest. He 





also circulates in the room between 
hows, © ee 
4 


“Show . Business—- 


Sans Souci, Miami B’ch 
Miami Beach, March 26. 
Denise Darcel, Paco Michele, Sa- 


casas Orch; $3.50 minimum. 





The French chantoosey is back 
for her annual date at. an ocean- 
front hotel and doing right well 
draw-wise. The Blue Sails Room 
in this swankery is made to order 
for Denise Darcel wha takes full 
advantage of the in ime layout to 
sell her sometimes votally obscure,, 
but always sexily projected lyrics, 
to the nightly assemblage. 

Miss 


The Gallic exuberance 
Darcel possesses in such abundance 
ovércomes the lack of tonal equip- 
ment, the gowning accenting her 
figure via a sheathlike white gown. 
Werking at stand mike, or with 
stroller for engagements with 
ringsiders, she sells her fetching, 
albeit at times rambling, compote 
of tunes that stress the Parisian. 


Despite the fact that the auditors|b 


aren’t familiar with the lingo, the 
songstress overcomes that problem 
with her ingratiating manner and 
tongue-in-cheek approach. What 
aids in the overall impact is the 
enthusiasm with which she attacks 
her work. Highlight is, per usual, 
the badinage with an oldster lured 
onto the floor... The night caught 
she picked a _yock-maker who 
deadpanned a hilarious series of 
lines to her “flirtation” biz. 

Paco Michele is a young Latin 
songster who, with more experi- 
ence, should start hitting. As 
currently set up, his act contains 
too much talk. Tightening is in- 
dicated, with concentration on 
those full vocalistics in the south- 
of-the-border idiom he _ handles 
adeptly. He’s a personable lad 
who sells strongly with the stage 
deportment on the plus side. 


Lary. 





Gatineau, Ottawa 
Ottawa, March 25. 
Gaylords (3), Mia & Matti, Mar- 

gee . lory, Frederick & Tanya, 


Harry Pozy Orch (8); $1 admis- 
Tl. 4 





The venerable Gatineau Country 
Club preemed its spring season 
(24) to top business in spite of the 
season’s worst blizzard. With minor 
redecoration, Gatineau’s: proprie- 
tor Joe Saxe has added even more 
warmth to the already cozy room, 
and of course the presence of al- 
most capacity mob helped with the 
comfort. Saxe has a clicko show 
on the floor for the club’s initial 
week. Topped by the Gaylords, the 
unit works and balances smoothly. 

Gaylords chant to begoffs every 
show in a fast-paced, quality stanza. 
Diselicks are balanced neatly by a 
comic session midway in the act 
using parodies and brief ag oe 
between Burt Bonaldi, the lea 
man, bassist Billy Crist and 88er 
Don Rea. Trio collects heavy, con- 
sistent mitting with nice arrange- 
ments of tunes like “Ramona,” 
“Strings of My.Heart,” ‘“‘No More” 
(with a hillbilly tinge) and “Shoe- 
maker,” all given expert handling. 

Okay adagio terping of Fred- 
erick & Tanya includes saniples of 
effective lifts and twirls but needs 
more variety in routines. Pair 
clicks with a class job on “Anni- 
versary Waltz.” Canary Margee Mc- 
Glory is a crowd-pleaser with a 
brassy approach to w.k. pop tunes, 
plus a series of impressions of Kay 
Starr, Lena Horne, Pearl Bailey, 
even Satchmo. Mia & Matti have 
an impressive session of unusually 
graceful acro work. Stanza shows 
thoughtful preparation and routin- 
ing and muscled male and femme 
get across a lot of difficult bends, 
lifts and balances without looking 
as though they were working at it. 

Harry Pozy band seems to have 
improved from last season, provid- 
ing boffo music for shows and danc- 
ing. Al Costi is again in the lounge 
on the chant-88 chores. Gorm. 


Last Frontier, Las Vegas 
Las Vegas, March 21. 

Jack. Carson (with Connie Tow- 
ers), Gypsy Rose Lee (with Royal 
American Beauties (4), Deep 
River Boys (4), Frontier Girls 
(10), Garwood Van Orch (11); no 
cover or minimum, 





The curtain drops in the Ramona 
Room, with its final layout a bright 
revue that leans sparklingly on the 
girls. Henceforth the shows will 
be viewed in the new Venus Room. 
Jack Carson and Gypsy Rose Lee 
divide marquee honors in this 
three-weeker, and solid biz has 
been scored. since it opened. 

Carson, for the most part, brings 
back the material he displayed on 
the Strip his last time at the post. 
He’s a big, lovable guy who’s stand- 
up, physical manner of tossing off 
jokes in typical of old vaude days. 
Carson as a film thesp overshadows 
the comedian as a nitery performer, 
although his personality is indis- 





utably a ruggedly pleasing one. 
Each time he’s Oitany. ‘the star 


his best work, especially in his 


overstays in the overlong (95 min.) 
show, as he keéps tossing off joke 
after joke. tt on off the older 
material would be a big help in 
sharpening the amiable guy’s act. 
Connie Towers, back as his foil, 
is a singing hit with “Perfectly 
Wonderful” and her capsu'e score 
from “Porgy And Bess.” She makes 
a nice impression in her work with 
Carson and serves him well, too, 
as the star teams with her for 


lyrics in “Cherie.” 

Gypsy Rose Lee is a vibrant per- 
sonality in a teasing, satirical strip 
routine. She cuts a handsome figure 
as she presents her four femme 
aides, billed as the Royal Ameri- 
can Beauties, who admitted‘y- can’t 
sing or dance or cook. But they 
mete out plenty of pleasures in 
being just looked at, and they 
serve as enticing manncquins in 
Gypsy’s big drape scene. Miss Lee’s 
iggest yocks come behind a 
shadow screen onstage when she 
dresses, the intimate touches she 
applies ing the laughs over 
as a gre g as she steps out in 
full gaze to begin instantly doffing 
again. 

The Deep River Boys offer a 
nice repertoire of ditties including 
“When Your Smiling.” “Count 
Your Blessings” and “Mr. Sand- 
man,” and rate a big hand for their 
close harmonies: 


burlesque translation of her French 


- The Last Frontier Gir's are eye-| 


pleasing in’ a pair of production 
numbers backed by the able Gar- 
wood Van orch. Bob. 


Seven Seas. Omaha’. 
Omaha, March 19. 


Wilder Bros., Al Lamm Trio; no 
cover or minimum. 





If hard work, good,musicianship 
and excellent vocalistics count, the 
Wilder Bros. have it. Warner 
Wilder is the leader with lookalikes 
George and Walt handling the end 
assignments. At show caught, boys 
started slow. with straightaway 
“Old Man River” and “High and 
Mighty” before showing their ver- 
satility. 

On a Texas medley, boys brought 
out guitars, which have dummy 
faces on the backs with movable. 
mouths for a clever ventro bit. 
Then trio changes to sax version 
of “Holiday for Strings” in which 
each winds up playing a brother’s 
instrument. 

“Little Bit of Monkey in Us” is 
a clever novelty, followed by a 
“Melody of Love” sax turn and a 
“Nobody Knows” spiritual. For 
first encore, they do “Rottom of 
the Well” and on second callback 
the boys do a takeoff on the 
Rhythm Boys singing “Mississippi 
Mud,” complete with dance shuffle. 

.. Trump. 


Lake Club, Springfi’d, Til. 
Springfield, lll., March 26 
Mills Bros. with Norman Brown, 
guitar; Jimmy Palmer Orch (11); 
$1.50 cover. 





Three Mills Bros. with two 
strikes against them — blizzard 
weather and the absence of its 
fourth member—are_ scoring the 
biggest hit of the capital city sea- 
son in their eight-day Lake Club 
engagement. 


Despite an icebound opening 
weekend, the melodic freres drew 
capacity crowds and —- on 
their way to topping their own 
house record of two years ago. On 
the strength of their first two 
nights, (total five shows), the cur- 
rent boxoffice week should surpass 
recent winter smash engagements 
of the Nelson Eddy-Gale Sherwood 
duo and Frances Langford-Fellas 
ensemble. 


Minus the venerable and talented 
“Skipper,” father of the Mills 
freres, who is seriously ill, the 
vocal trio, assisted by guitarist 
Norman Brown, competently fill 
the melodic gap. Encore demands 
stretched their half-hour layout to 
52 minutes and they exited to 
comeback cheers. 

Opening with one of their re- 
cording smashes— ‘‘Glowworm,” 
“Jones Boy,” or ‘Paper Doll,’— 
it’s memory time from there on 
out. Impromptu requests from at- 
tentive fans are fulfilled. 

Midway the boys, backed by 
Jimmy Palmer’s Dancing Shoes 
band, sans Jimmy, get equally 
favorable reception from their in- 
strumental interpretations of jazz 
classics, “Basin Street Blues” and 
“Caravan.” With this bit, mus- 
tachioed Donaid takes the spot- 
light with vocal trombone simula- 
tions. Heretofore, happy Harry, 
lead baritone, is front and center. 
Rotund Herb, a carbon of Harry, 
has no solo mike stint, but he’s in 
there with the harmony. 

Following the vocal impressions, 
the brothers swing back to their 
sock repertoire, winning added 





ovations with everything from their 





initial 1929 recording. “Tiger Rag.” 


> 


—_—_—_—_——_—_—_—_—————————— 
Kramer Thesis - 

eatin Continued from page 3 ee 

may avail themselves of a guaran- 





tee of 10% of the gross as a profit — 


if they show bona fide house ex- 
penses, Kramer revealed. 
Concerning any hypothetical film 
distributed by UA, Kramer empha- 
sized: “No longer must the state- 
ment be made that it had a won- 
derful gross* but -wouldn’t Metro 


or 20th-Fox have done a few mil- | 


lion. dollars more?” | 

The filmmaker stated that UA 
has the domestic and foreign sales 
power and “we’re going after this 
one (‘Stranger’) for top drawer.” 


He underlined that the original. 


book has had 28,000,000 to 30,000,- 
000 readers, according to estimates 
by Scribner’s, the publishers. The 
film “sell” will b2 unusually heavy, 
with an ad-pub budget of $1,200,- 
000. “It has an all star cast and, I 
think, it’s a good picture,” com- 
mented Kramer. : 
UA’s top grosser of all time is 
“Moulin Rouge,” 1953 release 


whic) brought in $5,000,000 from ~ 
Thus the > 


the domestic market. 
company and Kramer have their 
sights on double the present rec- 
ord. 

The producer stressed the long- 
term buildup for “Stranger.” He 
did a country-wide tour ballying 
the book at first and is following 
this with similar work in advance 
of the film’s opening, includjng 
more road work, a couple of ap- 
pearances on Ed Sullivan’s “Toast 
of the Town” tv’er, slotting. of 
specially made pix for ty and early 
ad insertions, including a full pager 
in the N. Y. Times in April. 
“Stranger” is to preem in July. 

All of this, opines Kramer, is giv- 
ing the pic a “base,” from which 
the big exhib and public money is 
to build, according to the blue 
prints. 

Kramer both produced and di- 
rected “Stranger,” as he will his 
next, “Pride and Passion.” Latter, 
which rolls in Spain next Decem- 
ber or January, likely will be done 
in the Paramount-fostered Vista- 
Vision process, which Kramer be- 
lieves to be the best technique 
pe them all because of its versatil- 
ty. : 

“Stranger” was brought in at a 
negative cost of “‘a little under. 
$2,000,000," UA provided the cap- 
ital and no one is in on a partici- 
pation, Kramer reported. 


Omaha Junket 
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Steinberg, Bob Montgomery, Burt 
Champion and Gabe Sumner. 

Also in from Gotham was Lt. 
Col. Hugh Day, who was “project 
officer,” that is, in charge of ar- 
rangements and execution for the 
SAC, and who’s staying in close 
tie with Par to facilitate promo- 
tional coordination with the dis- 
tributor during subsequent han- 
dling of “SAC.” Coincidentally, 
Day, shortly after World War II, 
when he was making like a 
civilian, had a job with George 
Weltner’s Par International Dep'’t., 
operating in Singapore, India and 
other global points. Remittances 
got tough so he rejoined the 
service. 

Planes from both Coasts hit 
SAC’s Offutt base here Friday (25). 
The journalists (meaning those 
who tote typewriters) and less im- 
pressive newspapermen thereupon 
launched a full-programmed week- 
end, including reeeptions, pic 
preem, inspection of planes and 
“briefings” by general officers at 
Offutt. 

Asides to the junket included a 
tour of a couple of Omaha spots 
for a party of H’wood and Gotham 
tourists, conducted by Variety and 
World-Heraid rep Glenn Trump, 
and some local newspaper stories 
which a few callers from the two 
Coasts thought worth a conversa- 
tional play. On the day of arrival, 
the Omaha headlines concerned 
ciosing of local houses of flowers, 
and on day of departure the news 
concerned a prison riot in nearby 
Lincoln. 

















to their newest Decca offering 
“Paper Valentine.” Opening night 
ringsiders included Gov. and Mrs. 
William G. Stratton. 

Show openers on the Mills bill 
are violinist Franz Bentler and 
ianist Carl Zimmerman, both 
anon into the nitery’s main 
room from their “Little Room” 
podium. Introing with their own 
arrangement of “Gypsy Airs,” the 
duo winds to heavy applause with 
“Jazz Pizzicato.” Ales. 
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“Treating icing Hitler, 


Difference in the _American 


Hitler. and the Nazis is pointed up in: 
‘not the Germans should go through 
20, 1944, attempt on Hitler’s life. 


and German attitudes vis-a-vis 
question of whether or 
making’ a film om the July 


To the average American, the eheanetoating try, ill-fated as it 
‘was, nevertheless represented a heroic _— to do away with a 


_mad dictator. 


To the average German, the issue isn’t’ quite as clear. Many 


Germans apparently feel that the military men involved in the 
“puisch” were actually traitors violating: their oath of allegiance 
and plotting against their own country, - 





New German Pix Heavies 
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be hard for Americans to follow 
or swallow. 


Started With ‘08/15’ 

The cycle of films, the majority 
of them firmly anti-war and some 
quite anti-Nazi in tone, started 
with “08/15,” described as a farce 
on German army barracks life. 
Based on the H. H. Kirst novel, it 
was an impressive grosser in Ger- 
many. Since its release, subse- 
quent features have skipped* the 
light touch, there being a tendency 
to concentrate on the struggle be- 
tween the military and the S.S.. 
the latter being the musclemen for 
Hitler and the party. 

Among the titles forthcoming 
here are “Der Letzte Akt,” (The 
Last Chapter), an Austrian produc- 
tion on the final days of Hitler; 
“Rittmeister Wronski”; “Kinder, 
Muetter Und Ein General’ (Chil- 
dren, Mother and a General), which 
Erich Pommer .made and Laslo 
Benedek directed and which is 
strongly anti-war. 

“Verraht an Deutschland” (Trea- 
son Against Germany) and “Un- 
ternehmen Edelweiss” (Project Ed- 
elweiss). Upcoming, too, is a film 
on the July 20, 1944, attempt 
against Hitler's life. : 

Travelers returning to the U. S. 
from Germany, including Ameri- 
cans who worked in films there. see 
the current German preoccupation 
with the final chapter of the Hitler 
period as a healthy symptom but 
admit that the films are highly 
colored and, to an extent, represent 
an apologia for the mass of Ger- 
mans who played Hitler’s game 
with no visible absence _of enthu- 
siasm although eschewing the ex- 
cesses of the S.S. guard. 

Ideas and Consequences 

“Naziism is no longer a real is- 
sue in Germany today,” one Amer- 
ican observer commented. “They 
now have other problems, so they 
can afford to Jook back at them- 
selves. In many of their films the 
message seems to be: There was 
nothing wrong with the Nazi ideol- 
ogy, just the methods that went 
along with it. It’s difficult for an 
American to: take this divorce of 
idea from their consequences but 
it’s quite easy for the German’s.” 

There is wide agreement that 
the one topic the German pro- 
ducers cannot and will not touch, 
other than in passing, is tle per- 
secution of the Jews. It’s given 
space in “The Devil’s General,” 
for instance, but touched on only 
lightly. 

Explanation for this lack of in- 
terest in Germany’s. anti-semitie 
excesses up to the end of the war 
is that German audiences -won’t 
stand for it, and the topic is b.o. 
poison. “A _ psychiatrist probably 
could explain it quite easily,” said 
one industryite just back from Ber- 


lin. 
Still Like Uniforms 

It’s felt, on the other hand, that 
the popularity of war films, even 
if they don’t show the Germans in 
a good light, may in part be 
due to the pleasure the German 
public takes in seeing the uniforms 

-and the hustle-bustle of militaristic 
“wartime Germany recreated and 
come to the life on the screen. 

Point made is that these semi- 
documentary anti-World War II 
films come at a time when the 
Bonn government has approved the 
re-militarization of Germany in 
the face of pronounced public 
apathy vs. such a policy. A film 
like “‘canaris,” for instance-strongly 
anti-war—is cleaning up. 

In most of the German war films, 
the regular ‘“‘Wehrmacht” officers 
are portrayed as hard-headed tra- 
ditionalists, fighting the black-uni- 
formed S.S. elite guard for control. 
This struggle is graphically out- 
lined in “Canaris,” which tells the 
story of Germany’s counter-intelli- 
gence chief who eventually was 
executed in one of Hitler’s con- 
centration camps, hours before the 
Americans arrived. It’s also the 
backbone of the “Devil's General” 
film. Latter is probably more out- 

It toed seeped 








and-out anti-Nazi than any of the 
rest. 

At the same time, while this may 
be accepted by the German pub- 
lic, observers feel that Americans 
may be more forcefully struck by 
the fact that the heroeg,in either 
one of these films give their pro- 
fessional best to the Hitler cause 
and seemingly close their eyes and 
ears to anything excepting the pros 
and cons involving their military 
interests. 

While the tenor of some of ‘these 
new German imports is certainly 
new, indie importers recall a num- 
ber of German productions that 
followed in the immediate postwar 
period. Several of these, such as 
“Marriage in the Shadows” and 
“Murderers Among Us,” did deal 
in stark fashion with Nazi brutality 
and expounded on Germany’s guilt 
in the murder of Jews and others 
opposing the Nazi regime. 





Hearst Favors 
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some kind of control setup might 
be worked through the U. S. Em- 
bassy in Moscow if the industry 
should decide to sell films to the 
Soviets. He said such American 
films as are playing in Russia ap- 
pear very popular with local aa- 
diences. 





(Editorial addendum: Hollywood 
isn’t selling its pix to the Reds at 
this moment and no change in this 
policy is immediately in sight. The 
U. S. State Dept. appears to have 
withdrawn any official objections it 
might have had to American films 
going to Russia, but at the same 
time it hasn’t prodded the indus- 
try to make a deal. Apart from 
several practical considerations, 
the Motion Picture Export Assn. 
fears the p.r. aspects of doing busi- 
ness with the Russians. It is pre- 
cisely the Hearst press which, 
execs feel, may twist any pic deal 
with Moscow to distort its real pur- 
poses in the public’s mind.) 


Chile Finds $ 
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portion going back to 1951. In 1953 
deal was made for remittance cov- 
eringe accruals up to August, 1952. 
Present deal covers period since 
that date to Dec. 31, 1954. Total 
frozen up to that time was 268,000,- 
000 Chilean. pesos. Although the 
official rate“for the Chilean cur- 
rency is 200 per dollar, the free 
market rate has reached over 375. 

Film companies’ efforts to ex- 
tract dollars from dollar-hungry Ex- 
change Control Board (CONDECOR 
— National Council for Foreign 
Trade) saw daylight when 
CONDECOR authorized Anglo- 
Lautaro Nitrate Co. to sell $1,000,- 
000 at free market-rate. It was 
unofficially reported that this au- 
thorization was granted in order 
to permit the nitrate enterprise 
to cover salary increases to per- 
sonnel. Final deal of distribs calls 
for them to pick up $500,000 at a 
rate of 368 per dollar, representing 
a total remittance of 184,000,000 
pesos. That means that 84,000,000 
pesos remain frozen for the time 
being. 

Half million-dollar remittance 
was divided up among the com- 
panies percentagewise. 














George Weltner 
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initiative on the part of the over- 
seas theatre operator, U.S. films 
enjoy a boffo impact which has 
created merchandising values al- 
most equal to the domestic (U.S. 
and Canadian) grosses. Weltner 
feels, also, that with the world 
growing ever smaller, what with 
plane travel and a greater aware- 
ness of the foreign attitudes, -“per- 
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,| haps the “picture “business. “has 

-s "| awakened to “what ‘has “long ‘been 
‘| true in other industries—petrol, 
‘| textiles, 


eavy machinery, automo- 
biles, and the like.” 

Universal was the first to segue 
its foreign sales chief, Alfred E. 
Daff,'int@ the -key position of 
worldwide sales manager (al- 
though in Daff’s instance, as execu- 
tive veepee*of the company, he 


‘| new divides his time between New 


York and thé Hollywood produc- 
tion line «almost 50-50). Arthur 
Loew’s impact on the Culver City 
setup at Metro is another instance 
where the overseas market and its 


sensitivities to certain standards | ka 


will get increased attention on the 
production front. For atime, when 
the Relph Stolkin regime was in 
RKO, there was a move also for 


Arnold Picker ‘to handle both the |s 


domestic as well as the foreign 
sales supervision. Richard W. 
Altschuler, Repwblics worldwide 
sales chief, is another instance and 
so’s Walter Branson et RKO. 
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ernment’s action is figured to save 
some £75,000,000 (around $168,- 
500,000) on the nation’s import bill 
for the next fiscal year. 

The angle is to slow down the 
fast-dropping level of Australia’s 
funds in London. Cuts will be 
hardest on Britain and European 
countries. As far as pix are’ con- 
cerned, that means mostly British 
imports. 

The new restrictions go further 
than cuts imposed last September. 
The group goods in several cate- 
gories, with pix coming within the 
“administrative” class. That means 
that while the aim is to reduce ex- 
penditures by about 20%, particu- 


lar commodities are not subject to | Mari 


arbitrary percentage reductions. 


“Thanks to this type of treatment, 


British films got by without ill ef- 
fects during a restrictive program 
eight years ago. 

British film reps here say it’s 
too early to know, but they feel |T 
this time it’s more serious, and 
they expect to feel the pinch. 
Since it’s unlikely that Australia 
will limit imports, the government 
probably will limit remittances of 
earnings. 
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property rights without due process 
of law, and the said statute is void, 
being in violation of the Four- 
teenth Amendment of the Consti- 


tution of the. United States” and K 


also of the N. Y. Constitution. 
Referring te license fees col: | 
lected by the N. Y. board, London} 
argued that such. fees impose a" 
tax on the right of communication 








VARIETY BILLS | 


' WEEK OF MARCH 36 


numersis in connection with bills below indicate opening a of show 

whether full or split week 

Letter in parentheses indicates circuit. () Independent; (L) Loew; (M) Mess 
«P) Paramount; (R) RKO; (S) Stolly (T) Tivolly (W) Warner 








NEW YORK CITY 
Music. Hall. () 31 
Jacqueline Langee 


David Hughes 
Howell & Radcliffe 
The Alfredros 
Ursula & Gus 
Gordon Humphries 
Irene Bevan 

John Bluthal 

Ron Loughhead 


Dencing. ys 
Ballet Girls 
SYDNEY 


Tivolt (T) 4 
Winifred Atwell 


Palace (R) 1 
B Wali wes & Yvette 
Royal 
Roy Dou sl 
L Romeros & Loiita 
d Lyon 





Sally Kirkpatrick T & Macks 
Claire Young Bert. Wheeler 
Weakatar John ove Veer 
V Julian Pets CHICAGO 
William Upshaw PP nt (P) 1 
Eric Hutson Cre = Gibbs 
Rockettes ayes 
Corps de Ballet ot Otto 
ym Orc Peiro Bros 
AUSTRALIA 
MELBOURNE core Cr. 
vores, re 4 Fontane & M Gtidiea 
Norma Miller J 
Dancer. ee Church 
Michael _Bentine 3 Hellos 


Julian Somers 
Maureen Hudson 
WELLINGTON s 


B Warren 





Chadelis 
Max Blake 





Cabaret Bills 





Arte Johnson 
Cashmeres 


Bart Howard 
Jimmy Lyons Trio 
Cafe Society 

Steve Gibson 


A berts Or 
Chateau Madrid 
Ana Moreno 
Ralph Font Ore 
Oscar Calvet Ore- 


aiy faytce's 


Quintero Ore 
‘kozi 
Hotel Pierre 


Bob Downey 
Harold Fonville 
Webster 


by means of motion picture films” | Hazel 


and therefore violate the 1st and 
14th Amendments of the Constitu- 
tion. In its “Miracle” ruling, the 
Supreme Court established the 
equality of films and the press in 
their rights to claim protection of 
these Amendments. 

London’s point, which he brought 
up some years back in Ohio, and 
in which he was upheld by a lower 
court, is that no one can (by tax) 
be compelled to purchase the right 
of communication. This reason- 
ing does not, of course, extend to 
the right to tax proceeds from the 
sale of newspapers or of films. 

Analogy quoted is the one used 
by the Supreme Court: “It is one 
thing to impose a tax on the in- 
come or property of a preacher. It 
is quite another to exact a tax from 
him for the privilege of deliver- 
ing a sermon.” 








C’Scope Impact 
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also lagging behind the comparable 
period in 1954 with expectations 
for the second quarter much 
better. 

Worldwide film rentals of 20th 


Hotel Plaza 


Hotel Roosevelt 
Joseph Sudy Ore 
Hotel St 


Black Orchid 
B Williams Searten, 
Helen Halpi 
Dave oom 
Rudy Kerpays Duo 
Blue Angel 
“Calypsorama” 
Val Navarro 
C Romano 
V & L French 
Lord Burgess 
Al D’Lacy Quartet 
Blue Note 
B Carroll Trio 
Salt City Five 
Cher Paree 
Xavier Cugat 
Abbe Lane 
Jackie Kannon 
Julio & M Torres 
Garcias 


J Conrad Dners (5) 
rtin Ore 


went up from $105,662,266 in 1953|F Ma 


to $106,355,068 last year. Other 
operating income also rose by $1,- 
500,000 to $8,525,607 in 1954. Amor- 
tization of film costs, taken on the 
same basis as in prior years, 
dropped to 59,737,016 in 1954 from 
$67,932,758 in 1953. Film distrib- 
ution and administrative expenses 
were up in 1954 by over $3,000,000, 
from $28,223,295 in ’53 to $31,- 
593,279 last year. 

The net of $8,044,524 was after 


$7,500,000 in Federal income taxes | Hal De 


compared to 3,650,000 in taxes on 
a $4,560,887 net in 1953. 


Band Box 
Billy Snyder 
Charlie Carlisle 
Skeets Minton 
Phyllis Inez 
Larry Green Trio 

Bar of Musie 
Ruthie James 
Les Pine 
Johnny Hayden 
Geri Galian Ore 

Biltmore Hotel 
Jon & S Steele 


Los Gatos’ Trio 
De Mattiazzis (2) 
— Ore 





aa. ~g FH 24 
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there was nothing they could do 
about it. They couldn’t put up 
strong opposition to the plan, for to 
be represented as “the network vs. 
the people” would only make for 
unpopularity. 

Major rap will come from the 
fact that the through-October two- 
hour differential between the east 
and the midwest (which bypasses 
daylight saving completely) will 
have the effect of throwing major 
shows that are in Class A time into 
Class B and even Class C seg- 
ments by the time they hit the 
western sections of the country, 
throwing the whole cost-of-show 
rate structure out of kilter. And 
since all the major clients wiil be 
back for the October ride it adds 
up to more coin than the networks 
care’ to contemplate. 


—"“—_—__"__"_ 


Jessel 
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gross, of which perhaps $150,000 
will be netted for the new building 
fund. Gould, just returned from 
a European business trip, has 
Judge Bruce Bromley chairmanning 
the patrons’ committee which in- 
cludes James A. Farley, et al. This 
year’s. dinner honors Arthur I. Le- 
Vine, prez of the Beth David Hos- 
pital. Emil Coleman’s orch is 
backgrounding for the show and 
dansapation. 
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VARIETY 





Wednesday, March 30, 1955: 


A Spade Is a Spade Is a Spade 


- Out-of-town reports that the language of Tennessee Williams’ 
“Cat On a Hot Tin Roof” wasn’t for, the kiddies was confirmed by 
five of the seven N. Y. daily newspaper critics following the play’s 


Broadway opening last Thursday night (24). 


Only two reviewers 


who dicin’t mention the gab as being racy were Brooks Atkinson 
(Times) and Walter F. Kerr (Herald Tribune). 
- Lightest of the references to the play’s language was William 


Hawkins’ (World-Telegram & Sun) comment, “. . 


. it writhes 


and yowis and bares the souls of its participants with a shameless 


tongue.” 


John Chapman (News) was more severe, stating, “I 


felt also that the considerable amount of dirty talk in it was mere 
boyish bravado and rather pointless.” 

. The other three crix, Robert Coleman (Mirror) John McClain 
(Journal American) and Richard Watts Jr. (Post), all played up 


the spade-is-a-spade angle. 


strongest heard hereabout in quite a spell. 
a spade a spade, but rather a steam shovel” (Coleman). 


Comments were: “The language is the 


Williams doesn’t cat 
“Along 


the way it seemed to me there was unnecessary vulgarity and em- 


barrassing expletive. 


We know a spade is a spade, but it doesn’t 


have to be a dirty, fetid, miserable, filthy garden implement. Mr. 


Williams shouldn’t have te resort to that.” (McClain). 


tagged the language “both lyric 


Watts 
and lewd” and then went on to 


note that the play “. .. takes a naturalistic relish in calling spades 


by their real names .. .” 











New Snag in Equity 





-Chorus Tie 


Over Retention of CE Attorney 





The proposed Actors Equity and * 


Chorus Equity merger has hit a 
new snag. Latest block to con- 
solidation of the two unions is the 
Chorus membershin’s demand that 
their attorney, Rebecca Brown- 
stein, represent Chorus in the 
merged organization. Majority of 
Equity Council members are un- 
derstood to be against such a move 
and it was expected that the pro- 
posal whuld be vetoed at yester- 
dav’s (Tues.) Council meet. 

At last Friday’s (26) Chorus 
Equity membershiv meet a reso- 
lution that Miss Brownstein’s re- 
tention be an absolute condition of 
the merger received an almost 
unanimous affirmative vote. How- 
ever, such top echelon Chorus 
members as May Muth. who’s on 
the Equity Council, and Ralph 
Strain and Douglas Rideout are 
understood to be against the stipu- 
lation. Both Rideout and Strain 
are on the Chorus exec committee 
and are also members of the mer- 
ger negotiating committee. 

One of the negating factors 
against retaining Miss Brownstein 
is understood to be financial. It’s 
understood salary payment to her 
would far exceed the coin presently 
being shelled out by Actors Equity_ 
to its legal staff. Miss Brown- 
stein had formerly been attorney 
for both Equity and Chorus Equity, 

(Continued on page 67) 


Shift in Lineup of Equity 
Nominating Committee 
But Conservatives Rule 


Makeup of the recently-elected 
Actors Equity nominating commit- 
tee has been changed slightly, with 
the conservatives still retaining 
their five-four margin. Two of the 
members of the committee were un- 
able to attend the initial meet last 
Monday (28), necessitating perma- 
nent replacements. 

Of the three council representa- 
tives, John Emery has been suc- 
ceeded by George Ives. Former 4 
is currently on the Coast and was 
therefore unable to show up for the 
meet. Ives is regarded as a liberal, 
while the other council members 
on the committee, Lois Wilson, 
chairman, and John Drew Dever- 
eaux, are considered middle-the- 
roaders, aS is Emery. 

Of the ‘Six membership reps 
elected, William Tabbert has been 
replaced by Patsy O’Shea. Former 
got tied up in traffic and failed to 
get to the meet by starting time. 
Both Tabbert and Miss O’Shea are 
regarded as conservatives, as are 
the other membership reps except 
John Kerr, who’s considered lib- 
eral. The four other members are 
Leif Erickson, Peggy Wood, Alex- 
ander Clark and David Orrick. 


‘Colony’ to Open 15th 


Roanoke Season July 1 


Greensboro, N.C., March 29. 

Paul Green’s symphonic drama, 
“The Lost Colony,” will open its 
15th season in Waterside Theatre 
at Fort Raleigh, on Roanoke Is- 
land, July 1. The show was 
launched here in 1937. 

General Manager Dick Jordan 
has set island tryouts for parts in 
the show. The tryouts are held 
under the supervision of Samuel 
Selden, supervisory director of 
“The Lost Colony.” 











Kiepuras Wind Vienna 
Run; Sked Brit. Stay 


Jan Kiepura and his wife, Marta 
Eggerth, returned to New York last 
week after a 106-performance hold- 
over run in Vienna in Franz Le- 
har’s “Zarewitsch.” Couple shad 
originally been slated for a 22-per- 
formance stand in the operetta. 

Duo return to Europe next month 
for a scheduled three-month run at 
the Palace Theatre, London, in 
“Merry Widow.” 


Road ‘Men’ Winds 
— To 856 Profit 


“Oh Men, On Wonien” wound 
up its road tour at the Harris, Chi- 
cago, last Saturday (26), at an 
approximate $85,000 profit on a 
$70,000 investment. As of a March 
12 accounting, the net profit on 
the Cheryl Crawford-Andersou 
Lawler production was $85,736. 
Show broke about even on its final 
two weeks since then, with closing 
costs and other expenses bringing 
the. windup profit figure to around 
$85,000 , 

Profit for the two weeks prior 
to the March 12 accounting was 
$85 for the week ending March 5. 
The Edward Chodorov comedy 
broke even the ensuing week, with 
the author waiving $291 and the 
Harris Theatre, where show was in 
its 14th frame, reimbursing the 
production $797 to eliminate a 
loss. As of the accounting, dis- 
tributed profit totalled $59,000, 
em $833 available for distribu- 
ion, 


Show made a $69,561 profit on 
its 390-performance Broadway run, 
which ended last Nov. 13. Profit on 
the road tour, which began Nov. 
15, was $16,175 as of the account- 
ing. Ralph Bellamy starred in the 
touring production in the role 
originated on Broadway by Fran- 
chot Tone and later played by 
Lloyd Bridges. 


NEW MUSICAL TENT IS 
SET FOR PHILLY AREA 


Philadelphia, March 29. 

Latest addition to the summer 
theatre sweepstakes is the Valley 
Forge Music Fair, 1,500-seat tent 
show which will present Broadway 
musicals and operettas for an 11- 
week season starting June 23 and 
continuing through Sept. 10. 

Located in the picturesque 
Schuylkill Valley and easily access- 
ible to Philly by the Expressway, 
the Valley Forge venture will be 
produced by Lee Guber, local 
hotelman and nitery owner; Frank 
Ford, WPEN radio announcer, and 
Shelly Gross, WFIL-TV announcer 
and personality. 


Hermen E. Krawitz, of the Met 
Opera administrative stage depart- 
ment, has been signed as manag- 
ing director. A permanert com- 
pany of dancers and singers will be 
engaged, with new principals se- 
lected for each week's production. 








Margo Jones Bows ‘Ghost’ 

In Dallas Three-Weeker 

Dallas, March 29. 

. Margo Jones will try out Stephen 
Grey’s mystery-comedy, “Ghost of 
a Chance,” Monday ‘(4 at Theatre 
55 for three weeks. ~-Season’s 
windup will be “La Belle Luiu,” 
April 25-May 14. Preeming musi- 
cal is by co-authors Frederick 
Jackson and Irving Phillips; with 
music by Offenbach and Charles 
Previn. 

A summer season of five new 
scripts has been. skedded by Miss 
Jones at her arena theatre, June 
13-Aug. 21. 


‘King’ Return Visit to Chi 
Finds Crix Friendlier; 
Upgrade Ist Reactions 


_ Chicago, March 29. 
Return visit to “King and 1” by 





‘the four firststring Chicago critics 


last week to appraise Leonard 
Graves as the replacement for Yul 


Brynner resulted in some _ inter- 
esting re-evaluations of other com- 
ponents of the Rodgers & Ham- 
merstein tourer. 


Opening notices when the show 
arrived here last November were 
characterized by VARIETY as- two 
pans (Cassidy, Tribune; Dettmer, 
American); and two. affirmatives 
(Kogan, Sun-Times; Harris, Daily 
News). Last week’s followups by 
the same quartet fairly rate as 
unanimously favorable for both 
Graves and the play itself. 

Claudia (Trib) Cassidy’s first re- 
view described the production as 
a “thin shadow of its once sumptu- 
ous self” with the comedy broad- 
ened, “sometimes to slapstick.” 
She stated, however, it was not 
a “rundown version of the orig- 
}inal.” After the second look she 
commented only that the road ver- 
sion “is a vastly different show 
from the (Broadway) original,” and 
that Patricia Morison, the star, and 
Graves make an amusing couple, 
with the emphasis on comedy. As 
for the: “Uncle Tom” ballet se- 
quence which drew the variier 
comment that it had “degenerated 
into archness, fallen archness,” the 
followup noted that it had “re- 
covered much of its oblique 
charm.” 

Roger Dettmer of the American, 
who tabbed the opening night as 
“astonishing unmagical,” with par- 
ticular barbs for Miss Morison as 
the “weak link,” noted _ that 
Graves handled his promotion 
most ably and that the star ‘‘some- 
times” projects a “warmth and 
authority new to her work since 
November.” 

Although his first report was 
genera!!y favorable, Herman Ko- 
gan of the Sun-Times upgraded 
his opinion of Miss Morison’s 
work. He said he found her “un- 
appealing” on opening night, but 
she’ “entranced me completely on 
this second visit.” 


The News’ Sydney Harris’. un- 


in hfs followup which called it “an 
engrossing musical play.” 

Miss Cassidy, incidentally, 
finaled her return piece with the 
report that the show had piled up 
a net gross of $800,000 during its 
17 weeks at the Shubert and that 
there’s still nearly $100,000 in ad- 
vance sales. 


‘Plain’ for Coast 


Los Angeles, March 29. 
“Plain and Fancy,” current 
Broadway musical,~ will be pres- 
ented here in duplicate this Sum- 





Civic Opera Assn. season. 
was set by Edwin Lester and the 
producers of the musical, Richard 
Kollmar, James W. Gardiner and 
Yvette Shumer. 

The arrangement follows a pat- 


sons for concurrent local runs of 
“Kiss Me Kate” and ‘Guys and 
Dolls.” 
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'Playwrights, Feuer & Martin ‘Divi 


Bway With 3 Hits Each Current 





Drury Lane Out for Brit. — 
‘Pajama’; R&H Link Ho'ds 


London, March 29. 
Jerome Whyte, who returned to 
London last week for an exiended 
stay, told Variety that “Pajama 
Game” was definitely committed to 
open in London this year, but it 
would not be staged at the Drury 
Lane. Decision in regard to thea- 
tre is likely within a few wecks. — 
At Drury Lane it’s intended to 
maintain the Rodgers & Hammer- 
stein link, and “The King and I,” 
which has been running since Oc- 
| tober, 1953, will be succeeded by 
| “Pipe Dream.” London production 
will be planned after the Broad- 
way opening. 








| 
| 


“Tops Into Black 


‘Tn 18th Road Week 


“Pajama Tops’ is operating at a 
‘profit, having recouped its $25,000 
| investment during its 18th week 
/on the road, ending last March 12. 
| Other than “Moon Is Blue,” which 
‘closed at a profit several weeks 
ago, the H. Clay Blaney-Rex Carl- 
'ton production is the only one of 
|a rash of twofer tourers this sea- 
'son that has paid off. 

As of March 19, profit on the 
| Mawby Green-Ed Feilbert adapta- 
tion was $3,038. As of a Feb. 26 
accounting, production had $5,145 
to recoup. Operating profit for the 
following two weeks, ending 
March 12, was $6,992, leaving a 
net profit of $1,847. Profit for the 
following frame, ending March 19, 
was $1,191, bringing the total 
profit as of that date to $3,038. 

Capitalization on the show was 
raised to $25,250 when two cast 
members took a $250 interest in 
the production in lieu of salary 
Christmas week_when biz dropped 
off considerably. Production is at 
the Shubert, Washington, this 
week. 


TALLU, ‘CHARLES’ PRODS. 
SETTLE SALARY TIFF 


Chicago, March 29. 

Tallulah Bankhead, starring in 
the touring “Dear Charles,” has 
made her peace with producers 
Richard Aldrich and _ Richard 
Myers over a Salary adjustment 
during the comedy’s Chicago run. 
Miss Bankhead agreed to a cut 
from $5,000 to $3,000 weekly dur- 
ing the last two weeks of the four- 
| week Windy City stand, but the 
| stipend goes back to $5,000 during 
| the balance of the tour. 
Show leaves the Erlanger here 
| Saturday (2), lays off next week 
and opens in St. Louis April 11 for 
| two weeks, and then moves to the 
| Coast. , 














| McAvoy to Run Somerset 


Strawhat Next Summer 
Somerset, Mass., March 29. 
The Somerset Playhouse will be 
operated by John J.. McAvoy next 
summer. Barn, which was taken 
‘over by Fred and Martha Miller 
last year, had previously been 
operated by Sara Stamm. McAvoy, 





‘years, acted as manager of the 
Playhouse for three seasons from 
| 1951-54. 

|“ Season is slated to run from 
| June 27 through Sept. 3, with the- 
atre employing a star policy. Silo 
will also switch from the routine 
Wednesday and Saturday matinees 
|to Wednesday and Friday after- 
hoon showings. 


| Add ‘Kate’ for L. A. Opera 


Los Angeles, March 29. 

Cole Porter’s “Kiss Me Kate,” 
with Met Opera star Jean Fenn in 
the title role, will launch the L.A, 
Civic Light Opera Assn.’s_ 18th 
|; annual season May 2 at the Phil- 
| harmonic Aud. 
| Schedule also includes “Pajama 
|Game,” “Kismet” and “Plain and 
Fancy.” 





* The Playwrights Co. and Feuer 


& Martin are ‘“monopolizing” 
Broadway. Each management has 
three 
5 ohiug all either sellouts or proven 
its. 
For the Playwrights, it’s a con- 
tinuation of last season’s win par- 
lay of “Sabrina Fair,’ “Tea and 
Sympathy” and “Ondine.”  Pro- 
duction - firm’s only miss_ that 
fsemcster was “The Winner.” This 
season, outfit has a‘ready «cored 
with “Bad Seed” and is almost sure 
to ditto with “Cat on a Hot Tin 
| Roof.” 

3esides these two productions, 
“Tea” is still playing to a profit, 
a'though grosses have dipped sub- 
stantially in recent months. How- 





| ever, the road company of “Tea,” 
with Deborah Kerr starring, is 
racking up sizable returns for the 
Piaywrights. Org also had two 
clinkers this sedson, “All Summer 
Lone” and “Traveling Lady.” 
With “Seed” and “Cat” added to 
the hit list, that gives the Play- 
wrights 18 winners out of 38 pro- 
ductions in its 16 years of opera- 
tion. Unlike last season when, for 
the first time, none of the original 
member dramatists was repre- 
sented by clicks, this semester has 
Maxwell Anderson on tap as adap- 
tor of “Seed,” based on a novel by 
William Marsh. “Cat” was written 


(Continued on page 67) 


Chi Off-Broadway Group 
Halted Till Court Rules 
On Bldg., Fire Law Status 


Chicago, March 29. 

Playwrights: Theatre Club, town’s 
-ole permanent rep group operat- 
ing under an off-Broadway type 
Equity agreement, is currently 
homeless because its Near North 
quarters, have been ruled out of 
bounds for use as a theatre under 
existing fire and building laws. 
Issue hinges on whether the group 
operates as a club or as a regular 
theatre under the mere stringent 
fire ordinances, with a court rul- 
ing on its status expected this 
week. é 

' Meanwhile, ‘Playwrights is going 
ahead with a production of “Oedi- 
pis Rex,” with William Marshall 
starred, which will be staged at the 
Eleventh St. Theatre this Satur- 
day and Sunday (2-3). If the 
court finds the group can’ operate 
as a club, it’ll return to its Dear- 
born St. location, continuing with 
“Rex.” 








N. HAVEN IN TRIM STYLE 


New Haven, March 29. 


A week of surgery sent “Ankles 
Aweigh”. out of this harbor Satur- 
day (26) an improved product as it 
headed for two weeks in Boston. 
Local run picked up several knots 
rin speed as the nine-performance 
stand wore on, and final show 
shaped up promisingly. 

Mark Dawson, replacement for 
Sonny Tufts in the male lead, was 
skedded to take over at the Sat- 
|urday matinee but a mild virus 
'held him under wraps. Tufts fin- 
j}ished out the week. 


sonal regard in which Tufts was 
held by all concerned came when 
| producers presented him with a 
wrist watch and the company fol- 
lowed suit with cuff links and an 


mer as the fourth show of the L.A.| who’s been manager of the Em-| engraved cigaret case. 
Deal | pire Theatre here for the past six | 





Six Musicals Lined Up 
For Cleve. Barn’s 2d Year 


Cleveland, March 29. 
Johnny Price’s Musicarnival tent 
theatre, which has six musicals 
definitely lined up for its second 

| season, turns on its lights June 10 

|with “Kiss Me Kate.” With ex- 

| ception of “Kate,” set for 17 days, 

jand “South Pacific,” starting a 

| three-week date June 27, most of 

| the shows will run two weeks. 

/ Bob Hope, who grew up in Cleve- 
land, still owns a substantial hunk 
of stock in the 1,500-seat strawhat- 
ter built next to Thistle Down 
Race Track in nearby Warrensville 
Heights. Following first two shows, 

| Price will stage “Die Fledermaus,” 

| July 18-31; “Brigadoon,” Aug 1-14; 

| “Wish You Were Here,” Aug. 15-28, 

|and “Guys and Dolls,” Aug. 29 

i through Sept. 11. 





| 








shows .currently on the | 
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In a break with opening-night 
tradition, cast and crew of “Cat On 


. a Hot Tin Roof” decided to forego 


receiving wires, flowers, gifts and 
messages until after the windup 
of show’s preem performances at 
the Morosco, N. Y., last Thursday 
(24) .. . Al Jones is back as com- 
pany manager of “Plain and Fan- 
cy” after being away three weeks 
with an ulcer condition .. . Edgar 
Runkle has replaced Dick Horner 
as company manager for “Dark Is 
Light Enough,” with latter moving 
over to “Damm Yankees.” 

Walter Slezak chairmaning the 
theatrical division of the’ N. Y. 
City Cancer Committee for the 
1955 April Cancer Crusade .. . 
“Affairs of State.” with Shepperd 
Strudwick starred, grossed nearly 
$12,900 on a $14,100 capacity for 
its two-week run at the Miller, Mil- 
waukee, March 6-20. Miller pro- 
ducer Mary John and theatre at- 
torney Milton S. Padway planed 
to New York yesterday (Tues.) to 
negotiate bookings for the remain- 
der of the season. 

Cheryl Crawford has optioned 


“Norman Rosten’s adaptation of 


Joyce Cary’s novel, “Mister John- 
son,” for Broadway production 
next season . . . Eddie Dowling is 
dramatizing Jim Bishop’s book. 
“The Day Lincoln Was Shot.” 
which he plans to produce and di- 
rect himself . . . June Walker has 
replaced Mary Finney in a fea- 
tured role in “The Honeys” .. . 
Saint Amant exits the chorus of 
“Plain and Fancy” next Saturday 
(2) prior to departing Wednesday 
(6) aboard the Ile de France for 
Europe where a full-length ani- 
mated film, written and designed 
by him, will be produced by Ker- 
mit Love. 

Rex Harrison has been signed 
for the starring role in Herman 
Levin’s contemplated production 
of “Pygmalion,” which is being 
written by Alan Jay Lerner and 
Frederick Loewe ... “Three for 
Tonight” company arrived in N.Y. 
from the Coast Monday (28) to 
continue rehearsals prior to show’s 
Broadway opening next Wednes- 
day (6) ... Morten Gottlieb gifted 
with a sterling silver cigaret box 
from Elia Kazan, Cheryl Crawford, 
Lee Strassberg and the Actors 
Studio for his chairmanship of 
the Warner Bros. “East of Eden” 
Actors Studio benefit. 

Tag on the scheduled Robert L. 
Joseph-Stephen Mitchell London 
production of Jean Giraudoux’s 
“The Trojan War Shall Not Take 
Place” has been changed to “Tiger 
at the Gates” .. . Jerome Moross 
will compose the background 
music for Violla Rubber and Alan 
Robinson’s production of “Day 
After Tomorrow,” scheduled for 
Broadway next season and cur- 
rently at the Cambridge (Eng.) Art 
Theatre, prior to a West End pres- 
enation in June .. . Irene Mayer 
Selznick will present “Chalk Gar- 
den” on Broadway -next fall, with 
George Cukor directing. 

A report that a tuneshow tent, 
skedded to be erected in Doning- 
ton, Pa., would operate in associ- 
ation with the Richard Aldrich 
management of the South Shore 
Music Tent, Cohasset, Mass.. and 
the Cape Cod Melody Tent, Hyan- 
nis, Mass., has been denied by Ald- 
rich, who planes to Europe today 
(Wed.) with Julius Fleischmann 
. . . Lionel Stander, who’s co-pro- 
producing the upcoming off-Broad- 
way - revue, “Meet the People, 
1955,” is recovering from pneu- 
monia ... Alan Schneider will di- 
rect the Salute to France produc- 
tion of “Skin of Our Teeth”... 
Morton DaCosta will stage ‘No 
Time for Sergeants,” skedded for 
Broadway production next season. 

Nat Debin, formerly with the 
now defunct Liebling-Wood office, 
operating under his own Equity 
and AFTRA franchise, with Rita 
Glazer, also ex-L-W and MCA as 
his associate . . . Stage & Screen 
Foreign Press Club holding its 
first International Theatre Arts 
Awards and dinner May 8 at the 
ballroom of the Sheraton Astor 
Hotel, 
wright Ned Armstrong is currently 
doing publicity for Stephen Fitz- 
gerald & Co., N.Y. org, which 
handles a wide range of indus- 
trials. 

Arnold Moss is staging a reading 
of “The Tempest” for a two-per- 
formance presentation in the new 
George Gershwin Theatre of 
Brooklyn College tomorrow 
afternoon (Thurs.) and next 
Sunday évening (3). Moss will 
also appear in the production 
with Patricia Peardon, Christopher 
Plummer, Jerome Gardino, -Fred- 
erick Tozere, Jerome Kilty, Patri- 
cia_ Breslin, Fred Warriner and 
Paul Ballantyne. Several of the 
performers, including Moss, are 
currently active on Broadway. 

Lotte Lenya, widow of composer 
Kurt Weill, sailed for Germany 
lag ,Exiday , (25). aboard ithe $.S. 


N.Y. . . . Pressagent-play-| N 


‘sistant stage manager, in addition 





America, returning to Berlin for 
the first time in 20 years since the 
Weills left there to come to the 
U.S. While there, Miss Lenya will 
arrange for German productions of 
the musicals, “Street Scene”. and 
“Lost in the Stars,” produced b 
the Playwrights Co., and for whic 
Weill composed the music while a 
member. of that production org. 
Senny Tufts has exited the cast 
of “Ankles Aweigh”. ., Larry Bar- 
ton, a juror in the original produc- 
tion of “Caine Mutiny Court Mar- 
tial” for. 18 months, is now stage 
manager for the show, replacing 
Lefi Smith Jr., who’s gone to Aus- 
tralia to stage the Herman Wouk 
play there. John Huffman is as- 


to playing the stenographer in the 
production, which is current at the 
Huntington Hartford Theatre, L.A. 


George Schaefer, associate pro- 
ducer of the New York. production 
of “Teahouse of the August Moon,’ 
left for the Coast last Saturday 
(26) to stage “Kiss Me Kate” for 
the Los Angeles Civic Light Opera 
Co. opening May 2, after which he 
and his wife will vacation in 
Hawaii prior to going to Dallas 
late in May for his fourth sum- 
mer as director of Dallas State 
Fair musicals, which kick off June 
6... Playwright John Patrick back 
in N.Y. from a Jamaica, B.W.I., 
vacation, where he worked with 
Cleveland Amory on the book of 
a musical version of “Last Re- 
sorts.” 

Bernard Simon is _ pressagent 
and James Gelb stagemanager for 
the upcoming Brodway production 
of “Once Upon a Tailor” ... Sam 
Handelsman has opened his N.Y. 
office for lining up shows and 
casts for the summer season at the 
Playhouse in the Park, Philadel- 
phia, which begins June 13 for a 
14-week run. Tent will be operat- 
ing in the black this summer for 
the first time since its opening 
three seasons ago. 


J. P. Miller’s ‘“‘The Rabbit Trap, ’ 
which was presented over NBC-TV 
last month, is scheduled for Broad- 
way production next season by 
Terry Lewis,-a television producer 
and script editor, Who'll be making 
her managerial debut with the 
offering ... de Liagre Jr. 
will try out Theodore St. John’s 
“Fairlee Fortune,” formerly titled 
“Green Lamp,” at Michael Ellis’ 
Bucks County Playhouse, New 
Hope, Pa., the week of June 12, as 
one of the five scripts to be 
preemed at that strawhatter this 
summer. 

Backers of the N. Y. production 
of “Rainmaker,” which closed lasi 
Feb. 12, have received a $5,000 
profit distribution . . . Michael Ab- 
bott has cancelled plans for a 
Broadway production of ‘“Kaleido- 
scope” and instead will co-produce 
the musical revue under a new 
tag. “From Here to There,” in Lon- 
don with Laurier Lister. A July 
opening is scheduled, with John 
Heawood doing the choreography. 

The Pennsylvania Academy of 
Fine Arts opened its annual ex- 
hibition of oil painting, sculpture, 
water colors and graphics last week 
in Philly Water colors by Jo Miel- 
ziner, Broadway set designer, are 
featured. 

Cast of the touring “King and 
I,” currently at the Shubert in Chi- 
cago, tossed a party marking the 
musical’s fourth anni ... Press- 
agent John Montague in Chi ad- 
vancing “The Rainmaker”... Irv 
Seidner joined the Max Cooper 
flackery in Chi but will continue 
as pressagent for the Playwrights 
Theatre Club . . . Rita Hassan, who 
produced ‘Alice In Wonderland” 
on Broadway with the American 
Repertory Theatre some years ago, 
pred to Spain April 5 for a six-week 
stay. ‘ 

Herbert Kramer will stage the 
musical season at the Amphithea- 
tre-Under-the-Stars, Seattle, next 
summer ... “Andromache,” Paul 
Langellier’s English adaptation of 
Racine’s “Andromaque,” will be 
given a preem reading April 27-28 
at Adelphi College, Garden City, 
. Y... . Boris Karloff will costar 
with Julie Harris in Kermit Bloom- 
garden’s production of “The Lark,” 
adapted by Lillian Hellman from 
Jean Anouilh’s “L’Alouette.” Pro- 
duction is skedded for Broadway 
next October. 

Eddie Rich, operator of the 
Sacandaga Park (N. Y,) Summer 
Theatre, plans making his Broad- 
way managerial debut next fall 
with “Someone Waiting,’ which 
was a London presentation last 
season .. . Bertram Yarborough 
will stage the productions at the 
Music Circus, Lambertville, N. J., 
next summer , 

The Rodgers & Hammerstein 
Foundation has awarded six schol- 
arships to Boston U, students, with 
recipients representing acting, di- 
recling, design and theatre educa- 





tion, both on the undergraduate 
and graduate student, level... . _. A 


Enough Monkey Biz 

Legit publicist Arthur Can- 
tor apparently doesn’t want to 
get typed as a monkey’s p.a. 
Last year the drumbeater was 
approached by Julian Clayman 
to handle publicity on his pro- 
posed presentation of N. Rich- 
ard Nash's “Monkey Trial.” 
The play, based on the Scopes 
trial, however,-never went into 
production. is season. Can- 
tor got the ballyhoo assign- 
ment for the upcoming Her- 
man Shumlin-Margo = Jones 
Breadway production of “In- 
herit the Wind,” also based on 
the Scopes affair. 

Shortly after going to work 
on “Wind,” he received a bid 
to promote J, Muggs, the 
chimpanzee. e nixed: the 
offer. 








Brit. Equity Maps 
Showdown About 


Foreign Artists 
: London, March 29. 

British Actors Equity is making 
plans for a showdown with the 
Minister of Labor if differences on 
the question of employing foreign 
artists aren’t settled. If an up- 
coming session being arranged be- 
tween the union and the Minister 
is ineffective, a work ban may be 
introduced. . 

The union’s main beef is that it 
is not always consulted by the gov- 
ernment department before a 
work permit is granted. And even 
in cases where there have been 
consultations, they have at times 
been overruled. 

Encouraged by the fact that a 
threat of industrial action last year 
secured the withdrawal of an ap- 
plication, the Equity Council now 
Ceclares it will not hesitate to in- 
struct members to refuse to work 
with foreign artists whose permits 
have been issued either without 
consultation or against their ad- 
vice. ” 

Total number cf foreign artists 
permitted to perform in Britain 
last year was 806, against 940 in 
1953 and 753 in 1952. Equities is 
“reasonably even,” and that rath- 
er more British artists performed 
under the American union’s ju- 
risdiction than U.S. artists per- 
formed here in spheres covered by 
the American organization. 

The situation in films, however, 
is completely different, with a ra- 
tio of eight Yank actors in Brit- 
ish pix to every British actor join- 
ing the Screen Artists Guild. In 
the previous year the proportion 
was four to one. 

The Equity annual report sug- 
gests that the SAG derives no sat- 
isfaction from the situation, taking 
the view that productions abroad 
employ only one or more Amer- 
ican stars, while the work which 
should be secured by their feature 
and supporting artists goes to Brit- 
ish performers. by 


Revived Marker Musicals 
Getting Big Play 0’Seas 


Two musicals, with tunes by 
Leonard Marker, are getting strong 
revival play in Europe. They’re 
“Why Do You Lie, Cherie?” and 
“The Ministry Is Insulted.” For- 
mer, which was originally produced 
in Vienna in 1936 and ran for about 
10 years, is currently being pre- 
sented in Hamburg and Regens- 
burg, Germany, while the latter, 
which opened in Vienna during the 
37-38 season, is currently at the 
Raimund Theatre, Vienna. ‘Minis- 
try” was also produced last year 
in Munich. Hans Lengsfelder and 
S. Tisch did the book for. both 
tuners, with B. Engler joining in 
on “Ministry.” 

Marker recently wrote the piano 
arrangements and vocal and _ in- 
strumental passages for ‘“‘Ten Oper- 
atic Masterpieces,” published by 
BMI, Ricordi and Scribners. New 
York Times music critic Olin 
Downes did the text for the book. 


Current Stock Bills 


(March 28-April. 10) 
Kiss Me Kate—Arena, Rochester (29 2). 
Late Love—Miller, Milwaukee (5-10). 
Liliom-—Sombrero, Phoenix (28-2). 
_ Misalliance--Theatre ’55, Dallas (28-2). 
Shadow and Substance—Miller, Milwau- 
kee (28-3). 
Stalag 17—-Playhouse, Stamford (29-3). 
World ef Shoiom . Aleichem—Arena 
Stage, , Washington, @9-10).. . . 














“Desperate Hours” and “Pajama 


Game” copped the American Thea- 


tre Wing “Tony” awards as the outstanding dramatic play and musical, 


respectively, for the period March 
Antoinette (“Tony”) Perry awards, 


Hotel Plaza, N. Y., by Wing prexy 


1, 1954—March 1, 1955. Other 
presented last Sunday (27) at the 
Helen Hayes, went to Alfred Lunt 


(“Quadrille”), Nancy Kelly (“Bad Seed”), Walter Slezak (‘‘Fanny’’) 
and Mary Martin (‘Peter Pan’’) for. distinguished star performances. 
Occasion marked the ninth annual “Tony” presentations. 


Also nabbing “Tony” medallions for outstanding featured perform- 


ances were Francis L. Sullivan 


(“Witness for the Prosecution”), 


Patricia Jessel (also ““Witness”), Cyril Ritchard (“Pan”) and Carol Haney 


(“Game”’). 


Additional “Tony” awards went to scene designer Oliver 


Messel (“House of Flowers’), costume designer Cecil Beaton (“Quad- 
rille’), director Robert Montgomery (“Hours”), choreographer Robert 


Fosse (“Game”), stage technician 


Richard Rodda (“Pan”) and con- 


ductor Thomas Schippers (notably for “Saint of Bleeker Street’’). 
Off-Broadway also got into the act this year with a “Tony” going 


to Proscenium Productions (Sybil 
Enters) for “Way of the World” 


Trubin, Robert Merriman, Warren 
and “Thieves’ Carnival.” Scrolls 


were issued to Joseph Hayes and Howard Erskine, producers of 
“Hours,” and Frederick Brisson, Robert E. Griffith and. Harold S. 


Prince, “Pajama” producers. 
from his own novel. 


Hayes, incidentally, adapted “Hours” 


Dick Adler and Jerry Ross also received a Tony for their ‘‘Pajama” 
score, while Mrs. Louise Beck and Esther Hawley were surprised 


with plaques at the Sunday distribution. 


Mrs. Beck, who’s owner of 


the Martin Beck Theatré, N. Y., and one of the founders of the Wing, 


is org’s secretary and board chairman. 


exec secretary. 


Miss Hawley is the Wing’s 





Prince Littler, British theatre tycoon, whose interests include the 
chairmanship of Stoll Theatres Corp., Associated Theatre Properties 
and Moss Empires, as well.as the managimg directorship of the Drury 
Lane, was profiled by the London Evening Standard last week in 


their series ‘The Bosses of London.” 


Piece was penned by Milton 


Shulman, the paper’s drama scribe. ; 

Shulman quoted Littler as saying: “I am not in this business for 
fun. I don’t feel we. have to put on artistic things that lose money. 
I am only in my position so long as the shareholders are happy.” 


Describing, Littler as a man who 


always exudes the same down-to- 


earth approach to a notoriously head-in-the-clouds industry, Shulman 
observed: “Considering the power he wields in his West End Empire, 
his parents seem to have been unduly reticent in christening him 
‘Prince’ when they might, with some justice, haVe made it “Tsar’,” 





Polan Banks, who was identified in last week’s account having to 


do with his forthcoming musical. 


“If I Were Queen,” states that 


Thomas Kilpartick is not only general manager but also co-producer 


of the play; and (2), that is not 


novelist” but aiso a film producer. 


only a “former screenwriter and 
His last pic for RKO, “My For- 


bidden Past,” costarred Ava Gardner and Robert Mitchum. Musical 
book is by Banks and William Gaxton; lyrics by Ogden Nash; score 


by J. Fred Coots. 
production team. 


Banks’ letterhead has Gaxton also billed as of the 





Playbill for the Elaine Perry production of “Anastasia,” currently 
at the Lyceum Theatre, N. Y.. credits John P. Matthews with “valuable 
suggestions” in connection with the preparation of the American ver- 


sions of the Marcelle Maurette play. According to a management rep, 


Matthews, who’s a drama professor at Brandeis U., Waltham, Mass., 
was called in to 0.0. Guy Bolton’s English adaptation and to offer ad- 
vice. He gets a royalty for his services. Besides teaching, Matthews 


is also a playwright. 


His play, “Michael and Lavinia,” was tried out 


last summer at the Theatre-by-the-Sea, Matunuck, R. I. ~ 





A special program of excerpts 


from Walt ‘Whitman’s “Leaves of 


Grass” will be read by Arnold Moss, now in “The Dark Is Light 
Enough,” as one of the highlights of WNYC, N. Y.’s, third annual 


Book Festival, week of April 1. 


It will be’followed by comments by 


Gay Wilson Allen, author of Whitman’s latest biography, “The Solitary 


Singer.” 


A>- solo concert program of the same was recently given 


by Moss at the Library of Congress in Washington, which will shortly 
release a long-playing record of the readings. 








Eguity Review 














Joan of Lorraine 

Equity Library Theatre revival of 
drama in two acts by Maxwell Anderson. 
Direction, Norman Hall; scenery, Zvi 
Geyra; lighting, Philip Hymes. At Lenox 
Hill Playh -Y., March 16, ’55. 

Cast: Stan Challis, Ailsa Dawson, 
Charles Williamson, David Warren, Brad 
Olson, Gene Gross, William L. Myers, 
Philip S. Goodman, Zola Long, Jay Bar- 
ney, Paul Shyre, Elizabeth Lawrence, 
Walter Massey, James Vickery. 





As an actor’s showcase, “Joan of 
Lorraine” serves ELT well. One of 
the most proficient casts of the 
current Lenox Hill season has been 
rounded up and, under Norman 
Hall’s smoothly-paced direction, 
the performances are uniformly 
good. 

Maxwell Anderson’s version of 
the Joan legend, however, does not 
make consistently exciting theatre. 
The dramatic action frequently 
rests by the wayside while the 
author philosophizes, with a re- 
sultant slowing down of the play’s 
emotional drive. 

The play-within-a-play technique 
demands versatility of the cast. 
As handled by the ELT-ers, there 
is clarity, drama, humor and spas- 
modic tension. The company is 
paced by Elizabeth Lawrence’s 
vitality as the Maid. Miss Law- 
rence plays with good emotion and 
physical grace and if her Joan is 
predominantly intellectual, this 
seems to be largely due to Ander- 
son’s ‘concept. 

Jay Barney does the director- 
inguisitor stint with sharpness and 
crisp aplomb. Paul Shyre’s Dau- 
phin is a petulantly witty portrait 
and James Vickery has quiet in- 
tensity as the Bastard. Gene Gross 
plays the skeptic poet with much 
skill and later is:compassionate as 
Joan’s cofffessor. Among the bal- 
ance of the company, Brad O'son 
and William L, Myers are p°™' “°u- 
larly able. | + Lies Geor: 


Everybody Asks: 
~ Into Credits Act 


The ol@ chestnut about a play 


having everything in it but the 
kitchen sink has taken on a new 
wrinkle. Now it’s the production 
program credits that include prac- 
tically everyone connected with 
the show except the producer's 
wife. 

The “everybody wants to get 
into the act” routine has spread te 
attorneys, accountants, advertis- 
ing reps, secretaries and produc- 
tion assistants. Billings on these 
classifications are au®menting 
such credits as general manager, 
company manager, pressagent and 
stage manager. 


Two recent shows to open on 
Broadway this season are indica- 
tive of this credit splurge. Pro- 
ductions are Cy Feuer and Ernest 
H. Martin’s “Silk Stockings” and 
Robert Whitehead and Roger L. 
Stevens’ “Bus Stop.” Credits on 
the musical include office man- 
ager, secretary and hair stylist, 
while billings on the William Inge 
play include accountant, staff sec- 
retary and advertising rep. 


So far this season, legalites 
have been listed on nine Broadway 
productions, while auditors have 
racked up six mentions and ad 
reps have nabbed space on 11 pres- 
entations. Secretaries have been 
given credit on 17 productions, 
while 10 offerings have listed pro- 
duction sides. 

A new listing on two shows this 
season, “Anastasia” and “Fanny,” 
bis speech censultant. 








‘inte the Shubert tonight (Tues.) 


‘Nice $14,000. Final week is cur- 


ef 
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VARIETY 


- 


LEGITIMATE 65 





Bad Weather Fouls Chi Loop Biz 
King’ $36,300, Tea’ $29 90, Talla 176 





Chicago, March 29, + 


Loop biz skidded iast week un- 
der the impact. of bad weather and 
Lenten doldrums. First-of-the- 
week and matinee trade was espe- 
cially hard hit. " 

New entries next month are 
“The Rainmaker,” Erlanger, April 
11, for four weeks on ‘subscription, 
and “The Tender Trap,” Harris, 
April 12, for a run. ' 

Estimates for Last Week 

Dear Charles, Erlanger (3d wk) 
($5: 1,300) (Tallujah Bankhead). 
Over $17,000 (previous week, 


$19,100); lays off next week but. 715 


resumes tour April 11. 

King and 1, Shubert (18th wk) 
$5; 2,100) (Patricia Morison). Over 
$36,300 (previous week, $48,200).. 

Oh Men, Oh Women, Harris 
(16th wk) ($5; 1,000) (Ralph Bel- 
lamy). Nearly $14,400 (previous, 
— $14,400); closed Saturday 
(26). 

Tea and Sympathy, Blackstone | 
(3d wk) ($4.50; 1,500) (Deborah 
Kerr). Topped $29,900 (previous 
week, $29,000). 


‘Honeys’ $23,100, 





‘Complex’ 146, Hub ‘2° 


Boston. March 29. 

Legit biz was sturdy here last 
week, with both entries faring okay 
at the b.o. “The Honeys” wound 
its two-week stand at the Plymouth 
with the final week slightly top- 
ping the initialer, despite the fact 
that Dorothy Stickney has been 
out of the cast since March 17 due 
to a virus attack. “Champagne 
Complex” wound its first week at 
the Wilbur with a satisfactory 
gross, the current (final) week 
shaping stronger. 

“Ankles Aweigh,’ which bows 


for two weeks, is the lone new- 
comer this stanza. “The fifth Sea- 
son,” braving the Holy Week buga- 
boo, moves into the Plymouth next 
Monday (4) for three weeks. 
Estimates For Last Week 
Champagne Complex, Wilbur 
st wk) ($3.85; 1,200) (Donald 
Cook, Polly Bergen, John Dall). 


rent. : 
The Honeys, Plymouth (2d wk) 
($3.85; 1,200) (Jessica Tandy, Hume 
Cronyn). Topped previous week 
with slick $23,100. House is dark. 


‘ANKLES’ HEFTY $50,100 
FOR NINE IN N. HAVEN 


New Haven, March 29. 

Solid response to preem_ of 
“Angles Aweigh” at the Shubert 
last week (19-26) pulled a hefty 
gross into the coMers. Nine per- 
formances (including several SRO) 
at $5.50 top garnered at fat $50,100. 

String of musical breakins con- 
tinues with “Damn Yankees,” open- 
ing Saturday (2), and following 
with a full week (4-9). “Seventh 
Heaven” tees off April 16-23, and 
“Kismet” opens road tour April 
25-30. 


Current London Shows 


London, March 29. 








(Figures denote premiere dates) 


All For Mary, Duke York (9-9-54). 
Beatrice Lillie, Globe (11-24-54). 

Bell, Book, Candle, Phoenix (10-5-54). 
Book of Month, Cambridge. (10-21-54). 
Boy Friend, Wyndiiam’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 

Craty Gang, Vic. Pal. (12-16-54). 

Dry Rot, Whitehall! (8-31-54). 

Glass Clock, Aldwych (1-3-55). 

Hippo Dancing, Lyric (4-7-54). 
Intimacy At 8:30, Criterion (4-29-54), 
King and |, Drury Lane (10-8-53). 
Matchmaker, Haymarket (11-4-54). 
Mousetrap, Ambas. (11-25-52). 

Night of Ball, New Theatre (1-12-55). 
Old Vic Rep, Old Vie (9-9-54). 

Room For Two, Wales (3-7-55). 
Sacrifice te Wind, Arts (3-9-55). 

Sailor Beware, Strand (2-16-55). 

St. Joan, St. Martin's (2-8-55). 

Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54), 
Serious Charge, Garrick (2-17-55). 
Simon & Laura, Apollo (11-24-54). 
Spider’s Web, Savoy (12-14-54). 

Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Wedding in Paris, Hipp. (4-3-54). 
Wonderful Town, Princes (2-23-55). 





SCHEDULED OPENINGS 
South, Arts (3-30-55). 
Uncertain Joy, Royal Ct. (3-3), 
Follies Bergeres, Wales (4-9-55). 
Kismet, Stoll (4-20-55). 





Equity Shows 
(March 28-April 10) 


Jean of Lorraine—-Bryant H. S., Queens, 
y (1-2) 


Operating Statements 


‘HOUSE OF FLOWERS 
(As of Feb. 26, 55) 





(9th Week). 
Original investment, $240,000. 
Additional production — costs, 


$231. 
Gross, last 4 weeks, $175,140. 
Operating profit for period, 
31.896. 
Unrecouped cost to date, $210,- 


Balance available, $8,005. 





SEVEN YEAR ITCH 
(As of Feb. 26, ’55) 
(119th Weer) 


Original capital (repaid), $60,000. 

Profit, last 4 weeks, B’way, 
$8.850. 

Profit, same period, on_ tour, 
$12,397. 

Total net profit to date, $677,285, 

Total distributed profit to date, 
$622,746. 

Cash available, $9,063. 





THE PAJAMA GAME 
(As of Feb. 28, °55) 
(42d Week) 


Original investment (repaid), 


son Tot last 4 weeks, B’way, $51,- 
aaron first 4 weeks, tour, $25.,- 


Total net profit to date, $219,789. 
Distributed profit, $150,000. 
Balance, $69,789. 


Pajama’ Hot $47,200 


In 1st Toronto Frame 


Toronto, March 29. 

With only a few unsold singles 
for Wednesday matinee (23), “The 
Pajama Game” chalked up a hefty 
$47,200 for turnaway biz at all oth- 
er performances on the first week 
of a fortnight’s engagement at the 
Royal Alexandra Theatre, with the 
1,525-seater scaled at $6 top. 

Second (current) week is entirely 
sold out at $47,600; or a tetal of 
$94,800 for the Toronto date. 
(Matinees are $4 top). 


‘Season’ Okay $14,200 
For Cleveland Stand 


Cleveland, March 29. 
“Fifth Season,” with Joseph Bu- 
loff and Chester Morris, brought a 
good $14.200 mto the Hanna last 
week at a $4.55 top, although two 
performances were blitzed by bliz- 
zards and cancellations. Consider- 
ing it came on heels of “Pajama 
Game,” which did sock biz fot 
three weeks, comedy held its own 

satisfactorily in the 1,515-seater. 
“Rainmaker,” with Geraldine 
Page, is in for eight performances. 











HARVARD’S NEW MUSICAL 


The -Harvard Dramatic Club will 
present an original musical revue 
next month for the first time since 
1929. Presentation, tagged “Great 
to be Back,” which has music by 
Charles Gross, lyrics by Sam 
Weller and sketches by Stephen 
Charnas and Andre’ Gregory, will 
be put on at Peabody Playhouse, 
Boston, April 14-16, 21-23 and 28- 
30> Neil Blackhall is producing and 
Edward Golden is staging. 


Current Road Shows 


(March 28-April 9) 
afinhins Aweigh (tryout)—Shubert, Bost. 


Caine Mutiny Court Martial (Lloyd No- 
lan, John Hodiak, Barry Sullivan——Hunt- 
~— Hart y L. A. (28-9). 

ampagne Complex (D - 
out)—Wilbur. Bost. = ve 


(4 





Dear Charles (Tallulah Bankhead) — 
oe Chi. (28-2). 

eason (Chester Morris. Joseph 
Buloff)—Ameriecan, St. L. (28-2); Plymouth. 
Bost. (4-9). . 

Guys & Dolls—Shubert, Det. (28-9). 
Pe ee pauéy, Hume Cronyn 
ckne r -- 

Phila 28.9) y yout) Walnut St. 
nherit the Wind (Paul \ . — 
Fesrect. Phil. (31-9). ssqutt% satalaaoe 
ng and ! (Patricia Morison, Leonard 
Graves)—Shubert, Chi. (28-9). a 
Pajama Game (Fran Warren, Larry 
Doug Buster West)—Royal Alexandra, 
Toronto (28-2); Nixon, Pitt. (4-9). 
Pajama Tops (Diana Barrymor®)—Shu- 
bert, Wash. (28-2): Centre, Norfolk (4-5); 
Municipal Aud., ‘Charléston (7-8); Weller, 
Senesville (9). 
ainmaker (Geraldine Page) — Hanna. 
Clave. ina imericen. St. L. (4-9). 
ear itch (T yell)—— i ° 
Washo ‘pen om Ewell)-—National 
° Gold Cadillac—Taft, Ci . 28-2); 
Come. pe, (4-9). 6 a See 
ea a Sympathy (Debor -_ 
Blackstone, Chi. (28-9). sees brringad 
Teahouse of the August Moon (Burgess } 
Meredith. Sgott McKay)—Curran, §S. F. 





Rat Race—Lenox Hill Playhouse, N, Y. 


le 


Russell Nype)—Pabst, Milwaukee (28-2): 


opening May 30.’ 


Damn Yankees (tryout)—Shubert, N. H. | 


Tender Trap (Kent Smith, K. T. Stevens. } 





Lyceum, Minneapolis (4-9), 


Teahouse’ SRO $43,400 
In Fifth Frisco Week 


San Francisco, March 29. 
“Teahouse of the August Moon” 
continued to play to _ capacity 
houses at the Curran in its fifth 
week with an estimated take of 
nearly $43,400. Show runs until 
May 28, with “Kiss Me _ Kate” 


Other bookings include “Oh 
Men, Oh Women,” Alcazar, April 
11, for four weeks. 

Estimate for Last Week 

Teahouse of the August Moon 
(Curran) ($4.40; 1,758) (Burgess 
Meredith, Scott McKay) (5th wk). 
Almost $43,400, for capacity busi- 
ness. 


$500, 
~ Piaf 166, LA. 


Los Angeles, March 29. 

Socko biz racked up by “Caine 
Mutiny Court Martial” in seeond 
stanza at the Huntington Hartford 
Theatre, continued to highlictht 
local lesit last week, with balance 
of engagements spotty. “Caine” 
added a ninth week to its original 
eight weeks. ; 

Edith Piaf showed poorly in the 
first of two frames at the Biltmore, 
while both “This Is Your Life, 
Mendel” at Civic Playhouse, and 
“Finian’s Rainbow,” Hollywood 
Repertory, continued the pace 
they’ve maintained steadily. 


Estimates for Last Week 


Caine Mutiny Court Martial, 
Huntington Hartford Theatre (2d 
wk) ($4.95-4.40; 1,032) (Lloyd No- 
lan, Barry Sullivan, John Hodiak). 
$25,000. - 

Edith Piaf, Biltmore (Ist wk) 
($4.95; 1,636). $16,000. 

This Is Your Life, Mendel, Civic 
Playhouse ‘8th wk) ($3.30; 400) 
(Leo Fuchs). $4,000. ; 

Finian’s Rainbow, Hollywood 
Repertory (13th wk) ($3.30; 276) 
(Charles Davis). $1,700. 


‘RAINMAKER’ SLIM 103G 
FOR PITTSBURGH WEEK 


; Pittsburgh, March 29. 
Despite extraordinarily warm 
notices and continued press support 
right through the engagement, 
“The Rainmaker” couldn’t get off. 
the ground last week at Nixon and 
wound up with a slim $10,500. 
Even the scale was. right, too, orch 
seats going for $3.60 ($3 plus city 
and Federal taxes). Crix liked 
everything about it, the play, star 
Geraldine Fitzgerald, and the en- 
tire eee cast headed by Dar- 
ren McGavin, and all but wrote ad- 
vertising lines for the attraction. 
None of this helped, however, 
and then when “Rainmaker” 
figured to get a dividend down the 
stretch from the accumulation of 
plugs, snow and freezing weather 
on final day, Saturday (26), killed 
its chances of getting out of the 
hole a little. Nixon is currently 
dark, reopening Monday (4) with 
“Pajama Game” for two weeks. 


Scheduled N. Y. Openings 


(Theatre indicated if set) 
Three For Tonight, Plymouth (4-6). 
Champagne Complex, Cort (4-12), 
Ankles Aweigh, Hellinger (4-18). 

All in One, Playhouse (4-19). 

Guys & Dolls, City Center (4-20). 
Inherit the Wind, Nat’l (4-21). 
Honeys, Longacre (4-28), 

Once Upon Tailor (5-2). 

South Pacific, City Center (5-4). 
Damn Yankees, 46th St. (5-5). 
Finian’s Rainbow, City Center (5-18). 
Seventh Heaven, ANTA Theatre (5-26) 
Hot Rock (10-20). 

Red Roses r Me (10-20). 

Saturday ght (10-20). 

Chalk Garden. (10-24). 


OFF-B/WAY 
Teach Me How to Cry, de Lys (4-5). 
PA ed the People—1955, Cafe Theatre 
-13). 
Phoenix ‘55, Phoenix (4-23). 
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Bway Climbs; ‘Cat’ 


Broadway was mostly up last 
week, with a sprinkling of shows 
registering dips. Musicals, which 
were generally off the previous 
stanza, picked up _ considerably 
during the past frame. 

Opening of “Cat On a Hot Tin 
Rocf” last Thursday (24) gave the 
Stem another selleut show. Oth- 
ers in that category last week were 
“Bus Stop,” “Fanny,” “Pajama 
Game,” “Silk Stockings,” “Tea- 
house of the August Moon” and 
“Witness for the Prosecution.” 


There were no closings last 
week. However, “Saint of Bleecker 
Street” throws in the towel Satur- 
day (2), after failing to click with 
weekend performances only. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
‘CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
retta). , 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 

Anastasia, Lyceum (D) (13th wk; 
101; $5.75-$4.60; 955; $23,339) (Vi- 
veca Lindfors, Eugenie Leonto- 
vich)). Over $21,500 (previous 
week, $21,700). 

Anniversary Waltz, Booth (C) 
(51st wk; 403; $4.60; 766; $20,000) 
(Macdonald Carey). Nearly $17,200 
{previous week, $16,800). | 

Bad Seed, 46th St. (D) (16th wk; 
125; $5.75-$4.60; 1,319; $37,000) 
(Nancy Kelly). Almost $29,200 
(previous week, $28,600). . 

Boy Friend, Royale (MC) (26th 
wk; 203; $6.90; 1,172; $38,200). Over 
$37,700 (previous week, $36,200). 

Bus Step, Music Box (D) (4th 
wk; 30; $5.75-$4.60; 1,077; $27,811). 
Capacity again, at almost $28,000. 

Can-Can, Shubert (MC) (99th 
wk; 788; $6.90; 1,361; $50,160). Over 
$40,300 (previous week, $34,500). 

Cat On a Hot Tin Roof, Morosco 
(D) (ist wk; 4; $6,.90-$5.75; 935; 
$29,850) (Barbara Bel Geddes, Bur! 
Ives). Opened last Thursday (24) to 
six affirmative reviews and one 
negative opinion (Chapman, News); 
capacity at nearly $20,200 for first 
four performances and two pre- 
views. 

Dark Is Light Enough, ANTA 
Theatre (D) (5th wk; 37; $5.75- 
$4.60; 1,347; $34,000) (Katherine 
Cornell, Tyrone Power). Over 
$22,600 (previous week, $18,900)! 

Desperate Hours, Barrymore (D) 
(7th wk; 52; $5.75-$4.60; 1,064; $28,- 
458). Over $27,000 (previous week, 
$27,000). 

Fanny, Majestic (MD) (21st wk; 
164; $7.50; 1,510; $65,300) (Ezio 
Pinza, Walter Slezak), Capacity as 
usual; nearly $66,000. 

Flowering Peach, Belasco (D) 
(13th wk; 103; $5.75-$4.60; 1,077; 
$28,300) (Menasha Skuinik). Al- 
most $17,900 on twofers (previous 
week, $13,600 on twofers). 

House of Flowers, Alvin (MC) 
(13th wk; 100; $6.90; 1,150; $47,- 
000). Nearly $37,800 (previous 
week, $36,300). 

Kismet, Ziegfeld (OP) (69th wk; 
548; $6.90; 1,528; $57.908) (William 
Johnson, Elaine Malbin). Almost 
$40,300 (previous week, $36,000); 
closes April 23 to tour. 

Lunatics and Lovers, Broadhurst 
(C) (15th wk; 120; $5.75-$4.60; 
1,160; $29,500). Over $25,100 (pre- 
vious week, $25,500). 

“Pajama Game, St. James (MC) 





(46th wk; 364; $6.90; 1,571; $51,717) 








Total Legit Grosses 


Following are the comparative figures based on Variety's box- 
office reports for last week (the 43d week of the season) and 
the corresponding week of last season: 


BnoADWAY 
This 1953-54 
Season Season 
Number of shows current ........... 23 23 
Total weeks played so far by all shows. 912 872 
Total gross for all shows last week.... $708,900 $672,600 
Season's total gross so far . $24,570,400 $24,037,100 
Number of new productions 50 50 
ROAD 
Excluding stock 
Number of current shows reported.... 18 19 
Total weeks played so far by all shows. 734 645 
Total gross for all shows last week.... $407,100 $424,000 


Season’s total gross so far....... 


«+++ $17,175,200 $14,347,500 


Hot $20,200 (6), 


‘Desperate’ $27,000, ‘Peach’ $17,900, 
‘Saint’ $14,900 (4), ‘Flowers’ $37,800 


(John Raitt, Janis Paige, Eddie Foy 
Jr). Capacity as usual, $52.100. 

_. Plain and Fancy, Winter Garden 
(MC) (9th wk: 68; $6.90; 1,510; $57.- 
500). Over $54,200 (previous week, 
$50.200). Res 

Saint of Bleecker Street, Broad- 
way (MD) (13th wk); 88: $6.90- 
£6.00: 1,900; $28,000). Nearly $14.- 
900 for four performances on Fri- 
day-Sunday matinee sked (previous 
week, $32,000 for seven perform- 
ances). Closes Saturday (2). 

Seven Year Itch. Fulton {C) 
(123rd wk: 981: $5.75-$4.60; 1.063; 
$24,000) (Tom Ewell). Over $16.- 
200 (previous week, $14.500): tour- 
ing company, with Eddie Bracken 
starred, tock over last Monday (23) 
with the N. Y. original moving to 
the road. 

Silk Stockings, Imoverial (MC; 
(Sth wk; 36; $7.50; 1.400; $57.°00) 
(Tildesarde Neff, Don Ameche). 
Canacity again at over $58.200. 

Tea and Sympathy, Longacre (D) 
(77th wk; 613; $5.75-°4.€0; 1.214; 
$28.300). Almost $15,900 on two- 
fers (previous week, $17.F00 on 
twofers); moves to the 48th St. 
Theatre April 11. . 

Teahouse cf the August Moon, 
Beck (C) ¢76th wk; 612: $6.29-©4.60: 
1.214; $33,608) (John Forsythe, Eli 
Wallach). Capacity as usual, over 
$34,000. 

. Witness for the Prosécution, Mil- 
ler (D) (15th wk: 116: $5.75-%4.60; 
920; $23,248). Canacity as usual, 
over $23,600 (previous week, $23 
| 800). 

Misce'laneous 


Master Builder, Phoenix (D) (4th 
wk; 32; $3.45; 1,150; $24.067). 
Around $9,000 (previous week, 
$10,000). 


OFF-BROADWAY 
(Figures denote opening dates) 
Bamboo Cross, Blackfriars, (2-21- 
55); lays off April 5-14. 

Juno & Paycock, G’n’wich Mews 
(2-22-55). 

Merchant of Venice, Jan Hus 
(2-22-55). . 

Once Over Lightly, Barbizon- 
Plaza (3-15-55). 
Py sacs sin Revue, Pres. (2-28- 


io Thleves Carnival, Cherry Lane 
Three Sisters, 4th St. 2-25-55). 


National ‘Itch’ 
31446 in 4 Stops 


The national company of “Seven 

Year Itch” moved into the Fulton, 
N. Y., last Monday (28) after pull- 
ing in around $31,500 in its windup 
week on the road, ending Saturday 
(26). The Eddie Bracken starrer 
played four dates last week, split 
between the KRNT, Des Moines, 
Monday-Tuesday (21-22): Para- 
mount, Omaha, Wednesday-Thurs- 
day (23-24); Orpheum, Sioux City, 
Friday (25) and Auditorium, Sioux 
Falls, S. D., Saturday (26). 
_ Company planed to N. Y. follow- 
ing the Sioux Falls engagement 
replacing the original Broadway 
production, starring Tom Ewell, 
which moved to the road, with an 
initial bookifig at the National, 
Washington, beginning yesterday 
(Tues.). 


‘Cadillac’ Click $20,300 
In Eight at Columbus 


Columbus, March 29. 
“Solid Gold Cadillac” clicked 
{with $20,300 gross in eight shows 
at the Hartman last week. Top was 
$4. Friday and Saturday nights 
were sellouts. 

Theatre is dark until “Pajama 
Game” week of April 18, for which 
mail orders have reached deluge 
proportions. 


‘Pajama Tops’ $10,500 
With Two-Way Split 


; Cincinnati, March 29 
“Pajama Tops” grossed around 
| $10,500 in a two-way split last 
| week. The twofer production got 
|about $7,000 at the Auditorium, 
Louisville, in four performances 
Monday-Wednesday (21-23), and 
approximately $3,500 in four per- 
formances at the Cox here Friday- 
Saturday (25-26). 

The Diana Barrymore starrer is 
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Show on Broadway. 
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@at on a Hot Tin Roof 

Playwrights -Co. production of drama 
fin three acis by Tennessee Williams. 
Stars Barbara Bel Geddes, Burl Ives; fea- 
tures Mildred Dunnock, Ben “Gazzar.. 
Direction, Elia Kazan; scenery and licthi- 
ing, Jo Mielziner; costumes, Lucinda Bsl- 
lard. At Morosco, N.Y., March 24, °55; 
$5.90-$5.75 top. 


Lacey Maxwell - G!nnville 


REP SR ie Pee ee Musa Williams 
Margaret .......<¢.- Barbara Bel Geddes 
NE OFS oe Nh Dee en Gazzara 
Ee ae Madeleine Sherwood 
Cemee . ..n cies. sah at Hine 
Big Mama ............ Mildred Dunneck 
Bee oe. eH Patiline Biahn 
eS eee oe ae D rryl Richard 
EE ek Kane Kb aS Poe koe Seth Edward: 
y RNR Ry RRR AN et gw Janice Dunn 
ne BO a. ag ned Ooi Burl Ives 
| BR, ge tare . Fred Stew-rrt 
a eR oo wot wpe R. G. Arms:ron: 
BP SON nonce tine Eva Vaughan Smith 
WOE 5. Maw inkke Brownie McGhee 
Small Sonny Terry 
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“You’re certainly on a talkin 
jag tonight,’ remarks the drunk- 
en son during his exasperated 
father’s interminable monolog in 
the second act of “Cat on a Hot 
Tin Roo’.” Tre comment could | 
also be applicd to the author. 


But although the new Tennessee 
Williams drama is uncomforiably 
gabby and a bit obscure, it is an 
arresting, absorbing play that’s 
likely to provcke discussion and 
draw atiendance. It stacks up as 
another sucecss for the author of 
“Glass Mcnager’e” and “St*e-tca: 
Named Desire,” |.erhaps with best- 
of-the-season honors. Ii’s also a 
credit to stager Elia Kazan and a 
boxoffice hit for the rejuvenaied : 
Playwrights Co. 

As usual, Williams is writing of 
neurotics, witn possibly even more 
than his customary emphasis on 
sex. But if “Cat” lacks the drive 
or clarity of “Sireetecar,” it again 
reveals the author as a dramatist 
of extraordinary sensitivity and 
theatrical power, a writer with 
something compelling to say, mor- 
bid and troubled though the ideas 
may be. It also seems to suggest 
increasing interest in character 
and less in mere decadence. 

Locale of the show is a bed-sit- 
ting room of a plantation home in 
the Mississippi Delta, more or ‘ess 
the scene of several previous Wil- 
liams plays. The title refers to the 
situation of a young wife trying to 
recapture a passionate relationship 
with her husband, who now sleeps 
on a sofa in disgust because he be- 
lieves her responsible for the 
death of his inseparable chum. 

The youth hobbles about (his 
crutch presumably symbolizes his 
self-imposed illusions) with a bro- 
ken ankle sustained in a boozy at- 
tempt to leap a high hurdle. He 
keeps trying to drink himself mto 
a stupor, explaining that at a cer- 
tain point a “click in his head” 
will bring him a sense of. peace. 
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But mostly he just stares, occa- 
sionaliy repeating the questions 
his wife and father keep asking 
him. 

Maggie the Cat, as she calls her- 
self, rants on and on at him 
through. the first act, revealing her 
own brand of self-torment at. hav- 
ing told him the “truth” about his 
friend. She castigates his brother 
and sister-in-law as- hard, shallow 
and cruel, and their children as 
‘snosneck ,:monsters.” 
that she “never could keep my 
fin“ers off a sore,” she bedevils her 
husband until he finally tries to 
brain her with his crutch. 


Most of the second act is an- 
other talkathon as the father, in- 
furiated by the hypocrisy of his 
avaricious prospective. heirs; rages 
at his son to find out why he’s an 
aleoholic quitter set on destroying 
himeelf. casionally a. bird cry 
is heard beyond the balcony, white 
snoopy members of the household 
wander in and out, several scream- 
‘ng children stampede in to cel2- 
brate*the old man’s 65th birthday, 
and he takes time off to express his 
loathing of his wife. 

The third act is an intermittant 
and atienuated yelling match as 
tne patriarch’s wife learns he is 
Gying of cancer, his expectant heirs 
ca lously quarrel over the esta‘e 
instead of offering sympathy. Fi- 
nally, the young wife cajoles her 
husband back to the marital bed, 
at least temporarily, after deceiv- 
ing her father-in-law that she is at 
last pregnant. It is a cryptic but 
vivid finale. : 

Much of the garrulous dialog is 
explicitly devoted to sex and is 
frequently repetitious. The autho. 
and director have also left in an 
extraneous and very old smoking 
car story, perhaps as a gesture to- 
ward authenticity or color. How- 
ever, “Cat” throbs with ‘tife and 
compulsion. Despite its vulgarity. 
prolixity and opaqueness, it is un- 
deniably engrossing. 


Kazan’s staging has his familiar 


intensity, with expressive feeling 
for mood and pace, and charac- 
teristic use of sound effects and 
varying light shadings. In the lat- 
ter, he has been immeasurably 
aided by Jo Mielziner, whose 
raked stage with a bed, sofa and 
bar, with rear areas for supple- 
mentary action, plus streaked light- 
ing effect to suggest latticed doors 
and windows, are a vivid creation. 

As the needling, long-winded 
wife (do southerners really taik so 
much?), Barbara Bel Geddes :s 
glowing, forthright and irresistibly 
moving, although it’s not hard to 
understand why the husband tries 
to conk her with his crutch. Burl 
Ives, in his first non-singing part 
on Broadway, is convincing as the 
enraged plantation owner, though 
he and director Kazan have not 


Admitting | 


Marathon 

Eric Elgar did 11 walkons 
be: ween last Friday noon (25) 
and Sunday night, in four dif- 
ferent N. Y. productions, in- 
cluding two opefatic houses, 
and his total gross for the bits 
was $20. 

“Me walked on four times 
eacu at the Met and City Cen- 
ter in opera repertories, along 
with an off-Broadway produc- 
tion of “Streetcar Named De- 
sire,” and the Originals Only 
and Playhouse productions. 

















“‘Gismel’ to Open Dallas’ 
14th State Fair Season; 
$500,000 Budget Okayed 


Dallas, March 29. 





(of $500,000 for its 14th 
| State Fair Musicals season, June 6- 
| Aue, 28, managing director-produc- 
‘er Charles R. Meeker Jr. will open 
isie 12-wéek run with “Kismet.” 
|New York cast will have a fort- 
inight’s run at State Fair Audi- 
| torium. 
\tvely set are “The Vagabond 


King,” “South Pacific,” “The Tea- 


‘house of the August Moon,” 
/“Carousel” and “One Touch of 
.Verus.” Gordon MacRae would 


|head “Carousel” and Dennis Day 
lis set for “Venus.” A second re- 
'vival here of “Texas, Li’l Darlin’” 
| will replace one of the six shows if 
| Jack Carson is available to repeat 
‘his 1952 role here. 

| Meeker is in New York to finalize 
| shows and casts. Last season’s staff 
| will return, including musical di- 
|rector Franz Allers; stage director 
| George Schaefer, and art director 
| Peter Wolf. 


| Off-B’way Show 








The Story of a Soldier 


T. Edward Hambleton & Norris Hough- 
ton’s “Side Show” preseniation of “L"His- 
toire du Soldat,’ music drama by Igor 
Stravinsky. as suggested by Ramuz. 
Spoken text, N. Richard Nash: chore- 
ngvaphy, Edward Caton; musical director, 
Erich Leinsdorf; costumes, Stanley Sim- 
mons. At Phoenix, N.Y., March 28, °55; 
$3.45 top. : 

Cast: Franchot Tone, Paul Draper. Ed- 
wrrd Caten, Janice Rule, Nancy Milton, 
Mavis Walters. Orchestral ensemble: 
Alexandet Schneider, Julius Levine, 
David Oppenheim, Loren Glickman, Rob- 
ert Nagel, Erwin Price, Alfred Howard. 








Fusing together a number of tal- 
;ents from diverse branches of the 
/entertainment industry, the Phoe- 
' nix entrepreneurs have made “The 


| Story of a Soldier” another engag- 


entirely avoided monotony in the jing Monday evening in their “Side 


endless second-act harangue. ” , : : 
Mildred Dunnock is effective as | Show” series. Igor Stravinsky's 
always, despite miscasting as the | Music drama of a devil-tempted 


slatternly Big Mama, and Ben Gaz-' soldier is embellished by perform- 


zara is acceptable in the virtually 








ELIZABETH DONNELLY 


Opens tonight in Trio at Malin Studios 


STAGE - TV - RADIO 











| unplayable role of the inarticulate- 


| ers Paul Draper, Franchot Tone, 
| Janice Rule and Edward Caton; 


ly bitter souse. There are good sup-| Erich Leinsdorf has been engaged 
porting performances by Madeline to conduct the seven-man orches- 


| Sherwood as a greedy daughter-in- 
‘band and Fred Stewart as a sanc- 
timonious parson. 

| Although ‘Cat” i 
| likely screen material, there’s been 
|'some Hollywood interest and the 
| drama could conceivably be adapt- 
|ed for pictures, if substantially 
'vised. In any case, it’s a_ nrotent 
| grosser for legit. 
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|mary Casey’s domestic 











LEXINGTON 2-1100 | Theatre, Milwaukee, April 5 
| through 17. 
eee ® 
LEO FUCHS wana 
weeks in 


the international 
star in his 
riotous English 


speaking role 


Breaking all Box O 
CIVIC PLAYHOUSE : 755 N 









his madcap 


musical comedy 


"This is Your Life 
—MENDEL" 





ffice Records at the 


-La Cienega Blyd.+ HOLLYWOOD 


| 
hardly- seems | 
re- | 


Signe Hasso will star in Rose- | 
comedy | 
| “Late Love,” at the Fred Miller | 


tral ensemble, and N. Richard Nash 


law, Pat Hingle as her spiteful hus-| has provided the spoken text. It is 


a pleasant collaboration. 


Informality is the keynote. Tone, 
| as narrator, comes to the apron 
and calls class (the audience) 
The ensemble, in hepcat 
wander down the aisles and 
| force their way across customer- 
filled Row B to the pit. Somebody 
shouts for Leinsdorf, who soon 
ambles down an aisle in sport- 
jacket and beret and festivities 
begin. 

It’s largely Draper’s show. His 
dancing takes priority over music 
/and: narration as he pantomimes 
_the Myopian soldier whose joy in 
|a simple violin straimyields to lust 
for gold; power and a princess. 
This probably disappoints avid 
Stravinskyites who may have hoped 
for a heavier accent musicwise, 
but nonetheless the score is given 
a refreshingly delicate reading by 
Leinsdorf. 

Playwright Nash’s text is satiri- 
| cal and imaginative. Apart from 
a slight coyness’ toward his 
“pupils,” Tone’s narration admir- 
ably_reflects the soldier’s changing 
moods, whether of joy, nostalgia 
or despair. Janice Rule’s voluptu- 
ous and slyly humorous dancing of 
the devilish princess lends vitality 
to the final episodes. Edward Ca- 
ton’s choreography is not always 
fresh but he has flashes of wit as 
the devil. 

This is a minor tour de force 
for the artists involved and re- 
flects favorably on the Hambleton- 
Houghton combine for offering the 
offbeat piece. It’s strictly special, 
however, and would run serious 
risks if attempted commercially, 
| For obscure reasons, an unpro- 
grammed trio called The Wayfar- 
ers is allowed to preface the bil. 

Geor, 


| order. 
| togs, 








to 


With an approved record budget | 
annual | 


Other five sho..s tenta- | 
| the appeal. 


two men in her life, Clive Morton, 


| finally left standing while he walks 
| off with the girl. 


Shows Abroad 


Misery Me! 


-London, March 18. 
E.. P. Clift & Daniel M. Angel produc- 
tion of comedy: in three acts by Dennis 
Cannan. Stars Yvonne Mitcheli, George 


very impressive. Although belong- 
ing more. to the comedy-with-music 
than the traditional operetta cate- 
gory, it is about as far from an 
American musical comedy as “‘Lo- 


Cole, Clive Morton. Directed by Alas- 
tair Sim; décor, Hutchinson Scott. At|hengrin” from “The Merry . Wid- 
senee. London, March 16, °55; $2.20 | gw.” Originality, zest, witty lines 
Adam oreseceeseece sees sees gorse Cole — Fogger. tunes - aes caer, 
° a cee ileen Moore | pletely missing. e book, il 
ag - sees Ehtilip | Stainton | along formula lines, is thin -and 
Cornelia ate i ¥vonne Mitchell shows definite signs of its original 
Jalue Ring: <6 a. Colin oraest destination - a one-acter. 
isiniaiameaal The music makes it hard toe 
Daniel M. Angel, independent believe that it was penned by 


film producer, takes a flyer into 
legit manasement by staging Den- 
nis Cannan’s new comédy in part- 
nership with E. P. Clift. But even 
with their combined talents, they 
have failed to pick a wihner. Even 
with its modest operating nut it 
can’t hope to do well at the inti- 
mate Duchess Theatre. 

Although officially tagged by the 
author as a comedy, “Misery Me!” 
is a curious blend’ of farce and 
tragedy, thoughtfully written and 
constructed, but with little point 
or purpose. The direction wavers 
between the conflicting moods, and 
an over-fussy set doesn’t add to 


Curiously enough, the author 
succeeds at times in making Sui- 
cide a laughing matter, and makes 
a big joke of George Cole’s failure 
to take his own life. He’s just a 
simple fellow, despairing of the 
future; Yvonne Mitchell, who also 
sees ro hope. talks him into a sui- 
cide pact. Then along come the 


the armaments king with a mink- 
lined overcoat, and Colin Gordon, 
the left-wing agitator dressed, 
natch, in a red shirt. The two rival 
lovers almost succeed in their. sep- 
arate efforts to involve Cole in as- 
sassination plots in which he can 
have a martyr’s death, but are 


The principal characters are as 
exaggerated as the plot, and the 
author has packed a great deal of 
incident, mainly of a farcical na- 
ture, into the three acts. Perform- 
ances are of a varied standard. 
Miss Mitchell makes like she’s ap- 
pearing-in a great tragedy. Cole 
underplays his role, while Gordon 
and Morton act with commendable 
vigor and authority. Eileen Moore 
provides an appealing touch as the 
waitress of the Arcadian inn in 
which the action is centered. Philip 
Stainton as the innkeeper and 
Leonard Sachs as the village doc- 
tor are more than adequate. 


the same man who created such 
masterpieces in the light vein as 
“Merry Widow” and “Land of 
Smiles.” Although it makes for 
pleasant listening, there are no 
potential hits in the score. Most 
of the waltzes, duets and ensembles 
somehow sound like old acquaint- 
ances. “Springtime” looms as a- 
doubtful bet for the U.S., despite 
the familiar Lehar name. 


The story takes place in Vienna, 
beginning of this century. It pre- 
sents the story - within -a- story 
frame, so that most of the players 
haye twin assignments. A _ girl 
working in a typing bureau is 
wooed by three men—a shy com- 
poser, a wolf-type writer and a 
middleaged man “with honorable 
intentions.” As she is about to 
type a manuscript with a situation 
similar to hers, the characters 
come to life, thus enacting the 
story forming the central part of 
the plot. The latter doesn’t amount 
to much more than the girl finally 
making her choice: the composer. 

The Stadttheatre performance 
made whatever possible out of this 
trite material. There are some 
lively moments, thanks to a hand- 
ful of competent players, notably 
Ingeborg Fanger as the girl, Karl 
Pistorius and Heinz Rhoeden as 
the men_ she _ finally’ rejects, 
whereas leading man: Reinhold 
Guether in the part of the com- 
poser is not exactly an ideal choice, 
neither vocally nor acting-wise. 

Highlight of the show is an ex- - 
cellent ballet number in the third 
scene taking place in a big fashion 
store, -whereby a number of 
dummies come to life. This 


‘emerges as a delightful spoof of 


the Roaring 20s. Another dance in- 

termezzo in the same scene, lam- 

pooning the typical female bargain 

madness in a big store, also reg- 

isters strongly. Dance director 

oe Berger rates kudoes for 
is. 


Direction, sets and costumes .are 
adequate, though rather conven- 


Myro tional. Conductor Eduard Hartogs, 

r who also did the orchestration of 

Fruehling ne. Lehar numbers, does | eed 
(Springtime) - 

Spee re 


Zurich, March 20. 
Stadttheatre production of operetta in 
five scenes by Rudolf Eger. Music by 
Franz Lehar. Directed by Otto Daue; 














ATTRACTIVE DEAL 


musical direction, Eduard Hartogs: sets 
and costumes, Rene prousemont: chore- for Good Summer Stock Operator 
ography, aroslav erger. At Stadt- Fully Equipped lighting. One 
theatre, Zurich, March 19, ’55. complete set eon hand. 

Cast: Ingeborg Fanger, Erna-Maria 


Duske, Reinhold Guet 


er, Heinz Rhoeden, 


Air-Conditioned 





Ellen Schwanneke, Karl Pistorius, Wolf- 
ang, Hess, Gertrud Flecker, Paula 
Smeikal, Margrit Oexle, Hildegard Eil- 





mann, Gottlieb Zeithammer, Gretl Henar. 





World-preem of a posthumuous | 
Franz Lehar operetta has raised | 
considerable interest here and| 
abroad. Musical is based on one| 
of ‘the late composer’s early one- 
acters, written in 1922, which he | 
sought to extend into a full-length | 
operetta during the last years of | 
his life. When his death prevented | 
termination of the project, libret- | 
tist Rudolf Eger assumed the task | 
of finishing it, all by keeping close- 
ly to Lehar’s intentions. 


The result, unfortunately, is not! 
Pee estate tS are AOE ep 
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Lakewood Theatre 
BARNESVILLE, PENNA. 


Contact: ABE |. FEINBERG 
1650 B'way, New York City 
PL 7.7093 








PRODUCERS 


You are invited te attend a PRIVATE 
PERFORMANCE of a new . comedy 
(1 set; 9 characters). Any evening, 
April 12-17. 


For information er reservations, write 
on your letterhead to: HOWCASE 
THEATRE, 425 West 57 Street, New 
York 19, N. Y. 
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ROBERT DeCOST 


As Comdr. Harbison 


THANKS: Mr. Rodgers, Mr. Hammer- 
stein, Mr. Hayward, Mr. Logan .. . 
for the Two enjoyable years with 
the National Company of ‘SOUTH 
PACIFIC.” 
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Shows Out of Town 


' Meeting at Night . 
a ~ ~ ‘Toronto, March 22. 

pas in inve acts (three scenes) by 
ames Bridie, Directed by Michael 
m; settings, John Wilson; 
Gaffikin 


te Triple 
Hect 





“Meeting at Night,” a light com- 
edy, was the last play written by 
the ‘late James die, Scottish 
doctor-playwright. This is its North 
American preem; it has only been 
produced once before, at The Citi- 
zens Theatre, Glasgow. On both 
occasions, it has been directed by 
Michael Langham. The author ob- 
viously had fun writing it and the 
audience enjoys most of it through- 
out, in situations and dialog. But 
the comedy, because of its fluffi- 
ness, has no commercial theatre 
value. 

But the meaty role of a suave 
swindler, dickering in everything 
from a mail-order cure for arthritis 
to the mannered acquisition of 
foes gr att my widows, plus a 
ittle loving on the side, is admir- 
ably done by Max Helpmann, who 
charmingly outwits his victims as 
well as Scotland Yard. For a time, 
he meets his match in Mrs. Mac- 
Lachlan, the owner of an inn in 
the Highlands he covets, but wins 
over the lady in the final scene, 
though he has to marry her to es- 
cape the law. 

Betty Leighton, as the Scotfish 
widow, plays the part too strident- 
ly to evoke any sympathy; and the 
sub-plot of the two young lovers 
(Eric House and Barbara Chilcott) 
is innocuous and _ uninteresting. 
But the lines and bland deport- 
ment of Helpmann are a delight 
and the mainstay of a play that 
Bridie might have whipped into 
better shape had he not died. Piece 
has minor pic possibilities. 

McStay. 


The Sky Moved 


Hollywood, March 14. 

Academy Playhouse presentation of 
drama in two acts (four scenes) by Ben- 
jamin Forrest. Features Onslow Stevens, 
Shimen Ruskin, Elizabeth Lynn, ‘0 
Thurston. Direction, Benjamin Zemach; 
stage designs, Jan Kovatch; music se- 
lected  ! Alex North. At Academy Play- 
heuse, Hollywood, March 13, °55. 

Cast: Onslow Stevens, Shimen Ruskin. 
Elizabeth Lynn, Carol Thurston, Richard 
Gilden. William Amador, Doris Karnes, 
Shimen Traibush, David Saxon. 


This little theatre presentation 
will remain just that. It’s a pass- 
able vehicle for the weekend play- 
acter, or the more experienced 
thesp who likes to keep his hand 
in between regular assignments. 
Otherwise, Benjamin Forrest’s play 
doesn’t figure commercially, and 
even with extensive reworking 
would still be of dubious value. 

It’s difficult to grasp the dra- 
matic point underlying. the move- 
ment of the eight characters For- 
rest has on stage, and the direction 
by Benjamin Zemach is no help, 
being rather slow and failing to 
build the kind of emotional sock 
needed. Plot is concerned with a 
middleclass family, -all unhappy 
and feeling whipped by life. The 
father wants a farm. His brother 
does, too, figuring a farmer is a cut 
above a sidewalk peddler of razor 
blades. The wife doesn’t seem to 
know what she wants, but a son, 
daughter and an aunt do. It seems 
sex and money are their prime in- 
terests. A miserly, rich uncle and 
a self-styled Messiah complete the 
odd gathering. 

Family bickerings are mixed 
with obvious lines spotted for 
chuckles, and others that are vul- 
gar and spotted to shock, as the 
play wends its rather unpleasant 
course of more than two hours. 
Finale curtain doesn’t find much 
that is. satisfactorily resolved, 
either for the characters or the 
entertainment of the playgoer. 

Onslow Stevens, the father; 
Shimen Ruskin, the uncle, and Eliz- 
abeth Lynn, the wife, have their 
individual moments, but would 
have benefitted from better direc- 
tion. So would have Carol Thur- 
ston, the daughter; Richard Gilden, 
the son (played alternately by 
WiJliam Amador); Doris Karnes, 
the aunt; Shimen Traibush, the 
miserly uncle, and David Saxon, 
the Messiah. Play is in two acts, 
four scenes and two settings. Pro- 
gram note states music was select- 
ed by Alex North. It consists of 
records heard intermittently dur- 


ing the.unfoldment. Brog. 


FOR RENT 


Excellent theatre in downtown Provi- 
dence, R. |., for summer stock com- 
pany. Capacity 1400. Stage fully 
equipped, switchboard and dressing 
reoms. Drawing population over one 
million, Cail er write. 

LOCKWOOD & GORDON 

260 Tremont St., Boston 

Liberty 21877 




















King and I 
(SHUBERT, CHI) 
Chicago, March 21. 

“There. should be no loss of 
momentum for Rodgers & Ham- 
merstein’s touring “King and I” 
with its new king. Leonard Graves 
has taken over the crown from Yul 
Brynner, who has played the role 
since the bonana musical’s incep- 
tion almost exactly four years ago. 
(Brynner bowed out for a film as- 
si ent). While Graves mutes to 
a Rented the undertone of violence 
with which Brynner vested the 
headstrong Siamese monarch, his 
portrayal is sharp, crisp and thor- 
oughly satisfying. 

No stranger to the part, having 
played it some 150 times as Bryn- 


especially well with the “A Puz- 
zlement” song. 

As per custom with an R&H 
property, “King” shows little signs 
of road fatigue. The production re- 
mains neatly trimmed in all facets 
of the playing, direction and 
physical accoutrements. Patricia 
Morison continues deft and sure as 
the English schoolmarm and has 
taken on added focus now that she’s 
the singleton star, with Graves get- 
ting featured “co-star” billings un- 
der the title. Terry Saunders re- 
mains a standout as the head wife 
and Suzanne Lake is a bright light 
as the fleeing concubine. The covey 


and young Patrick Adiarte, the 
crown prince, is a real delight. 
Minor parts are all competently 
staffed. Alfred Cibelli Jr. replaced 
Graves as the prime minister and 
Fairfax Burgher now has the Eng- 
lish diplomat role. ‘Dave. 


Playwrights 


Continued from page 63 jae 


by Tennessee Williams, a non- 
member, while the holdover “Tea” 
is by Robert Anderson, a new 
member. 


Feuer & Martin brought in two 
musicals this season, “Boy Friend” 
and “Silk Stockings.” 
British import, moved into the pay- 
off category several weeks ago, 
while the latter, a sellout since its 
Broadway opening last Feb. 24, is 
heading for paydirt. ‘Also runing 
under the F&M banner is “Can- 
Can,” a sock holdover from the 
52-53 season. 


This gives the F&M producing 
team a 100% batting average, with 
five hits on five productions. Their 
other offerings were ‘“Where’s 
Charley?” and “Guys and Dolls.” 

Gross take for all six shows on 
Broadway last week was $201,500, 
of which $136,200 was nabbed by 
the F&M productions and $65,300 
by the Playwrights presentations. 
Playwrights’ coin was cut by about 
$10,000 as “Cat,” in its first week, 
only gave four regular perform- 
ances and two previews.  Play- 
wrights also pulled in an additional 
$30,000 on “Tea” in Chicago, bring- 
ing company’s total take for the 
week to $95,300. 























* 
Equity 
=——as Continued from page 63 ==> 


but exited the former spot after 
refusing to accept a reduced fee. 
Herman E. Cooper, present Actors 
Equity attorney, replaced her. 


A similar situation arose during 
last year’s contract negotiations 
with the League of N. Y. Theatres. 
Miss Brownstein had been ex- 
cluded from the Equity negotiating 
committee, with her supporters pe- 
titioning the Equity Council to 
have her reinstated. Council de- 
clined to reconsider Miss Brown- 
stein’s removal from the committee 
when presented with the petition. 
At that time, Actors Equity prexy, 
Ralph Bellamy, in commenting on 
her elimination as a _bargainer, 
took the stand that results of the 
negotiations would have been “nil 
if the League felt it was dealing 
with two orgs, two committees and 
two counsellors. 

Besides voting on the retention 
of Miss Brownstein, Chorus 
Equity membepship also passed 
resolutions at the Friday meet re- 
quiring amplification of certain 
merger proposals regarding such 

















| both unions to the membership 
)@nd that the terms of the merger 
he made available to all members 
prior to any vote on the matter. 


ner’s understudy, Graves clicks|' 


of moppets are charming in toto 


Former, a. 


» & os 
Hose Who 
April issue of Equity, offi- 
elal Actors Equity publication, 
ineludes the following in its 
listing of stock rule revisions 
for 1955: “There has been 
some confusion in the defini- . 
tion of the word:: ‘stockings’ 
which the manager is required 
to furnish Chorus members in 
_ Yule No. 5 in thei Chorus con- 
tract. In some, eases the 
manager has arbitrarily de- 
fined ‘stockings’ in:an arbitrary 
manner. It is, therefore, ruled _ 
that the word ‘hose’ shall be 
added to this rule.” eriny 4 
An arbitrary definition ‘of ‘- 
hose is a flexible tube for con- 
veying waiter: — ero 


Ends 21-Week Season, 


Ottawa, March 29. 

Canadian Repertory Theatre, the 
capital’s winter stock company, lost 
around.$4,000 on its 21-week sixth 
season which ended March 19. After 
dropping an average $400 a week for 
the first 11 weeks and almost fold- 
ing, its next 10 showed an average 
weekly profit of $40. 

Yet, owing to theatre-party rates, 
average take per seat since New 
Year’s was only 85c, compared to 
$1.15 in the first stretch; while 
production costs rose $100 a week, 
from $1,700 to $1,800, because of 
more costume-and two-set plays. 
CRT, as a non-profit organization, 
is exempt from 12%2% provincial 
amusement tax. (So, now, are 
profit-making legit outfits when 








~\|using all-Canadian casts.) 


Concluding four weeks—two of 
them in Lent—did ‘the season’s 
best business, and Wilde’s “Lady 
Windermere’s Fan” lured 3,000-odd 
paying patrons into the 672-seat 
LaSalle Academy for the best 
(six-performance) week in two 
years. 


CRT will reopen in mid-Septem- 
ber, with Ian Fellows and Peter 
Sturgess, in since New Year’s as 
resident producer and_ business 
manager respectively, again in 
those posts. Rosemary Palin, who 
came out from props to score per- 
sonal hits as “Mary Rose” and 
— o’ My Heart,” is expected 
ack. 





Met Opera choreographer Zach- 
ary Solov, who staged his first bal- 
let for the Met this season in “Vit- 
torio,” will do another next season. 
Libretto and score haven’t been 
decided on yet. 


|London Set for Minor Bway Invasion 
3 Plays in 3 Nights; More to Follow 





Off-Bréadway Production’s 
New Big-Coin Status; 
“106 to 1846 in Stakes 


Off-Broadway production has 
spread into ‘the big business 
league this season. Broadway prac- 
tice of financing shows via limited 
partnerships has teen adupted by 
several  off-the-Stem managers. 
Coin involved ranges from $10,000 
to $184,375. ; ; ‘ 

Latter figure refers to the cap- 
italization of the Phoenix The- 
atre. The T. Edward Hambleton- 
Norris Houghton stock operation, 
currently in its second season, was 
originalivy financed as a limited 
partnership last year, with a $125,- 
000 investment. Stake was. raised 
an additional $59,375 this season, 
bringing the total figure to $184,- 
375. 

Operation wound up its first sea- 
son at an approximate $50,000 
loss, leaving around $75,000 to 
start the ’54-’55 frame. Most of 
the original backers jacked up 
their original investments 50%, 
while a few new _backers_ con- 
‘tributed coin to suppiy the addi- 
tional $59,375. New financing is to 


turn of the original contributions. 

Productions- at ‘the Downtown 
National Theatre, which switched 
from Yiddish to English language 
presentations this ‘season, have 


nerships. “A Stone for Danny 
Fisher,” the initial English offer- 
ing at the 2d Avenue theatre, was 
capitalized at $35,000, while a 
followup Maurice Schwartz series 
represented a $40,000 stake. 

“Fisher” was produced by Hen- 
rietta Jacobson and Julius Adler, 
Yiddish theatre vets, while the 
Schwartz series, which recently 
folded at an approximate loss of 
its full investment, was put on by 
Russell-Farrow Productions, in as- 
sociation with Cy Metrick. 

Proscenium Productions, in its 
initial season at the Cherry Lane 
Theatre in Greenwich Village, is 
capitalized at $10,000. Outfit, 
which bowed with “Way of the 
World” and is currently present- 
ing “Thieves’ Carnival,” . was 
awarded a “Tony” by the Ameri- 
ean Theatre Wing last Sunday 
(27) for the “generally high qual- 
ity” of their production. 





be. repaid in full prior to any re-. 


also been financed as limited part-. 


London, “March 29. 

A minor Broadway invasion is 
due here next month, when three 
American im ations will open 
on successive nights. 

First of the trio will be “The 
Desperate.Hours,” due at the 
London Hippodrome April 19 with 
Diana Churchill, Bernard Lee and 
Richard Carlyle in the leads. Latter 
has been brought from New York 
to fill the role of the neurotic 
gangster. Production marks the 
debut of a new management, Toby 
Rowland, who will present, by ar- 
rangement with Williamson Music 
and Prince Littler, in association 
with Howard Erskine and Joseph 
Hayes. Play is being staged by 
Erskine and supervised by Robert 
Montgomery, 

On the following night Jack 
Hylton launches “Kismet” at the 
Stoll, with three American stars 
from the original Broadway. pro- 
duction, Alfred Drake, Doretta 
Morrow and Joan Diener. Musical 
began a short out-of-town tryout 
at Oxford last night (Mon.). 

Completing the trio will be the 
Tennent presentation of “The Bad 
Seed,” due to open April 21. Diana 
Wynyard has the starring role in 
the London edition of the Maxwell 
Anderson opus. 

In addition to this direct inva- 
sion, Robert L. Joseph has joined 
forces with Stephen Mitchell to 
present atone awa Fry’s adapta- 
tion of Giraud6ux’s “The Trojan 
War Will Not Take Place,” under 
the title of “Tiger at the Gates.” 
Michael Redgrave, Diane Cilento 
and Leueen MacGrath have the top 
roles and Harold Clurman crossed 
from New York to direct. Produc- 
tion opens at the Manchester 
Opera House April 25 and comes 
to town a few weeks later. 

Another American play due soon 
is “Into Thin Air” by Chester 
Erskine, which is now being di- 


be presented under the Tennent 
banner and opens in Cambridge on 
Easter Monday. It ‘is due in 
Shaftesbury Ave. a few weeks 
later. 

After a short provincial tour, 


man and Robert Paul Smith, goes 
into the Saville Theatre the first 
week of May. The comedy is being 
presented by George and Alfred 
Black, with Brian Reece, Daphne 
Anderson, Geraldine McEwan and 
Phil Brown in the main roles. 
Charles Hiekman is directing. 








rected by Garson Kanin. Play will 


“The Tender Trap,” by Max Shul- . 











facets as employee rights, the | 
submission of financial- reports of | 
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Star Performance 
in a Musical" 
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Lee Solters and James O'Rourke 


CONGRATULATE 


and 
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We are proud to have 
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Opera Can Never Pay ts Way, Sez Bing; 


TV Gives It ‘Only Cursory Glance’ 


Washington, March 29. 

“With rare and almost freakish 
exceptions, opera has never paid 
its way and, aS far as I can see, 
never will,” Rudolph Bing, Met 
Opera general manager, said here 
last week. & 

Addressing a luncheon of the 
National Press Club, Bing added: 
“It always amuses me when people 
ask whether, by any chance, I am 
for subsidy.” He continued that 
there has never been any opera 
anywhere able to-exist for a length 
of time without subsidy. He said 
that while subsidy he-ze is in the 
form of admissions tax exemption 
and contributions by wealthy 
Governmental subsidies 
keep such operations as Italy’s La 
Scala, the Vienna Staatsoper, Cov- 
ent Garden in London, etc., going. 
He pointed out that La Scala and 
the West Berlin Opera receive the 
equivalent of $1,000,000 annually 
in Government subsidies. 


The difficulty in developing 
American Operatic talent, said 
Bing, is that “only a regrettably 
small number of them can make 
a living as professional pe~formers 
in opera.” TV, he added, has 
opened up some opportunities, “yet 
really not too many.” 

“Since as the mass medium par 
excellence,” he continued, ‘“‘tele- 
vision must at all times address 
itself to the greatest number, it 
has not as yet given to opera more 
than a cursory glance, for obvious- 
ly opera is not as yet an attraction 
like ‘Peter Pan’ that can deliver 
60,000,000 viewers in front of the 


television sets. . .. You can easily 


see that an occasional appearance 
in television opera and a few in- 
frequent engagements to sing in a 
concert performance of opera are 
not enough for a young singer to 
get along.” 


‘Stubborn Conservatism’ 
Commenting on the criticism 


that the Met brings only “unimagi- 


native, old-fashioned programs” to 
cities on its annual tour route, Bing 
explained: 

“What these critics do not know 
or conveniently chose to overlook 
is that very often the local program 
is not chosen by the Metropolitan 
Opera management but rather by 
local committees, that there is 
often staggering lack of stage facil- 
ities, and — the most important 
point—the stubborn conservatism 
of opera-going publics everywhere. 
It is only natural that eny local 
committee or manager, faced with 
the inevitable enormous cost of 
importing the Metropolitan, must 
be eager to sell out the house. 
This can be done with the stand- 
ard works only, and let no one tell 
you differently. 

“Our books are there to prove 
my case. We play certain cities 
where we can sell out such works 
as ‘Carmen’ or ‘Boheme’ to 10,000 
people in one evening. Yet, when 
in some of these cities we played 
great but less known works, such 
as Mussorgsky’s ‘Boris Godunov’ or 
Verdi's ‘La Forza del Destino,’ tick- 
ets went begging by the hundreds, 
not to~say thousands.” 


NEW HISPANO DANCE CO. 
WITH U.S. IMPRESARIOS 


Paris, March 29. 
Tom Van Dycke, reving Variety 
mugg,\ and Ben Carlin, ex-manager 
of the Marquis de Cuevas Ballet, 





‘have formed a Hispano dance 


group called Danzas Ibericas. Com- 
posed of seven people, troupe is 
headed by Jose and Dolores Fer- 
nandez. Fernandez is choreogra- 
pher and has previously worked 
with the New York City Ballet. 
Outfit opens in Lille in April and 
then takes a three-month break-in 
tour of France before heading for 
Paris for a stint at the Theatre 
Des Champs Elysees. A U.S. tour 
is also in the offing. 

Others are dancer Lutyo De 
Luz, an ex-Cuevas member, pianist 
Miguel De Velasco and guitarists 
Pablo Gonzalez and Gitanas, with 
flamenco singer Manola_ Leiva. 
Rep will be composed of both 
classical and popular Hispano 
dances. 


ESCUDERO 5'2G, DETROIT 
Detroit, March 29. 
Escudero grossed a poor $5,500 
at the 2,050-seat Shubert last week. 
Top was $3.30. 
Current is “Guys and Dolls.” 





y% 
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Gigli Set for 3 N.¥e Dates 
In ‘Farewell’ Return 


' Two N. Y. recitals of Beniamino 

Gigli, skedded for Carnegie Hall 
April 17 and 24, were sold out by 
last week, as result of one ad, and 
a third has been set for April 20. 
The onetime Met Opera tenor, 
who celebrated his 65th birthday 
last week by closing a “farewell” 
concert tour of England in. Man- 
chester, is due in N. Y. April 12. 

Handled .by Columbia Artists 
Mgt., Gigli is being presented in 
N. Y. by Joseph H. Conlin Jr. Lat- 
ter went abroad last week to hear 
Gigli in concert, and then headed 
for Paris and Rome to scout more 
talent. He’s due back in N. Y. 
April 4. 

Gigli is making his first N. Y. 
concert appearance since 1939, also 
announcing the three dates as his 
American “farewell.” 


Tallchief Won’t Rejoin 
Ballet Russe Comnany 
On Its 2d Tour Season 


Maria Tallchief, who joined the 
Ballet Russe de Monte Carlo as its 
star when the touring troupe was 
reactivated this season, won't re- 
turn to the company next season. 
She’s going back to the N.Y. City 
Ballet, with which she’s been con- 
nected since its inception in 1948, 
until this year’s leave of absence. 
‘Difficulties involved in traveling, 
as well as disagreement with Bal- 
let Russe general director Serge 
Denham on distribution of roles, 
are believed reasons for the bal- 
_lerina’s decision. 

One of the highest-paid dancers 
in the toe-and-tutu field at $1,000 
a week (not $2,000, as widely re- 
puted), and admittedly Ballet 
Russe’s biggest drdw, Miss Tall- 
chief will return to the NYCB at a 
probable $300 a week. At the 
moment, she’s out of terping, for 
two weeks, with a hurt ankle. She 
finishes with Ballet Russe April 19 
and will fly immediately to Eu- 
rope, to join the NYCB (whith will 
already be there). N.Y. troupe, do- 
ing a three-month overseas tour, 
returns July 8, to go to the Coast 
for a summer of engagements. 


U.S. Talent Skedded For 
First Genoa Dance Fest 


Genoa, March 22. 

Genoa’s first International Dance 
Festival has been set for the City 
Park at Nervi, seven miles from 
here, from June 22 to Aug. 5. Di- 
rectors are Ugo dell’ Ara and 
Mario Porcile. New Yorkers Dale 
Wasserman and Trudy Goth will be 
in charge of production and special 
lighting, and public relations, re- 
spectively, with Armando Aliberti 
as conductor. 

Alicia Markova and partner will 
inaugurate the fest. John Butler 
& Co., from N. Y., will appear 
July 22-25. Others participating 
include Harald Kreutzberg, Royal 
Danish Ballet, Yugoslav National 
Ballet, Grand Ballet du Marquis de 
Cuevas and Azuma Kabuki Co. 
Last-named will close the fest July 
30-Aug. 5. ne 











Mpls. Orch’s 2696 Drive 
To Offset ’55-’56 Red 


Minneapolis, March 29. 

Annual drive for Minneapolis 
Symphony Orchestra funds started 
last week, With goal set at $269,000, 
to offset expected deficits. Budget 
estimates for the 1955-56 segson 
include $148,300 in boxoffice re- 
ceipts from local concerts, an addi-’ 
tional $110,000 in tour receipts, 


and some 500 from miscella- 
neous sources, including record- 
ings. 


Cost of producing the home con- 
certs is: expected to be $341,000 
next season. Tour expenses are es- 
timated at $75,000, with $43,000 
projected for administrative ex- 
penses and $109,000 for operating 
expenses. 


Tucker Deal Snarls 
Toscy ‘Aida’ Release . 
On 1949 Broadcast 


RCA Victor has been having 
great success with its recordings 
of the concert versions of operas 
originally broadcast by Arturo 
Toscanini and the NBC Symphony. 
Latest, issued this month, is Verdi’s 
“Masked Ball.” Several of the 
releases have been held up for 
some time by Toscy, for teehnical 
or artistic reasons. In some cases 
he did minor re-recording or touch- 
ing up, then okayed them. 


Broadeast of Verdi’s ‘“Afda,” 
aired in March, 1949, with Herva 
Nelli in the title role, and Richard 
Tucker, Norman Scott, Giuseppe 
Valdengo and Eva Gustafson as the 
other leads, has never been re- 
leased. Two weeks ago, Victor 
finally got Toscy’s okay. But the 
disk company slipped up in not 
signing all the artists involved, and 
can’t release the recording. Tucker 
won't agree. 

The Met tenor has signed to do 
a recording of “Aida” next summer 
at La Seala for Angel Records, and 
won’t okay the Toscy release. In- 
cidentally, it’s the only opera in 
the Toscy series that he’s ap- 
peared in. . 


Concert Bits 


Marks Levine, prez of National 
Concert & Artists Corp., back at 
his desk after a nine-week lapse, 
due to illness. 

Ronald Wise, ex-RCA Victor and 
Decca, and for the last three years 
with Mercury Records in sales and 
sales promotion, resigned from 
Merc last week. 

Elmer Wiener off to Cleveland 
to handle press for Met Opera 
week’s engagement, opening April 
11. It’s the 12th such chore -for 
Wiener, who is on leave of_absence 
from road-booking chores for the 
indie concert bureaus, Friedberg 
Mgt. and Herbert Barrett Mat. 

Wanda Landowska, famed 76- 
year-old harpsichordist, who’s been 
busy doing recordings, will make 
her only concert appearance this 
season at the Metropolitan Mu- 
seum of Art, N. Y., tomorrow 
(Thurs.). 

Pianist Vladimir Horowitz, who 
did no concertizing this year be- 
eause of illness, is huddling with 
his manager, David Libidins, on 
bookings for next season. He did 
some recordings over the past few 
months. 

Martial Singher and Bohuslav 
Martinu have joined the facuity of 
the Curtis Institute of Music, Phil- 
om to begin teaching in Oc- 
ober. 




















many New York area concerts), 


Inside Stuf —Concerts 


The Paganini Quartet will wind up a tour en April 4 that’s con- 
sidered unprecedented for highbrow four-player music. 
its third year with Columbia Artists Mgt., will have filled 78 dates 
(a mark only equaled by the Budapest Quartet, which includes its 
Of the 78 dates, 61 were with Col’s 
Community Concerts division, a surprisingly large number of “culture” 


Group, in 


bookings for that mass-audience circuit. 


different quartets. 





Tradesters point to certain marks of showmanship in the Paganini 
Quartet programs, unfamiliar to orthodox quartet-playing, to account 
for the bookings and draw. The first violin, Henri Temianka, also acts 
as an emcee, explaining the music to be played, the rare Stradivari the 
men use which were once owned by Paganini, etc. 
has issued an album, “Heart of the String Quartet,” recorded by the 
Paganini group, and containing eight popular movements from eight * 
The Quartet plays these selections as the second 
part of its program, the short numbers sometimes taking on the form 
of a recital for solo violin and strings. 


Also, RCA Victor 





The Met Opera has about set the cast for its opener next season— 
“Tales of Hoffmann” on Nov. 14—with Roberta Peters as Olympia, 


| Rise Stevens the Giulietta, Mildred Miller as Niclaus, Richard Tucker 
| the Hoffman, and Martial Singher doing four roles (magician, etc.). 
Cyril Ritchard, legit actor-director, who staged the Met’s “Barber of 


| Seville,” will put this one on, with Pierre Monteux conducting, It’s 
| rather unusual for a mezzo (Miss Stevens) to sing Giulietta, 


a @ . 


An Object Lesson? 
Upject n! 
Recent Variety story about a Spanish dance company which got 


rave notices in N. Y. and on the road, but wound up a 20-week 
U. S. tour close to $125,000 in the red, has excited an unusual 


amount of attention in the trade. 


The head of one concert bureau, 


seeing in it an object lesson, pasted up the story, wrote a lengthy 
commentary beside it, and sent it around as a confidential memo 
to all the bureau’s execs, to be read and initialed. Memo read, in 


part, as follows: , 
“TO ALL EXECUTIVES. 


It’s been confirmed to me that the 


loss on the attraction referred to herein was in. excess of $100,000. 
So it behooves us to.examine why an attraction which got such 
wonderful notices in New York could sustain such a loss so that 
we do not make a similar mistake. » 
“It is very clear, that we have to use our own judgment and not 


that of critics. when we put up the company’s money. asi 


rea- 


sons for the loss of $100,000 on this show are: ; 
1, Pretense that it was a New York attraction. Half the money lost 
was lost by playing four weeks in New York when one week was 
enough; in fact, three days was enough. Similar mistakes were 
made in other places where the company was booked for a 


week, notably Botson and Chicago. 


In one of these cities it 


actually had the nerve to play against Jose Greco, with disas- 


trous results. 


2. The cost of tne orchestra raised the price of the attraction to 
more than it was worth in entertainment value. 
3. Finally, the attraction played 21 weeks when the maximum it 


should have played was 14. 


“Had the company played ‘14 weeks with two pianos, instead of 
21 weeks with an orchestra, the loss would have been “trifling, 


if any.” 


Other managers feel differently. 


+ 


One, agreeing that no Span- 


- ish ballet needs an orchestra, gave as his reasons for the flop: 
(a) the troupe’s N. Y. chances were killed off by another troupe 
rushed in hurriedly ahead of them, scaring away people who didn’t 
know this was a different company; (b) troupe shruld have taken 
out huge ads the day after the opening to run excerpts from the 
rave reviews, as the legiters do; (c) troupe was too big, and over- 
produced—a Spanish dance company is not a ballet company, and 

(d) no Spanish ballet needs an orch. 





Shaw Chorale Winding Sock Season 
~~ With 2406 Take for 16-Week Tour 


-> 





w. 


Backhaus, at 72, Set For 
20 US. Dates in 1956 


Wilhelm Backhaus will be back 
in the U.S. next season for a tour, 
appearing with eight symphony 
orchs, as well as doing from 10 to 
12 recitals. ra 

The German pianist, who will be 
72, will open his tour with the 
Buffalo Symphony Feb. 5-7, wind- 
ing his visit with a Carnegie Hall, 
N. Y¥., recital April 11. Herbert 
Barrett is managing. 





Longhair Disk Reviews 














Puccini: Manon Lescaut (Lon- 
don). Another operatic hit in Lon- 
don’s growing repertoire, with its 
surefire stars, Renata Tebaldi and 
Mario del Monaco, gracing an 
artistic, smcoth-flowing version of 
the lovely, melodious opus. Fer- 
nando Corena also stands out (as 
Geronte), while maestro Francesco 
Molinari-Pradelli reins Santa Cece- 
lia orch and chorus forcefully. 

Rachmaninoff: Concerto No. 2 
(Capitol). Vigorous, fresh  per- 
formance of the w.k. work, full of 
romantic spirit. Leonard Pennario 
is a gifted young pianist, and the 
St. Louis Symph under Vladimir 
Golschmann backs up sensitively. 

Charpentier: Impressions of Italy 
& Aubert: La Habanera (Angel). 
Youthful Charpentier suite is fra- 
grant, evocative and very colorful. 
Aubert ‘symphonic poem is alter- 
nately pleasant or disturbed, but 
appealing. Good interpretations by 
the Paris Opera Orch under Four- 
estier. 

Mendelssohn: Symphonies No. 4 
& ¥ (RCA Victor). The gay “Ital- 
ian” (No. 4) and serious “Reforma- 
tion” in vivid, spirited readings by 
the NBC Symph under Arturo Tos- 
canini. Definitive disk. 

Mozart: Serenades No, 11, E Flat 
& No. 12, C Minor for Winds 
(MGM). Simple, melodic, attrac- 
tive serenades for winds, played 
in proper spirit by an ensemble 
under Arthur Winograd. 

Strauss: Symphony For Wind In- 
struments (Decca). A late work by 
the late master, this is a pleasant, 
ornamental, baroque piece quite 
properly (and skillfully) played by 
the London Baroque Ensemble un- 
der Karl Haas. 

Liszt: Hungarian Fantasy & 
Rhapsody No. 2 (Decca). Clean, 
somewhat refined performance of 
the Fantasy by a skilled pianist, 
Julian von Khrolyi, with the 
Munich Philharmonic. Rhapsody 
also satisfies. 

Handel: Water Musie (London). 
Complete version of the 18 move- 
ments here, the formal, classical 
work getting a graceful, pleasing, 
energetic performance. by the 


Boyd Neel Orch, under Neel. e 


Bron. 
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The Robert Shaw Chorale is 
winding up its first year for Colum- 
bia Artists Mgt. Sunday (3), com- 
pleting what’s regarded as the big- 
gest money tour of the current 
season for a strictly concert at- 
traction (as against ballet, symph, 
etc.). In 16 weeks (10 in the fall, 
six in winter), the company of 42 
will have racked up a gross of 
$240,000. 

Troupe is 92% booked already 
for the '55-’56 season by Col’s Cop- 
picus, Schang & Brown division. In 
addition, next year’s trek won’t be 
a transcontinental one, like this 
year’s, but limited to the east as 
far as Texas, making the virtual 
booking sellout that much more 
unusual. Unit sells for around 
$3,000, with Col claiming it’s as 
popular with schools and colleges 
as it is with concert courses and 
series. 


Next season’s tour will conclude 
in mid-March to enable the group 
to go overseas. It will play abroad 
for 10 weeks, in Europe and the 
Near East. 


Antioch Sued for $13,800; 
Claim Festival Runout 


Yellow Springs, O., March 29. 

Antioch College has been named 
defendant in a lawsuit over an al- 
legedly cancelled music festival by 
Jeunesses Musicales USA, New 
York, which seeks $13,800 in dam- 
ages for expensed incurred in plan- 
ning a festival at Antioch in June 
1954, 1955 and 1956. 

In its petition in Common Pleas 
Court at Xenia, O., the group 
claims the college withdrew from 
the festival and conferences after a 





considerable amount in expenses * 


had been spent, and in violation of 
the contract. 


Only. comment from-the college 
was by W. B. Alexander, vice-presi- 
dent, who said “the college knows 
of no basis for a just claim against 
it by this organization.” 


Bliz Blitzes Tor. Orch 


Flint, Mich., March 29. 

A 24-year tradition of the Toron- 
to Symphony was broken last week 
when a blizzard forced cancellation 
of a concert at Bay City. Orch got 
off the train here, but “was unable 
to bus to Bay City because of im- 
passable roads. 

Sir Ernest MacMillan said it was 
first time a concert was cancelled 
stnce he became conductor in 1931. 








GRECO 18G, FRISCO 
San Francisco, March 29. 
Jose Greco and his Spanish dance 
company did $18,000 in their first 
week at the Geary Theatre. 


Show is scaled at $3.85 top and 


is in for 11 days. | 
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The Minsky Story _ 

Morton Minsky, one of the four 
freres whose name was synonymous 
with a certain brand of burlesque, 
is working with Rowland Barber on 
“The Minsky Story.” Bill, Abe, 
Herbert and Morton Minsky ran 
the West 42d St. burleycues. Harold 
Minsky, who operates burlesque in 
Newark, is a nephew. tad 

Barber did the Rocky Graziano 
story, “Somebody Up There Likes 
Me (My Life So Far),” and Simon 
& Schuster, which published- this 
book, has first call on the Minsky 
opus. Author Morton Minsky is in 
the industrial merchandising busi- 
ness. 


Kingsbury Smith Back to Paris 

Joe Kingsbury Smith, European 
| pot manager of International 

ews Service, who accompanied 
William Hearst Jr. and Frank 
Conniff to Moscow for interviews 
with the new Russian leaders, and 
who has been traveling with them 
throughout the U.S. since the re- 
turns, sails for his post in Paris 
March. 

He has been stationed there 
since 1941. 


Neil Vanderbilt’s New Book 

Besides his regular newsletter, 
“Vagabonding With Vanderbilt,” 
which is published out of Reno, 
Cornelius 
working all winter on his new book, 
“The Living Past In America.” It 
will detail some 2,000 historic and 
patriotic spots in the U. S. A. and 
will have some 700 — 

Nat “Wartels, head of Crown, 
which is publishing, plans it as a 
$5 book some time in June. Van- 
derbilt meantime is winding up his 
1954-55 lecture season on the Pa- 
cific Coast and into the northwest. 

He is forfended from visiting 
New York state because of his 
divoreing wife Pat’s attachment on 
his funds within N. Y. and a war- 
rant for his arrest if he crosses 
the state line. 


Nation’s 90th Anni 

On July 9, The Nation, oldest 
political weekly, will round out 90 
— of uninterrupted publication. 

he anniversary will be celebrated 
on June 19 in -N. Y. with a dinner 
forum on “Atoms for Peace.” 

€o-chairmen are Albert Einstein, 
Eleanor Roosevelt, Van Wyck 
Brooks, Grenville Clark, Frank P. 
Graham, Ernest Gruning. 


George Ford’s Show Biz Book 

George Ford, who produced the 
first musical comedy by Rodgers 
& Hart, and for the past 12 years 
has managed American ballet 
has authored “These 
Were Actors (The History of the 
Chapmans and the Drakes).” 

Ford is a great grandson of Wil- 
liam Chapman and Samuel Drake. 
The Chapmans were 100 years on 
the stage of London’s Covent Gar- 
den; the Drakes were a famous 
theatrical family at Bath and Dev- 
onshire. The Chapmans * brought 
the theatre to America via show- 
boats and the Drakes traveled 
across the wilds of the United 
States in a covered wagon, bring- 
ing their shows west to San Fran- 
cisco to make the Jenny Lind 
Theatre there one of the art cen- 
ters of the world. 

The author’s uncle established 
the first circuit of theatres in the 
southeast. It was at the Ford’s 
Theatre in Washington in_ which 
Lincoln was assassinated. Library 
Publishers ‘is bringing it out. 


Rocky’s Socko Biog 

Metro made “The Blackboard 
Jungle” and may have touched off 
a juvenile delinquency (in the 
classrooms) cycle, but as and when 
that ‘studio films “Somebody Up 
There Likes Me (My Life So Far),” 
it may prove a much more affrma- 
tive celluloid undertaking. For 
Rocky Graziano, whom tv audi- 
ences know as Martha Raye’s affec- 
tionately goefy “goombah,” was 
admittedly a young hoodlum of 
deepest, dye in his adolescence on 
the lower east side of New York. 
His memoirs, capably coauthored 
by Rowland Barber, snagged a re- 
ported $240,000 from Metro. It 
will make a terrific picture and 
perhaps point the way more posi- 
tively for other young punks, for 
certainly Graziano was a violently 
bullheaded ruffian of the stuff that 
really pointed him for the electric 
chair. ; 

In the well organized book (Si- 
mon & Schuster; $3.95) Rocky has 
pulled no literary punches, least 
of all on himself, but just as re- 
vealing are closeups on the jails 
and so-called “correction” schools, 
their corrupted wardens and turn- 
keys, not to mention the depraved 
and degenerate prisoners con- 
signed to their dubious care, 

Graziano is in his 30s, so age 

















anderbilt Jr. has been. 


‘Heritage carries his “Was Amer- 


.will be similar to that employed in 





and time haven't dimmed his 
memories of. poverty and crime, 
in contrast to his rehabilitation 
and his domestic properties of to- 
day as a video personality. Whether 
he knows it, or eveh cares to be 
accused thereof, he is now a model 
of ‘another sort in today’s juvenile 
delinquency problems. Maybe not 
one of all the young punks of this 
1955 calendar period will ever 
attain a middleweight champion- 
ship crown as a means to respect- 
ability, but if ever there was a 
young thief and a tough gutter 
fighter and gangster it was 
Rocky Graziano. His saga will be- 
come a goal for all who deplore 
the hope of salvation for today’s 
brand of reefer-happy punks. If 
Graziano could go legit there's 
hope for all. Rocky and his Boswell, 
Barber, have turned out a socko 
saga. Abel. 


* More Show Biz Bios 

Anthony Glyn, grandson of the 
author of “‘Three Weeks,” etc., has 
written a biography of “Elinor 
Glyn,” for Doubleday publication 
in June. Her novel, “His Hour,” 
catapulted John Gilbert into star- 
dom; “Three Weeks’ sold over 
5,000,000 copies; but most _ note- 
worthy was her story, “It,” which 
made Clara Bow and the word 
itself a synonym of the Jazz Age. 

The posthumous biography of 
the first film czar will be brought 
out in July by Doubleday titled 
“The Memoirs of Will H. Hays.” 
The former U.S. Postmaster Gen- 
eral completed his autobiog just 
before his death in 1954. 

Another show biz biog is the 
story of Douglas Fairbanks Jr., by 
British writer Brian Connell. Dou- 
bleday is making much of Fair- 
banks’ “women in his life—Joan 
Crawford, Marlene Dietrich and 
Gertrude Lawrence who are among 
them—but not so well known are 
his many services to his Govern- 
ment” in the cause of Anglo- 
American unity, ambassador-with- 





out-portfolio, and intimate of 
en Hopkins and CordeR 


Pete Martin has switched away 
from Simon Schuster, which 
published his Bob Hope and Bing 
Crosby biogs, and Doubleday will 
publish “Who Could Ask for Any- 
thing More?”, by Ethel Merman, 
“as sung to Pete Martin.” Pub- 
lisher is ballyhooing it as a “‘musi- 
cal memoir.” 

Vet war correspondent, Lionel 
Shapiro, has utilized his real-life 
background of London in the blitz 
as the locale of his first novel, 
“The Sixth of June” which Double- 
day is publishing in July. 

Another personal newspaperman 
narrative is Marguerite (N.Y. Her- 
ald Tribune) Higgins’ “News Is a 
Singular Thing,” in May. : 

James Street Jr. has edited the 
travel and memoir writings of his 
father, which Doubleday will pub- 
lish in May, under the title of 
“James Street’s South.” 

Cecil B. DeMille did the intro- 
duction to Mary Pickford’s auto- 
biog, “Sunshine and Shadow,” 
which Doubleday is bringing out in 
May. It was serialized last year 
in McCalls. 





Josephy’s Discovery 
Alvin M. Josephy, Time ed and 
former screen writer, is turning 
historian. April issue of American 


ica. Discovered Before Colum- 
bus?”, based on his analysis of a 
recently discovered nautical chart 
of the Atlantic Ocean made in 
1424 by a Venetian cartographer 
and the summer issue of the Mon- 
tana Magazine of History, pub- 
lished in Helena, will include an 
article on the Nez Perce Indians, 
which is a chapter from Josephy’s 
forthcoming history of the tribe. 


N.Y. Times’ S. A. Setup 

Growing circulation in South 
America is cueing a new printing 
and circulation approach by the# 
NY Times’ International Edition to 
the Latino area. A8 of next Tues- 
day (5), the Times will fly page 
mats to Lima, Peru, where the edi- 
tion will be printed for South 
America, instead of the present 
practice of printing S. A. copiesgin 





New York and flying the complete | 21 


papers down. 
New South American operation 


Amsterdam for European circula- 
tion, under which the paper is set 
and mats taken from the page 
froms in New York, with the mats 
then flown daily te Amsterdam, 
where stereotypes are made and 
the papers printed from the stereos. 
Circulation is handled from Am- 
sterdam. In ‘the case of Lima, the 
newspapers will be printed on the 
presses of La Prensa, the daily 





there, and flown by Panagra and 


1| Fawcett Airlines to distribution 


points thruoghout South America. 

- Aside from the -T > daily In- 
ternational Edition, newspaper 
prints a weekly publication based 
on the Review of the Week, the 
Sunday Magazine and other fea- 
tures for Tokyo and Manila... - 

. British TV Trade Paper . 

Britain now has»its first trade 
weekly covering the commercial tv 


field exclusively... Commercial Tel- 
evision News, published by Busi- 
ness Publications, s started off 


as an eight-pager, but is expected 
to expand as soon as the new net- 
work gets under way. Initial com- 
mercial transmitter is expected to 
start in London in September, 
with Birmingham and Manchester 
to follow later in the year. - 


CHATTER 
Carlton Brown appointed editor 
of See magazine by Harry. Slater, 
veep of Pimes Publications. . 
Woody Wirsig, editor of Woman’s 
Home Companion, and his wife 
back in N. Y. from the Coast. 


Frederick C. Dench named gen- 
eral manager of Evening Citizen, 
Glasgow, succeeding J. M. Coltart. 

Edward Hundt, formerly with 
the N. Y¥. Times ad department, 
joined sales staff of Field & Stream 
mag. 

.~Sportsmen’s Guide Inc. | char- 
tered to conduct a prince and 
eoine business Flushing, 





Joseph Mason, former editor of 
Architectural Record, has been a 
peice building editor of Family 

e. 


West Coast staff df Look mag } 


tossed 
Sayers, 
manager. 

Colin Milne, drama critic ofthe 
Glasgow Herald, who has been 
are rainy gy | for over 50 
retiring in April. 

Cameron Lom pa article on Judy 
Garland, titled “The Star Who 
Thinks Nobody Loves Her,” in the 
April 2 Satevepost. 

Alan Riddell, Australian - born 
drama critic and feature writer, 
leaving Evening Dispatch, Edin- 
burgh, to return to Australia. 

Molly Weir, radio actress, and 
member of “Life With the Lyons” 
radio team, penning reminiscences 
of her early days in Weekly Scots- 
man, Edinburgh. : 

Mildred and Gordon- Gordon 
left for Europe where they will 
drumbeat for their novel,~ “The 
Talking Bug,” in seven countries 
during the next three months. 

Irving S. Manheimer, prez of 
Macfadden Publications, sailed Sat- 
urday -(26) on the Mauretania for 
a two-week Caribbean cruise, ac- 
companied by his wife and two 
sons: 

Don Cornell, who bowed to 
British audiences at a Glasgow 
vauder, penned “Hello, Britain!” in 
New Musical Express, London 
weekly for light music and dance- 
band fans. 

Derek Traversi’s “Shakespeare: 
The Last Phase,” dealing with the 
Bard’s “Pericles,” ‘Cymbeline,” 
“Winter’s Tale” and “The Tem- 
pest,” scheduled for Harcourt, 
Brace publication April 22. 

Mary Davis Gillies, home editor 

‘of McCall’s, vacationing in Ense- 
nada, Mexico.’Her husband, Dr. 
Joseph Johnston, is writing a his- 
tory of the Christian Science 
Church. Simon & Schuster may 
publish. 
_Sam S. Baker, radio-tv. writer 
as well as v.p. of Kiesewetter, 
Baker, Hagedorn & .Smith ad 
agency, authored his first mystery 
novel which Graphic Publishing Co. 
is bringing out as a 25c book. 
Tome's background is the ad busi- 
ness. 

Harvey Pollack, former editor of 
the Philadelphia edition of Curtis 
Publications’ defunct TV Program 
Week, named general manager for 
TV Publications, which publishes 
tv-listings mags for supermarkets, 
restaurants, gas station chains, etc. 
in the Philly area. 

Panel of five judges will select 
winners of the annual Edgar Allan 
Poe awards for mystery novels 
published in 1954. They. include 
Mrs. Dale Carnegie; Francis R. St. 
John, chief librarian, Brooklyn 
Public Library; Bill Leonard, CBS; 
Carlos Davila, sec.-general of the 
Pan-American Union, and John 
Barkham, of Coronet. “Edgars” 
will be distributed in N. Y. April 


a farewell party for Jack 
resigning as promotion 


years, 
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3 Palm Springs. 
_ As even, Airwick cannot make comparisons fragrant, Variety must 
come off very badly when people tote up its letters-to-the-editor with, 
say, the New York Times. Even fan mags do better in their first issue, 
which always struck me as the Miracle of the Mails. 

Now and then a letter to VarteTy seems of. sufficient news-interest 
or a béef. is registered with sufficient force to get space, but in the 
main letters are answered as_ letters, and usually with a Varietous 
brevity that would confound the inventor of the Morse code. 


Even this column has followed the practice of answering letters 
rather thafi publishing them. It leads inevitably to people believing. 
we don’t get letters and if we did, wouldn’t. know what to do with 
them. This is by no means true. We pile them into baskets until 
it’s time to move, when they get lost. 

Letter-writing, except in houses like Sears Roebuck, where they 
are reduced to standard forms, is close to a dead art anyway. I have 
-old friends who once wrote great letters but now confess they feel- 
tonguetied in the presence of secretaries when dealing with any cor- 
respondence above trade levels. They admit, further, that they have 
long since forgotten how to type or write a letter in longhand. 

Once I worked out an idea for Jimmy Walker under the generic 
title of “Letters I Forgot To Mail.” But before it could reach the 
magic of print, he had gone back to the telephone. 

I gave the title to J. P. McEvoy, who changed it to “Letters I Would 
Like To Mail” and sold a series to McNaught Syndicate. In his “A 
Child Of The Century” Ben Hecht describes Mac as “the first literary 
man I knew who wasn’t a financial idiot.”. This is not of course the 
same as saying he was a financial wizard, but it indicates a trend in 
that direction. 

In fact, shortly before Mac parlayed my letters-title into a modest 
financial return, he had invested his own coin in a show and lost 
$100,000. Nevertheless, he carried on with the air of a duPont and 
in due time had liquidated the debt without recourse to 77-B, which 
was a device used even by financial wizards during the Great Dip in 


the ’30s. 4 ; 
‘ Menck’s Urbane Brushoff 

But letters, which kept many famous writers on publisher lists 
years after they had written themselves out, are no longer considered 
as sound commercial properties. H. L. Mencken began hoarding his 
diminishing energies years ago by answering long letters with a 
“You may be right.” Obviously no publisher could make a fortune 
out of reprinting replies like that for 300 pages. 

The most astonishing fan. letter I’ve ever got was from the public 
relation echelon of the Merchants & Manufacturers Assn. That one 
really rocked me. One of us, I felt, was slipping, and I refused to 
look in the mirror for days, arguing at any rate it wasn’t the old 
Scullywag. But who can be sure these days? eee 

For a while it was considered a less of face for anyone who had 
gained a measure of notoriety to thank a writer who had written 
well of him. But of late I have found a change for the better. Even 
Hollywood bigshots will write a warm note of thanks and the fact 
that we do not publish these billets doux does not niean they are 
not grand things to get. ee 

Herbert Bayard Swope wrote in recently asking us where we got 


‘a story involving him, Ralph Pulitzer, Walter Lippmann and Houdini. 


Its accuracy drew his amazed admiration. Did we get it from files 
of the eld World? Actually, the late Joe Rinn was the informer. 

Sometimes a notable will write in praise of a piece totally unrelated 
to him. Grouch did that one time about a piece needling the picture 
biz to show as much courage when rousted as the press does, and 
Grouch certainly hasn’t*got time on his hands because, to hear him 
tell it, he always has some one in his arms. 

The late Ashton Stevens used to be a complete letter-writer and 
for years piblished at least one column a week of the answers. 

Heywood Broun, too, used to paste up columns of letters and, when 
more industrious, copy them out for publication. He had the rep of 
knocking out a column in under an hour. That must have been at 
such times as he pasted letters together. 

My devoted letter-writing public runs from the heads of literary 
societies to newsboys. One pitchman writes the longest letters of all. 
They are written in excellent English but are scrawled in pencil on 
all sorts of paper, even wrapping paper, In fact, some come perilously 
close to offsets of.the holographs of Horace Greeley, who once threw 
up his hands and said to his typesetter when asked to clarify a certain 
‘passage, “If you can’t make it out, how do you expect me to do it?” 

My particular Greeley is Memphis Harry Lee Ward, who peddles 
the diminishing list of rags that pass for newspapers in L.A. He has 
the corner of Hollywood Bivd. and Las Palmas. He’s a great hand 
at trying to goad me into fighting for causes. His latest concerned 
a character called Thunder Parker who landed in psycho for tres- 
passing on Vampira’s routine. I advanced the idea that a sixmonth 
rest at Camarillo state hospital would be a blessing in disguise. 

Memph doesn’t like blessings that have to wear masques. He thinks 
they violate personal liberty. He was a pet of Jean Harlow’s and of 
late the most beautiful of modern blondes has taken him under her 
wing. (This is not Marilyn Monroe, who has her moments, though 
this wasn’t one of them.) . 

Memph’s 7,000 Beoks—Rent Free 

The interest of Memph and the Beautiful Blonde seems to be chiefly 
literary. Memph owns a library of 7,000 books. “I got a $20 a month 
deal on a little hut,” he writes, “and piled in.3,000 of the books. That 
left enough room for a cot for myself, which was all I needed. Then 
I got a garage for $5 and stored the remaining 4,000 books in it.” 

One day the B.B. toak him to luncheon at the Gotham and when 
they left he found the storage rent secreted in a book he was carrying. 

He wrote her protesting the kindness, but she assured him it was 
only money and the books, some of them rare items, needed protection. 

“I’ve lived here and sold papers on Hollywood Blvd. for 30 years 
in rain and shine,” Memph confessed. “I’ve seen Hollywood glamor 
and have even shared in some of it. But nobody till now thought of 
playing Miss Carnegie to a vagabond lover of books.” 

He keeps track of them, too. He loaned me a book on Jolson once. 
I passed it on to somebody else. It took six months to get the book 
back to Memph. He didn’t fine me 2c a day, however. Seems that 
something about the First Amendment and the privileges of a free 
press held him back. 

Caskie Stinnett is anether one of my adept attention-callers. He 
writes a commentary for Holiday and he writes cute letters too. One 
recently told about how security-conscious the Defense Dept. has 
become.’ An-Army chaplain whose job it is apparently to Christianize 
the Pentagonians has two filing cabinets. One is marked “Sacred” 
and the other “Top Sacred.” 

Then there’s Dan H. Lawrence, editor of the eminent Shaw Bulletin. 
| “Your recent satirés on film scenarios in VARIETY have me in stitches,” 

he writes. “The only trouble is, I've seen too many similar plots pre- 
sented in dead seriousness on local screens. And I’m wondering when 
‘Abel Green is going to modernize your column. This being the age 
of CinemaScope, he ought to allow at least one of your columns to 
take the shape of the: new curved screen. Surely the corn did not 
stop with the flat screen. I recently saw ‘Prince Valiant.’ Mea maxima 
culpa!” 

Say, how about that? A @tirved column. Which would go over bet- 
| ter—an out-drop or an inshoot? Or one that was 36 at the top, 22 
| in the middle and 34 over the hips? 
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Sol Hurok due back in N.Y. to- 
day (Wed.) after 10 days on the 


' Coast for general business matters. 


harmonic, Walter G 


Actor Gene Nelson and ice star 


Sonya Kaye in from Europe today | 4 


(Wed.) on the Queen Mary. 

Gottfried Reinhardt, who recent- 
ly turned indie producer, sailing 
for Europe today (Wed.) on the 
Liberte. 

Melanie and Ben Grauer’s “bare 
walls brawl” (housewarming) in 
their new East 63d St. manse this 
week. “Black tie or dungarees.” 

J. P. McEvoy recuperating from 
kidney operation at Harkness 
Pavilion (Medical Center), his 
fourth surgery job in two years. 

Tom and Marjorie McKnight 
= an eastern quickie to visit 

er folks in East Orange, N. J., 
and the tv producer to o.o. the 
Broadway shows. 

Irv Brecher east with a new vid- 
pix package, which George Gruskin 
(William Morris agency) is helping 
to package but which the author- 
create wants to cast personally 


Stanley Fellerman, sales execu- 
tive of United World Films and 
son of Lopert Films general man- 
ager-veepee Max Fellerman, en- 
a to Sandra Feldman, a Wal- 

n School alumnus. 

Andre Mertens, Columbia Art- 
ists Mgt. veepee, off to Florida 
Saturday (2) for a week’s rest, fol- 

wing windup of the Berlin Phil- 
ieseking and 
Renata Tebaldi U.S. tours. 

Mrs. Irving (Ellin) Berlin has 
taken a house in Bermuda for a 
month or more and the songsmith 
joins her and their daughter, Lin- 
da, after he disposes of some legal 
matters this week. Berlin says he 

wants to take things easier for a 
while; no particular org etc.. 

Easter Sunday celebrity brunches 
have started their “casting” activi- 
ties with an eye to cuffo space 
and/or some charity tieup. The 
Waldorf, for example, is keyed to 
the Heart Fund; 1. Serge Obo- 
lensky, having shifted his base 
from cee Speers Hetheriand to the 

or, trying to segue 
them from 5th Ave., to Park je 
and the Vanderbilt Hotel is keyed 


to the Runyon Fund. 
John Fiedorics Inc. and affiliated 


‘ Tedisco Hat Co. Inc., both giving 


1769 Boone Ave. as the business 
addresses, fil petitions for ar- 
rangements under Chapter XI of 
the Chandler Act: The fashionable 


Show biz and society milliner, lists 
$233,000. tentative liabilities and | $1 


estimated assets of $180,000. Te- 
disco’s liabilities are $54,500 and 

3 in assets. A settlement of 
0%, payable in monthly install- 
ments of 1%, is proposed. Mr. John 
Inc., the splinter outfit since the 
original John & Fred split, has 
been separate and apart for a num- 
ber of years. 


By Lary Solloway 

The Tommy Dorseys celebrated 
their seventh wedding anni. 

Kay Starr into the Fontaine- 
bleau’s La Ronde for twe weeks. 
bis stallers eeierainy 2, SfoUn of 

confe 
lumbus Hotel. pickers 

Phil Foster replaced Henny 
Youngman as topper on bill open- 
ing tonight (30) at the Nautilus 


Lucille and Eddie Roberts and 

e Empire 8 follows Genevieve 
into the Saxony’s Pagoda Room 
mid-April. The French chantoosey 
ae anes April 1. 

m Barken, who built and 
erated the original Five O'Clock 
Club and who also owns the Beach- 
comber property, back to nitery 
life; he took over this week as 
manager of the Sans Souci Blue 


Sails Room. 
Madrid 


By Ramsay Ames 
(Casteliana Hilton; 37-22-00) 

Shep (Abdullah) King, once mar- 
ried to Egypt’s Samia Gamal, mak- 
ing Madrid his new home. 

Ex-El Morocco habitue, Macoco 
poet SS _~ native Argentina book- 

s for Buen i 
and cabarets, os Aires theatres 
. Paquita Rico awarded 
ee e. poner by, the Giecue = 
es for being Spain’ 

popular actress... ee 

Actresses Emma Pennella and 
Elisa Montes, accompanied by pro- 
ducer Cesario Gonzalez, back from 
the Uruguayan Film Festival. 

Peter Wyngarde, British actor, 
inked by Robert Rossen to appear 
in Rossen’s. upcoming “Alexander 
the Great.” It’s his first film role. 

Robert Alda and Milly Vitale to 
star in “Operacion Espana” which 
rolls in May under banner of 
Spain’s Eos Films. Lee Garmes 
will lens in Eastman Color. 

Thesps Maria Asquerino and 
Enrique Diosado organized new 
legit company whose initial pres- 











entation will take place in a Ma- 
drid theatre sometime this spring. 
“La Malauerida,” authored by 
the late Jacinto Benaverte, will 
be presented at the International 
Festival in Paris this Spring with 
Spanish company under 
tion of Claudio de la Torre. 
Antonio Vilar, Portuguese actor, 
obtained the rights to film the life 
of Don Pedro IV, Brazil’s onetime 
and only Emperor, from the U. o: 
Rio de Janeiro. Film, called “El 
Rey Caballero,” will be made in 
Lisbon, 





Paris . 
By Gene Moskowitz 

(28 rue Huchette; Odeon 49-44) 

Michel Simon back to pix, after 
a ae absence, in “Monsieur Pip- 
e e B 4! - 

Ken Giniger, prexy of Hawthorn 
Books, here to ogle the literati 
picture. 

Hope Williams, Gene Nelson, 
Harry Kurnitz in for quickie visits 
from London. 

Charles Feldman in to investi- 
gate workings of his Paris office 
and set up deals. 

Leonid Moguy in from Megeve 
and prepping his proposed film 
on the ravages of the atomic bomb. 

Borrah Minevitch writing his 
memoirs; ditto Eric Von Stroheim, 
and Maurice Chevalier is on third 
volume of his. 

Yves Allegret’s next pic will be 
“La Parisienne,” based on’ the 
Henri Becque boulevard legiter of 
the early 1900’s. 

®rson Welles doing a 26 vidpix 
package for British tv _ called 
“Around The World WitH Orson 
Welles” to be shot, natch, all over 
the globe. ms : 

Elvire Pepesco wants to mount 
tthe new Jean Anouilh play, “Don 
Juan,” at her Theatre De Paris 
next season, with Pierre Brasseur 
in the title role. 

“A Night At The Lido,” show 
composed of the best tableaus 
from the past Lido nitery reps, will 
play -here for eight days before 
heading for a tour of South 
America. 

April In Paris ball at the Wal- 
dorf-Astoria in N. Y. will be head- 
ed by French chanter Gilbert Be- 
caud. and 18-year-old novelist 
Francoise Sagan who wrote “Hello 
Sadness.” \ 

Martine Carol taking a bath in 
500 bottles of champagne in her 
new film, “Lola Montez,” being di- 
rected by Max es. Three ver- 
sion pic has a phenom budget of 


,500,000. 

Olivia De HavVvilland-Pierre. Gal- 
ante nuptials set for April 2 at the 
hamlet of Yvoi-Le-Marron, where 
they will be married by the mayor, 
Jacques Provoust, who is also the 
publisher of Paris-Match. 

Abel Gance’s first pic in 18 years, 
“La Tour De Nesle,” opens this 
week, and the director then starts 
another film, “Les Batisseurs” 
(The Builders), as he becomes an 
integral part of the French film 
scene again. 

‘ Alan Jay Lerner and Fred 
Loewe in from London to. see the 
Gallic showing of “Pygmalion” be- 
fore heading stateside. Pair have 
been working on a musical ver- 
sion of the: Shavian play for next 
season production in N. Y. 

Jacques Gauthier says he'll 
make a film on the Riviera this 
summer with Marlon Brando and 
Joan Crawford called “The Secret 
Life.” Gauthier also has a Mexi- 
can property, ‘“L’Impasse’ De 
Desir,” the’d like to make these 
with Charles Boyer. 

Ingrid Bergman interested in 
doing ;the film version of “Anas- 
tasia” for 20th-Fox provided it can 
be made in Europe with an Amer- 
ican director. She’s also signed 
for an appearance in Israel with 
G. B. Shaw’s “Saint Joan;” she'll 
play Joan in English backed by an 
Israeli troupe speaking in Hebrew. 


Vienna 
By Emil W. Maass 
Grosse Schiffgasse 1A Tel. A 45050 

New state opera will have some- 
thing unique: numbered standing 
places. 

“King Ottokar” finally agreed 
upon as opener of Burg Theatre 
in October. 

Swiss Delta and Austrian Zenit 
in first coproduction. It will be 
drama, “Priest of Kirchfeld.” 

Bitter struggle between film 
companies and film workers union 
started. General 12% increase de- 
manded. 

Geza von Bolvary contemplating 
as newest picture. the story of 
Catherina Schratt, soul mate of 
the late Emperor Francis Joseph. 

Robert Stolz putting finishing 
touches on his score for Ernst 
Marischka’s newest film, ‘“‘Deutsch- 
meister” (famous Austrian regi- 
ment up to 1918). 

Composer-pianist Hermann Leo- 
poldi, with songstress Helly Mos- 
lein, Roked by Louis S. de Pitt of 
Fleischmanns, N. Y. (Mountain 
Lodge) for summer season, 
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John Go signed on a pro- 
ducer con by Warwick Fi 

_ Max , Managing director 
of Columbia, underwent success- 
~ eye surgery at a local hospital 
"Tiknate Swaffer, on sick list 
since his 75th birthday celebra- 
tions last November, re-admitted 


f|to hospital last week. : 


Sonya Kaye, star of the Empress 
Hall blades;panto, “Cinderella on 
Ice,” returned to New York via 
the Mary last weekend. 

Eve Boswell, Nat Jackley and 
the Jack Parnell band’ headed a 
contingent which planed to South 
Africa last week for a two months 
tour. 
Bea Lillie spotlighted in a BBC 
closeup program last weekend, 
which featured Constance Carpen- 
ter, Andre. Charlot and Robert 
Morley. 

Lewis Bush resigfied as rep of 
the Commonwealth Film Corp. in 
Japan. The British Film Pro- 
ducers Assn. will shortly name a 


successor. . 
Hafry Watt, recently appointed 
documentary producer for Gra- 
nada-TV, planed to New York 
Monday (28) for an extended stay 
to gander tv developments. 
Harold Hobson, ~Sunday Times 
drama scribe, due for election as 
president of the Critics’ Circle to- 
morrow (Thurs.). Paul Holt, Daily 
Herald film and legit reviewer, to 
named vice-prez. 
ee Carreras. chief barker of 
the Variety Club London tent, 
feted by the crew prior to his de- 
parture for New York last week- 
end. He'll attend the Interna- 
tional Convention in L. A. in May. 
David Whitfield planes to New 
Y6rk April 4 to make a couple of 
appearances on_ Ed Sullivan’s 
“Toast of the Town” programs 
April 10 and 17. Sydney Grace, 
exec of the Lew & Leslie Grade 
office, goes with him to look after 
his interests. 


Washington 
By Florence S. Lowe 

Manager Gerald Price skedded 
opening - a Echo Amusement 
Park for 

“Chandra”, India’s most ambiti- 
ous film effort to date, set for a 
capital preem at Roth’s Little The- 
atre Friday (1). 

Fess Parker, the “Davy Crock- 
ett” of tv and the upco S 
ney film, will highlight this week’s 
National Rifle Assn. confab with a 
series of Capitol Hill and personal 
appearance stints. 

Weekly performances of Oliver 
Goldsmith’s “She Stoops to Con- 

uer” skedded as a feature of the 
six-week “Prelude to Indepen- 
dence” Spring festival at historic 
Colonial Williamsburg, Va. 

Largest number of clergymen to 
ever view a theatrical film _to- 
gether saw 20th’s “A Man Called 
Peter,” film biog of their late col- 
league, Rev. Peter Marshall, at spe- 
cial Loew’s Palace screening. 


By Hans Hoehn 

Hans Leibelt, German stage and 
screen actor, celebrating his 70th 
birthday. 

Leonide Moguy may direct the 
new German-French coproduction, 
“Fruit Sans Amour.” 

There have been 112,378 tv-set 
owners registered in West Ger- 
many (incl, West Berlin) as of 
March 1. 

Peter Schaeffers and Aldo von 
Pinelli, bosses of local Melodie- 
Film, plan trip to New York and 
Hollywood next month. 

“The Purple Plain,” British film 
(Two Cities-Rank), and “Desiree” 
(20th) have been declared “valu- 
able’ by West German film classi- 
fication board. 

Survey discloses 4,206' West Ger- 
man exhibs members of the ZDF 
(Central Organization of German 
Film Theatres). Total number of 
West German cinemas amounts to 
5,300. 

BBB, new cinema in West Ber- 
lin, introduced a socalled water- 
organ to Germany, playing before 
each performance. Colored foun- 
tains rise and fall in synchroniza- 
tion to music. 


Rome 


By Robert F. Hawkins 
(Archimede 145; 800 211) 

Cinerama gets its Continental 

preem at Milan, April 9, during 
33d Milan Trade Fair. 
. Douglas Fairbanks Jr. expected 
here shortly to shoot four telepix. 
Peter Marriot, his exec producer, 
is here to set details. 

Jean Negulesco may direct a 
Gina Lollobrigida starrer currently 
in the planning stage, “‘The World’s 
Most Beautiful Woman.” 

Gian-Carlo Menotti to Milan to 
prep a Scala staging of “The Saint 








dot Bleecker Street.”.' Composer is 


ming Dis-} © 


working on a new opera tentatively 
titled “The Last Superman.” 


Local theatre shorta * which 
made a “Jazz at the larmonic” 
Roman stopover impossible, also 


b 
makes it. likely that the touring 
“Porgy and Bess” troupe will play 
Rome in aitent. 

“The Gold of Naple,” DeSica- 
directed episoder which stars Toto, 
Sophia Loren and Silvana Man- 
gano, received a French govern- 


Cannes Film Fete. . ; 

Broderick Crawford, Richard 
Basehart, and an unset U.S. actress 
scheduled to star in a local produc- 
tion entitled “Il Bidone,” for which 
Humphrey Bogart was once re- 
ported signed. Pic, produced by 
Marcello Girosi, will be. directed 
by Federico Fellini. 


' By Hal V. Cohen 

Barbara Louis, Playnouse and 
tv actress, off to New York to try 
her luck. 

An Chakeres, who operates 
the Horizon Room, back after a 
month in Florida. 

Edward Komperda to direct Mt. 
Lebanon Players’ next _ show, 
“Light Up the Sky.” 

Bobby Brannigans, sr. and jr., 
will be together in backstage crew 
of “Damn Yankees.” 

Barbara Hall making her Play- 
house debut in the only femme role 
in “The Little Hut.” 

Christine Jorgensen headlines 
the White Elephant for a week 
beginning Friday (1). 

Bill Shirley, at 85 country’s 
oldest active p.a., in town beating 
the drums for four UA pix. 

Dick Dana to Buffalo after 13 
weeks as straightman at the Ca- 
sino; Danny Jacobs replaced him. 

Walter Burelson, Tommy Car- 
lyn’s first trombonist, and his wife 
celebrated their 19th wedding 
anni. 

Magician Bill Neff in Haiti 
checking up on the witch-doctors 
and getting some voodoo stuff for 
his new show. 

Henry Hewes, Saturday Review 
drama, critic, here to speak -to 
drama school of his alma mater, 
Carnegie Tech. 
> Vince Barnett here visiting the 
family for a few days after taking 
his wife’s body from Hollywood to 
Detroit for burial. 


Sydney 


By Norm Louden 

ABC says it has signed up 
American singer Lena Horne. 

Katharine Hepburn and Robert 
Helpmann scheduled to arrive in 
Sydney May 6. 

Pianist Winifred Atwell doing 
26 arter-hour radio shows for 
the Fidelity transcription outfit. 

French pianist onique Haas 
due here next month for an Aus- 
tralian. Broadcasting Commission 
concert tour. 

Irish tenor Patrick O’Hagen will 
take to the road for the Austral- 
ian Broadcasting Commission with 
30 concerts set. 

Joan Lord, local actress, back at 
work in radio after a trip to Brit- 
ain, during which she worked in 
the BBC “Theatre Royal” series. 

For first time in memory a Jap- 
anese film was seen here when the 
Japanese Consul-General gave a 
private screening of “Jigoku-mon” 
(Gate of Hell). 

Australian novelist Jon Cleary’s 
“The Sundowners” reported to 
have been bought by Hollywood 
producer Joseph Kaufman, for 
production in CinemaScope. 


Chicago 

Agent Jack Russell hospitalized 
with a strep throat. 

Metopera tenor Richard Tucker 
appears at Orchestra Hall Satur- 
day (2). 

Herb Shriner, Dennis James and 
Jack Bailey in for the National 
Assn, of Tobacco Dealers conclave. 

Bill Flanagan, longtime press- 
agent for Adlai Stevenson, joined 
the Harshe-Rotman publicity firm. 

Sun-Times columnist Iry Kup- 
cinet and wife on the Coast for 
two weeks to cover the Oscar 
awards and to survey the Holly- 
wood scene. 


- San Francisco 
By Ralph J. Gleason 

Bill Hogan, Chronicle drama ed, 
off on a junket to Omaha. 

Charlie Barnet cut out: of Fack’s 
a weekly early. Mutual consent. 

Mae West doing capacity biz at 
the Italian Village despite a bad 
press. 

Victor Young visiting d.j.s while 
in town with the General Motors 
Motorama. 

Rash of Bohemian type _ beer 
stubes springing up on North 
Beach with nickelodeons and play- 
‘ex. pianos, - eed 
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oy Starr planed to Miami, 
Hal Roach Jr., to Panama on 
vacation. _— 

Bud Abbott recovering from ma- 


Theda Bara critically ill with in- 
testinal trouble. 

Jimmy. McHugh in town after 
three weeks in the East. ‘ 

Robert Paige emceed the Amer- 
ican Cinema Editors’ fifth annual 
awards dinner. 

Moshe Pearlman, Minister of In- 
formation for Israel,*addressed the 
Screen Producers Guild. 

Film industry toppers tossed a 
luncheon. for British Ambassador 
Sir Roger Makins on the 20th-Fox 


lot. - 

Red Skelton presented with spe- 
cial plaque for “outstanding con- 
tribution” at the dedication of the 
new Knesseth Israel Temple. 

Southern Cal. Motion Picture 
Council cited “Jupiter’s Darling,” 
“Annapolis Story” and “Jump Into 
Hell” for excellence during the 
month of March. 


The Netherlands 


By Hans Saaltink 

Arthur Luce Klein’s “Skits and 
Sketches” revue a click. 

National Hungarian Song & 
Dance Theatre local hit. 

Disney’s “The Living Desert” in 
its 14th: week at the Alhambra, 
Amsterdam. 

Philip Dorn left Holland for Hol- 
lywood, after performing in Jan de 
Hartog’s “The Fourposter.” 

“Tea and Sympathy” in reper- 
tory with the Rotterdams Toneel. 
Lia Dorana, popular radio star, in 
her first stage role. 

Samuel Beckett’s “Waiting for 
Godot,” as produced by Theater, in 
private showing as police officials 
objected to public performance. 

Lotte Goslar’s “For -Humans 
Only,” with Freddy Albeck, will 
move from Holland and reach 
Muenchen’s Kammerspiele April 


Hollywood agent Mitchell Gertz ~ 
set top Dutch actor and cabaretier 
Wim Sonneveld in his first film. 
He leaves Holland May 3 for New 
York and Hollywood. | 

German _ director Wolfgang 
Staudte searching for a little boy 
for the name part in “Ciske the 
Rat,” due to shoot in April. “Ciske” 
= adapted from book by Piet Bak- 

er, 2 

Actors Guus Hermus and John 
Gobau will start a new company, 
“Comedia,” in September. At the 
moment they are part of Holland’s 
main theatre. group, the Neder- 
landse Comedie. 


Cleveland 
By Glenn C. Pullen 

Charlie Spivak orch reopening. 
Crystal “Beach Park ballroom 
Easter Sunday. 

Rolf Engelhardt cast as Melan- 
choly Dane in Play House’s version 
of “Hamlet,” starting April 6. 

Lloyd Meyers of Aragon Ball- 
room . backing mambo. concert- 
dance by Perez Prado’s orch at 
Arena April 3. 

Chris Gordon, actress-wife of 
Bill Gordon, WHK disk jockey, 
joined Drury Theatre for role in 
“King of Hearts.” 

Tina Cowgill teamed up with 
Marty Caine in his theatrical agen- 
cy. She’s former travel agency 
booker and wife of Johnny Cow- 
gill, singing pianist at Herman 
Pirchner’s nitery. 

Bob Whalen, former Cleveland 
tenor, brought in by Alpine Village 
for two weeks to pinchhit for Dick 
Melari. Latter reputedly cancelled 
date because he didn’t want to 
sing all the production numbers in 
addition to doing his own act. 

Wilma Leary, skating with hus- 
band Edin at Statler Terrace Room 
ice show, taking off several 
months due to impending mother- 
hood. Jane Broadhurst, now in 
unit’s line, subs for Mrs. Leary in 
lead role when revue moves next 
month to Statler in Washington. 


‘Ireland 


By Maxwell Sweeney 

(22 Farney Pk: Dublin 64506) 

Nat Gonella pacted for Theatre 
Royal, Dublin. 

Tenor James Johnston will de 
U.S. tour in 1956, 

Geraldo’s orch inked for sum- 
mer tour of Irish terperies. 

Playwright Richard Hayward 
sails for U. S, gab tour in May. 

Dublin Globe Theatre Co. pact- 
ed for Theatre Royal, Waterford, 
at Easter. 

Emlyn Williams set for Charles 
Dickens readings at Olympia, Dub- 
lin, next month. 

Sean O’Casey disking talks for 
Radio Eireann to precede season 
of his plays next month. 

Warbler Jackie Flood inked for 
Ronnie Aldrich’s London band 
combo, Squadronaires; she's Jackie 
Lee now. 
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‘he body of Phyllis Jones, 32, 
Pittsburgh little theatre actress 
and director and also a_ grade 
school teacher, was found “March 
22 in the Ohio river near Wheel- 
ing, W. Va. She had been missing 
from home for more than a month. 

Miss Jones was appearing in a 
featured role in “The Women” at 
the Pittsburgh Playhouse at the 


—time of her disappearance. When 


she didn’t show up one night dur- 


‘ing the middle of the run, an un- 


derstudy was rushed into the part 
played it for the remainder of the 
engagement. Miss Jones was not 
seen after that. 

She had done several other 
shows for the Playhousé, and dur- 
ing the summer had acted and 
directed for the Little Lake straw- 
hat near Pittsburgh. She had been 
under a doctor’s care for a nervous 
ailment. 


Her parents, a brother and a. 


sister survive. 





RALPH DOYLE 


ie a Doyle, 61, former manag- 
i rector for United Artists and 
RKO in Australia, was found shot 
to death March 21 in Sydney. His 
body was discovered lying in an 
apartment passageway with a .22 
rifle nearby. 

Longtime head of RKO distribu- 
tion in Australia and New “Zea- 
land, Doyle retired from the post 
in 1953. He entered the film indus- 
try after 11 years in the. banking 
field, where he started his busi- 
ness career in 1909. 

Doyle, who became . Melbourne 
branch manager for UA.in 1922, 
was upped to general manager for 
the company in 1924. Following 
several years in private business. 
he returned to the industry in 
1933 as RKO Australasia chief 
with headquarters in Sydney. 

He was a brother of the late 
Stuart F. Doyle, onetime top exec 
of Greater Union Theatres. 





COL. FRED LEVY SR. 
Col. Fred Levy Sr., long active 


_ in the film industry as an exhib- 


itor, distributor and producer 
died March 24 in Miami Beach, 
where he was vacationing. |! 

suffered a stroke some years ago 
but had been in good health re- 


— cently. 


Levy, who helped form Principal 
Pictures Corp. some 30 years ago, 
was associated with Sol Lesser in 
an indie production company. 
With Lesser and octhers he owned 
a chain of Coast drive-ins as well 
as a number of conventional thea- 


tres. 
. Aside from his motion picture 
interests, Levy was president of 


. Louisville’s oldest home-owned re- 


tail store. His son, Fred Jr., heads 
a Coast vidpix syndicate and is 
art owner of the Los Angeles 
ms football team. 
Also surviving are a daughter 
and a sister. ' 





CLYDE KITTELL 

Clyde Kittell, 54, pioneer NBC 
announeer and news broadcaster, 
died March 23 of a heart ailment 
in Norton, N. J., after an illness of 
several months. Born in Bemus 
Point, N. Y., he got his start in 
radio in 1929 as a singing an- 
nouncer for WGY in Schenectady, 
N. Y. Two years later he joined 
WEAF in N. Y. as a staff an- 
nouncer, 

In 1934 Kittell was named pro- 
gram manager of WTAM, an NBC 
affiliate in Cleveland. The follow- 
ing year he returned to WEAF 
(now WRCA) as a staff announcer 
and subsequently became a famil- 
iar figure on radio and tv, espe- 
cially as an early morning news- 
caster. A member of the Radio 
Pioneers, he was associated with 
NBC for almost 27 years. 

Surviving are his wife, a brother 
and a sister. 





REG BOLTON 

Reg Bolton, 75, north-of-Eng. 
comedian and producer, died in 
Henfield, Eng., March 14 after a 
ten-weeks’ illness. He collapsed on 
Christmas Eve after directing a 
pantomime. 

Bolton was best known at Black- 
pool, English vacation town and 
show biz center, where he directed 
and played for years in summer 

_shows at the Feldman Theatre 
(now the Queen’s, Blackpool). He 
also worked at Leeds and Brad- 
ford and appeared in pantomime 
on many occasions for the late 
Francis Laidler, English panto- 
mime “king.” 

He began in vaude as a red- 
nosed comedian of the old school, 
and for a number of years ap- 
peared in a double act with his 
wife, Dorothy Belmore. He also 
owned and presented his own 
revues. ae 





‘PHYLLIS JONES . : % 


Flying Gramophone” was one of 





"THE GREAT LYLE. - 
-. Cecil Lyle, world-traveled British 
illusionist, died March 9 in London 
at the age of 63. “The Great Lyle” 
made his theatrical debut in 1912 
as “The Magical Milliner,” with a 
novel act of hat. hocus-pocus. “The 


his, best known. originations. —. 

His “Cavalcade of Mystery” had 
a long and. successful run at, the 
Aldwich. Theatre in London in 
1941. Lylé toured Europe, Africa 
and India with his full evening 
show. Along with his own creations 
he featured illusions of Horace 
Goldin and David Devant. 

Lyle, one of the few big-scale 
sorcerers of modern times, is sur- 
vived by his wife Lucille LaFarge,- 
long his principal assistant, 


LYNN STARLING 

Lynn Starling, 67, playwright, 
screen writer and onetime actor, 
died recently in Hollywood, Born 
in were pry | tad cig age 
was a teather of” a a e 
Lawrenceville, NwJ., School. He 
later studied at the American 
Dramiatic School and appared in 
the original production of “The 
Better ’Ole” and other pays. 

As a playwright, gZ scored 





his biggest success with the 1923). 


hit, “Meet the Wife.” It’s still be- 
ing produced in stock and summer 
theatres. He also turned out_such 
Af as “In His Arms,” “Weak 
; one Th Prirst ped os 

ug: ani e Fi Js e.” 
Since 1930 he for Alms, 
principally as an author of dialog. 


ALFRED DENVILLE 
Alfred Denville, 79, former Con- 
servative member of Parliament 
and known as the “Actor’s M.P.,” 
died March 23 in London. A vet- 





‘eran of more than a half century | ¢ 


in the theatre, ~he made his stage 
debut when only six weeks old. 

Denville, who was a pioneer of | 
the repertory theatre movement in 
Britain, founded Denville Hall, 
a home for aged actors and 
actresses. His last stage appearance 
was at the Harrow Coligeum in 
1951, a theatre which he had built. 
He sat in the House of Commons 
from 1931 to 1945. 


——_e_—_— 


Louie (Mrs. -Percy Scott 
ne ’ co 
Russell), if noted singer, died 
March 9 in Malvern, E "She was 
for years with the D’Oyly. Carte 
pera Co. and. pl leading 
parts in Gilbert & S an operas 
at the Savoy, and on tour. 
She was best ' 
trayals of the Duchess. of Plaza- 

Toro and ‘of the Lady Jane. 

Miss Rene also acted and sang 
in musical comedy. One of her 
last appearances was in “A Waltz 
Dream.” - Her brother-in-law was 
the late H. Scott Russell, actor and 
vocalist. 





RUSSELL A. COOK 

Russell Ames Cook, 57, con- 
ductor of the Portland, Me., Sym- 
phony Orchestra for 14 years un- 
til his retirement in 1951, died 
March 22 of a heart ailment in 
Bangor, Me. At the age of 27 he 
became conductor of the Forum 
Orchestra at Ford Hall in Boston 
and also had directed orchestral 
and choral groups in that city. 

A violinist, Cook was a former 
member of the faculty at Harvard 
and Princeton, and served as mu- 
sic consultant to schools in Bronx- 
ville, N. Y. He conducted in Hawaii 
last year and was scheduled to 
baton in Kansas City this summer. 

Survived by his wife. 





. ROBERT P. WHITNEY 

Robert Paul Whitney, father of 
Robert S. Whitney, leader of the 
Louisville Orchestra, and a former 
musician in his own right, died 
March 18 in Louisville. At one 
time he toured with a troupe 
headed by Buffalo Bill Cody. He 
played the tuba in the show’s band. 

Also a violinist, Whitney played 
in Chicago theatres and occasional- 
ly performed with the ~ Chicago 
Symphony Orch. He moved to 
Louisville in 1947 where his son 
had been leader of the Louisville 
Orch since 1937. 


DR. JOHANNES BRANDT 

Dr. Johannes Brandt, 71, screen 
writer, producer and composer, 
died March 10 in Vienna. A film 
pioneer, he was identified with 
roduction of some of the first 

rman pictures. 

During World War II, Dr. 
Brandt and his family took refuge 
in France, and in the postwar 
years was associated with the Vien- 
nese theatre. He won two awards 
in Vienna for the best operétta 
librettos. 








CARL J. VOSBURGH 


| «Emil J. 


Indianapolis exhibitor, di 


‘for her por-| Crys 





Carl J. Vosburgh, 59, manager. 


of the Cleveland Symphony Or-, 


chestra for more than 30 years, 
d of a heart ailment March 26 
ip ‘Cleveland. Réceiving his musi- 
cal training at Heidelberg College, 
he formerly was a bank teller who 


‘handled accounts for the orch so 
‘well that he was invited to become | 


its associate manager“ ffi “1923. 

_ Vosburgh wa’ ‘givert full super- 

vision of the erisemble and: its 

Severance Hall a‘féw years later. © 
His wife and daughter survive. 


EMIL J. CONRATH SR. 
Conrath Sr., 58, v.p. 
former head-of the International 
Alliance of = Bill Posters, Billers 
and Distributors, AFL, and ‘busi- 
ness agent for locals in St. Louis, 
died March 20\in that city after 
an illness of four months. 

Conrath served as international 
president of the union for nine 
months last year. He had been 
associated with it for 35 years, 
most of the time as vice-president. 

His wife, mother, brother and 
two sisters survive._ 


_ ALPRED RIVERS 

Alfred Rivers, 88, vet British 
actor and stage manager, died 
March 27 in- Hendon, Eng. His 
longtime career began at the age 
of six when he made his first stage 
appearance. % 

At ohe time Rivers managed 
various productions of Wilson 
Barratt’s “The Sign of the Cross.” 
He retired 18 years ago. 


ERNST ROTMUND 

Ernst Rotmund, 68 veteran Ger- 
man actor, died March 2 in Munich. 
He began his stage career in 1907 
and later turned to making films. 

At the age of 20, Rotmund was 
named as the most popular Ger- 
man actor. More recently he -had 
been active in radio as well as 
films and legit. ? 


WALLACE & GALE 

Mr. and Mrs. John Robert, 
known professionally as Wallace & 
ale, together with daughter, died 
of carbon monoxide eompere dur- 
ing a snowstorm when their car 
was d_ near Quebec City, 
pen 26. Further details on 
page i. ” ; 


FREDERICK CRACKNELL 
Frederick Cracknell, 54, London 
manager of Monarch Film Corp., 
died of a heart attack March 21 in 
London. Long in the distribution 
field he had been associated with 
i -agitazeg British Lion and Colum- 
. 

















ed|. A son and two daughters survive. 





Gustav G. Schmidt, 90, _ploneer 


March 24. He started with an open 
air theatre and later owned the 
tal, a downtown Indianapolis 
house. His wife survives. 





Mrs. Frances Sherman, 61, who 
with her husband, William, oper- 
ated Fan and Bill’s Restaurant in 
Miami Beach, died March 24 in 
that city. Her husband and four 
sisters survive. ~ 


Charles Kenneth Mason, 55, a 
prop man for 40 years, died March 
26 while locationing with Repub- 
lic’s “Texas Legionnaires” com- 
pany in Del Rio, Tex. A son and 
a daughter survive. 

Martin (Marty) Lake, 40, nitery 
owner and former bandmaster, died 
March 20 in Cleveland, After dis- 
banding his band, he operated such 
Cleveland spots as the Chez Marty 
and more recently the Society Bar 
in Hotel Bolton Square. 








Herman J. Bley, 84, retired Cin- 
cinnati exhibitor, died March 23 
in that city. He operated the Val- 
ley Theatre, in suburban West- 
wood, for 30 years before retiring 
in 1941. Surviving are his wife, 
two sons and two daughters. 


Alfred Smith, 76, secretary of 
the Northern Branch of _ the 
Cinematograph Exhibitors Assn., 
died March 20 in Newcastle, Eng. 
ew by wife, son and daugh- 
er. 








James H. (Showman Jim) Shears, 
82, pioneer ‘promoter, died March 
18 in Oklahoma City. He was 
among the first to screen motion 
picture films in road tours through- 
out the U.S. 


Cecil Stover, 47, with the Freddy 
Martin orch for 10 years, died 
March 22. in Hollywood following 
a heart’ attack during band re- 
hearsals, 








George A. Blair, 84, retired sales 
manager of Eastman’s motion pic- 
ture film department, died March 
21 in Santa Monica, Cal. His wife 
and son survive. 





Mother of Donald Buka, actor, 
died» March 24 in New York. 





Father, 71, of Max Youngstein, 
v.p. of  Whited: Artists, died March 


there} 
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26.0f,a heart ailment in New. York. 
A brother, two other sons anc two 
daughters survive. sis a 





rdsor, 83, former 


Belasco, and writer for Paramount 
for 10 years, died March 27 in New 
laven.. : 





| Piotr Wizla, 70, baritone, who at 
one time had been soloist with the 


Civic and La Scala ee Cos, in 
Philadelphia, died arch 23 in 
that city. Surviving is a sister. 


Noel 





eee of Hoyts’ 
— The: ‘Melbourne, Aus- 
tralia, died recently of a_ heart 
attack. His wife and three chil- 
dren survi 


ve. 

James V. O’Neill, 60, an engineer 
with the Philco Corp. since 1945, 
|died March 21 in Philadelphia. 
Surviving are his wife, two sons 
and .a_ daughter. 


George I. Tetrault, former oper- 
ator of the Grand. Theatre, Water- 
vliet, N.Y., died. March 25 in Troy. 
His wife, four daughter§, five sons 
and two brothers survive. 


Mrs. Fronia Sexton, 63,’ onetime 
theatre owner in Ironton, O., and 











Columbus. Her husband, four 
daughters and a son survive. 


Robert McEwan, 47, stage man- 
ager of Comunn: Drama Leodhuis, 
Gaelic theatre group, died March 
19 in Dingwall, Scot. . 


Louis Baum, 65, former unit 
manager for Warners, died March 
20 in Glendale Cal... 


Mother, 94, of Eve Gardiner, 
longtime staffer : at KA, Pitts- 
ee. died March 16 in San Diego, 














Mother of writer-actor-director 
Sidney Miiler, died March 21 in 
Hollywood. —— 


Mother, of Johnny Broderick 
(Arren &), died March 26 in Chi- 
cago. He is the sole survivor. 


Wife of Eddie Young, former 
yee and agent, died March 
in New York. ~ 


Father, 73, of Pedro Infante, 
Mexican film actor and singer, died 
March 17 in Mexico City. 











Sandler, died March 14 in Toronto 
after a lengthy illness. 


Wife of Arnold Gingrich, pub- 
lisher of uire, died suddenly in 
New York last week. 


Disk Biz Li 
sk Biz Likes 
=—_—aa- Continued from page 1 eae 


Otto piano disks. Decca is also 
importing disks by Erwin Lehn, a 
German bandleader. 


RCA Victor, meantime, is prep- 
ping a big buildup to Katyna 
Ranieri, dne of Italy’s top chan- 
teuses. Victor recently released an 
international division album with 
the songstress, “Girl on the Span- 
ish Steps,” and disk jockey reac- 
tion has cued the company to push 
her in this country. A personal 
appearance tour may be worked 
out in conjunction with her album 
promotion. 


From England, David Whitfield 
has been commanding considerable 
attention in’the disk sweepstakes. 
On the London label, Whitfield 
has had a couple of mid-hits and 
has been building a steady follow- 
ing. In the instrumental field, of 
course, London has been riding 
with such orch leaders as Frank 
Chacksfield, Mantovani and Ed- 
mundo Ros. A couple of years ago 
Vera Lynn cracked into the hit 
lists with “Auf Wiederseh’n” on 
London. 

Columbia Records has also been 
pushing French chanteuses via the 
album route. Aside from the Piaf 
sides, Col has released sets by 
Patachou and Genevieve. Les Com- 
pagnons de la Chanson were also 
given a ride by Columbia Records. 


cen 


Acro Team Dies 


mame CONtinued from page 1 jaa 


running in order to get heat. The 
child was found alive when the car 
was dug out of the snow, but died 
in a hospital shortly after arrival. 

The Seville Theatre’ carries 
accident insurance under the terms 
of the American Guild of Variety 
Artists welfare trust plan. How- 
ever, the insurance policy expired 
before the family started out to 
Quebec. Funeral expenses are be- 






































ing borne: by the union, 


assistant and press rep of David! 


Ashland, Ky., died March 22 in} 


Mother of songwriter Ruth Lowe 





Freshens 


ally every newscaster and radio-tv 
personality in town has been re- 
cruited for the male division of the 
California Fashion Show, a high- 
light of a fund-raising Festival 
luncheon, with a repeat at the Na- 
tional Press Club for newsmen. 

’ Horace Heidt, who brings his 





- 


we capital Saturday teleshow to the 


< " 

ital Saturday (2) night, plans a 
| Cherry Blossom tie-in. For first 
time, the ’55 Festival Queen, plus 
her court of 52 princesses, will. be 
seen on a web tv show. 

Orville Crouch, Loew’s area 
manager, is this year’s Festival 
chairman, has been largely re- 
sponsible for expansion of activi- 
ties and scope. Joel Margolis, an- 
other Loew’s staffer, and vet of 
years of vaude production,’ plus 
such extra-curricular chores as 
producer of shows for the three 
White House press dinners in 
honor of the President, heads pro- 
| duction for events leading up to 
the climaxing two-day outdoor 
pageant. 


> 


‘Pan’ Into Black. 


——<—= Continued trom page 1 = 


NBC for the rights to the musical 
made_the payment possible. The 











4 legit management is understood to 


have received a flat $250,000 from 
the network to mount the tuner, 
with leftover coin going to the 
, Tele edition used the Broadway 
cast, with Miss Martin repeating 
her starring assignment. Her take 
for the video presentation was 
$50,000. She gets $17,250 from the 
tele proceeds and $32,750 from the 
legit company. - . 
~ MARRIAGES | 

Mary Page to Bill Griffin, ‘in 
San Antonio; March 25: Bride is 
a former star of the Canadian Ice 


fy ES 3 
to Bu Mar- 
me. New. York, March a Bride 





an actress; he’s an agent with 
Artists 


Mercury ‘ 
» Agnes Becker to Tony Mamma- 
rella, Philadelphia, March’ 18. 


Bride’s a former WFIL-TV staffer; 
he’s WFIL-TV “Bandstand” pro- 
ducer. - REN 
Mary Welch to D. David White, 
Englewood, N. J., March. 21, 
Bride’s an actress; he’s an actor. 


BIRTHS 


Mr. and Mrs. Sid Luft, son, Hol- 
lywood, March 29.- Mother is 
screen actress Judy Garland; 
father is producer-manager. 

Mr. and Mrs. Dave Nyren, 
daughter, White Plains, N. Y., 
March 24. Father is exec producer 
of “Soldier Parade,” ABC-TV 
show. 

Mr. and Mrs. Roger M. Levi, 
daughter, Evansville, Ind., March 
24. Mother is daughter of Bill 
Slater, veteran film publicist and 
exploiteer. 

Mr. and Mrs. Lew Klein, daugh- 
ter, Philadelphia, March 24. Fath- 
er is a director at WFIL-TV. 

Mr. and Mrs. Jerry Samuelson, 
son, Philadelphia, March 21. Fath- 
er is a director at WCAU-TV. 

Mr. and Mrs. Edward Platt, 
daughter, Hollywood, March 22, 
Father is a screen actor. 

Mr. and Mrs. Hank Besayne, 
daughter, New York, recently. 
Father is director of WCBS all- 
nighter, “Music Till Dawn.” 

Mr. and Mrs. John McCrory, 
son, New York, recently. Father 
is merchandising manager of John 
Henry Faulk show on WCBS. 

Mr. and Mrs. Harry Pritchett, 
daughter, White Plains, N. Y., 
March 20. Father is creator of 
Winky Dink, tv cartoon character. 

Mr. and Mrs. Leslie Harris, 
daughter, Glen Head, L. I., March 
18. Father is v.p. of CBS Film 
Sales. 

Mr. and’Mrs. Edward Rizzo, son, 
Bronxville, N.Y., March 20. Father 
is tv copy supervisor of Compton 
ad agency. 

Mr. and Mrs. Robert Van Buren, 
Bronxville, N.Y., March 18. Father 
is with Compton ad agency. 

Mr. and Mrs. Harvey Geller, 
daughter, Freeport, L. I., March 
21. Father is contactman with Joy 
Music. 

Mr. and Mrs. Bruno Zirato Jr., 
son, New York, March 26. Father 
is producer-director of CBS Ra- 
dio’s “Robert Q. Lewis Show.” 

Mr. and Mrs. Arnold Freedman, 
son, Albany, March 24. Father is 
news editor of WROW. 

Mr. and Mrs. Jack Granara, son, 
Los Angeles, March 21. Father is 
a screen publicist. 

Mr. and Mrs. Robert A. Bern- 








stein, son, New York, March 27. 
Father is Guild Films. publicist. 
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The DAVE 


BRUBECK | 
- Quartet 


Featuring 
PAUL 
DESMOND © 


Two BEST SELLING COLUMBIA RECORD Albums 
——pc emai Pew ee 8 ie ieetia dle 


= 
COLBY COLLEGE UNIVERSITY OF MISSOURI UNIVERSITY OF CONN, 
Lewiston, Columbia, Me. 


q MESSTATE COLLEGE 1OWA UNIVERSITY 
i lowe City 











THE MOST SUCCESSFUL RECORD-BREAKING COLLEGE . 
CONCERT TOUR EVER PLAYED CONSECUTIVELY 


Brubeck Colleges and Universities Played in February and March, 1955 















Storrs, Conn. 


PETON UNIVERSITY Ai April 3 — COLGATE COMEDY HOUR, NBC-TV 










TIME MAGAZINE: 


: new jazz art- <I 
| 


t at work toda i 
i end loveliest musle ever Cats D 


played since fuss wee OO? Ap . 8 the Cool Sag “25s 


















T% 
: dary | Puy; 
miry « Way 048 ae ® Powe, WS 
Ban, *¢ © "Mons, Of | 
. te. ij Unda, 4MNegi, Tateg Moder, 
UNIVERSITY OF MICE OF COLORADO BOOKED wietttorinn, Sit aa aly yt 8 big 
Aon Arbor, Mich. 2 MMM Beale, Cole, SOLIDLY the * tle gh? dacy ten tyes tase 
WESTERN MICHIGAN COME ANA STATE UNIVERSITY UNTIL tw °%leg, Sing <*4 to ,.° ‘arg 
Kalamaree, Mich. Missovle, Mont. ae ° ‘en Grog, Stute tng iPaeity 
UNIVERSITY OF MINN, UNIVERSITY OF WASHINGTON OCTOBER bocy tale, Mees, raf $18,005 vas 
Minncopelis, Mian, Seattle, Wash. 1988 Che; 2 Quang, "* . th, 22 P.m . 4 
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